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PHOTOS BY MICHAEL ROMANOS (SIL BER), JOHN NOPIDELL (SEX), AND | ARK MOREL! (COLEMAN) 


GREAT WEEKENDS NOW SALE FRIDAYS 


In Arts: A new section of weekend previews plus 33/4% more listings 
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_on Prick Up Your 


Duke 


Second verse same as the first 
by Scot Lehigh 


tion,” Michael Dukakis said in formally 
(@@ announcing his candidacy last Wednes- 
day. “Why have we come together?” 

For a press corps looking for a new angle on the 
second Dukakis announcement in a month and a 
half, that was precisely the question: what did Du- 
kakis have to say that justified this second, formal, 


a | want to begin this campaign with a ques- 


‘ four-stop — Manchester, Boston, Atlanta, and Des 


Moines — announcement tour? 

Precious little, it turned out. The vague thematic 
speeches Dukakis delivered in Manchester at nine 
and on Boston Common at noon were nothing 
more than polished versions of the “preannounce- 
ment” speech he gave on March 16, when he first 
informed the country he would run for president. 
In fact, line after line was lifted all but verbatim 
from the earlier speech. 


On Wednesday Dukakis summed up the sine 
qua non of his candidacy this way: “Above all, I 
believe our children have a right to live in a 


country that has sustained and vibrant economic . 


growth that creates genuine economic opportunity 
for every American in the land.” Last March Du- 
kakis put it this way: “It is a message of good jobs 
and economic opportunity and vibrant, sustained 
economic growth for every American in every part 
of this country. It is a message of opportunity for 
all.” 

In preannouncing, Dukakis defined his social 
values thusly: “It is the message that idealism 
works — that the old values of caring and com- 
passion and concern for others are as good as 
ever.” In announcing, the governor had this to say: 
“I believe our children have a right to live in a 

Continued on page 14 
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THIS JUST 


INDIAN GIVING? 


Two Afghan refugees who have been at the center of 
a heated controversy over the Reagan administration’s 
refugee policy face deportation within a month, despite 
a deal they thought they had with Immigration officials 
to allow them to go free. Aman Ullah and Wahid Ullah, 
cousins who fled Afghanistan via India and were 
arrested while trying to enter the US in November 1985, 
are still awaiting deportation at the Immigration and 
Naturalization Service (INS) detention center in Boston 
— even though they had hoped to be freed shortly as the 
result of a complicated legal deal. , 

On March 30 the Ullahs formally dropped all legal 
appeals of an INS ruling that denied their application for 
political asylum in the US. In doing so they assumed that 
the INS would be unable to deport them to India — a 
development that would, under INS policy, lead them to 
be let free in America on “parole” after roughly 30 days. 
But Donald Duncanson, INS assistant district director for 
detention and deportation, says he believes the INS will 
not “have any difficulty in enforcing their removal.” _ 
Duncanson will not name the country to which he plans 
to deport the Ullahs (though India, as their last stop 
before the US, would appear to be the only possibility), 
but insists the deportation should take place “within a 
month.” 

That news suprised Arthur Helton, director of the 
political-asylum project of the Lawyers Committee for 
Human Rights, one of several attorneys who has 
negotiated with the INS over the fate of the Ullahs and 
many other Afghan refugees. According to Helton, who 
negotiated under the assumption that the Indian 
government would be “extremely unlikely” to accept the 
Ullahs, the imminent deportation “would be at odds 
with our understanding” with INS district director 
Charles Cobb. Regina Lee, attorney for the Ullahs, 
would not comment on any informal agreements 
between the Afghans and the INS, saying only that her 
clients withdrew their appeal “because after a year and a 
half in jail, they have given up hope of receiving the 
justice they had hoped for in the United States.” She 
would not speculate on the possibility that the Indian 
government may yet decline to take back her clients, 
giving them one more chance for the freedom they 
expected when they first came to America. 


TALL TALE 


Some state and local agencies have been leaning so far 
to accommodate the developers of the massive Fan Pier 
project — a $1 billion mini city slated for a desolate 
waterside parcel just across Fort Point Channel from the 
Financial District — that it’s hard to remember just what 
they looked like standing up straight. Take the Boston 
Redevelopment Authority (BRA). A Boston Globe story 
Wednesday revealed at least two of the major towers in 
the project — the Pier 4 Hotel and the Fan Pier Hotel — 
will be more than 50 feet taller than the BRA had 
announced, According to the story, BRA director 
Stephen Coyle explained the discrepancies this way: his 
agency measures building heights to the top of the 
highest occupied floor; the hotels will have unoccupied 
ornamental caps 50 and 70 feet tall. Coyle’s admission, 
unfortunately, comes after public comment periods on 
the buildings’ designs, during which both the developers 
and the BRA were describing the buildings as 
significantly shorter than they are actually planted. 
Public comments have almost universally stressed the 
need to limit the buildings’ heights. 

But that’s only the latest chapter. Back in 1984 the BRA 
issued its interim guidelines for the development of the 
Inner Harbor. To preserve the character of the 
waterfront, the guidelines called for new buildings to be 
no higher than 70 to 90 feet; the developers of the Fan 
Pier parcel — the last large unbuilt tract along the Inner 
Harbor — say they “have respected these goals [of the 
Harbor development guidelines].” It’s nice that they’ve 
respected the guidelines, but their buildings don’t 
exactly comply with them. In fact, with the blessing of 
the BRA, which granted a variance to the whole project 
site, the proposed Pier 4. and Fan Pier hotel buildings 
exceed the height limitations in the guidelines by 350 
and 430 feet, respectively. 


TAXING QUESTIONS 


The 1986 Tax Reform Act dropped some six million 
American families from the federal tax rolls, shifting 
more than $5 billion in tax relief to low-income workers. 
Many states, Massachusetts included, are in the process 
of updating their tax codes to reflect reforms in the 
federal tax law. But a state tax code that conforms 
directly with federal provisions could actually end up 
hurting the working poor the federal law is trying to 
help, according to the Center on Budget and Policy 
Priorities, a Washington-based research organization. 

The federal tax-reform law cuts personal-income tax 
rates but broadens the tax base by making more income 
subject to taxation. State tax rates, though, are figured ' 
differently from the federal rates. If a state corfforms to 
the federal definition of taxable income without revising 
its rate structure — if it retains a graduated state 
personal-income tax, for instance — its citizens could 
end up paying taxes on larger chunks of their incomes 
under the new law. 

Under the Massachusetts tax code, individuals earning 
ss than $8000 and families making less than $12,000 a 


‘ 


t 


year don’t pay personal-income tax to the state. And so 
they won't be penalized if the commonwealth conforms 
with the federal code, as the Dukakis administration 
proposes to do. But low-income earners could end up 
getting hurt if the state adopts the federal methods of 
taxing unemployment compensation and medical 
expenses, according to David Kahan of the research 
group. Unemployment compensation, which was 
partially taxable under the old federal tax law, is now 

~ entirely taxable. Medical expenses that exceeded five 
percent of personal income were deductible under the 
old federal law. Now, only those expenses that exceed 
7.5 percent of personal income are deductible. 

State and local taxes are the greatest tax burdens poor 
families face, Kahan points out, and states ought to look 
carefully at what their tax structures really do before 
they cozy up to the federai law. 


NEWS BREAKS | 


The media scene in Worcester underwent two 
dramatic changes last week, both of which seem likely to 
have a sharp impact on local politics in the 
commonwealth’s second-largest city. On Monday 
Worcester magazine, the city’s free alternative weekly, 
was acquired by Worcester County Newspapers (WCN), 
a chain that operates one daily and 14 other weeklies in 
the Worcester suburbs. The sale, the second change of 
ownership in less than a year for the magazine, took 
staffers by surprise and led most observers to predict 
that Worcester magazine would be recast in the 
respectable but emphatically nonalternative mold of 
WCN’s other papers. 

Such a change would continue a trend for the 
magazine, which was founded in 1976 and once enjoyed 
a reputation as an aggressive critic of city government 
and Worcester’s two conservative dailies, the Worcester 
Telegram and the Evening Gazette. That reputation 
began to change under the ownership of Christopher 
Nesbitt, a former banker with no previous publishing 
experience who bought the magazine 10 months ago. 
(Nesbitt deleted the word “alternative” from the 
magazine's self-description and dictated a more 
Chamber of Commerce-esque approach to local news.) 
Financial terms of the sale were not announced, but 
Nesbitt was named vice-president and general manager 
of WCN. 

Meanwhile, the owners of the city’s two dailies also 
chose Monday to announce that the Evening Gazette — 
which along with the Telegram was purchased last year 
by the Chronicle Publishing Company of San Francisco 
— will cease Saturday publication next July. Many 
observers believe Chronicle is moving toward a gradual 
phase-out of the afternoon paper, probably by merging 
it with the morning Telegram. That move — widely 
expected since Chronicle bought the two dailies from the 
estate of John Birch Society cofounder Robert Waring 
Stoddard last October — would mean one less news 
outlet in a city that, for its size, already has surprisingly 
few. For years, the lack of a local VHF television station 
has left Worcester voters only print reporters for news 
and analysis of local political issues; if the Gazette folds 
and if Worcester magazine further de-emphasizes its 
political coverage as expected, pretty soon there won't 
be much left to rely on. 


AID$ 


Even a frightening, fatal, and cure-defying epidemic 
can be healthy for capitalism. Thanks to good old- 
fashioned Yankee ingenuity and our flourishing free 
market, AIDS is becoming very big business for 
enterprising entrepreneurs, some with rather 
questionable motives. There are black-market AIDS 
drugs, mysterious herbal therapies, companies that 
charge for storing your blood in case you need a 
transfusion, funeral parlors that gouge mourners trying 
to bury AIDS victims, safe-sex porno movies, and of 
course, Jerry Falwell. 

According to a story in the May 4 U.S. News & World 
Report, the Moral Majority maven has mailed out letters 
accusing “homosexuals,” “‘pro-homosexual politicians,” 
and the “liberal, gay-influenced media” of conspiring to 
cover up the true and terrible nature of the AIDS 
outbreak. And he has asked for $25 contributions so he 
can tell the real story on a prime-time TV special before 
AIDS becomes “the final epidemic.” Oral Roberts told 
supporters that unless they opened their checkbooks, he 
would die. But Falwell’s improved on that theme; his 
basic pitch is “Pass the cash or you will die!” 

In a slightly lighter vein, we also note the entry of 
AIDS into the music world. Bob Herne, 48, a former 


- record producer, has recently released what he insists 


will become the “biggest record in the United States,” a 
snappy little ditty called “Condom Boogie” that he 
characterizes as a “social statement.” Here's a sample of 
the lyrics: ‘The surgeon general, he’s a pretty good 
guy/He may tell the truth or he may even lie/But there’s 
one thing he’s saying and that's for sure/If you ain’t 
careful you won't be around no more/To do the condom 
boogie, the condom boogie.” You get the picture. 

Herne, however, did not write those words strictly out 
of altruism. “I want to make money with the song,” he 
says. 


Thanks this week to Maureen Dezell, John Medearis, 
Francis J, Connolly, and Mark Jurkowitz. 
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Linnas: justice denied 


AP. 


CASES 


the Supreme 

Court wouldn’t hear 

BY HARVEY SILVERGLATE 
demonstrate Americans’ growing insensitivity to 


R the cruelty, capriciousness, and societal 
degradation that come with the infliction of the death 
penalty. In a pair of opinions, a bare majority (5-4) of the 
Supreme Court ruled against the plaintiffsin two death- 
penalty cases. In one case, the Court ruled that the death 
penalty may be inflicted on a participant in a robbery 
that results in a death, even though the defendant did 
not cause or even intend the death, and in another, it 
ruled that Georgia’s system of capital punishment is 
constitutional notwithstanding the fact that those who 
kill white victims are far more likely to be put to death 
than those who kill blacks. Blacks who kill whites are 
the most likely to suffer execution. 

And in the case of onetime Nazi concentration-camp 
commandant Karl Linnas, 67, stripped of his naturalized 
American citizenship by court order in 1981 and ordered 

‘by the Immigration and Naturalization Service (INS) in 
1983 to be deported to the Soviet Union, where he stands 
convicted in absentia, and sentenced to death as a war 
criminal, six justices of the Supreme Court denied a 
request that he be allowed to remain in this country until 
the Court could consider a full, formal appeal in his 
behalf. In fact, the high court voted not even to review 
the case, even though there are serious questions about 
due process and an Appeals Court's review of the case. 

These death-penalty cases — andthe Linnas case is 
every bit as much a death-penalty case as the other two 
(though those in a rush to deport Linnas to his probable 
execution in the Soviet Union prefer to see his case as 
something else) — have forged strange, albeit 

‘temporary, alliances. Some who have in the past been 
heard in opposition to the death penalty, particularly as 
administered in our quite imperfect society, have been 
on the opposite side of the fence in the Linnas case, 
while some of the nation’s most vocal proponents of 
state-sanctioned death (including execution of blacks, 
who suffer the death penalty disproportionately) have 
turned into virtual bleeding hearts with respect to 
Linnas. Those frustrated souls among us who like to 
think that living an ethical life necessitates a measure of 
consistency search like Diogenes for some explanation. 

Linnas, until recently a resident of Long Island, New 
York, left Europe after World War II and came to this 
country, where he applied for citizenship. In doing so, he 
swore — falsely, as the Department of Justice has shown 
and two federal courts have ruled — that he had “never 
advocated or assisted in the persecution of any person 
because of his race, religion, or national origin.” There is 
a massive and largely credible body of evidence — 
though some of it is controversial — that Linnas in fact 
was a willing and enthusiastic Nazi collaborator, along 
with, alas, thousands of Estonians, Lithuanians, 


ecent weeks have seen three major events that 
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TALKING 
POLITICS 


Sins of the 
commission. 


BY JOHN MEDEARIS 


tougher times for the federal Nuclear Regulatory 

Commission (NRC). On April 21 the agency was 
again under attack from Congressman Edward Markey 
(D-Massachusetts), who called that day for Victor Stello 
Jr., the agency's executive director, to remove himself 
from the licensing process for the Seabrook nuclear- 
power plant because of his “distinctly cozy relationship” 


T he events of the past few weeks seem to bespeak 


with the plant’s owners. At the same time, Senator John — 


Glenn (D-Ohio) called for the resignation of one of the 
NRC’s commissioners, Thomas M. Roberts, who by. 
April 23 was the subject of a federal probe for his alleged 
connection to an agency scandal and cover-up involving 
secret documents leaked to a Louisiana utility company. 
For once, the mainstream press joined the chorus of 
criticism. Last Monday a New York Times editorial 
observed that “neither external nor internal 
investigations at the N.R.C. are independent.” 
But if the NRC is taking its public lashings, there’s no 
evidence that it’s going to stray fromits pronuclear 
. course as the licensing process for Seabrook picks up. 
more speed. The agency. will soon decide whether to 
grant Seabrook a low-power-testing license and 
whether to issue.a regulation effectively excluding state 
and local governments from the plant-licensing process. 
And though the agency’s judicial arm recently rejected a 
proposal from Seabrook’s owners to reduce the 
emergency planning zone (EPZ) around the plant to one 
mite (thus eliminating Massachusetts towns from the 
zone and effectively removing Michael Dukakis, who 
- opposes the plant, from the licensing process), the 
agency's rejection also included praise for the report the 
utility used to support its proposal, even while criticizing 


the research as incomplete. Some observers predict that _ 


the NRC will become more responsive to the public's 
safety concerns because of recent intense scrutiny, but to 
date there’s no evidence that such a change is in the 


works. The evidence of the agency’s unseemly support . 


of nuclear power, on the other hand, has been mounting 

_ for years. The Roberts story serves as a case in point. 

That story begins back in May 1983, when Ron 

Ridenhour, a freelance writer, thought he had 
discovered:a problem at the Waterford nuclear-power 
plant near New Orleans. The Waterford plant sits on a. 
manmade “‘basemat,” a part of the plant's containment 
vessel meant to keep contaminants from leaking into the 
swampy land on which the plant sits. Thinking he'd 
found-evidence of leaks in the basemat and believing 
that there had been collusion between a local NRC 
inspector and officials of the Louisiana Power and Light 
Company, the plant's operator, Ridenhour sent a letter 
to Jim Joosten, a technical assistant to NRC : 

. commissioner Victor Gilinsky. In short order, copies of 
his letter and an accompanying memo by Joosten were 
sent to the technical assistants to all the NRC 
commissioners, including an adviser to commissioner 
Thomas M. Roberts. And within a week, a copy of the 
memo was in the hands of the Louisiana Power and 
Light Company; that copy had the name of Roberts's 
assistant checked off, indicating that it came from 

Roberts's office. 

Roberts had made a career working for a company — 
that produces nuclear-reactor-containment linings, the 
Southern Boiler and Tank Works, in Memphis; his last 
nine years there were as CEO and president. A friend of 
fellow Tennessean Howard Baker and treasurer of 
George Bush's 1980 presidential campaign, Roberts was 
appointed to the NRC shortly after Ronald Reagan's 
election and was readily confirmed by the Senate. He 
served.a.comfortable first term, but. when he came up for 
_ reappointment and Senate reconfirmation in 1985, 
Roberts suddenly found himself with a problem. 

According to testimony given at an April 9, 1987, 
hearing of the Senate Governmental Affairs Committee, 
chaired by John Glenn, an NRC inspector from the 
Office of Investigations had discovered the two-year-old 
memo about Ridenhour’s letter in Louisiana Power and 
Light Company files, together with a cover letter from 
George White, vice-president of the utility company’s 
parent corporation, Middle South Services, telling the 
recipients to keep the letter secret to protect the NRC 
source who'd leaked it to him. According to Ben Hayes, 

' director of the NRC’s Office of Investigations, when 
word of the discovery was passed on to the 
commissioners, Roberts and then NRC chairman 
Nunzio Palladino agreed to have Roberts's own office 
take care of it, instead of allowing the NRC’s in-house 
investigators to look into the matter. According to 


Hayes, after Roberts asked his assistants whether ary of . 


them had leaked the document (they said no), he 


ordered Hayes to hand over the relevant documents and - 


all his notes on the case. Hayes says Roberts then 
destroyed the documents. According to Hayes, Roberts 
commented to him “that he would probably see this 
[issue used against him] on the Hill. We assumed that 
Commissioner Roberts was referring to his upcoming 
confirmation hearings, which would be held prior to his 
Continued on page 25 
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on THE COVER 


Scot Lehigh saved his copy, of candidate Dukakis‘ s 
“preannouncement” speech, and you know what? The 

announcement speech the Duke gave on Wednesday is strikingly 

similar, phrase per phrase, and contains no more substantive 


message. 


WANDERING AMYLESSLY by Richard Asinof 

The warhorses of ‘60s protest were there in Washington and Langley 
last weekend, and so were many of the young defendants from the 
CIA trial who‘d been found not guilty the week before. But where was 
Amy Carter? And is this a bona fide new movement or a trip down 


memory lane? 


CUTTING OFF HIS NURSES . «+ by John Medearis 

BU president John Silber says he’s trying to save his university's school 
of nursing, but his method is, well, unorthodox. He’s.prepared to kill it 
‘first, to spite a state education bureaucracy he scorns. 


DON’T QUOTE ME by Mark Jurkowitz 


The three networks are hurting financially, and each is giving 
considerable thought to ways it can cut the usual costs of covering 
presidential campaigns. Their thoughts and some others on how this 


might affect the quality of coverage. 


1 SEX IN THE AGE OF RESTRAINT: A SPECIAL REPORT 

An in-depth look at how the prospect of AIDS is affecting our sex lives, 
including Girl's Guide to Condoms," by Mimi Coucher, page 3; -''Is 
Anyone Listening?’’, by Susan Buchsbaum, who finds almost 
everyone is talking about AIDS but not everyone is doing something 
about it, page 4; ‘Will AIDS Lock the Closet Door on Gay Youth?”’, by 
Neil Miller, a look at the effect AIDS has had on a generation of 
emerging gays, page 6, ‘Profits Before Prophylactics.’’ by Mark 
Jurkowitz, a report on the porn industry's limp attempt at safer 
messages, page 7; ‘‘Meet Studley Do-right."’ by Michael Bronski, a 
view of today’s gay porn, page 7; and ‘‘Message in a Brothel: No 
Glove, No Love,”’ by Ric Kahn, who uncovers some of the tricks of the 


trade as prostitutes cope with AIDS, page 8. 
URBAN EYE by Jean Callahan 

THE PUZZLE by Don. Rubin 
CLASSIFIEDS 


RUSSIAN ART 


1 STOP, LOOK, LISTEN by Owen Gleiberman 

Playwright Joe Orton was just becoming famous — and successful, 
and scandalous — when his lover murdered him with a hammer. 
Stephen Frears’s film of the John Lahr biography will make you Prick 


Up Your Ears. — 
8 DAYS A WEEK: THE WEEKEND 


Wondering what to do when work is done? Our expanded guide to 
what's hot — and where, and when, and why — is the.place to start 


your weekend. 


FILM 


Charles Taylor talks with Stephen Frears, and Steve Vineberg 
remembers director Claude Jutra. Plus, in ‘'Trailers,’’ Walk Like a 
Man, 84 Charing Cross Road, Kangaroo, and Lord of the Dance. 


ART 


From Russia with love: David Bonetti goes to the exhibition of pre- 


Revolutionary Russian painting at the Fogg. 


DANCE 


Lisa M. Friedlander tries to tell the dreamer from the dream in the 
dances of butoh performers Dai Rakuda Kan. 


THEATER 


Skip Ascheim is impressed by The Importance of Being Earnest; Bill 
Marx suffers a bit at Danton’s Death, and Jeffrey Gantz whistles a 


reasonably happy tune at The King and I. 
MUSIC 


Howard Litwak explains why Ornette Coleman is, and always was. 
prime, Michael Ullman explains why the jazz clarinet is making a 
comeback; Chuck Eddy explains how MX-80 Sound are still around; 
and, in ‘Cellars by Starlight,’ ‘Sally Cragin explains why Jacks 
mattered. Plus ‘‘Live — on Record,” on page 12. 


18 HOT DOTS 31 OFF THE RECORD 

32 PLAY BY PLAY 

FILM LISTINGS 
FILM STRIPS 


19 EIGHT DAYS: THE WEEK 
20 LISTINGS 
28 ART LISTINGS | 36 


Credits: Mark Morelli (with News). John Nordeil (with Lifestyle). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer's name and address, 
as well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


PASS OR FAIL? 


Tony Hill in “The Case Against 
Metco” (News, March 17) scores several 
debating points but fails to address the 
raison d’étre of the METCO program — 
the lack of quality, integrated education 
in the Boston public schools. Mr. Hill 
would have us believe that the only 
thing that prevents schools in Boston 
from being pinnacles of excellence is the 
return of 3200 METCO students and 
their families. In doing so Mr. Hill is 
asking those students and others who 
would follow to sacrifice the possibility 
of a first-rate education for the 
inevitability of a second-rate one. 

Mr. Hill asserts that the hiring of black 
administrators and teachers and the 
election of four blacks to the Boston 
School Committee have “removed the 
most serious roadblocks to quality 
education.” Perhaps he only reads the 
Phoenix! Even a cursory examination of 
the other Boston papers would show a 
school system still rife with patronage, 
still discriminatory (witness the racial 
and ethnic composition of the dropouts 
and of those in special-edyucation 
programs), still unwilling or unable to 
provide appropriate early-education 
programs. Raising the age for entrance 
to kindergarten or requiring 
kindergarten for all students are actions 
that reflect a school system interested in 
forcing children into one mold instead of 
adapting programs to meet the needs 
and abilities of children. 

The Boston school system claims to 
recognize that teen pregnancy is a 
serious problem but is unwilling to do 
more than provide for one pilot health 
clinic. (As Leon Dash of the Washington 
Post suggests, the answer probably is 
not to be found in more sex-education 
courses but in truly understanding the 
reasons why young people want to get 
pregnant or to impregnate, and to 
address those issues.) 

In short, despite many excellent 
teachers and administrators, many of 
whom are black, the Boston public 
schools continue to flounder in troubled 
waters. 

Mr. Hill, justifiably, castigates 
METCO for its secret admission process, 
which, on the surface, seems to favor 
exceptional athletes. An open and fair 
lottery would certainly solve this 
problem. The alleged secrecy concerning 
the effectiveness of the program is a 
more difficult matter. On one level, one 


need only count the number and 
percentage of METCO youngsters who 
graduate and compare that with the 
number and percentage of Boston 
public-school blacks who graduate. On 
another level, METCO should be 
evaluated. How well is it meeting its 
stated goals? Are those goals constantly 
re-examined? Who is involved in setting 
the goals and the criteria against which 
to measure progress? These questions 
should be asked of all educational 
programs, not just METCO. It seems 
that Mr. Hill is holding METCO toa 
higher standard. 

Mr. Hill, furthermore, has the audacity 
to state that there is no evidence that 
middle- and upper-class schools are 
better; perhaps he is unaware of the 
multitude of studies that have found 
significant correlations between parents’ 
income and education and children’s 
academic achievement. 

Perhaps Mr. Hill's most preposterous 
statement is that “suburban schools are 
not and cannot be interested in seeing 
(METCO) students achieve excellence.’ 
On what is this conclusion based? Are 
we to believe that all white, suburban 
parents and educators believe that 
blacks can progress only at the expense 


of whites? If so, absolutely nothing has 


changed in the past 100 years, and our 
martyred leaders and those “common 
folk” who were so well portrayed in 
Eves on the Prize will have died and 
taught in vain. Anyone who agrees with 
Mr. Hill's cynical view could only 
conclude that the key to the schoolhouse 
door should be thrown away. 

I continue to have faith in the 
educational process as one important 
element in the struggle for equal rights. | 
believe that METCO can point with 
pride to its graduates who have gone on 
to success as doctors, lawyers, teachers, 
and entrepreneurs. METCO can point 
with pride to its graduates whose 
children are now enrolled in the 
program. METCO can point with pride 


to its graduates who have excelled in the — 


arts. 
And METCO can point with dismay 
to students like “Johnny from Newton” — 
who have not been served well by their 
schools and teachers. However, to blame 
METCO for Johnny’s failure is to 
misplace the responsibility. Everyone 
associated with schools knows that 
some children “fall through the cracks”; 
this happens to black and white 
students. | wonder if METCO is | 
responsible for all the white and 
suburban black students who have 
failed in private schools and colleges? 
‘Finally, Mr. Hill is astonished that 
parents would send METCO students 
into communities whose black residents 
are harassed by the police. He would 
rather send them to South Boston where 
they can be harassed by everyone. Yes, 
racism is everywhere and must be dealt 
with everywhere, and that includes the 
suburbs that host METCO programs. 
The Boston public schools have 
stabilized somewhat in the past 20 years. 
However, the frequent turnover of 
superintendents and the political 
machinations of the school committee 
(witness the vote on closing schools and 


> 
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y might have warned us before - 
hand that it was shedding 


the refusal to dismiss an incompetent art 
teacher) raise serious questions about 
the reliability and quality of the 
leadership. 

Mr. Hill must face reality. The 
suburban schools are better. It is too bad 
that more children are not able to 
participate in METCO or to attend 
exceptional schools in their own 
neighborhoods. However, until Boston's 
schools improve, the need for METCO 
will remain. 

John E. Cawthorne 
METCO Coordinator 
Scituate 


Tony Hill replies: 

I know John Cawthorne as a man of 
high principle and passionate 
commitment to the goal of quality, 
integrated education in Greater Boston. 
But I fear his passion has caused him to 

~ misread my article and, more important, 
the position of METCO as a factor in 


~ black education in the metropolitan 


area. | am nonetheless gratified that he © 
acknowledges the abuses that have been 
fostered by METCO’s secretive 
admissions system and the problems 
created by a publicly funded program 
that refuses to open itself to public 
scrutiny. The high invective and ad 
hominem attacks in his letter intended 
me no harm; rather, I believe, they 
reflect the frustrations that Mr. 
Cawthorne has encountered in his 
efforts both as METCO coordinator in 
Scituate and as a concerned black parent 
in Brookline. Yet the fact that he and 
other METCO employees have raised 
the lone rebuttals to my article speaks 
volumes about the problems that plague 
METCO. Where are the letters from 
school-committee members, 
superintendents, teachers, and parents 
in the METCO suburbs, citing test scores 
and verse to disprove my contentions or, 
at the very least, reaffirm their 
commitment to the program? 

Contrary to Mr. Cawthorne’s reading, 
my article did not hold the Boston 
schools up as paragons of urban public 
education. Rather, I argued that the 
opportunity exists today, as it did not 21 
years ago when METCO was founded, 
to make the Boston schools work, and 1 
contend that the return of the black 
middle-class families who sought refuge 
in METCO and the parochial schools 
during the grand-opera vears of 
desegregation is indispensable to 
turning the Boston schools around. | 
respect the qualms of any black parent 
who, with the option of placing his or 
her child in a parochial, private, or 
suburban public school asks, “Why 
should I risk sacrificing my child’s future 
in the Boston schools?” My reply, which 
Mr. Cawthorne offers no facts to refute, 
is simply that there is no assurance that - 
a black child’s education and future are 
in better hands in METCO than they 
would be in Boston. 

Finally, Mr, Cawthorne and other 
supporters of METCO must face the 
hard fact that there is no longer a legal 
or constitutional basis for the program. 
Judge Garrity has concluded that the 
Boston schools are no longer operated in 
defiance of the 14th Amendment. Even 
if one were to admit that black students 
could obtain a better education in the 
METCO suburbs than in the city 
schools, thev have no justification under 
the United States or Massachusetts 
Constitutions to obtain that education at 
state expense in lieu of a documented 
defiance of the law. t 

Time and change have passed 
METCO by. Let the yeoman work of 
those who made the program so much 
more than it was ever intended to be 
receive their well-deserved accolades. 
But let's not waste time fighting the 
shadow of the last war. 
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I picked up a Phoenix last week for 
the first time in years. Some things 
never change: the elitist film reviews, 
pseudo-investigative journalism, the 
confused politics. I'll try again around 
1992. 

David Hornstein 
Lexington 
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Surf Fetish™ for her, 
the collection of shorts 
and tops in solids and 
prints, $20 to $54. One 
size fits all. 

Ocean Pacific” for 


him, the collection of 


trunks, shorts, and 
shirts in solids and 
prints, $10 to $32. 
Sizes S,M,L,XL. 


Concepts, street floor; 


Young Men’s, 
on three, Boston 


and stores 


And here we are, up for anything in our take-a-walk-on-the-wild-side surfer shorts and shirts. Don’t you love it 
when it’s this easy to look this great! Lots of color going in lots of new directions, with definite j YLEO Yr MA 
Who cares if you never hang ten, as long as you hang out in these. . . 


ALL STORES* OPEN SUNDAYS. (+ except So. Portiond, ME). CALL ANYTIME: Metropolitan Boston 328-1212. Outside metropolitan Boston call Toll Free 1-800-328-1212. 
SHOPPING IS EASY AT JM. Just carry your JM Card, VISA® MasterCard® American Express® or Diners Club for convenient shopping in al! JMstores. There will be a delivery/handling charge 
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At Langley, it was different somehow from the ‘60s. 


nder ing Amylessly 


Movement in the nation’s capital? 


rion gniviie) eseud arti 


ANGLEY, VA — To the cynics, 

student protests, marches on 

Washington, and mass arrests 
following civil disobedience are annual 
rites of spring, predictable flowerings of 
youthful urges. Ten years ago, in 1977, 
there was the arrest of 1414 occupiers of 
the Seabrook nuclear-power plant. Five 
years ago it was the nuclear-freeze 
movement. In 1970 it'was student strikes 
in reaction to the invasion of Cambodia 
and the shootings at Kent State. In 1971 it 
was the April 24 antiwar march on 
Washington, followed by arrests of 
10,000 protesters on May Day. In 1979 it 
was the antinuclear groundswell in the 
wake of the accident at Three Mile 
Island. 

What, then, makes the 1987 version of 
protest different from its predecessors? 
To most of the news media, the rally in 
Washington last Saturday, sponsored by 
the National Mobilization for Justice and 
Peace in Central America‘and South 
Africa, was a throwback to the ‘60s, - 
replete with tie-dyed T-shirts and old 
liberal warhorses like Allen Ginsberg, 
Dr. Benjamin Spock, Peter, Paul, and 
Mary, and Abbie Hoffman. And when 
they covered Monday’s scene of civil 
disobedience at CIA headquarters, where 
560 demonstrators were arrested while 
attempting to block the gates, the media 
chose the easy story, focusing on the 
familiar faces, such as Daniel Ellsberg. 
Bernard Weinraub of the New York 
Times wrote: “In the absence of Amy 
Carter, Mr. Ellsberg was plainly the star 
protester of the event, treated with the 
respect accorded an elder statesman.” 
The less obvious, more meaningful 
story would have looked at whether 


action, and if so who the leaders might 


be. Will Amy Carter or some of her 


there is a burgeoning movement of social . 


codefendants from the trial last month in 
Northampton emerge to supplant the 
warhorses? Will they inherit the tactics of 
the ‘60s? Can they improve upon them? 

Because of the parallels between the 
‘60s and ‘80s (the failed CIA covert 
operations in Vietnam and Nicaragua, 
the fear on the part of aging presidents — 
Lyndon Johnson and Ronald Reagan — 
of foreign-policy failures,), it’s sometimes 
hard to resist looking at this decade as a 
reflection of its forerunner. 

in 1967 Norman Mailer called his epic - 
report on the Pentagon march Armies of 
the Night. Twenty years later, perhaps 
it’s appropriate to cast the April marchers 
on Washington as “Armies of the 
Dawn.” 

Last Monday, in the early-morning 
darkness along the Potomac River, those 


_ armies assembled. By 5 a.m. hundreds 


upon hundreds of police dotted the 
approach to CIA headquarters, awaiting 
the arrival of the approximately 2000 
demonstrators wending their way along 
the George Washington Memorial 
Parkway in a makeshift caravan of buses, 
cars, and vans. 

There were National Park Service 
police on horseback and motorcycle, 
Virginia State Police in cruisers, and 
almost an entire division of Fairfax 
County men and women in blue lined up 
shoulder-to-shoulder along the main 
access road to CIA headquarters, off 
Route 193. (Hidden in the woods, 
according to a New York Times reporter 
who stumbled upon them while walking 
from the main entrance to the north gate, 
was a police battalion in full riot gear, 
équipped with mace and dogs.) 

To thwart the anti-CIA forces, whose 
intentions were to sit down and halt 
traffic in front of the three gates leading 
to headquarters, the agency reportedly 


by Richard Asinof 


told its employees to come to work at 5 
a.m., an hour before the blockade was 
scheduled to begin. As the stars gave way 
to blue sky, the morning light revealed a 
steady stream of CIA employees driving 
through a phalanx of police guarding the 
main entrance. 

What a motley army the protesters 
made: punked-out enthusiasts; angry 
students; angrier senior citizens; 
professional practitioners of civil 
disobedience; novices anxious about 
what an arrest record would mean; 
veterans of the peace movement; military 
veterans now fighting for peace. There 
were mothers with 10-month-old babies 
on their backs; teen-age guitar 
strummers singing Graham Nash’s 
“Military Madness”; technical writers 
from Lowell speaking computerese; and 
“the usual suspects” — Daniel Ellsberg, 
David Dellinger, Philip Berrigan, and 10 
of the 15 defendants who'd been 
acquitted the week before in the CIA trial 
in Northampton. 

Amy Carter, however, was a no-show. 
Why didn’t Carter attend? The shy, 
thoughtful 19-year-old sophomore at 
Brown University apparently decided 
that her presence would draw media 
attention away from the protest and the 
crimes of the CIA and instead focus it on 
herself. That was the explanation from 


Tom Lesser, Northampton attorney who 


represented her, Abbie Hoffman, and the 
13 other defendants in the CIA trial. 
Lesser didn’t talk with Carter directly, 
but he did speak with co-counsel 
Leonard Weinglass, who related Carter's 
reasons for not going to Washington. 
“Amy has always made every attempt to 
focus the media’s attention on the issues 
and discourage them from focusing on 
her individuality,” Lesser said. He 
believes Carter's decision was a very 


wise one, given the media lust. ‘““There’s 
only so much you can hear about a 
particular person,” he said. “If you're in 
the limelight too much, a certain segment 
of the population simply discounts your 
views by saying, ‘There she goes again!’ ” 
The marchers were a familiar sight to 


-the gaggle of reporters who'd been 


following the weekend of protest, which 
began with a Saturday march by an 
estimated 75,000 demonstrators from the 
Ellipse to the steps of the Capitol. In fact, 
the headline in the Sunday edition of the 
Washington Post read: CRITICS OF 
FOREIGN POLICY STAGE ’60S-STYLE 
PROTEST But the characterization just 
wouldn't stick. There was something 
different happening, and the reporters, 
like Mr. Jones in ‘Ballad of a Thin Man,” 
by Bob Dylan, didn’t seem to understand 
what it was. For starters, the students in 
the group were not acting out of self- 
interest (such as avoiding being drafted 
by the Army). And there were plenty of 
demonstrators who were gray-haired, 
middle-aged, and middle class. 

The ‘60s label certainly didn’t hang 
well on Doug Manley, from Albany, 
New York, unless you were talking about 
his age. A lifelong Republican and a 
lawyer, Manley, dressed in his World 
War II uniform and cap, shivered in the 
cold morning air as he explained his 
reasons for planning to get arrested. 
“Congress,” he said, spitting out the 
word like an epithet. “They're so 
spineless. And gutless,” he added, 


rubbing his hands together to keep warm 


in the parking lot at Langley Fork Park, 
the staging area for the action. The 
-protest, he hoped, might give Congress 
the backbone to cut off aid to the contras. 
The dream of a punctual protest; 
collapsed in a massive traffic jam on the 
highways leading to CIA headquarters; 
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|... the buses ferrying demonstrators from 
the Martin Luther King Library, inthe — 

District of Columbia, ground to a halt 
more than a mile from the staging area. 
“The action is already successful,” said 
Lisa Fithian, the thin, blond national 
coordinator, talking through a bullhorn 
to the anti-CIA troops. The purpose of 
the action, she reminded the 
demonstrators, “as John Stockwell 
[former CIA agent in Angola] told us, is 
to get the CIA employees to start asking 
questions, The employees cannot avoid 
what is happening.” 

Soon the marchers were in position at 
the main gate and the dance of the 
nonviolent protest began: members of 
affinity groups, holding hands, passed 
through the police line, sat down in front 
of thé gate, were dragged off by police, 
put in a police wagon, driven 100 yards to 
a Virginia magistrate presiding in a 

- temporary field office, charged with 
trespassing, issued citations with a court 
date, and released. At the north gate, the 
same theater of the absurd was in 
progress, step by step. By noon, 
unofficially, a total of more than 550 
protesters had been arrested at the three 
entrances. The CIA and its employees, 
who had to walk past the demonstrators 
blocking the entrance to chants of 
“Murderer, Murderer!” and “Go to work, 
go to hell!” are unlikely to forget what , 
they had seen. 

More important than its impact on CIA 
employees, said Daniel Ellsberg, 
disseminator of the Pentagon Papers, 
who joined the demonstrators and was 
arrested at the main gate, was the fact 
that the protest may have helped to 
forestall plans by the CIA and President 
Reagan to launch a full-scale invasion of 
Nicaragua in May, when 50,000 US 
troops will be stationed for maneuvers in 
Honduras. 


* * 

‘Daniel Ellsberg has a recurring 
nightmare these days, and it’s scaring the 
hell out of him. He worries that, like 
Johnson before him, Reagan fears failure 
more than he fears war. At the 
congressional hearings on the Iran- 
contra scandal, scheduled to begin the 
week of May 4, former national-security 
adviser John Poindexter will be 
testifying, under limited immunity, in 
secret, about what he knows — and what 

president. knew. “Poindextercould - 

testify that the president has committed 
impeachable offenses,” Ellsberg said, ~ 
addressing a crowd of about 600 would- 
be anti-ClA demonstrators at a logistics 
meeting Sunday at the First Presbyterian 

. Church in DC. And if Poindexter starts 
telling the truth, he went on, Congress 
wouldn't be able to avoid impeachment 
proceedings. 

“The president will be looking down 
the muzzle of impeachment,” Ellsberg 
said. “At the same time, he will have 
50,000 American combat troops in 
Honduras.” Ellsberg fears that Reagan 
will follow former White House 
communications director Patrick 
Buchanan's advice: take the Iran-contra 


controversy off the front page by 
invading Nicaragua and face his accusers 
as a wartime commander-in-chief. 

An invasion of Nicaragua, Ellsberg 
argued, would require a provocation, like 
the Gulf of Tonkin incident in Vietnam in 
1964, which would be orchestrated by 
the CIA. It might be the bombing of a US 
embassy in Central America rigged to 
look like the work of Sandinistas; it 
might be an attack by contra forces in 
Sandinista uniforms on the contra base 
camps in Honduras. In either case, 

_ Ellsberg said, it would have a 
“momentary plausibility’ for Congress 
and the American people. 

The importance of the anti-CIA 
protest, Ellsberg told those gathered at 

_ the logistics meeting, is that it would 

the government a taste of the 
résistance” it will face if Nicaragua is 
invaded. The next day at the main gate, 
deluged by the national media, Ellsberg 
repeated his “worst fears” argument 
again and again to anyone who would 
listen. “I'd go to jail for a long time to 
head off that invasion,” he said. It’s a 
funny thing, Ellsberg had said earlier, 
how the Vietnam War protesters “lost 
and lost and lost and lost — until they 


” 


won. 


* * * 

That was one view. Not everyone was 
so passionate. Perhaps it is a function of 
television and VCRs that most of the 
marchers seemed more comfortable in 


In all, some 560 were atrested. 


the role of spectators than activists; even 


the sight of the White House failed to 
inspire more than tepid shouts of 
“Ronnie Reagan, he’s no good; send him 
back to Hollywood.” (To be sure, there 
were some risqué signs like the one 
reading HINCKLEY HAD A VISION.) 

Those who live outside of Washington 
and go there to protest appear to have a 
basic misunderstanding about our 
nation’s administrators. They seem to 
think that the best way to change policy 
is to gather up sympathizers and take 
long bus rides and march down 
Constitution Avenue waving signs, 
chanting slogans, and listening to 
politically correct speakers and rock-and- 
roll singers with a message, and that 
senatorsand congressmen and even the 
president will listen. The sad truth is that 
rallies in Washington are an everyday 
affair, a dime a dozen. Washingtonians 
stay away in droves, and our elected 
Officials, quite frankly, don’t seem to give 
a damn about what happens in the 
district. “Mass demonstrations are not an 
effective tool for political change,” said 
Patrick White, a producer with New 
Voices Radio, from the press area 
beneath the speakers’ platform. “I’m 
here every year, and they're always the 
same issues.” 

To Scott Ridley, an energy activist and 
author of the recently published book 
Power Struggle, what was missing this 
time around was a knowledge of how 


Washington works. “The rally had no 
real pressure points,” said Ridley. “No 
one was asking, ‘Who are the key 
congressmen?’ “ Organizers, said Ridley, 
should have that kind of information. 

Still, there was an air about the 
Saturday event that the age of Ronald 
Reagan was fading faster than the New 
Coke from the marketplace. Organized 
labor, despite the redbaiting tactics of 
Lane Kirkland, president of the AFL- 
CIO, who urged union members toavoid 
the rally, showed up in force, with 20 
international trade unions in attendance, 
aligning itself once again with the more 
progressive wing of Democratic politics. 
Kenneth T. Blaylock, president of the 
American Federation of Government 
Employees, expressed the general mood 
well when, pointing to the scaffolding 
along the West Wing of the Capitol, he 
said, “It’s not normal construction; it’s 
leaning so far to the right” that “all of 
you out there” are needed to help push it 
back toward center. 

Ed Asner, the perennial liberal, also 
gave an impassioned speech, linking the 
rally with three decades of marching on 
Washington as he recalled the protests of 
1963, 1967, 1969, 1971, the ERA, 
Solidarity Day, and so on. Today’s 
protesters were returning to the steps of 
the Capitol, Asner said, like the swallows 
returning to Capistrano. “Our presence,” 
he said, “will not inspire evil men to 
goodness nor mediocre men to 
greatness.” We must do more, he 
thundered. “We must remove our names 
from the list of collaborators. 

“We want to be the things we say we 
are,” he continued. ‘My country also 
belongs to me. . .. You cannot commit 
injustice in my name.” This 
administration, Asner said, invoking a 
rhyme scheme and rhythm reminiscent 
of the Reverend Jesse Jackson, “has lied 
and lied and lied and lied to us. If none 
dare call that treason, let's not call it 
reason.” 

Oh, there were the predictable 
incantations of the Reverend Jackson, the 
soaring voice of Holly Near, the heartfelt 
music of Jackson Browne, the poetry of 
June Jordan, the political exhortations of 
the African National Congress's Pallo 
Jordan, but the real showstopper was the 
New York rap group the Stetasonics, 
who led the crowd ina wildly infectious 
chant, “A-F-R-I-C-A,” that roused it out 
of its numbness in the cold, rainy 
afternoon. 

Backstage, in the press interview area, 
Allen Ginsberg and Dr. Spock were 
holding court. With so many political 
relics of the ‘60s in attendance, the 
central question was: if we were 
witnessing a nascent political movement, 
where were the new leaders? Where 
were the Northampton 15? 


* 
On April 15, moments after a 
Continued on page 12 


Photos by 
John Nordell 
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PHYLLIS GRABER JENSEN 


Cutting off 
his nurses 


Silber: mad at the state, mad at the nursing faculty 


Silber was seething. He'd seen the 

“pirates” and the .“empire 
builders” in the state university system 
and the Board of Regents launch plans 
for a graduate nursing program at 
UMass/Boston that, he said, threatened 
to put BU’s nursing program out of 
business. He’d watched as. the Ethics 
Commission — which he calls the “star 
chamber” — filed conflict-of-interest 
charges against a former member of the 
state Board of Regents also on BU’s board 
of trustees who had tried to talk the state 


B oston University president John 


-out of the nursing program at UMass. 


He'd watched Governor Dukakis “try to 
give new life to the star chamber” by 
vetoing a bill to get that BU trustee “off 
the hook.” And he’d read more than 
enough “misinformation” about the 
nursing-school controversy on the edi- 
torial pages of the Boston Globe. “Every- 
one likes to dump on Boston University,” 
Silber was saying. “The Boston Globe 
makes it their career. It’s one of the 
things by which they sell newspapers.” 

John Silber had been victimized, 
picked on, and sniped at on all sides by 
his (and BU’s) adversaries : — 
who were too narrow-minded or craven 
to accept the service Silber and BU had 
been trying to provide the public by 
maintaining a nursing-school program 
that was running in the red. But as 
furious as Silber was with his external 
opponents, he saved his sharpest anger 
for the faculty of the nursing school — a 
faculty that in desperation had organized 
a nationwide campaign to pressure Silber 
and his trustees not to close the school. 

“Now I realize I have come across as a 
rather stern and a rather angry 
schoolmaster, and that’s exactly the way 
I feel,” Silber told faculty of the nursing 
school in a special meeting called April 7 
to discuss. the crisis. “When profession- 
als, when adult professionals behave at a 
level of irresponsibility and irrationality 
and get screwed up as badly as you did in 
this massive national effort that you 
launched, there is no point in trying to 
fake it over with a bunch of sweetness 
and light and a lot of manipulative 
garbage. | know very well how you 
manipulate people, and | don’t approve 
of manipulation. | came in here to 
educate you if you are educable. Do | 
know whether or not you are educable? 
Not at all. Do I have any confidence that 
the faculty of the School of Nursing is 
educable? Nosirree, I do not.” 

Silber’s diatribe, and his railing against 


the Board of Regents, the Globe, the 
Ethics Commission, and other obstacles 
in his path, came during a meeting held 
to discuss a proposal drafted by Richard 
Egdahl, BU’s academic vice-president for 
health affairs, to close the nursing school 
because of declining enrollments. 
Whether or not the faculty committee to 
which Egdahl sent the proposal gives the 
plan its blessing, it is widely expected 
that when the committee’s recommen- 
dation is forwarded to BU’s trustees, the 
latter body will go along with Silber’s 
wishes. The trustees could vote to close 
the sehool as soon as May 8. 

So far, the nursing school’s faculty has 
not responded to Silber’s attack in kind. 
An unsigned “Proposal for the Continu- 
ation of [the] School of Nursing ... by 
the Faculty” has been distributed to 


nursing-school alumni and the press, and _ 


some faculty and students wear buttons 
showing support for the school. But it’s a 
measure of their concern and distrust of 
Silber that the faculty’s April 7 meeting 
with him was tape-recorded; a copy of 
the tape and a transcript of the meeting 
were obtained by the Phoenix. Silber, 
who knew the tape was being made, says 
he doesn’t think his comments were 
demeaning to the faculty. “I don’t think 
the truth is demeaning,” Silber told the 
Phoenix. And Silber is equally firm in 
standing by his comments on state 
higher-education officials. For what 
seems to some people like a natural 
expansion of low-cost state nursing- 
education programs seems to Silber far 
more sinister. “It is simple, straight- 
forward empire-building,” says Silber. 
“They are trying to destroy a large 
number of [private] institutions that have 


served this commonwealth well.” That - 


belief, Silber says, grows out of the rocky 
recent history of the BU School of 
Nursing (SON). 

For a few weeks last year, the BU 
nursing school found itself in the center 
of state politics, In early October, the 
Ethics Commission announced that it 
would hold hearings to investigate BU 
trustee and former state Board of Regents 
member Jim Howell for a_ possible 
conflict of interest. The conflict, said the 
commission, had arisen the previous 
May, when Howell asked his fellow 
regents to vote against a proposal to 
initiate a master’s-degree program in 
nursing at the University of Massachu- 
setts at Boston. Howell had said the 
program would compete with — and 
possibly destroy — BU’s beleaguered 


nursing school. 


The regents actually 
approved the UMass program (with 
Howell abstaining), .and by October 
Howell — an Ed King appointee to the 
board — was no longer a regent, having 
succumbed to Dukakis’s August purge, 
which had been designed to secure the 
governor his choice for chancellor of 
higher education. Howell's return to the 
private sector didn’t protect him from 
continued scrutiny by the public. In 
danger of being fined $8000 by the ethics 
panel, Howell Was saved by a retroactive 
bill exempting the regents from the state 
conflict-of-interest law. The bill, spon- 
sored by House Speaker George 
Keverian, was passed overwhelmingly 
by the legislature, vetoed by the gov- 
ernor, and catapulted into law by an 
override. Says Silber, who lobbied for the 
bill, “Il think it was a real shining hour for 
the legislature.” 

Those events were the background 
against which many people learned, 
early in April, that the BU nursing school 
might be shut down because of declining 
enrollments. The previous May Howell 
had said that approval of the UMass 
program would destroy the SON, and 
now the school in fact appeared to be 
poised for destruction. But there was 
more to it than that neat symmetry. SON 
faculty said privately that they thought 
the proposal to close the school’s doors 
had originated in John Silber’s legendary 


’ spite. And even Silber himself told the 


faculty that announcing the school’s 
demise could be the kick in the pants the 
state needed to support private nursing 
education. On April 1 the Globe editorial 
page ran a piece calling for Silber to say 
whether proposing to close the school 
was designed to force state action. “Is his 
intention to [shut the SON] based on an 
irreversible decline in enrollment and his 
forecast of rising support for state 
colleges of nursing, as he says? Or is it a 
ploy to pressure the state into backing a 
voucher. system [for which Silber lob- 
bied] wherein the state would pay the 
tuition for students of nursing at BU?” 
the Globe asked. The answer — if there is 
an answer — can only be found buried in 
the complicated political and educational 
history of the nursing school and in 
Silber’s even more complex view of that 
history. 
* * 

‘That said, however, most observers 
and participants in the controversy (in- 
cluding both Silber and his critics) agree 
that the BU nursing school’s problems 


.nursing-education off .‘al, 


are not purely the result of politics. In 
fact, some of the nation’s most respected 
nursing schools and degree programs 
have been shut,in the past few years as a 
consequence of falling enrollments. The 
main reason for this may be that, though 
nursing remains~ an overwhelmingly 
female-dominated profession, nursing 
school is no longer the only option for 
women interested in health care. So, for 
example, even though overall enrollment 
in medical schools across the country has 
dropped every year for the past five 
years, the percentage of women in those 
classes has continued to increase. Viewed 
in the long term, the latter trend is 
impressive. According to the Association 
of American Medical Colleges, only 9.1 
percent of first-year medical students in 
1969 were women; in 1986 women 
constituted 34 percent of the nation’s 
first-year medical-school class. 
Meanwhile, the attractions of nursing 
as a profession haven't grown. Although 
new medical technologies require nurses 
to take on increasingly sophisticated 
roles, nurses’ pay has not grown com- 
mensurately. According to the American 
Nurses Association, an entry-level staff 
nurse was paid $20,340 on average last 
year and could aspire to a maximum 


, Salary of only $27,744. But the pro- 


fessional sacrifices nurses make are 
scarcely recognized bv society. Says one 
“The job has 
very little social status. Next to other 
professions, it just doesn’t rank that 
high.” 

It’s not hard to see the effect all this has 
on nursing-school enrollments. Since 
1981 national enrollments in nursing 
programs (other than master’s-degree 
programs) have fallen about eight per- 
cent, according to the National League 
for Nursing. In Massachusetts the decline 
has been far more precipitous. Between 
1982 and 1986 enrollment in nonmaster’s 
programs fell 23 percent. It will take a 
few years for the decline in enrollments 
to translate into a comparable decline in 
the number of nurses; in fact, the number 
of nursing-school graduates in Massa- 
chusetts is actually up a marginal two 
percent since ‘82. But hospitals are 
already feeling strapped. According to 
the Massachusetts Hospital Association, 
nine percent of nursing jobs in the state 
were unfilled last year. 

Beyond the difficulties that nursing- 
degree programs in general are ex- 
periencing, BU’s SON has had its own 
peculiar problems. The school has had 
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“six” 
Richard Egdahl, that’s kept the SON 
from developing the “consistent leader- 


ship” that might have seen it through | 


hard times. Still, critics and supporters of 
the school alike agree that current dean 
ad interim Gail Harkness could offer 
such leadership, given the chance. (Hark- 
ness did not return repeated phone calls 
from the Phoenix during the preparation 
of this story.) But the cumulative effect of 
the rapid turnover of deans may have 
already done its damage. Some observers 
say that the school has failed over those 
years to develop as a center of research in 
nursing and health care. And though 
they admit that the idea of such research 
is new — there are orily a few thousand 
people who've earned doctorates in 
nursing nationwide — they also point 
out that Silber is obsessed with research 
capacity. Says one observer, “One thing 
you can say about Silber is that his 
standards on academic stuff are very 
high — and rightfully so. But that 
sometimes gets a little crazy and elitist.” 

BU’s SON, like most other nursing 
schools, suffered when federal aid for 
nursing education was eliminated during 
the early Reagan years. Before Reagaii, 
according to Anne Hargreaves, executive 
director of the Massachusetts Nurses 
Association, the federal government of- 
fered both scholarships to nursing stu- 
dents and outright grants to nursing 
schools. The absence of such aid over the 
past five years has made differences in 
tuition at various schools much more 
important. Indeed, if tuition were the sole 
factor guiding a student's choice of 
nursing schools, BU would clearly lose 
out. According to Egdahl’s report, it costs 
$13,826 to earn a master’s degree in 
nursing at BU — more than five times as 
much as at the University of Lowell, for 
instance — and $43,800, or almost 10 
times as much as at state schools, to earn 
a baccalaureate. Egdahl claims that’s 
why enrollment at BU has dropped while 
enrollment at state programs has in- 
creased. According to his report, BU’s 
baccalaureate nursing enrollment drop- 
ped from 500 to 243 between 1980 and 
1986, whereas overall enrollment in state 


_baccalaureate nursing programs rose 


from 1737 to 2640. That decline is 
significant because nursing schools are 
expensive to operate; Egdahl points out 
that BU’s has a student-to-faculty ratio of 
6.1 to one. Between that expense and 
falling enrollments, the SON actually 
lost money last year. According to some 
faculty, it lost only $139,795. Egdahl and 
Silber declined to specify the size of the 
school’s operating deficit. 

Yet even with these problems there is 
no clear-cut case for closing the SON. 
Although Silber and Egdahl cite last 
year’s enrollment of only 10 freshmen in 
the baccalaureate nursing program as 
evidence that it cannot survive, sup- 
porters of the school point out that last 
year the school placed a moratorium on 
freshman admissions while a curriculum 
overhaul was being mapped out. And 
supporters argue that BU’s enrollment is 
likely to stabilize because it does not 
directly compete with the state programs 
in nursing. According to sources inside 
and outside the school, BU traditionally 
attracts younger, wealthier nursing stu- 
dents than do the state-run programs. 
BU’s students, moreover, come from a 
wider geographical area. Although no 
statistics are available on the specific 
breakdown of undergraduates in the 
SON, only 19 percent of all BU under- 
graduates are from Massachusetts. By 
contrast, according to Anne Kibrick, dean 
of the UMass/Boston School of Nursing, 
UMass/Boston nursing students are all 
commuters. Moreover, the average age of 
students in the UMass baccalaureate 
program is about 28, and only about 13 
percent of them entered UMass directly 
from high school; most hold down other 
jobs while attending nursing school. “We 
see our mission as serving the state and 
especially the inner-city population,” 
says Kibrick. “I think they [BU] are 
international and national in terms of 
their goals.” 

Supporters of the BU nursing school 
also argue that its graduate programs — 
the programs upon which the SON’s 
reputation is largely based — hold out 


the school’s best hope. Even as enroll- - 


ment in other nursing programs declines, 
nationwide enrollment in master’s- 
degree programs in nursing increased by 
20 percent between 1981 and 1985. And 
though UMass initiated a master’s: pro- 
gram in nursing in January, it has only 
enrolled nine students. Observers say it 
takes years for such a new graduate 
program in nursing to become fully 


In fact, sources familiar with the SON’s 
problems say one viable option for the 
school would be to focus solely on 
graduate education in nursing. That's 
where the school’s strength and diversity 
lie, say SON faculty members; they point 
out that BU offers six areas of special- 
ization to its master’s candidates. 
Moreover, they say that the school’s 
research and grant-winning record is 
improving under Harkness. According to 
a faculty-prepared: report, the school 
received more than $1 million in federal 
training grants last year, and could 
presently benefit from a new endowed 
research professorship worth another $1 


million. 
& 


But that version of the school’s chance 
for survivai comes out of an inter- 
pretation of the landscape of politics and 
higher education that’s very different 
from John Silber’s. Silber’s view begins 
with the state higher-education system, 
with which, he argues, BU is locked in a 
struggle for students. 

Silber told the Phoenix, “You're not 
looking at two different [pools of stu- 
dents]. You are looking at [one group of] 
students being forced by the empire 
builders at UMass to get an education at a 
place that’s not the best place it’s 
offered.” According to Silber, the state 
sets low tuitions at UMass and other 
public colleges and universities to attract 
students away from schools in the 
“independent sector.” Silber argues that 
private universities — like BU — could 
provide a better education if the state 
spent as much on tuition grants as it does 
on maintaining state-owned schools. But 
it doesn’t — for a simple reason, says 
Silber: “Because it [maintaining public- 
sector colleges] gives them more to do. It 
is simple, straightforward empire-build- 
ing. . . . It makes the job at UMass a little 
greater than before — and they can 
eventually try to get the whole thing.” As 
if to show how seriously he takes the 
problem, Silber has said that if it became 
evident to him that state competition was 
going to devastate many of BU’s schools, 
he would consider transferring some or 
all of them to the public sector. He told 
the SON faculty on April 7, “I’m also 
contemplating the idea that the state take 
Boston University. They want a great 
public institution — hell, let them have 
it.” Silber told the Phoenix that was no 
joke. ‘You know, if they're going to try to 
destroy these programs, we might as well 
have them transferred to the state before 
they’re destroyed.” 

According to Silber, two policy dis- 
putes in higher education that took place 
last year were only skirmishes in the 
battle for students. Those disputes were 
over the proposed opening of a master’s- 
degree program in nursing at UM- 
ass/Boston and a proposed scholarship 
program for master’s-degree candidates 
in nursing. At the April 7 meeting with 
SON faculty, Silber told those present 
that by early summer 1986, the 
significance of those skirmishes was 
clear: “The School of Nursing was well 
informed about the fact that your ex- 
istence was precarious because there was 
a deliberate effort by the state through 
educational imperialism to wipe out this 
school and any other school that must 
meet most of its costs of education 
through tuition.” 

But Silber says that most politicians 
and members of the press failed then — 
and still fail — to see that ‘deliberate 
effort.” And, Silber claims, since they 
don’t seem to see what Silber regards as 
self-evident — that both state-run and 
private universities can provide inexpen- 
sive education — they assume that in the 
competition between public and private 
universities, the public interest lies with 
the public schools. The Globe's editor- 
ialists particularly irk Silber. Silber told 
the Phoenix, “They haven't presented an 
accurate account of [the nursing-educa- 
tion controversy] at all... . | think [Globe 
editorial-page editor] Marty Nolan is a 
very able man. But on this issue they 
simply do not see that an institution like 
BU is offering public education.” If that 
failure of perception is irksome to see in 
the press, it’s far worse to find it at the 
Board of Regents, says Silber. 

Such faulty perception, however, is 
just what Silber says he and BU trustee 
and regent Jim Howell ran into there last 
year, after Howell made his bid, in May, 
to halt the establishment of a master’s 
program in nursing at UMass/Boston. 
(Such programs already exist at a number 
of public universities, including Salem 
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day for candidates Ronald Reagan 

and Walter Mondale. Millions of 
Americans, caught up in the spirit of our 
nation’s birthday party, turned on the 
network newscasts that evening and saw 
Reagan celebrating among 80,000 flag- 
waving good old boys at the Firecracker 
400 stock-car race at Daytona Beach. 
They watched the Gipper start the race 
with a phone call from Air Force One on 
his way to the scene, try his hand at a 
little play-by-play from the announcers’ 
booth, chat with the drivers, and smooch 
with country songbird Tammy Wynette, 
who had just serenaded him with a 
rousing version of “Stand By Your Man.” 
To hell with the weighty burden of the 
affairs of state. Our commander-in-chief 
strutted into our living rooms as the life 
of the party. 

Mondale’s Fourth of July wasn’t nearly 
as rousing or telegenic. Agonizing over 
the selection of a running mate who 
could balance the ticket, he had invited 
the latest in a long string of vice- 
presidential applicants to his Minnesota 
home for a job interview. On July 4 the 
guest happened to be Henry Cisneros, 
the youthful and relatively unknown 
Hispanic mayor of San Antonio. Later in 
the day, Mondale also met with 23 
female Democratic Party activists who 
urged the undecided candidate to pick 
one of their gender for the number-two 
spot. That night, network-news viewers 
saw some very forgettable footage of 
Mondale strolling the grou is of his 
home with Cisneros. And during the CBS 
Evening News, Dan Rather put the 
candidate’s day in unflattering per- 
spective. “In his high-pressure effort to 
be seen searching for a running mate,” he 
noted, “Walter Mondale has interviewed 
blacks and- whites, Easterners, West- 
erners, and Southerners. Today, he 
interviewed a candidate of Hispanic 
heritage. But as Susan Spencer reports, 
that interview was almost overshadowed 
by the upping of pressure from feminist 
groups to make Mondale’s number-two 
spot a no-man’s land.” 

This stark contrast in the tone of the 
July 4 news coverage of the two rivals is 
noted in The Great American Video 
Game: Presidential Politics in the Tele- 
vision Age, journalist Martin Schtam’s 
analysis of the insidious impact of TV 
news on the 1984 presidential race. The 
author's point is that the images that 
appeared on our television screens on 
July 4 were instrumental in shaping the 
images of the two men competing for our 
votes. There was the irrepressible Ronald 


J33 4, 1984, was a typical yet telling 


Reagan, the political Doctor Feelgood 


reveling in the trappings of American’ 
culture and convincing a nation that 
happy days were here again. Then there 
was the Hamlet-like Walter Mondale, a 
stiff, somber, and super-cautious captive 
of the special interests, projecting only a 
need to pander to the fragmented coali- 
tions of a rudderless party. Those images 
— which would dominate the entire 
campaign — help explain the Reagan 
landslide in an era when television news 
coverage has become the single most 
influential factor in national political 
campaigns. 

“That one day [July 4] crystallized 


Rather: Reagan made a 


“movie.” 


Don't quote me... 


Lukewarm the trail? 


by Mark Jurkowitz 


everything,” declared former CBS News 
chief Van Gordon Sauter in an interview 
with Schram. 

_Veteran NBC correspondent John 
Chancellor, however, expressed some 
misgivings about Reagan’s ability — and 
Mondale’s abject failure — to exploit TV 
news for his own purposes. “Television 
is weaker than print at resisting manipu- 
lation,” he told Schram. 

“The Reagan people saw the whole 
campaign as a movie,” Rather added. 
“The Mondale people — at best — saw it 
as a series of quick sound bites.” 

In 1984 a former screen star as 
comfortable in front of the camera as 
most people are in front of a mirror 
breezed his way through a brilliantly 
scripted campaign that played like a John 
Wayne movie and adroitly precluded a 
referendum on his dubious management 
style and half-baked policies. As Schram 
points out, this occurred because of a 
classic symbiosis between the Reagan 
campaign — which was unrivaled at 
setting up the pretty pictures — and the 
television camera, which is constantly 
searching for them. To be sure, television 
cannot shoulder all the blame or credit 
for Reagan’s astounding success in the 
1984 campaign, but rarely has there been 
such a perfect union of medium and 
message. Reagan, thanks to the clever 
staging of his Pollyanna-like rebirth-of- 
America theme (the July 4 speedway 
extravaganza had been in the planning 
stages for more than half a year), was 
essentially able to transform television 
news into a free advertising campaign of 
his own. 

Now, as the networks and affiliates 
gear up to cover one of the most 
challenging and volatile races since 
television made its campaign-coverage 
debut in 1952, the lessons of 1984 hang 
heavily over the heads of television 
editors, reporters, and political directors. 
And though the internal memos are still 
circulating, and official battle plans and 
assignments are down the road, two 
major impulses are destined to shape 
television coverage of the 1988 presiden- 
tial sweepstakes. The first is a desire to 
learn from the mistakes of 1984, when 
TV journalists frequently took the bait 
and swarmed all over contrived media 
events. The second is the imperative to 
start pinching pennies; the financially 
troubled networks, like baseball owners, 
are suddenly singing the praises of fiscal 
responsibility (this past week, con- 
gressional hearings were convened to 
examine whether an infatuation with the 
bottom line is adversely affecting the 
networks’ news products). Add the two 
together, say industry sources, and what 
you will get in 1988 is more sophisticated 
and focused issue-oriented coverage and 
less frenetic and superficial event-or- 


i 
iented coverage. This time, they insist, 
substance will hold its own with style in 
the battle for precious air time. 

“The 1984 campaign was an educa- 
tional process for the electorate,” says 
Rather in Schram’s book. “And they'll be 
harder to fool next time than they were 
this time.” He could have substituted the 
words “television newspeople” for “‘elec- 
torate.” 

“The imagemakers have gotten more 
sophisticated,” declares Channel 5 politi- 
cal editor Gary Griffith. ‘We know what 
they're up to as well.” 

Hal Bruno, the Washington-based pol- 
itical director for ABC News, believes the 
prerequisites for electoral success — 
effective advertising, the candidate's 
physical stamina, a knack for defusing 
issues, and the ability to tailor a cam- 
paign pitch to each primary state — have 
perverted the system to the point where 
the “qualities it takes to win the nomina- 
tion have nothing to do with the qualities 
it takes to be president.” Bruno blames 
the system more than the media but does 
name television as an unindicted co- 
conspirator. “The way candidates and 
parties manipulate us is by the creation 
of nonevents that become events because 
we're there,” he says. 

The most radical proposal for clearing 
up that illusion (or delusion) comes from 
CNN’‘s executive producer of political 
coverage Bob Furnad. According to 
Furnad, if CNN cameras end up at one of 
those concocted political shindigs, a 
graphic reading something like “Made- 
for-TV Event” will appear on the screen 
to let the viewer know that in essence, 
this is an unpaid political advertisement. 
That takes guts, but Furnad says event 
coverage is definitely passé this time 
around at CNN, the only news organiza- 
tion (besides CBS, which has announced 
certain election-related programming but 
will not talk about overall news strategy) 
to lay out publicly its plans and goals for 
the 1988 campaign. If CNN airs 1500 
pieces on the campaign, Furnad expects 
1400 “to deal with issues and manage- 
ment style and only 100 pieces on the 
events of the day.” To help facilitate 
what the network hopes will be “theme” 
rather than event coverage, it is sending 
out an extensive questionnaire to the 
candidates. With a budget about one- 
third as large as those of the three 
network-news operations, CNN, accord- 
ing to a recent New York Times piece, 
attracts viewers in roughly 2.6 million US 
households during the course of a day 
and approximately 590,000 households 
for its evening news. 

Although the major networks are still 
in the planning stages on election 
coverage, it is clear that they are kicking 
around ideas for changing the tenor of 
their reporting. Qne is toying with the 
idea of getting the candidates to tape 


Brokaw: no more slack for the news divisions 


responses to a series of questions in order 
to air-issue spots” during the campaign. 
Another suggestion from a network- 
news producer is to give each candidate 
several minutes of air time to present a 
“stump speech” that encapsulates the 
fundamental campaign message. 

In his book, Schram devotes much of 
one chapter to the coverage by Channel 4 
(WBZ) and-5 (WCVB) of Mondale’s 
precipitous collapse and Gary Hart's 
come-from-way-behind win in the 1984 
New Hampshire primary. He 
characterizes it as a high-tech battle with 
both stations almost preoccupied with 
their ability to “broadcast live from 
remote locations.” In interviews with 
Schram conducted after the primary 
ended, Channel 5 news director Phil 
Balboni and his counterpart at Channel 4, 
Stan Hopkins, expressed misgivings 
about the superficial nature of tele- 
vision’s political coverage. “A lot of 
people are continually dismayed by the 
fact that the media covers the surface, the 
candidate as opposed to the issues,” 
noted Hopkins. Balboni, who stated that 


his station’s campaign game plan was- 


“event oriented,” added: “Somehow we 
have to de-emphasize the spot news of 
the day, since the spot news has become 
almost a... charade.” 

Mapping out his objectives for the 1988 
election season, Hopkins seems to be 
taking his own words to heart. “We hope 
to do some innovative reporting ... We 
know what to avoid [this time around],” 
he says. “We're not just-going to run out 
and do everything that just happens in 
terms of the campaigns coming into the 
area.” One approach, says Hopkins, will 
be to “really localize the issues,” so that 
candidates coming into the region will be 
forced to address local or regional 
concerns as opposed to simply pressing 
the flesh in front of the cameras. 

Griffith, who will be part of the 
Channel 5 political—unit, also seems 
determined to learn from the past. “I 
think we're certainly going to cover the 


race differently than we did in ‘84. [There 


will be] a lot less event coverage, and 
we'll probably generate a lot more of the 
stories ourselves.... We won't do live 
for the sake of being live.” 

Yet local-affiliate coverage of the race 
is certain to be colored by an obsessive 
interest in the candidacy of Michael 
Dukakis for as long as his bid remains 
buoyant. Channel 7 (WNEV) news direc- 
tor Jeff Rosser speaks for his competitors 
when he admits that the station will be 
“giving one candidate probably more 
news coverage than he deserves, certain- 
ly more than the other candidates. ... 
Since we have an announced presiden- 
tial candidate, they [the network’s politi- 


cal staff] are asking us to keep our eyes — 


and ears open.” 
* -&* 

When it comes to election coverage, 
the networks may be asking their af- 
filiates for more help than that in this 
year of living frugally. Just last week, 
Congress began probing whether the 


networks — buffeted by stagnating ad- 


revenues, a diversified marketplace that 
includes cable and VCRs, strikes, layoffs, 
sellouts,- and threats of corporate 
takeovers — were sacrificing their news 


. j te tle no i 
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products on the altar of profit. In recent 


months, Rather and NBC News anchor 
Tom Brokaw took the unusual step of. 


addressing ‘those coricerns in columns 
published in the New York Times and 
the Washington Post respectively. Writ- 
ing four days after the March 6 firing of 
more than 200 CBS News employees, 
Rather warned that his network’s news 
product “may inevitably fall short of the 
quality and vision it once possessed” and 
asked rhetorically if new CEO Laurence 
Tisch and his leadership team “see news 
as a trust ... or only as a business 
venture?” Brokaw, representing a 
network that had been purchased by 
General Electric in 1986, said, “I also 
know that leaner, more financially ac- 
countable times are coming. The news 
divisions have always been the most 
conspicuous symbols of the networks, 
and until recently, the people who ran 
‘the networks were willing to indulge us. 
No more.” 

What does all this mean for the 
network coverage of the presidential 
election? “There will be a serious attempt 
to watch how we spend the money,” says 
Stan Opotowsky, director of political 
operations at ABC. Opotowsky says 


candidates will have trouble filling their 


charter flights with network-news 
people at the traditional going rate of 150 
percent of first-class fare. It is also likely, 
he says, that there will be cutbacks on the 
technical side, with fewer cameras con- 
stantly on the campaign trail. “Maybe we 
change our approach,” adds Bruno. 
‘Maybe it’s not necessary to have a 
camera and crew with every candidate 24 
hours a day. .. . The truth is that neither I 
nor ABC have come to grips with it 
yet. The question is ‘Will our cov- 
erage ‘suffer?’ ’ 

What is clear is that, given the size of 
the field, the large number of aspirants 
with woeful name recognition, and the 
desire to preserve corporate resources, 
the networks will be in a wait-and-see 
mode for some time before initiating 
blanket coverage of the candidates. In a 
recent Washington Post column, political 
pundit David Broder bluntly warned that 
the news media simply do not have the 

. resources to treat all candidates as equals 
in 1988. “Those who finish first or second 
in lowa and New Hampshire will get 
tickets from the mass media to play in the 
next big round,” he wrote. ‘Those who 
don't, won't.” 

That is also the basic message of NBC's 
executive in charge of political coverage, 
Ed Fouhy, who says “We're in a phase of 
covering events that we feel are impor- 
tant.” Fouhy, like most of his colleagues, 
divides the primary season into seg- 
ments. Part one is the jockeying leading 


up to the “Super Tuesday” onslaught of ° 


primaries on March 8. Part two is 
everything that happens after that, since 
the events of that day are expected to 
narrow dramatically the field of viable 
candidates. Before Super Tuesday, says 
Fouhy, there will be “a fairly broad- 
brush treatment of each man in the 
interests of fairness.” After that mile- 
stone, the networks may well switch 
from a “zone” to “man-to-man” cov- 
erage of the candidates. 

But. even when the plot thickens, 
industry insiders say that financial con- 
straints and a desire for greater sophisti- 
cation will combine to produce more 
intelligent, less hit-and-run coverage of 
the 1988 election. “I think it’s a real 
opportunity to do a better job,” insists 
one network-news honcho who knows 
the belt will be tightened. “I think the 
sort of ‘smother it till it doesn’t move’ 
coverage isn’t gonna be with us and I’m 
not sure we're going to miss that much.” 

It’s easy for TV newspeople to speak in 
such lofty terms, but this time around, 
they should be held to that standard. By 
and large, the industry insists that it 
wants to avoid the pitfalls of pretty- 
picture journalism during this campaign 
and to do substantive coverage. At this 
stage of the game, there is no reason to 
doubt its intentions. The real crunch will 
come, however, when some network- 
news program leads its half hour with a 
striking campaign-event shot that gets 
people talking and triggers a relapse of 
Firecracker 400 journalism. Television 
news, after all, is nothing if not insanely 
competitive. 

“The television-news business creates 
a sort of split professionality that turns its 
people into part journalist and part artist, 
and allows the politicians to play to the 
instincts of the latter,” writes Schram. 
Only by discarding this old definition of 
TV journalism can the networks ensure 
that, in the words of Dan Rather and the 
Who, “we don’t get fooled again.” 
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mattresses for bunks, 
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seats, station wagons, 
boats, campers. Any shape 
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Stitching service available. 
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Movement 


Continued from page 7 
Northampton jury of six ac- 
- quitted the 15 defendants — in- 
cluding Abbie Hoffman and 
Amy Carter — of trespassing 
and/or 
charges stemming from their ar- 
rest during a November 24 
protest at UMass/Amherst at- 
tempting to halt CIA recruitment 
on campus, the group appeared 
on the courthouse steps with a 
banner 
WASHINGTON! 


disorderly-conduct 


proclaiming, ON TO 
Amy Carter 


urged cheering supporters “to go 


the 


Titkets available at Orpheum Theatre box office, Ticketmaster, Out of 


Tickets, 


town 


Square, 492-1900 or call Ticketmaster 
1-800-682-8080 (in Boston 523-6633). > 


Tickets available at Metro night of snow only 


to Langley — and bring your 


parents.” 

The not-guilty verdict prac- 
tically doubled participation in 
the Saturday rally and Monday 
civil disobedience. at Langley, 
Lisa Fithian believes. But for the 
10 defendants who went on to 
Washington, the stress and strain 
of the trial soon became evident. 
They could have taken on a 
leadership role, but they didn’t; 
instead, they remained relatively 
anonymous participants, over- 
shadowed by the media’s lust for 
Amy Carter and Abbie Hoffman. 
(For that... matter, also fairly 
anonymous were people like 
Ralph. McGehee, former CIA 
agent, who directed the Phoenix 
program of assassinations in 
Vietnam and, who was a key 
“expert witness against the CIA at 
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Saturday, June 20 I p.m. To charge tickets by phone, call: 
An Afternoon with the 1-800-682-8080 
“‘Masters”’: Jazz Tap and at Paster locations 
Dance / Drums All Ticketmaster orders subject to non-refundable 
Max Roach, Drums, Jazz Tap: Chuck handling charge 

Green, Jimmy Slide, Diane Walker, Harold For information, call 617 339-2333 
Nicholas, and many more. Mail Orders: Make checks payable to Great 


Woods, enclose self-addressed, stamped envelope 


Saturday, June 20 7 p.m. and mail to PO. Box 81), Mansfield, MA 02048 
The Classics of Jazz *Discount Pricing Those who mail order tickets 

for Sat. evening and/or Sun. programs from the 
The Modern Jazz Quartet, Carmen McRae, Great Woods box office may purchase tickets at the 
The Basie Band plus other special guests. same time for the Sat afternoon performance at 

the discount prices of $10.00. $7.50 Reserved, and 
Sunday, June 21 - T p.m. $4.50 Lawn 

Please Note: All performances rain or shine 
All-Day Blues Festival Programs & artists subject tc change. No refunds or 


exchanges. No bottles, cans, containers 
No cameras or recording devices. No lawn chairs 


John Lee Hooker, Koko Taylor & her 
Blues Machine, Roomful of Blues. The, 
Neville Brothers, Johnny Winter, Albert 
Collins, Luther “Guitar” Johnson, the? 
Nighthawks, plus special guests. 


Reserved Lawn 

June 20 Sat. Afternoon $12.50° $ 950° $ 6.00° 

Sat. Evening $23.50 $19.50 $15.00 
June 21 Sun—All-day- $18.50 $15.00 $13.50 
Prices include $1.00 for parking. Both lawn and 
pavilion seats have a clear view of stage. ; : 
Great Woods is located within 40 minutes of Boston, | 


before the April 25 march began, 
McGehee seemed almost lost as 
he wandered about by himself.) 
The defendants were split into 
two affinity groups — the Moral 
Bullies and the Conspiracy for 
Hope. After much discussion, the 
defendants —.except for 28-year- 
old Jay Allain — decided not to 
get arrested at Langley. (Jennifer 
Johnstons @’student at UMass, 


CABINET 2 Drawers had béen'*stélén and she there- 
S189 fore no longer had the $130 she‘d , 
rc irc bail money.) At one , 
Oak $289 | $334 Oak $235) Oak $585 talked | 


about pinning a copy of the 
verdict, ala Martin Luther, on the 
gates to CIA headquarters, but 
that plan apparently got lost in 
the shuffle. 

..-To Emily, Katz, a student at 
Hampshire College, in Amherst, 
and a fellow defendant, the 
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Langley civil disobedience was 


“ABUSED KIDS, 


“inspiring; it’s awesome!” To Lisa 
Sheehy, the protest was “right 
here where it should be — at the 
CIA headquarters.” Jennifer 
Johnston said that the defendants 
had spent so many hours at the - 
trial that many of them needed 
time to regroup. But despite the 
constraints she found herself 
under, she was moved by the 
demonstration, she said. 

Marc Kenen, one of the 
coordinators of the CIA on Trial 
Project, said he was sitting on the 
steps to the church at the logistics 
meeting, talking with John Stock- 
well, attorney Betsy Tomlinson 
(who had been part of the 
Northampton legal-defense 
team), and a reporter. A friend 
from Wisconsin approached 
Kenen and said, half in jest, “You 
vhave your own witnesses here; 
you have your own lawyers here; 
you even have your own re- 
porters here.” 

Whether they liked it or not, 
TT théy. were different from the 
other demonstrators. Perhaps in 
future protests they will use that 
difference to their advantage. 0 
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Dukakis 


Continued from page 1 
country that is caring and com- 
passionate and concerned about 
all of its citizens.” 

Part of the Dukakis presiden- 


tial game plan is to market the . 


governor's integrity and com- 


-_petence — the candidate’s so- 


called character. ‘The next presi- 
dent of the United States will face 
challenges that no campaign pos- 
ition paper can possibly anti- 
cipate,” Dukakis said on March 
16. “But what can be measured in 
advance is the character of the 
person who will confront those 
challenges.” 
“Two years from now a new 
president will enter the White 
House,” he said last Wednesday. 
“We can’t possibly predict all of 
the problems and the challenges 
that person will face. But we can 
predict the character and com- 


petence of the person who will sit 


in the Oval Office.” 
On March 16 Dukakis pack- 
aged his personal qualities this 


-way: “I want my stand on na- 


tional defense not to be measured 
just in hardware but also in my 
passion for the country that 
welcomed Kitty’s family and my 
own.” Last week the governor 
said: ‘I want my stand on na- 
tional defense to be measured not 
just in hardware but also in the 
passion I feel for these free shores 
that welcomed Kitty’s family and 
my own.” 

Even the announcement's clos- 
ing, a reference to an ancient 
Greek civic pledge, was cribbed 
from the preannouncement 
speech. “This has been my 
pledge to you, the people of 
Massachusetts,” Dukakis con- 
cluded on March 16. “And this 
will be my pledge to all the 
citizens of our country.” “Until 
today, this has been my pledge 
to the people of Massachusetts,” 


Dukakis said last week. “From 
this day forward, it will be my - 
pledge to the American people.” 

And that was about it. The 
expectation had been that in the 
time between his first announce- 
ment and his formal announce- 
ment, Dukakis would add flesh 
to his skeletal candidacy, that in 
his formal announcement the 
governor would at léast begin to 
describe a specific national ap- 
proach, that he would get beyond 
the “what” and start to address 
the “how.” But nowhere did 
Dukakis offer specifics. This 
speech, like the last, touched on 
issues only in the most general 
sense: a commitment to op- 
portunity, to a clean environ- 
ment, to world peace, opposition § 
to AIDS and to funding of the= 
contras. Any one of half a dozen & 
Democratic (or, for that matter, s 


Republican) candidates might 
have given. much the same 
speech. “It was just the same old 
stuff,” said one strong Dukakis 
supporter. “The son of Greek 
immigrants, economic opportuni- 
ty, the need to not just enforce 
the law but also respect it. It was 
one of those speeches where you 
don’t really listen to the words.” 
Adds another, “There was de- 
finitely something missing.” 
Dukakis’s Massachusetts ‘his- 
tory, of course, is one of his 
running on a vague promise of 
managerially competent, 
scrupulously honest government 
imbued with a_ middling 
progressive ethic. And against 
bumbling conservatives like Ed 
King or George Kariotis, that has 
sufficed. But almost all the gov- 
ernor’s Democratic Party oppo- 
nents can make an equal claim to 
integrity and competence; in this 
field, Dukakis’s time-honored 
approach hardly gives his can- 
didacy critical mass. 
Compounding the problem for 
Dukakis is his near-total lack. of 
emotional appeal. The governor 
is no doubt a good and decent 


How about the “how”? 


and honest man, but an inspira- 
tional figure he is not. Whereas 
candidates like Jesse Jackson or 
Joe Biden can give words verbal 
wings and take audiences soaring 
up dizzying new _ peaks, 
Dukakis’s speaking style re- 
sembles a car with chains trying 
to assault a slippery mountain 
pass: plodding progress but, oh, 
the mechanical clunking. Indeed, 
his Manchester per’ormance was 
so thoroughly wooden and ex- 
pressionless that Dukakis risked 
being upstaged in the passion 
department by the interpreter 
signing the speech for the deaf. 

In the long run, that type of 
speech promises little for 
Dukakis. ~’Let’s face it, his style 
has not been spirited. It is low- 
key and cautious,” says one 
supporter. “It didn’t exactly move 
the world, did it?” commented 
another. 

That’s not to suggest that an 
inspirational style is essential for 
a successful presidential can- 
didacy, or that this race will be 
won on charisma alone, or even 


that a flat performance at this 
stage will particularly hurt 
Dukakis. But what it does suggest 
is that, unable to distinguish 
himself emotively, the governor 
must find some other way to set 
himself apart from the pack. 
Other long-shot candidates, like 
former Arizona governor Bruce 
Babbitt or former Delaware gov- 
ernor Pierre DuPont, have man- 
aged to attract media attention 
and some public interest by 
proffering public-policy 
proposals that move beyond the 
realm of consensus. But so far, a 
persistent complaint about 
Dukakis is that he seems unwill- 
ing to deal in anything but 
platitudes. For those looking for 
real substance, for a hint about 
how Dukakis would be different, 
Wednesday's speech, with its 
bloodless generalities, simply 
didn’t make the grade. Instead, it 
raised larger questions. 

One political observer (and 
Dukakis: supporter) puts it this 
way. “No. one will remember this 
particular speech. The question 


is: does he understand what his 
weakness is?” 

There the evidence is mixed. 
On the bus up to Manchester, a’ 
Dukakis campaign aide ap- 
proached New York Times re- 
porter Matt Wald to ask what the 
Times would do with the an- 
nouncement story. ex- 
plained that the coverage would 
be limited, since, as far as the 
Times was concerned, the an- 
nouncement in and of itself was 
hardly news, given Dukakis’s 
March’ 16 speech. The aide 
seemed surprised. “But this is the. 
official announcement,” she in- 
sisted. 

Ultimately, the announcement 
may have helped Dukakis’s 
name recognition — both NBC 
and ABC gave him good play — 
but it did little to give his 
candidacy the definition it badly 
needs. Like a renewal of marriage 
vows, it was feel-good symbol- 
ism largely devoid of real 
significance; the words may have 
been repeated, but it’s difficult to 
see that anything new has really 
been added. - 

Ultimately, what was lost was 
a valuable chance to add 
dimension to the Dukakis can- 
didacy. The speech tried to do 


. that, of course, though only 


symbolically, by trying to conjure 
up images of JFK. Ted Kennedy 


was there on the platform, 
Dukakis noted that his an- 
nouncement came “some 27 


years after another son of Massa- 
chusetts began the long quest for 
the White House,” and part of the 
peroration had some of the flavor 
of Kennedy’s famous “Ask not 
what your country can do for 
you, ask what you can do for 
your country.” And Dukakis did 
succeed in creating a sense of 
déja vu. Unfortunately, that déja 
vu harkened back not to John 
Kennedy's historic announce- 


ment of 27 years past but only to 


Dukakis’s own long-shot declar- 
ation a month and a half ago. 0 
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Suzanne Vega will appear at the Orpheum 
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SATURDAY, MAY 9 « $6.50/$7.50/DOORS 2 P.M. 


WITH SPECIAL GUESTS 
SLAPSHOT 


WEDNESDAY, MAY 13 « $8. 


50/$9.50 


WITH SPECIAL GUESTS 


THURSDAY, MAY 14 $8.50/$10.00 


JUDY MOWATT & 
SISTER CAROL 


WITH SPECIAL GUESTS 
SPECIAL GUEST D.J. WBRS’ BLACK STAR LINER 


SATURDAY, MAY 16 + $5.00/$6.00 
Live BROADCAST OF 


WITH SPECIAL GUESTS 


SKIN 
SHAKE THE FAITH 


THURSDAY, MAY 21 $7:50/$8.50 


THE TUBES 


WITH SPECIAL GUESTS 


VHF FOREVER 
COMING 


MAY 
MAY MAYALLS’ BLUES BREAKERS 
& THE MICK TAYLOR BAND 


DOORS OPEN 8:00 P.M./FREE PARKING/POSITIVE 1.D. 
REQUIRED/TICKETS AVAILABLE AT: TICKETRON/ 
STRAWBERRIES RECORDS & TAPES/OUT OF TOWN 

TICKETS/CONCERT CHARGE 497-1118/TELETRON 
720-3434/THE CHANNEL 
BOX OFFICE 


GETA 
JOB 


Enthusiastic individuals wanted 
for a new, high-energy casual restaurant 
in Hyannis. All positions available. 
Apply in person, Monday through Saturday, 
9:00 a:m.-5:00 p.m. Excellent Benefits. 


Airport Rotary, Rts. 132 & 28, Hyannis, MA 


Equal Opportunity Employer 


After our success in France and New York City 


FRENCH KISSES 


Now in Boston 


The greatest selection of posters & 


& thousands of postcards from around the world are now at 


French Kisses 


140 Tremont St., Boston 


23-6422 
Conveniently located near the Park Street 
and Washington Street Stations 


A career in teaching? 


Find out about it at our 
‘May 14 Open House. 


Become a teacher and make a difference! You can.learn more about 
UMass/Boston’s education programs, and about admission and 
financial aid, at our special Careers in Teaching Open House. We offer 
programs leading to teacher certification in 


Early Childhood Education 
Elementary Education 
Secondary Education 
Physical Education 


The open house will take place 
Thursday, May 14, 4-7 pm 
11th Floor, Healey Library 
Harbor Campus 


_ For more information, call — 
617 929-8600 
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Continued from page 9 

State, UMass/Amherst, and the 
University of Lowell.) Silber 
argues that the bid was nothing 

more than an attempt to get the 

regents to recognize the public- 

service role of BU, which, he 

argues, is explicitly acknowl-— 
edged in the regents’ mandate to 

balance private- and public-sec- 

tor programs. On May 13, 1986, 

Howell read to the regents a 

five-page report stating, in part, 

that a.UMass/Boston master’s- 

degree program “will make the | 
continued existence of the Bos- 
ton University School of Nursing 
impossible.”, Silber and BU pro- 
vost Jon Westling echoed that 


statement and voiced Silber’s 


view of the regents’ responsibili- 
ties to private universities in let- 
ters sent to the regents later that 
month and in June, when the 
board actually voted on the 
proposed program. As Silber 
recounted it to SON faculty on 
April 7 this year: “All of this 
{was] making the. point that 
the Board of Regents was vio- 
lating. its legislative authority 
and its own internal study in 
pursuing this expansion program 
at the University of Massachu- 
setts.” Silber was referring 
to a 1984 study by the regents, 
which suggestéd that no new 
master’s-degree program in nurs- 
ing be approved unless it could 
be proved not to be redundant. 
That suggestion was based, 
however, on the faulty projection 
that there would be a growing 
glut of nurses. Silber says his 
attempts to hold the regents to 
the report were unsuccessful: 
“None. of this was to any avail. 
And as a matter of fact, for his 
troubles, Jim Howell was cited by 
the Commonwealth of Massa- 
old star chamber, 
which, in the manner of Orwell, 
is referred to as the Ethics Com- 
mission. The Ethics Commission 
— with neither anything ethical 
about it or high-minded about it 
— put an anonymous charge 
against Howell that somehow he, 
was guilty of a conflict of interest 
in calling to the Board of Regents’ 
attention their own violation of 
their own rules and their oWn 
violations of the legislation by 
which they were established.” 

It was time for Silber to play 
hardball in response. By the time 
the Ethics Commission § an- 
nounced its investigation of 
Howell, on October 9, 1986, the 
regents had long since*voted — 
with Howell abstaining — to 
approve the UMass program. The 
goal now was to help Howell out 
of a tough spot he'd fallen into 
while acting on behalf of BU. 
Silber told the SON faculty, 
“Boston University spent $75,000 
defending [Howell] against those 
false charges.” But Silber knew 
that hiring a good lawyer — in 
this case, Nick Littlefield, former 
chief counsel to the Ward Com- 
mission — wasn’t enough to 
vindicate Howell completely. 
Howell needed legislative relief. 
And not long after Silber phoned 
both House Speaker George 
Keverian and Senate President 
William Bulger, a personal friend, 
that relief was in sight. Silber told 
the Phoenix, ‘My role was to call 
this flagrant piece of injustice to 
the attention of very fine men in 
the legislature — in the House 
and Senate of Massachusetts — 
and that was all that was 
necessary.” A few days after the 
Ethics Commission announced 
its charges, Keverian filed legis- 
lation to exempt the Board of 
Regents from the state’s conflict- 
of-interest law. There was a 
certain amount of logic on his 
side: Keverian argued that the 
law setting up the regents (which 
explicitly allows the governor to 
place on the board represen- 
tatives of private universities) 
and the conflict-of-interest law 
inevitably clash. Even Common 
Cause — a nonprofit government 
watchdog group — agreed with 
Continued on page 21 
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NHD! 


At NHD, we'll give you all the tools you need to build a great career. From 
: hardware to giftware to home decor, you’ll have the chance to learn many 

| aspects of the retail business. And because we’re New England’s fastest 

growing chain of super hardware stores, you'll also enjoy a good salary, 
great benefits and unlimited opportunity for advancement. 

So if you’re tied down to a company that doesn’t offer you the opportuni- 

ties you’re looking for. . . join NHD. - | 

Stop by one of our booths during JobWeek ’87 on May 4th, Boston 

National Guard Amory; May 5th, Brockton Holiday Inn; May 6th, — 

Attleboro Knights of Columbus Hall or send resume to: 


BrianMcDermott 
National Hardgoods Distributors, Inc. 7 
365 Washington St. 
Stoughton, MA 02072 
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Discover the cooper at Strawbery Banke 
and other artists and craftsmen at work 
in their studios with a New Hampshire 
Visual Arts Map. It’s your guide to. 
New England’s cultural heritage. 


3 _. Send for a free map: 


54th Annual League of 


Craftsmen’s New Hampshire 
Craftsmen Foundation 


205P North Main Street 
Concord, NH 03301’ 
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Silber 


Continued from page 16 


Keverian that some legislation 


was needed: to address the in- 
consistency. At any rate, the 
argument went over well with 
the legislature. Silber told the 
SON faculty, “We went to see 
members of the legislature, we 
got a bill passed rapidly and 
almost overnight that took Jim 
Howell off the hook.... Mr. 
Dukakis vetoed it to try and give 
new life to the star chamber, and 


then it was passed again very . 


quickly over his veto.” 

But that, according to Silber, 
still left the BU’s nursing school 
in jeopardy. In July, he says, “we 
went to the legislature and got 
them to pass the bill which 
established. $300,000 worth of 
vouchers for nursing education.” 
That provision was actually part 
of a supplementary budget. It 
authorized the Board of Regents 
to. set up a scholarship program 
for students in private master’s- 
in-nursing programs; the scholar- 
ship was to pay for 75 percent of a 
student's tuition. Since the pro- 
gram’s establishment, more than 
half the money — $159,000 — has 
gone to BU. That $159,000 
represents scholarships for 21 
students. But according to Silber, 
it's not enough. Silber was ex- 
pected on Thursday, April 30, to 
re-propose an expansion of that 
program. Last summer BU had 
sought a scholarship program 
large enough to support 100 
master’s candidates at BU. Silber 
told the Phoenix that a program 
for 300 students would be needed 
to keep the school in business. 

And so the war between BU 
and UMass did not end there. As. 
Silber told the SON faculty on 
April-7: “They [members of the 
legislature] all tried to put a stop 
from the University of Massachu- 
setts putting any of their money 
into their master’s program in 
“nursing, but anyone who knows 
anything about university 
budgets knows perfectly well you 
can transfer funds around suffi- 
ciently./’ In fact, the legislature 


di@ insert in its final fiscal-1987. 


bydget a provision barring ex- 
penditure of funds for higher- 
education programs not explicitly 
approved by .the House and 
Senate. That provision, inserted 
by the Senate Ways and Means 
Committee, is being ignored by 
the administration. But that has 
not made things any easier for 
“the UMass/Boston master’s pro- 
gram. The program’ was 
authorized too jate by the regents 
to be individually: funded in 
fiscal-year 1987. And the Dukakis 


_ administration turned down the 


regents’ budget request for the 
program in its fiscal-year-1988 
budget. Consequently, the pro- 
gram is now being run with only 
nine students enrolled and with 
resources diverted from the 
UMass baccalaureate program. 
Ten months after Howell's 
statement to-the regents that the 
UMass program could destroy 


the SON, Silber says, his predic- 


“tion about BU’s school is simply 


coming true.. The immediate 
mechanism for the fulfillment of 
that prophecy, however, appears 
to be Silber. According to knowl- 
edgeable sources, Silber in- 
structed Egdahl to prepare the 
report suggesting the SON be 
shut down. And the BU trustees, 
who don’t often buck Silber, are 
widely expected to approve that 
recommendation at their May 8 
meeting, But, though Silber may 
eventually get his way, the reac- 
tion of his on-campus opponents 
to the Egdahl proposal still in- 
furiates him. Silber told the SON 
faculty on April 7, “Instead of 
responding intelligently, instead 
of responding responsibly, in- 
stead of responding profession- 
ally to this demand, this faculty 
organized itself into a massive, 


_Massive campaign to write every- 


body ... misinforming our alum- 
ni, by the way, terribly misin- 
forming our alumni. | met some 
alumni of nursing in Chicago on 
my last trip and they were full of 
the misinformation that you had 
sent them, and | cannot tell you 
how stupid it is when you fire all 
this great ammunition in a mis- 
guided direction toward a target 
where it doesn’t matter at all.” 

The situation, says Silber, 
leaves the SON faculty only one 
Opportunity to save the school. 
Silber told the faculty on April 7, 
“T believe the best chance — and 
I have said this to your dean — 
the best chance, perhaps the only 
chance of saving this school is if 
the faculty got together, or- 
ganized all these national re- 
sources they have and these 
resources within the state, to 
direct a concerted campaign to 
the newspapers and to the in- 
dividuals I have mentioned 
[legislative leaders and the gov- 
ernor]. If that happens, and if that 
happens effectively, then maybe 
the legislature will act.’ In fact, 
some sources say that they would 
not be surprised to see a bill 
expanding the current master’s- 
degree scholarship program. 

But Silber’s view of that possi- 
bility is not really so friendly or 
optimistic. Although Silber de- 
nied to the Phoenix that Egdahl’s 
report was designed to do any- 
thing but inform the trustees of 
the nursing school’s situation, he 
told the SON faculty on April 7, 
“If we were to suggest that we 
were going to leave the school 
open, there would be no crisis 
that the governor would have to 
respond to or that the legislature 
would have to respond to. The 
Board of Regents could simply 
have their way. They don’t care. 
The only thing that will create the 
stimulus whereby. the response 
necessary to save the school 
might be aroused is through the 
announcement of its closing. And 
what I explained to the dean is 
that sometimes somebody has to 
die if they want to get resurrec- 
ted, and there is not going to be 
any resurrection here, there is not 
going to be any saving of the 


‘school, unless there is some kind 


of death sentence.” Oo. 
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NANCY WILSON | SHADOWFAX 
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LONDON 479 
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STUDENT ID, WORK/STUDY 
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JUNE26 COUNCIL TRAVEL 
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LIGHT AGES SYMPOSIUM 
EXPLORING THE REALMS OF THE MASTERS 
, Sat., May 9, 1987 « 9:45 a.m.-9 p.m. 
Sanders Theater, Harvard University, Cambridge 
: The program will feature: 


| ELWOOD BABBITT — dean of trance mediums ; 
f ANNA MITCHELL-HEDGES — keeper of the CRYSTAL SKULL, which 
be on displa : 
WERNER SCHROEDER— director of the Ascended Master Foundation 

f AURILOTHIA — noted trance medium 

i MARK DeMARANVILLE — noted researcher and lecturer 
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DELPHI /Boston 
JOIN ON-LINE... 


Complete electronic information and 
communications network 

for Greater Boston: 

PC Magazine says: 

“Apple once defined the term ‘personal 
computer,’ but then IBM PC came along 
and redefined the term at a higher level 

. .. Delphi may be doing the same for the 
term ‘information utility.’ ”’ ; 


Free On-Line Demonstration. 


Log on for a free demonstration — take a peek at the world 
of services Deiphi/Boston provides. 
Then you can choose to join: 


To log on: instruct your modem to dial 
(617) 576-0862 


When connected, press your carriage return (CR) or Enter 
Key twice. 
At “username:” enter JOINBOSTON (CR) 
At “password:” enter FREEDEMO (CR) 
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THINGS SPEND MONEY THAN RENT. 


Renting at RiverBank West means having money left for all 


=s == of life’s little necessities. Besides your affordable rent, 
+ ES enjoy: Hudson River views, health club, swimming pool, 
Ses squash/racquetball courts, tanning, sauna and steam 
:3- See: rooms, rooftop sundeck, balconies, terraces, domestic and 
7eot33 =: _ international Telex, garage, concierge, doorman, private en- 
: Aas trance with landscaped courtyard, 24-hour valet and house- 


keeping. Studios from $950. 1 BRs from $1,125. 2 BRs from 
$1,600. 3 BRs. from $2,250. For a personal appointment, 
call 212/564-4200, or visit our rental office in River- 
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High Performance 
Residential Gas Water Heater 


High efficiency... 
with the recovery | | 
to back it up! -@s _ Patented Unitized Heat 
Noose Exchanger Core Design 
performance and efficiency . . . In the Tri-Power heater, the exclusive Rheem 
the new Tri-Power gas water multi-tube core—welded before glasslining— 
~ heater provides both! With a provides more heat transfer surface than a 
brand new triple-flue tank, it’s conventional single flue. Much higher BTU inputs 
designed for the increased hot waterneeds  - can be employed, even while increasing thermal 
of today’s homes and lifestyles . . . even il efficiency beyond that of conventional heaters. 
baths The result? The Tri-Power 
coy 0 residential heater provides a 
Q || balanced combination of high 
Lots of energy-conserving features, too . . . | Thermal Efficiency || ‘nout for high performance 
- it's an Energy Miser® heater in every sense and 80% thermal efficiency 
of the name! (at 90° rise) . . . another Rheem triumph in water 
heating technology! 
Compliant Rheem. We redefine quality every day. 
RHEEM WATER 
MANUFACTURING HEATER 
COMPANY DIVISION | 
Atlanta, GA 30342 
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Politics 


Continued from page 3 
reappointment as an NRC com- 
missioner.” That appeared to be 
the end of the matter until 
Glenn’s committee dug up the 
incident recently while re- 
searching a proposal to establish 
an independent inspector general 
within the NRC. After the story’s 
resurfacing, it took off; on April 
23 the US attorney’s office in 
Washington, DC, announced that 
it was launching an investigation 
into the leak to Louisiana Power, 
but would comment no. further 
because of the possibility of 
criminal charges in the case. 

The case is almost bound to 
focus more attention on the NRC 
and to convince some NRC staf- 
fers and commissioners to soften 
the agency’s pronuclear stance 
somewhat, But don’t count on big. 
changes at the agency any time 
soon. Although it could lead to 
criminal charges, the Roberts case 
is hardly unique in the history of 
the agency. The NRC, ‘which was 
established to promote nuclear 
safety, has mostly been in the 
business of promoting the 
nuclear industry, especially dur- 
ing the Reagan presidency. The 
Governmental Affairs’ Commit?’ 
tee also heard testimony on the 
NRC’s_ highest-ranking staffer, 
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13 Street (near State St.) 367-2738 
85 Franklin Street (near Filene’s) 451-0233 
260 Washington Street (near Schoo! St.) 367-3370 
Monday-Friday 7:30-10, Saturday 9-5. 
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Monday-Friday 7:30-9, Saturday 9-5. 
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Victor Stello. To help the Ten- 
nessee Valley Authority (TVA) 
win approval to start up Watts 
Bar, one of 
nuclear-power plants, Stello: is 
alleged to have advised -officials - . 
of the troubled TVA_ nuclear 
program. not to answer fully 
official NRC queries about safety 
problems. According to investiga- 
tions-office chief Hayes, Stello 
“advised [Steven] White [head of 
the TVA’s nuclear program] not 
to give a definitive response to 
the January 3, 1986, NRC letter 


[which inquired about safety><h« 


compliance problems at Watts 


Bar, and] which, in fact, aske “ftp 5 
a very definitive respon 


Hayes told Glenn's, committee. 
that Stello seemed to‘have taken 
a particular interest. in going easy 
on the TVA. When, in December 
1985, Hayes had recommended 
that the NRC. replace ‘its. chief 
staff member monitoring the 
TVA because “thé comtmission‘s 
handling of the TVA matter, ap- 
peared to be disorganized,” 
Stello had responded angrily. 
Accord-ing to Hayes; “Mr. Stello 
came up to me,..and standing 
face to face and shaking his fist” 
in my face said ‘Ben, if whatiyou 
said comes to pass, I'm. going to. . 
get you.’ At first thought Mr. 
Stello was kidding; andy re- 
sponded in a jovial tone, ‘What > 
are you doing, Vie, threatening: 
me?’ Mr. Stello’s reply was ‘I 
don’t care how long it takes, I’m 
going to get you.’ | believe Mr. 
Stello was dead serious.” 

Such incidents are at the heart 
of the NRC’s record, whether. or... 
not Roberts — or anyone else at 
the agency — is. eventually 
charged or convicted in the Lou- 
isiana Power affair. And the 
agency's tradition of coziness 
with utilities was evident in the 
NRC’s most recent decision on 
Seabrook; that tradition is likely 
to influence the key decisions of 
the next few weeks. 

The April 22 decision of the 
Atomic Safety Licensing Board 
(ASLB), the NRC’s quasi-judicial 
arm, rejected a proposed one- 
mile evacuation zone for Sea- 
brook. That decision came in 
response to the first attempt by 
Public Service of New Hamp- 
shire (PSNH), Seabrook’s princi- 
pal owner, to circumvent Massa- 
chusetts opposition to licensing 
the plant by cutting the com- 
monwealth out of the evacuation 
zone. The Seabrook management 
took up that tactic on the advice 
of the NRC itself. In a brief and 


PSNH essentially argued to the 
ASLB that Seabrook’s contain- 
Continued on page 26 


the authority’s |, 


Winters has found a way for 
you to experience two of life’s more 


delectable sensations at once. Pure 
imported chocolate filled with 


your favorite liqueurs. 


Amaretto. Coffee liqueur. Creme 
de Menthe. Seven. different liqueurs 
in all. So cruise into Christy's Market 
and satisfy your thirst and ne 


for fun, all in one Bie... 


WIN TERS 


=Liqueur-Filled Chocolates 


© Winter's Original Chocolate Liquor Bottles, Inc., 
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ment vessel, because it is al- 
legedly 23 percent stronger than 
the prototypes upon which NRC 
regulations are based, provides 
more protection than the typical 
plant containment — so much so, 
PSNH said, that in the event of 
an accident, it would be as safe to 
be one mile from Seabrook as it 
would be to be 10 miles from any 
other plant. Barely hidden be- 
hind the proposal was the utili- 
ty’s motive: a one-mile EPZ 
would exclude Massachusetts, 
and its malcontents, from the 
planning. 

Confident though Seabrook’s 
owners were in their nuke, the 
ASLB was able to find little 
evidence in reports from PSNH 
and the NRC staff to support the 
utility’s contentions. Perhaps 
most important, the ASLB found 
no legal basis for granting PSNH 
a waiver to the zone-size regula- 
tions. In fact, the ASLB’s April 22 
decision points out that though 
waivers may be granted for less 


significant departures from the 
rules, the NRC never intended to 


"grant waivers to such important 


criteria for obtaining operating 
licenses as the size of the EPZ. 
But the board's candor in the one- 
mile-zone decision essentially 
ended there. After a detailed 


examination of the alleged scien-. 


tific basis for the zone reduction, 
the ASLB ruled that such a 
reduction is not ‘unjustifiable; 
only that the Applicants and Staff 
need more time to determine 
convincingly whether it is.” That 
observation is strange in light of 
the fact that it follows pages of 
NRC staff criticism of PSNH’s 
scientific report. According to 
that criticism, PSNH failed to 
prove that Seabrook’s contain- 
ment is as strong as the utility 
claims. Moreover, even if it is, the 
ASLB found, the valves and pipes 
that pass through the contain- 
ment are probably far more 
susceptible to failure and leakage 
than the utility admits. 

The denial of PSNH’s one- 
mile-zone application, however, 
is far less of a setback for 
Seabrook than it might seem. 
Well before the April 22 decision, 


the NRC had indica 
piecemeal solutions -to Sea- 
brook’s_ licensing problems 


seemed excessively messy. In, 


February the NRC staff proposed 
that a far neater solution would 
be to change the regulations to 
deny states — even the states in 
which plants were located — 
their current role in evacuation 
planning. The method they 
proposed would be to add a 
provision to the emergency-plan- 
ning regulations, stating that a 
nuclear-power plant be 
licensed if the only inadequacies 
of the evacuation plans stem 
from a state’s opposition to the 
plant in question. A state’s op- 
position can prevent any plan 


from being implemented, since | 


only a state has the police power 
to protect the public. So the new 
provision essentially suggests 
that there need be no evidence 
that an evacuation plan_ will 
actually be used in an emergency, 
as long as it looks good on paper. 
The rationale for the rule change 
proposed by the NRC staff is that 
it is unfair for states to prevent 
the licensure of completed 


- nuclear-power plants. That's a 


’ General James Shannon, 


agency itself promulgated the 


regulations that ensure that 
evacuation-planning issues can 
only be raised after a nuke has 
been completed. In fact, since 
1979 lawyers for Massachusetts 
and other Seabrook opponents 
have been trying, without suc- 
cess, to get the NRC to take up 
evacuation issues, always meet- 
ing the argument from federal 
authorities that such issues had to 
await the completion of Sea- 
brook. 

As early as May 6, the NRC 
commissioners could vote to ap- 
prove the regulation change. If 
that happens, the agency could 
find itself taking on Seabrook’s 
opponents in federal court for the 
first time. According to Attorney 
the 
commonwealth is ready to 
launch such a challenge; other 
Seabrook opponents say the 
challenge could be based on the 
fact that the NRC staff justifies 
the regulation change solely on 
economic grounds, which, under 
federal law, the agency is not 
authorized to consider. A federal- 
court battle between Massachu- 


even sooner if the agency moves* 
to grant a PSNH request-that the 
utility -be allowed to run low- 
power tests of Seabrook’s reactor. 
The attorney general could argue 
in court that the agency's regula- 
tions do not allow such a low- 
power license to be granted 
before the commonwealth sub- 
mits evacuation plans to the 


agency — which may never 
happen. The commonwealth’s 
lawyers could also seek a 


preliminary injunction against 
the granting of a testing license 
on the grounds that even low- 
power operation could jeopardize 
the nonnuclear use of the plant, 
which may become an option if 
the licensing battles hit a final 
stalemate. 

Such a stalemate won't happen 
any time soon. The current state 
of litigation over Seabrook sug- 
gests that the battles may just be 
starting to warm up. If that’s so, 
it’s hardly likely that the stub- 
born NRC will respond to con- 
gressional probes and Justice De- 
partment investigations by aban- 
doning the battles it’s been 
preparing to fight for so long. O 


If your car takes a little longer to stopppppppppppp than 
it should, stop right here. We’ll also take care of your 
shocks. We'll fix your exhaust. In fact, whatever it is, if it’s 
under your car, we’ll fix it. And we'll fix it right. Last year, 
18,000 people drove away happy. If you see any of them 
ask them to stop and tell you why. They’ll be able to. 


MORE THAN JUST A PRETTY TIRE 
126 Galen St., Newton/Watertown 923-1800 


appointment. 


BREAK OFF 

THIS COUPON 
FOR A GREAT BREAK 
ON BRAKES. | 


$10.00 off our usual $79.77 price on disc brakes.| 
Or $10.00 off our usual $67.77 price on drum 
brakes includes parts and labor, most cars. 
We'll also throw in a free safety inspection. 126 
Galen Street, on the Newton/Watertown line. 
That’s where the great breaks Start. 

We accept MasterCard, Visa, Amex and Dunlop 
Credit Cards, though we’re not adverse to cash. 
Any questions? Just call us at 923-1800, for an 
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AMERICAN REPERTORY THEATRE 
N E W STAGES 
12 HOLYOKE STREET, CAMBRIDGE 


P 


DURANG 


The creator of the hilarious 


SISTER MARY IGNATIUS 


brings us another outrageous evening of comedy as 


MRS. SORKEW 
PRESENTS 


Directed by Wesley Savick 


Friday at 8 p.m. — 


ENTERTAINMENT 


Proper dress 
required 
Starts 9 p.m- 


May 1 & 2 


Blackburn's offers the finest in live entertainment 
Sundays «Comedy 8 p.m. 


Thurs., Fri., Sat. « Live Music 9 p.m. 
Please check our ad weekly in the Boston Phoenix 


Bring this ad or mention the Phoenix and the first 25 couples in Black- 
burn's tonight and Saturday will win tickets to see 
Tri Star Pictures 


BLIND DATE 


STARRING BRUCE WILLIS AND KIM BASINGER 
Rated PGI3 at any 


UsACinemas 


No cover Thurs. & prior to 10 p.m. on Fri. & Sat. 


BLACKBURN’S 


283-9108 


FINAL PERFORMANCE | 


Mainstream and contemporary 


In The Lounge At The Hartwell House 
Steve Williams pianis 


Thursday, April 30, 1987 From 6.30 pm 


Wl The Steve Williams Trio 


Steve Williams, piano Ted Casher, tenor saxophone 
Bruce Gertz, bass Friday, May 1 From 6:30 pm 


@ The Steve Williams Duo — 
Steve Williams, piano Bob Patton, saxopbone 
Saturday, May From 7pm 


No cover charge. Proper dress required. 
94 Hartwell Avenue, Lexington 862-5111 


From Route 128 take Exit 31B to Hartwell Avenue for 1 mile 


May 
3 Arlowest (Texas Blues) 
7 Big Bad Woolf 

8-9 Band That Time Forgot 

10 Prime Rib Band 

14. EZ Rider 

15. Roger Saliocom/Straggiers 
16 The Whitewalis 


Fri. & Sat., May 1&2 24 Chris 
“Mr. Rockabilly” 28° Rockabilly Festival 


29-30 Blues You Can Use 
31° Bim Skala Bim 


Sleepy 


LaBeef “May 28 Rockabilly Fest 
— v taping for Boston Neigh 
Sleepy's first Boston engagement coming twork featuring Memphis 
back from his European tour Rockabilly, Cadillac me 
Don't miss this foot stompin’, Boogey Men, The Fenders, 


dance-crazed weekend 
“May 31 Harper’s introduces Ska! Welcome Bim Skala Bim! 
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Latvians, Ukrainians, and other 
nationals who supported and 
helped the Nazi occupiers imple- 
ment Hitler's infamous “final 
solution to the Jewish question.” 

Indeed, the evidence appears to 
prove quite convincingly that 
Linnas was chief of the Tartu 
concentration camp, in Estonia, in 
1941 and 1942, where he 
participated in, and probably 
directed, mass executions of Jew- 
ish men, women, and children, in 
some cases with extreme sadism 
(hence his nickname, “‘the 
Butcher of Tartu”). Indeed, after 
Judge Jacob Mishler of the US 
District Court in Brooklyn found 
this to be so and ordered Linnas 
stripped of his citizenship, there- 
by subjecting him to deportation 
by the INS, the Court of Appeals 
in Manhattan, in its 1982 ruling 
on Linnas‘s appeal, wrote that his 
activities during the war. “were 
suchas to offend the decency of 
any civilized society,” And so 
they were. 

There are, however, some nag- 
ging questions. 

Though the Court of Appeals 
deemed the evidence introduced 
against Linnas to be “over- 
whelming and largely uncon- 
troverted,” and though eye- 
witnesses were produced who 
testified to the horrors he had 
inflicted, questions have been 
raised about the authenticity of 
several Soviet-supplied docu- 
ments that appeared to prove it 
was Linnas who had run the: 
camp — documents that Judge 
Mishler concluded were genuine. 
There was also some question as 
to the mental status of one 
witness with a psychiatric his- 
tory, and even Judge Mishler 
expressed misgivings over a 
possible lack of objectivity 
evidenced by an incident that 
took place when a _ Soviet 
prosecutor introduced Depart- 
ment of Justice investigators to 
four witnesses residing in the 
Soviet Union. During the in- 
troductions, the Soviet lawyer 


prisoner murderer” and “a for- 
mer war criminal.” Judge Mishler 
said that he was reducing his 
reliance on the testimony of those 
four witnesses in view of the 
possibility that their testimony 
had been influenced by the at- 
titude of the Soviet prosecutor. 

However, the major and most 
nagging problems with the Lin- 
nas case do not concern the state 
of the evidence but instead are 
procedural problems. (In ad- 
dition, of course, the central issue 
for death-penalty opponents is 
that Linnas faces death in the 
Soviet Union.) Linnas came tc 
this country in 1951, and he was 
naturalized in 1959. He was tried 
in absentia by a Soviet court for 
war crimes and sentenced to 
death in 1962. The Soviets re- 
quested his extradition in 1963; 
that request was refused because 
the United States and the Soviet 
Union do not maintain an ex- 
tradition treaty. 

But in 1980 the Linnas case 
landed in the lap of the Justice 
Department's Office of Special 
Investigations (OSI), which was 
headed from January 1980 until 
September 1983 by Allan A. Ryan. 
Jr., now an attorney in the office 
of Harvard University’s general 
counsel. 

The OSI was created to per- 
form a critically important task. 
Over the years, it had. become 
evident that a large number of 
infamous Nazi war criminals had 
escaped justice by entering one 
country or another under false 
pretenses and melting into a new 
life. Some of them had managed 
to come to the US (including a 
large group of German rocket 
scientists, some of whom helped 
send the first Americans into 
space and ultimately to the 
moon), with the expectation of 
living lives of peace and repose. 
Since the US has never adopted 
legislation allowing its courts to 
try international war criminals — 
even though the Constitution 
authorizes Congress “to define 
and punish ... offenses against 
the Law of Nations” (that is, 
international law) — the most 
that OSI could do was identify 


and track down former Nazis, 
and ask the courts to strip them of 
their fraudulently acquired 
American citizenship. Once de- 
naturalized, the former Nazis 
could be deported, to either their 
native countries or any other 
country that would accept them. 
This is, unfortunately, the best 
we can do with former Nazis and 
other war criminals in our midst, 
unless our government enacts 
legislation allowing our courts to 
try them for their crimes rather 
than ship them to such jurisdic- 
tions as Israel ,and the Soviet 
Union, which are eager to try 
them. 


All denaturalization proceed- 


ings result from civil judicial 
trials, and all deportations result 
from civil administrative 
proceédings. Civil trials are nor- 
mally decided in favor of which- 
ever party has the 
“preponderance of the evidence” 
— meaning that the evidence 
tends to favor that side against 
the other. In a deportation case, 
the standard is a bit stiffer; the 
government has to prove its point 
“by clear and _ convincing 
evidence.” Yet this is a much 
easier standard for the govern- 
ment to meet than that in a 
criminal case, namely, “proof 
beyond a reasonable doubt.” And 
a party to a deportation case, in 
contrast to a criminal defendant, 
is not entitled to a trial by jury. In 
all these particulars the Linnas 
case is like any other. 

But the Linnas case departs 
from the ordinary in that the 
defendant in this civil proceeding 
faces the worst prospect that any 
criminal defendant can face — 
the death penalty. Thus, in effect, 
he has been condemned by an 
American court to go to his death 
at the hands of the Soviets, even 
though he has never had an 
American criminal trial by jury at 
which he might have faced his 
accusers and had the opportunity 
to put on a defense against the 
specific charges for which he 
faces death. 

Supporting Linnas are such 
figures as former White House 
communications director and 
right-wing point man Patrick 


“Bathanan, 


as well as con- 
servative columnist William F. 
Buckley Jr., along with a variety 
of organizations representing Bal- 
tic and Ukrainian émigrés. Their 
support for Linnas appears to 
reflect a deep distrust of every- 
thing Soviet, but there has been 
suspicion voiced that some of 
Linnas’s supporters may be over- 
ly sympathetic to Nazis. (A 
notabie exception is former at- 
torney general Ramsey Clark, 
who opposes Linnas’s deporta- 
tion despite a deep antipathy for 
all that the Nazis stood for.) 

Yet the organized Jewish sup- 
port for Linnas’s deportation 
comes from people and organiza- 
tions whom one might also ex- 
pect to have a deep and abiding 
distrust of the Soviet Union, 
particularly its legal system, 
which has harassed and im- 
prisoned Jewish “refuseniks” and 
dissidents over the years. On 
March 31, Menachem Rosensaft, 
a lawyer and founding chairman 
of the International Network of 
Children of Jewish Holocaust 
Survivors, wrote in the New York 
Times that it “would blatantly 
mock justice” for Attorney Gen- 
eral Edwin Meese to do anything 
other than sign the deportation 
order and send Linnas back to the 
Soviet Union, where “by all 
rights he should be.” (This will- 
ingness of American Jewish 
groups to overlook the niceties of 
due process and the infirmities of 
the Soviet legal system only 
when Nazis are involved brings 
to mind the vehement unwilling- 
ness of many American Jews to 
allow the American Nazi Party to 
march some years ago in Skokie, 
Illinois, notwithstanding the par- 
ty’s clear right to do so under the 
free-speech provision of the First 
Amendment to the Constitution. 
Many Jews at the time resigned 
their memberships in the 
American Civil Liberties Union, 
which successfully represented 
the Nazis in court, though many 


rejoined the ACLU after things 


cooled down years later.) a 

Meese, one of the nation’s most 
vocal proponents of the death 
penalty and one of its most vocal 
opponents of due process for 


criminals, went out OF Nis 
way to postpone signing the 
deportation order until Linnas 
had exhausted every avenue in 
his search for a country that 
would have him. Only then, and 
after intense pressure from. the 
World Jewish Congress and other 
national Jewish organizations, 
did Meese finally sign the order. 
(Also urging Linnas’s immediate 
deportation without further legal 
niceties were such important op- 
ponents of the death penalty as 
New York Times columnist 
Anthony Lewis.) 

Linnas left American soil, pre- 
sumably for the last time, on 
April 20. Supporters of the de- 
portation order, in defending its 
legal correctness, point out that 
the Linnas case was heard on 14 
occasions in one American court 
or another, including the full 
evidentiary hearing before Judge 
Mishler and review by the Court 
of Appeals. They point out that in 
the weeks before Linnas was 
actually put on the plane, his case 
reached the Supreme Court, 
which rejected his claims (hours 
before Linnas’s departure, Chief 
Justice William H. Rehnquist re- 
jected a last-minute petition for 
yet another delay). Such argu- 
ments have been vehemently 
made in the news media by such 
respected lawyers as Ryan and 
Massachusetts attorney John Lof- 
tus, who also once worked for 
OSI. (Loftus has been quoted in 
the Boston Herald, however, as 
urging changes in federal law to 
allow this country to prosecute, 
rather than export, war crimi- 
nals.) 

What the defenders of the 
Linnas deportation fail to point 
out, however, is that the Supreme 
Court has never decided Linnas’s 
case on its legal merits, and, in 
voting on April 20 not to extend a 
stay that Justice Thurgood 
Marshall had earlier issued, the 
Court declined once again to 
review those merits. Thus Lin- 
nas‘s lawyers never had a chance 
to. present their case, with full 
legal briefs and oral arguments, 
to the Court. Despite his 14 trips 
to court, he never had his day in 

Conffiined en page 31 
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Dog owners in the city of Boston can have their pets 
protected against rabies and licensed at the same time 
at a low-cost, one-stop rabies clinic and dog licensing 
program to be conducted by the Animal Rescue 
League of Boston in conjunction with the City of 
Inspectional Services Department. 


Tuesday, May 12 
Thursday, May 14 
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Saturday, May 16 
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ANIMAL RESCUE 
LEAGUE OF BOSTON 
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ENGINE NO. 55 FIRE 
STATION 

5115 Washington St., 
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MAY 10th, 1967 
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Fig Bars 


WHOLE WHEAT 
GOLDEN 


Diet Fast meal replacement wafers are a truly con- 
venient, sensible approach to weight loss. Eating Whe, 
6 delicious Dutch Chocolate or French Vanilla meal sor ov 


REGULAR 99¢ ea 


GOLDEN HARVEST~ SALTED 
OR NO SALT #336511, #336611 5 or. 


GOLDEN HARVEST~ 
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pane wafers gives you the satisfaction of a meal, plus pT ae 
#261115 16 oz. 100% of the U.S. RDA of 15 
vitamins and minerals along 99 
= with a blend of grain and activity and caloric 
One Pr etzels cereal fibers essential for REG pie 
NO SALT your good health $11.99 90 WAFERS 
Mavis 9 BONUS COUPONS 
Aloe Vera Vitamin 
Bar viTAw it 
#003712 
nea. $199 19 Rea. 31.49 
#274811 3 oz. 100 TABS 
Limit One item Per Purchase—Expires 5/28/87 9 Limit One item Per Purchase—Expires 5/28/87 
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GOLDEN LEDERLE 
2 o7. REG. $8.49 
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When You Buy One Siess‘essctescscess 
C. Papaya Enzyme Tablets. 


GENERAL (GENERAL NUTRITION CENTERS (_ GENERAL NUTRITION CENTERS __) 


We're America’s Vitamin Store— Always Have Been—Albways Will Be. “es 
IF A LOCATION IS TEMPORARILY OUT OF STOCK. A RAINCHECK WILL BE GLADLY ISSUED : 


Frankfurt ...°279 


RATES ARE EACH WAY OF R/T JET & 
VARY WITH DATE OF DEPARTURE. 


Cities To Choose From. 


YOU'LL LOVE 
Bermuda 


WEEKEND AND ONE WEEK 
PACKAGES AT BERMUDA’S 
FINEST HOTELS AND 
GUEST HOUSES. 


PACKAGES INCLUDE JET. 
|, TRANSFERS AND 
ACCOMMODATIONS. 


p.p. dbl. occ. 3 nts. 


MONTREAL. ....°199 


3 DAYS ¢ 2 NIGHTS 


NEW YORK _...°179 


3 DAYS ¢ 2 NIGHTS 


WASH. D.C. _...°239 


3 DAYS ¢ 2 NIGHTS 


NEW ORL'NS ....5299 


4 DAYS ¢ 3 NIGHTS 


NASHVILLE ...°339 


WEEKEND VACATIONS INCLUDE R/T JET. 
HOTEL, TRANSFERS & MUCH MORE. 


All rates per person dbl. occ. 


cai 868-2600 


Phones attended 7 days a week! 


39 John F. Kennedy St. 
Harvard Square 
Open 7 days a week 
BOSTON — 2 Center Plaza 


(617) 742-8500 
Open Monday-Saturday 
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after Europe 
Includes allair-fare, 4 
For information info & brochure ; 
d 
| GIES 
| 
540-2 Commonwealth Ave 45 Atlantic Ave. 
Kenmore Sq 5354343 630-2214 
at Fiulene'’s q 
426 Washington St. + 357-2431 ; 
| 
; 
q 
Weight Loss Guaranteed...Or Your Money Back \ a 
FAST. 
| 
3 
! 
? 
! 
ogi 
GR NO SALT #046211, #047115 J 
OFF VITAMINS 
Dedham Mall Northgate Plaza Arsenal Mail Walpole Mall Burlington Mall 
Dedham, MA Revere, MA Watertown, MA Walpole, MA Burlington, MA 
Hanover Mall Meadowglen Mail Temple Place Shoppers World Woburn Mail ” ‘2 
Hanover, MA Medford, MA Boston, MA Framingham, MA Woburn, MA 
Hancock St. Massachusetts Ave. Mystic Mail Cape Cod Mail Northshore Mail . 
Quincy, MA Cambridge, MA Chelsea, MA Hyannis, MA Peabody, MA 


The tripling of new car prices over the past decade has resulted 
in two major changes among the more than 140 million passenger 
vehicles on the highways today — first, it has increased the 
average car age to over seven years — oldest in history; and 
second, it has helped stimulate the art of repainting and 
refurbishing and maintaining these vehicles by the motoring public. 

Fortunately, during the 1970's, when auto painting was still in its 
infancy, a franchise chain was founded on the concept of quality 
production paint and body repair work at affordable prices. 

Today, regardless of whether a car is old or new; whether it has 
a few dings or dents or has been involved in a major collision, over 
425 MAACO Auto Painting and Bodyworks centers throughout the 
United States and Canada can provide the services necessary at 
prices everyone can afford. 

MAACO, founded in 1972, has painted and repaired over 
4,000,000 vehicles, restoring these cars, vans and pick-ups to their 
peak appearance. Our MAACO centers feature highest quality 
paints . . . exclusive sealed infra-red bake oven . . . state of the art 
7,000 color choices. Each center offers free estimates on rust and 
bodywork, with written limited warranties on all work that's good in 
all locations coast-to-coast. 

Witb over 85% of all cars manufactured today — both domestic 
and foreign — being of the new design, called “unibodies,” MAACO 
centers have been equipped, and technicians trained, to repair 


Because that's what we do — and we've already done it for three 
million people. And probably for just as many reasons: 

. .. for some it's part of the normal maintenance like tune-ups, 
brakes, and tires. 

. .. other just want to spruce up the family's second car. 

. .. Or perhaps they want to refurbish their present car until they 
decide on a new mode! they really like. 

.. . Often a car has special meaning and its owner wants to protect 
. .. and for some, unfortunately, their car has been involved in an 
accident. 

Whatever the reason, it's not surprising to us that you want to paint 
your car, and we think you'll be glad you came to MAACO. 


Bodywork by MAACO 


a complete range of services. Staffed by highly skilled body repair 
technicians, the Center utilizes state-of-the-art techniques and 
materials. We offer: 
» Dent 

for small parking lot dings or major collision damage. 


co 


manulacturers specifications 


THE FIRST 500 PEOPLE TO 
- BRING IN THIS COUPON 


WILL RECEIVE 


FREE PINSTRIPING 
WITH ANY PAINT SERVICE 


Offer expires 5/30/87 BP 


Collision Work 


We're looking forward to painting your car! 


~ You'll find we have: 


these vehicles when they are 
involved in accidents. And 
MAACO works with insurance 
representatives to avoid the hassle 
for car owners. 

So newcar...orold... 
@very car owner can get that 
“new car feeling” and eliminate 
the “social shame” of owning an 
“ugly” car by getting one of the 
several paint services that 
MAACO offers. There's one to 
suit every car and every budget. 

Finally, statistics indicate that 
newly painted cars are in fewer 
accidents than dirty, ugly cars, 
if for no other reason than 
drivers are more careful when 
their cars are new or look like 
new. 

Your local MAACO center 
invites car owners to stop in for 
a free estimate and one of their 
free consumer service guides on how to 
maintain the look and pride of a newly refurbished car. 


> Quality paint services for every budget, 

> Written warranties honored at more than 400 locations, 

» State-of-the-art paint finishes, 

>» Expert body repairs, 

> Timely service, 

» Full collision services, 

» And the kind of experience that comes from servicing more than 


> Rust Repairs 

from minor surface problems.to major rust-through areas. 

» Parts Replacement 
for everything from body side mouldings and fenders to major 
Structural panels for all domestic and foreign cars. 

» Chassis and Frame Alignment 
to Correct serious structural damage. 


CONGRESSIONAL 


= Chemical Cleaning 


$179,95 


PRESIDENTIAL 


SUPREME | 


Provides excellent surface preparation and a 
refinish material that extends the life of that high 
quality look. Chemical Cleaning Thorough 
Surface Sanding = Machine Sanding Most Chips 
and Scratches # Prime and Block Sand Feathered - 
Areas as Required ® Full Coat of Primer Sealer # 
Refinish with Durability Plus Catalyzed Enamel = 
Apply integrated Coat of Gloss Extending U.V. Sun 
Screen # Oven Baked Finish 


: $100 OFF 1 5 UP TO $100 WORTH OF 
[SUPREME PRINT SERVICE § FREE BODYWORK 
Reg. $349.95 NOW $2499 § _fegular price 

Bodywork & rust repair extra ‘ (parts & materials not included) 
. Not valid in conjunction with any other offer Not valid in conjunction with any other offer 
‘ Offer expires 5/30/87 BP ; Offer expires 5/30/87 BP 


MAACO AUTO PAINTING 
& BODYWORKS 


BOSTON 450 ALBANY ST 292-1850 
SOMERVILLE 444 somervite ave 666-4882 
‘DEDHAM 47 RIVER ST 361-4870 
LYNN 33 CHESTER ST 598-2620 
FRAMINGHAM 2°74 ence. ro 877-4858 
PEABODY 58 PULASKI ST 532-1420 


Call TODAY 
ESTIMATES! 


© 1986, MAACO Enterprises inc. 


~~ 


LAWRENCE 660 (REAR) SOUTH UNION St............080-5147 


| aC NO 


. 
3 
| 
2 
‘ 
- 
with High Grade Automotive 
id 
] a 
AMBASSADOR 
MAACO's economy service provides the basic 
preparation necessary prior to painting = Refinish 
aoe with High Grade Automotive Enamel # Oven Baked 
Finish 
| 
mer One of MAACO's most popular services because it 
a, " provides much more than basic preparation to 
Thorough Surface Sanding # Machine Sand Most 
a Chips and Scratches # Full Coat of Primer Sealer = q 
MAACO Certification - Refinish with High Grade Automotive Enamel = 
MAACO designated Unibody Repair Centers Oven Baked Finish 
Certify that the car has been serviced to 2 ee ae Ps proper operation of the vehicle. a > 
specifications that assure its safe and effective 95 
operation. The customer receives a document pw a is retained. a 


Cases 


Continued from page 28 
America’s court of last resort. 

_ Yet there were two. very 
substantial legal challenges to 
deportation that Linnas had 
raised in 1986, after the INS 
issued its deportation order. First, 
Linnas sought the protection of 
the - Constitution’s prohibition 


_ against a “bill of attainder,” 


which is defined as a legislative 
act that inflicts punishment 
without a judicial trial. (Linnas, of 
course, had a trial before Judge 


- Mishler, albeit without a jury, 


when he was stripped of his 
citizenship, but he had no judicial 
trial at all on the critical corollary 
issue of whether he should be 
deported. Rather, the INS, an 
administrative agency, conducted 
a hearing and issued the order 
itself.) In its 1986 ruling the Court 
of Appeals held that the deporta- 
tion order was not a bill of 
attainder, because “deportation 
of noncitizens from the United 


States... has generally been held 


not to constitute punishment.” 
This is, of course, the rankest sort 
of legal sophistry, since in reality 
the deportation of Karl Linnas to 
the Soviet Union constitutes a 
penalty of death. 

Second, Linnas argued that 
deportation to the Soviet Union 
would deprive him of due pro- 
cess of law, both because such 
deportation was in reality a form 
of extradition (though the United 
States has no extradition treaty 
with the Soviet Union) and be- 
cause the Soviet legal system 
does not provide for any kind of 
due process. The court disposed 
of these substantial arguments 
with shocking and cavalier ease. 

Admitting that Linnas posed a 
“novel question,” the court 
nevertheless ruled the extradition 
argument irrelevant because, it 
said, this was. nof an extradition 
case. In ‘foreign. 
country requests that the US 
return the defendant or coriviet to 
foreign soil. Here, said the court, 
“the impetus for the de- 
naturalization and removal of 
Linnas appears to have come 
from the government of the 
United States.” In short, ruled the 
court, though it may look and feel 
like extradition, and though the 
result is the same, it is not 
extradition. (Aside from being.a 
mere play on words, the court's 
conclusion is belied by the Soviet 
reaction to the deportation of 
Linnas, as reported by United 
Press International on April 24: 
“A Soviet prosecutor expressed 
hope that the deportation of 
Linnas portended similar action 
in the cases of other accused Nazi 
war criminals.” Indeed, two 
Massachusetts men — Matthew 
Katin, 72, of Norwood, and 
Vytautas Gudauskas, 69, of Hard- 
wick, near Worcester — are next 
on the Soviet Union’s list of those 
whom it wishes to have the US 
return on its own impetus. The 
OSI has already started the ball 
rolling by filing denaturalization 
papers in court.) 

But perhaps the most shocking 
part of the Court of Appeals’ 
opinion was in how it dealt with 
Linnas’s claims that he would be 
deprived of due process of law in 
the Soviet Union. This is the kind 
of claim being made more and 
more frequently these days by 
refugees and immigrants who do 
not wish to be returned to such 
countries as South Africa and El 
Salvador, where they would like- 
ly face execution. Liberals and 
civil-liberties advocates have 
rightly supported such claims, 
which are responsible for creat- 
ing the Sanctuary movement in 
this country. Yet Linnas’s argu- 
ment was greeted with derision. 
The court said that it was not 
relevant, since “the jurisdiction of 
this court obviously does. not 
extend beyond the borders of the 
United States.” 

And then came what appears 
to be the real reason the court 

_ Continued on page 32 
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Sat., May 9th 
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“With me, simpler is better. 
Just like my Canon Personal 
Cartridge copiers. 

They're easy to maintain. 
to. afford. 

copy in 6 easy-to-change 

colors. Aad my new PC-25 

even reduces ae enlarges. 

Makes copies on legal size, too. 

All of which makes life a lot 

simpler for a busy guy like me.’ 


Canon PC-25. Small in size and price but 
big in features, the new PC-25 can 
reduce by 67% or 78% and 

enlarge to 120%. It makes eight copies a 
minute. From originals as big as 10” x 14.” 
It even makes copies as small as 

business card size up to legal size. 


Canon PC-10. Compact. Affordable. Perfect for even the smallest 
businesses. So simple to use, there’s not even a copy start switch. 
Just position your original and feed in the paper of your choice 
for crisp, clear copies in seconds. 


Canon PC-20. All the convenience of the PC-10 plus automatic 
paper feeding for eight beautiful copies a minute. The handy 
paper cassette holds up to 100 sheets so you can make multiple 
copies at the touch of a button. 


Canon PC Cartridges. Choose from six colors; black, brown, 
blue, light blue, red and green. PC Cartridges not only make 
copies more colorful, they make your copier virtually service-free! 


Personal Cartridge Copying, Plain and Simple: 


Canon CALL 
1-800-327-8286 


for the Canon dealer nearest you. 
PERSONAL COPIERS 
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when I wake up 10 
Charles Laquidara! 


musi 
more fun!! 


Cases 


Continued from ‘page 31 

refused to treat seriously Karl 
Linnas’s quite serious legal 
claims. After noting “the irony of 
Karl Linnas objecting to execu- 
tion without due process,” the 
court went on to say, “The foun- 
dation of Linnas’ due process 
argument is an appeal to the 


‘ court’s sense of decency and 


compassion. Noble words such as 
‘decency’ and ‘compassion’ ring 
hollow when spoken by a man 
who ordered the extermination of 


-innocent men, women and chil- 


dren kneeling at the edge of a 
mass grave. Karl Linnas’ appeal 
to humanity, a humanity which 
he has grossly, callously and 
monstrously offended, truly of- 
fends this court’s sense of decen- 
cy.” 

In short, the court, because it 
was dealing with a monster, fell 
into the trap of acting in a less 
than civilized manner. Yet the 
whole point of our legal system is 
to give equal treatment even to 
the worst among us, in order, 
ultimately, to protect the rights of 
all of us. This does not appear to 
have been done in the case of 
Karl Linnas, and ‘yet the US 
Supreme Court refused to review 
the matter. 

Linnas’s plight in this regard is 
reminiscent of that of convicted 
(and ultimately electrocuted) 
atomic spies Julius and Ethel 
Rosenberg, in the 1950s. Their 
case had been up and down the 
federal court system on numer- 
ous occasions, including several 
trips to the Supreme Court, as 
their opponents have always 
been quick to point out. How- 
ever, not once did the Supreme 
Court actually agree to review thé 
Rosenbergs’ legal arguments at- 
tacking the fairness of their trial. 
The justices simply denied peti- 
tions for review time after time. 

Indeed, in the Rosenberg case; 
Justice William O. Douglas grant- 
ed a last-minute stay of executio 
when he was presented for the 
first time with the argument that 
life in ‘prison was the maximum 
legal penalty for the Rosenbergs. 
Chief Justice Frederick Vinson 
convened the Supreme Court in 
an extraordinary special session 
at which six justices voted to 
vacate the Douglas stay, with 
three justices in vocal and vehe- 
ment dissent — one short of the 
number needed to grant review. 

In Massachusetts, which con- 
tinues to lead the country in those 
areas of national life that separate 
truly civilized people from the 
barbarians, every defendant con- 
victed of first-degree murder is 
automatically entitled to have his 
or her case reviewed by the 
Supreme Judicial Court, our 
highest state court. And the SJC is 
by law required to review the 
record of the entire trial for any 
substantial legal problems or er- 
rors that even the defendant's 
lawyer might have missed. Yet 
the Supreme Court of the United 
States, which goes out of its way 
to review a procedural issue in a 
big-money dispute between Tex- 
aco and Pennzoil, allows a matter 
as important (both legally and 
symbolically) as the Linnas case 
to go by the boards without 
review by the nation’s court of 
last resort — this in a case in 
which the unsuccessful defen- 
dant faces a death sentence im- 
posed in absentia by a foreign 
nation not known for its indepen- 
dent and fair judicial system. 

Principled observers of the 
American scene will surely be 
forgiven if they greet with dis- 
may future pronouncements by 
Jewish activists criticizing the 
mock trials of Jewish dissidents 
that pass for justice in the Soviet 
Union, or the likes of Pat Buchan- 
an cheering on Meese and the 
Supreme Court majority in pull- 
ing the switch on some black 
citizen convicted by a system that 
considers racial discrimination to 
be “irrelevant” in the imposition 
of capital punishment. 0 
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"LaSalle Audio & Musical Instruments 
GUITARS AMPLIFIERS KEYBOARDS RECORDING ACCESSORIES 


COMING SOON! 


A seminar designed to help you get the most out of your 
musical equipment. Learn synthesizers, computers & MIDI 
from one of L.A.’s top synthesists. 


MONDAY, MAY 18th, 7-10 p.m. | 
PRODUCT NIGHT 

Bo will give a presentation of Key Clique, the product line for: ENSONIQ, 

‘KAWAI, KORG, OBERHEIM, ROLAND and YAMAHA KEYBOARDS, . 

using a unique octophonic sound system with the help of Mac software. 


BO TOMLYN 


SEMINAR DAY 


SEMINAR DAY #1: 
MAY 20TH 


MAY 19TH 


¢ MIDI in depth 
¢ Computers and music software 


_¢ Orientation, history of synthesis. 
e Basics of sound & fundamental 


waveforms. Sequencers and drum machines 
¢ Basic analog synthesis Advanced analog 
programming 
techniques. techniques 


e Signal processing terms and 
techniques. 


* Additive digital synthesis. 

¢ Basics of digital synthesis. 

Sampling/analog/hybrid systems. 
¢ FM synthesis and the DX (Part 1) 


Advanced FM 
techniques 


Acoustic analysis 
e Resynthesis 
¢ The future direction 


HOW TO REGISTER Simply come into La Salle no later than the day before 


seminar. Checks payable to Key Clique. 


Seminar starts at 10:00 a.m. cach-day with break for 
ADVANCE REGISTRATION lunch and continues until 7 p.m. 
$100.00 for both days Each student will receive a book by Bo Tomlyn, a 
$150.00 at door handy reference manual that will answer many ques- 
tions. 


FOR FURTHER INFORMATION CALL 536-2030. 


1116 Boylston Street, Boston, MA 02115 (617) 536-0066 
22 LaSalle Road, West Hartford, CT 06107 (203) 236-5401 
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Strictly Rocking First LP ‘Tiny Days 


on Sale Right Now! 


ON SALE 5.99 LP/CASS RECORD RELEASE PARTY AT THE PARADISE MAY: 1st 


Jennifer Warnes 
FAMOUS BLUE RAINCOAT 
INCLUDES: AINT NO CURE FOR LOVE 

FIRST WE TAKE MANHATTAN - 

BIRD ON A WIRE 


JENNIFER 
BLUE 
RAINCOAT” 


99 
LP/CASS 


are ticket outlets too! _ 


‘WEDNESDAY WEEK: 
HAD” 

5.99 


For More Into Cali the 
Talking Phonebook . 
972-6000 


& and Then Press This Code) 
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, RENEGOTIATING 


GAY PORN: 
SAFETY FIRST 
PROSTITUTES: 
NO GLOVE, NO LOVE 
AGIRL’S GUIDE © 

CONDOMS 


Welcome to the Sexual Revolution, 1987. 
If the original sexual revolution of the 1960s was defined by freedom, this one, heralded by 
AIDS, is defined by the specter of death. The conflagratory combination of sex and death has 
created a revolution marked by confusion, panic, grief, and for many, restraint. . 
The one thing this new sexual revolution has in common with the original revolution of the 
‘60s is the drastic changing of the rules: we are being forced to re-examine and rewrite the . 
rules of relating to lovers — potential lovers, past lovers, fantasy lovers, paid lovers. We are 
renegotiating sex, relationships, love . . .and, in the process, our lives. 


PHOTO BY JOHN NORDELL 


: 
Boas 


BOSTON’S UNCOMMON 


Now that winter's officially 
over, people who wouldn't 
even return your phone calls 
in January are coming to town 
for the weekend. This means 
you have to show them 
around. So if you can’t bear to 
walk the Freedom Trail again, 
check out Uncommon Boston, 
a new paperback by 
professional tour guide Susan 
Berk and writer Jill Bloom. 

Knowing and readable, the 
book sheds new light on 
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familiar places and even comes 
up with a few new ideas about 
where to take Uncle Mel and 
Aunt Sally on Sunday. The 
chapter on shopping, 
“Spendiferous Boston,” covers 
ground from Newbury Street 
to Downtown Crossing. 
“Booklover’s Boston” explores 
the stomping grounds of local 
literary lions, past and present, 
and also provides thorough 
listings of bookstores and 
libraries. There’s a guide to 


graveyards, architectural and 
botanical tours, a chapter for 
sports fans, and a chapter for 
children. Even if no one is 
coming to visit, Uncommon 
Boston is a useful addition to 
the reference shelf. You never 
know when you might want to 
gosomewhere yourself. . , 
Uncommon Boston: A Guide 
to Hidden Spaces and Special 
Places, by Susan Berk with Jill 
Bloom (Addison Wesley $7.95), 
is available in area book stores. 


“It isn’t quite as good as ice 
cream,”admits Marc Cooper, 
manager of Herrell’s in 


either, considering that No- 
Moo, a new lactose-free, 
cholesterol-free ice-cream 
substitute, is made from tofu. 
No-Moo comes in four flavors 
— chocolate, mocha, espresso, 
and peanut butter — and is 
handmade from Steve 
Herrell’s recipe. 

Cooper has been pushing 
the product at the Allston 
Herrell’s since he realized that 
several of his friends suffer 
from lactose intolerance and 
can’t enjoy his favorite 
indulgence, ice cream. He has 
another friend, he says, whose 
guru told her not to eat milk 
products. And then there are 
the Orthodox Jews, whose 


DRESS FOR THE PAST TRACK 


Allston. But it isn’t all that bad, 


Queens of the May will find | Amherst) and Debbie Regan (of | diets prohibit dairy 
proper raiments at Molly’s/ Grandmother's Trunk, in consumption with meat. All 
Grandmother's Vintage Maynard) have sponsored. If these people will find a 
Clothing Trade Show. Vintage | you've already visited the spring | fresher, higher-quality version 
clothing dealers from up and crafts show at the Bayside Expo | of Toffuti at Herrell’s in 
down the coast will display and you've had it with Allston. Even those who eat 
their wares on the first gardening chores, this could be | ice cream without fear of 
weekend of May at the Yankee | the weekend escape for you. lactose or cholesterol may find 
Drummer Inn, in Auburn. Rub Molly’s/Grandmother’s No-Moo a nice change of pace. 
- elbows with professional Vintage Clothing Trade Show | The espresso is especially 
ame buyers as you hunt for the will be held on Saturday, May 2, | tasty. Prices are about the 
z perfect piece of Victorian lace, | from noon to 6 p.m. and on same as ice cream — $1.25 a 
t that glamorous satin shift from | Sunday, May 3, from 9 a.m. to3 | cone, $4.90 by the quart. 
wif the ‘20s, or the antique silk p.m. at the Yankee Drummer Herrell’s, 155 Brighton 
>i ~Kimono you've always lived Inn, in Auburn (exit 10 off the Avenue, Allston, is open noon 
@@m without. This is the sixth show | Mass Pike). Admission is $4. to midnight, seven days a 
Si coproducers Molly Turner (of | A special early-bird preview on | week. The telephone number 
z Molly’s Antique Clothing, in Saturday at 10 a.m. costs $15. is 782-9599. 
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BEAUTIFUL 
LAUNDROMAT 


A laundromat/café is an 
inspired pairing of need and 
desire. Two local businessmen, 
Norman Wagner and Howard 
Weisberg, have opened up 
such a place — Soaparama, on 
Huntington Avenue near 
Northeastern University — 
and added a tanning salon, a 
41-inch Sony stereo TV, a line 
of gourmet coffees, and a 
candy store to the basic 
concept. And they are cleaning 
up. 
One recent Sunday 
afternoon, a large, friendly 
group of students and Fenway- 
area residents watched the 
Celtics on the big-screen TV, 
periodically disappearing into 
tanning booths and emerging 
bronzer. (The first visit’s free.) 
There were plenty of snacks 
available, from popcorn and 
peanuts to rich, gooey 
imported chocolates. Copies of 
the New Yorker were stacked 
on tables beside two 
comfortable couches. Every 
now and then, someone would 
get up to fold his shirts. 
Business has been booming 
since the place opened three 
months ago. 

Doing the wash at 
Soaparama can be much more 
amusing, if a bit less 
convenient, than doing it at 
home. Let's face it: it’s 
doubtful that anyone terribly 
attractive will be hanging out 
in your basement. If you 
simply can’t stand to do your 
wash yourself, Soaparama 
offers a drop-off laundry 


service; dry-cleaning is also 


available. The owners hope to 
bring their idea of good, clean 
fun to other Boston 
neighborhoods by fall. 
Meanwhile, laundry day is a 
bit less of a drudgery along the 
Fenway. 

Soaparama, located at 287 
Huntington Avenue, is open 
seven days a week, from 7:30 
a.m. to 10:30 p.m. The phone 
number is 267-4333. 


Sources say 
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by Mimi Coucher 

WARNING: Boys cannot read this. If you are a boy and are 
reading this, stop immediately. The following article is chock-full 
of highly intimate girl secrets that will be 10 times more 
embarrassing than any TV commercial for feminine-hygiene 
products you've ever seen. So quit it. I mean it. You'll be sorry. 


We've come a long way... 

We thought we were pretty darn smart, all right. In the ‘60s we 
became liberated and bravely marched into our neighborhood 
women’s-health collective, had our blood tested and our bodies 
examined, and marched out armed with a pink carousel of little 
tablets and a new attitude. We related to our sex partners, we 
discovered the joys of uninhibited physical thrills, we took our 
pills regularly. In the ‘70s we were sorry for it and went en masse 
to our gynecologists to be fitted for diaphragms. We carried them 
everywhere, became geniuses of delicate timing. We tried IUDs, 
flirted with cervical caps worn at jaunty angles. We researched 
and discussed the issues with candor and aplomb; ask any high- 
spirited modern girl and she'll tell you all about the G-spot, male 
menopause, the Hite Report, impotence, arousal, pregnancy, the 
Kama Sutra, birth control. 

Ready for the ‘80s? Hell, we thought we were ready for 
anything. Anything but this. No woman, not even the most avid 
reader of sex manuals or sophisticated connoisseur of amour, is 
prepared for the ience of walking to the corner drugstore and 
asking the freckle-faced adolescent behind the counter for a 
package of . . .condoms. 

OLD FACT: Condoms aren’t sexy. Neither are rubbers, sheaths, 
prophylactics, Coney Island white fish, raincoats, skins, safes, 
rubber booties, socks. The package says, “Sold for the prevention 
of venereal disease.” The boys say, Sold for the prevention of 
love. Oft compared to taking a bath with socks on, the condom 
ritual was the classic bane to the romantic advances of bumbling 
‘50s teens. 

NEW FACT: Unless you can account for all the blood 
transfusions, intravenous activities, and sexual escapades of your 
partner and your partner's partners, you'd best get used to the 
idea, right now. “Say,” you blink innocently, “shouldn’t the boy 
be taking some responsibility for this dangerous transaction?” 
Yes, of course. But I wouldn’t count on it. You know how they are. 
And here’s a horrifying thought: not only are you protecting 
yourself against your partner, you're protecting your partner 
against you. 

Oh, cheer up. It beats abstinence. 


Buy now, lay later 

Don’t even pretend for one minute that you're never going to 
do “it” again. You will. So brace yourself for the new shopping 
experience of the ‘80s. 

First take: you enter a quiet, out-of-the-way drugstore that has 
a display of walkers and bedpans in the window. Confident that 
no one you know will ever spot you here, you stride over to the 
kindly old pharmacist at the back of the store. “Excuse me,” you 
venture a little shakily. “Where are your rubbers?” You are gently 


| guided to a Totes display in Aisle Three. To save face, you buy a 


pair of men’s size 11s and ditch them in the corner trash can, 
determined to do better next time. 

Second take: the next store you choose is a little larger, and 
crowded. But you can’t find the condoms anywhere. There is a 
line at the cash register. You stand in it, patiently, rehearsing your 
lines. You arrive. “Excuse me,” you politely whisper to the surly, 
loud-mouthed Iranian behind the counter, “where are your 
prophylactics?” 

“Right here,” he shouts. “What kind ya want?” 

“Uh, Trojans, I guess.” 

“Lubricated or nonlubricated?” he bellows. “Ya want ribs? We 
got the ribs kind.” By this time, the entire store is involved in the 
drama, the crowd behind you is silently hanging on your every 
word, and you're sure that that’s your third-grade teacher who 
just walked in. “Oh, uh, skip it, thanks. I'll just tell my little 
brother that he'll have to buy his own.” 

Don’t be discouraged. Buying condoms is a tough job, but 
somebody’s got to do it. And here’s a heartening fact that I bet 
even you didn’t know, Ms. Modern: marketing tests prove that 
women buy more condoms than men do, and have for years. 
That’s why, ever since the late ‘70s, condom packages have 
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by Jean Callahan 


featured air-brushed photos of couples holding hands at sunset. 
They thought we'd like that. We don’t, but it will have to do till 
pictures of Mick Jagger, Mel Gibson, or beautiful shoes come along. 


Condoms demystified 

There are basically three kinds of condoms: unlubricated latex, 
lubricated latex, and lambskin. The lambskins are no good 
because they haven't been proven to be a barrier to infection. 
Anyway, they’re really made of lambies and that makes us sad, 
especially around Easter time. (The real reason we don’t like them 
is that they actually smell like lamb. One is tempted to lubricate 
them with mint jelly.) 

There are variations on the basic latex condoms. Some condoms 
are prelubricated, with spermicidal jelly, even. Others are not. 
Strictly B.Y.O.K.Y. 

The strangest variation by far is the ribbed latex condom. Why 
are these condoms ribbed? This is supposed to be stimulating? 
Should one attempt to play washboard tunes on it? This is just 
part of a big problem with condoms. Condoms were, and are, 


designed by men. 


If girls designed condoms... 

at a wonderful world it would be. Skip the ribbing, skip the 
lube. If women designed condoms there is no question that they 
would be padded. “But size doesn’t matter!” comes a chorus of 
voices. (The loudest voices come from boys who are peeking. Stop 
that right now. Turn to the sports page immediately.) Sure, length 
doesn’t matter. But give any girl a small dose of truth serum and 
ask her about width. Admit it. If padded condoms were placed on 
the market, hordes of screaming women would storm their local 
druggists and dash out with tote bags full. Unfortunately, it 
wouldn’t work. After all, there is that ticklish issue of boy 
sensitivity, which we can’t overlook, even if we occasionally want 
to. Padded condoms would rob boys of the skin-to-skin sensation 
they already claim condoms rob them of. And we can’t have that. 

No, we modern women, being kind and sensitive lovers, would 
design whisper-soft condoms, completely transparent and 
microscopically thin. The paisley, rainbow, and floral-print 
condoms we designed would be strictly novelty items, kept for 
special occasions only. Ditto the condoms with cute sayings: 
“Hang in there, baby, Friday’s coming”; “My girlfriend went to 
Florida and all I got was this lousy condom’; and the classic “I’m 
with stupid” (arrow pointing back toward boy). Other specialty 
items would include the male-ego condom, which, like black 
olives, come in three sizes: jumbo, colossal, and humongous. 
Naughty subversives would enjoy the Karen Finley assortment, 
colorful, decorative condoms that turn ordinary penises into 
bananas, hotdogs, yams, and more. 

But I digress. The best place to buy condoms is your local 
massive drugstore that has them on display, self-serve, just like 
corn pads or athlete’s foot spray. 

So go shopping. Dress cool, hold your head high, read labels, 
make your selection. Be assured that most popular brands come 
with little instruction booklets much like the ones found in boxes 
of Tampax (uh oh — don’t mix them up!). While at the drugstore, 
be sure to purchase at least one of the following items: Tickle anti- 
perspirant, Ban Roll-on, or any of the Calvin Klein line of men’s 
grooming aids. You'll need these for important condom 
experiments at home. 

At home, be alone. Light candles. Play inspiring music; any 
record by Rick James will do. Remove one of the condoms from its 
packet. Examine it carefully. Then put it to work. Experiment with 
your slippery new friends; whip those sons-of-gummi-worms into 
shape. Recruit those deodorant bottles and practice, practice, 
practice. 

And how about some new nicknames for the old standbys? 
Love skins. Slicks. Wet suits. Silk stockings. Eight-by-two 
glossies. 

Soon enough, you'll be happy and relaxed, perfectly in control 
of those silly little slips o’ sin. But wait. Something's missing. Oh 
yes, the hard part. I mean the good part. I mean, both. 


The Condomed man 

It is far, far easier to start them on condoms when the 
relationship is young. In fact, the condom is a terrific tool of 
seduction when you're ready to make the leap between the sheets. 
Call that someone on the phone and say to him, casual-like, “I just 
bought a new kind of condom and I’m dying to try it out . .. want 
to come over?” Or when out on the town with your paramour, and 
the clock on the clubhouse wall says thump thump thump, push 
that hunk against the wall and growl, “Listen, buddy. I’ve got a 
condom in my pocket and I’m not afraid to use it. We're going 
home.” 


Welcome to the safety patrol 

Before you know it, you'll be a veritable connoisseur of 
condoms. You'll allow them to drop casually out of your purse in 
front of attractive men at cocktail parties. You'll dispense them to 
friends,give lessons, perhaps even roll your own. “Oh, handsome 
boyfriend,” you'll soon sigh, “I've always wanted to see you in 
rubber.” 

And he won't mind one bit. 0 
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anyone listening? 


AIDS activists spread the safe sex gospel, but 
for many heterosexuals, it’s risky business as usual 


by Susan Buchsbaum 


6 6 h, God,” Ifen Sung sighs as 
O a tall boy walks through the 
door of the Paradise, “see 
that guy? I have a mad crush on him.” 

Inside the darkened, smoke-filled 
room of the club, a group called the Souls 
is playing music, music so loud that 
people must lean mouths into ears if they 
want to communicate. Everyone, it 
seems, wants to communicate. On a 
ledge above the black-and-white-tiled 
stage, a man tentatively moves in against 
the body of a woman who is seated with 
her legs extended on a chair. His hand, 
beginning at the ankle, moves slowly up 
her thigh. Below the couple, crowds of 
Boston University students collect 
around a tall white column topped with 
yellow and pink neon lights in the shape 
of palm leaves. 

While one man hugs the column to his 
chest, a girl behind him hugs the man to 
hers. Groin to ass, they gyrate to the 
music until some friends approach. “Hi,” 
they all cry, one to the other, bangles 
jangling, earrings shaking, dungaree and 
leather meeting in a flurry of extended 
Nautilus-toned arms. A face is stroked, a 
lip kissed, a shoulder touched, a chest 
poked. 

Everywhere, greeting and leave-taking 
appear to catalyze contact and 
connection, so people meet, and part, 
and meet again. By the time the Souls 
have given way to Uncontrolled 


Substance (a Boston University comedy 
troupe), and it, in turn, has been replaced 
by the rock band Body Politic, Ifen and 
her “crush” have exchanged countless 
fond farewells. Finally, as the 
momentum of each subsequent greeting 
builds, she finds that she has made it 
onto her man’s lap. 

The music stops and Suzanne 
Landolphi, a volunteer educator with 
Boston’s AIDS Action Committee (AAC), 
takes the stage. Slowly she blows a piece 
of rubber into a large, oblong balloon, 
then releases the air and stretches the 
condom the width of her outstretched 
arms. “I understand,” she announces to a 
suddenly silenced crowd, “that BU 
students say condoms aren't long 
enough.” She places the rubber over her 
microphone and continues to speak. 
“This is so you can see,” she explains, her 
voice still distinct and clear, “that 
contrary to prevailing opinion, you don’t 
lose a lot of sensitivity when you put 
these things to use. By the way,” she 
adds, “how do you use one of these 
things? Can I have a volunteer up here, 
please?” No one moves. “Not to 
demonstrate a condom,” she continues, 
unraveling one and describing how to 
use it, “but to help me show you what I 
want.” She motions to a young man to 
join her on the stage, then rolls up her 
sleeves and hits the floor for some push- 
ups. “You too,” she instructs her 


volunteer, and together they move up 
and down, up and down, until he finally 
gives out. Landolphi stands, triumphant. 
“IT want you to keep yourselves in good 
shape, to take care of yourselves.” 
Startled, the audience bursts into 
applause while the next band, Rods and 
Cones, tosses their moussed curls and 
steps onto the stage. 

It’s Thursday night, and four of the key 
event organizers for the Boston 
University Student AIDS Force for 
Education (SAFE) Benefit Concert are 
tired. All week they've been hosting one 
evening AIDS-awareness program after 
another— a film on Monday, a panel 
discussion on Tuesday, an open house on 
Wednesday, and now this, the highlight 
of the week, the culmination of all their 
exhausting planning efforts to educate 
BU students, particularly heterosexual 
students, about the facts of the deadly 
virus and their vulnerability to it. (The 
concert proceeds go to the Red Cross, the 
AIDS Action Committee of Boston, and 
the Fenway Community Health Center.) 

Anna Oliker, SAFE’s president, lights 
up a cigarette and flops into a chair. She's 
having a lousy time because her 
boyfriend stopped by for only two 
minutes, to say hi and leave. All her 
friends, she says, are mad at her for 
devoting so much energy to SAFE and 
neglecting them. “I’m the type of person 
who says, ‘If there’s a problem, I'll be the 


one to do something about it.’ That's 
been my role in life since I was five years 
old. Well, kids are screwing around, and 
they’re not using condoms — just last 
night my girlfriend slept with a guy and 
didn’t use a condom — even though 
they’‘re scared to death. So I decided I 
wasn't going to just sit around and watch 
all this stuff happening.” 

* * 


If you ask heterosexual high-school or 
college students, single people in their 
20s, 30s, and 40s, and even some married 
couples whether they worry about 
getting AIDS, most of them invariably 
say yes. Some worry and opt for celibacy, 
others worry and wear condoms; among 
the married couples, some simply stop 
engaging in extramarital affairs. The 
majority of heterosexuals, however, 
simply worry — and worry and worry — 
and then proceed with their sex lives 
pretty much as usual. 

In some cases, their concern is a 
mixture of denial and cynicism: “It’s a 
fad,” says a man in his early 30s. “Once 
herpes was also a big deal — made all the 
headlines — and now we don’t hear a 
thing about it. AIDS too shall pass.” 
Others adopt an attitude of naive 
optimism: ‘There'll be a cure by the time 
I get it,” says a 19-year-old woman. Still 
others take refuge in homophobic 
ignorance: “It [AIDS] can’t get me,” 
insists a man in his 20s, “cause I’m not a 
homa, a homu, a homo — well, you 
know what! mean.” For the most part, 
however, heterosexuals tend to engage in 
a form of radar detection, convinced that 
they can simply “tell” whether a 
particular partner is safe. Of course, what 
“feels” safe tends to be intricately tied to 
a person’s particular needs at any given 
time. 

Summer Tompkins, a Boston 
University sophomore, says she knows it 
was “dumb” not to have used a condom 
when she had sex the evening before 
with a man she’s known for three days. 
“Particularly because he’s a (fashion) 
model and could be bi[sexual]. But I 
sensed he was safe,” she says. “It just felt 
right. And I couldn't resist. I mean, 
there's the night, you're 19 years old, 


! 


you're lying in bed, and what are you 
supposed to say? ‘Do you have AIDS?’ ” 
A Cambridge Rindge and Latin high- 
school student says he thinks about 
AIDS a lot, but since he hasn’t had that 
many sexual partners, and neither have 
his sexual partners, he doesn’t see how 
any of them could be carrying the virus. 
“Anyway,” he says, “I hang out with a 
good crowd, and my friends wouldn’t be 
the types to have it.” Condoms, he 
thinks, are unnecessary. A 34-year-old 
woman who recently met a man she 
“really likes” says they slept together 
after their first date, using condoms. But 
on their fourth date, after they “forgot” 
to use one, they stopped with the rubbers 
altogether. “Hell,” said the woman, “I 
know this sounds crazy, but I just knew 
he couldn’t have AIDS because he was 
such a warm, kind person. And very, 
very straight. He didn’t seem like high 
risk at all.” 

According to an article by Katie 
Leishman in February's Atlantic Monthly 
entitled “Heterosexuals and AIDS: The 
Second Stage of the Epidemic,” most 
single men and women throughout the | 
country not only perceive themselves as 
immune to AIDS but also believe they 

this “intuitive power that enables 
them to choose safe partners.” In 
addition, they attempt to ascertain 
whether a partner might be associated 
with any of the high-risk groups — 
homosexuals and bisexuals, [V-drug 
users, prostitutes — to which most of the 
estimated 500 cases of heterosexual AIDS 
have been linked. 

According to Hal, a 27-year-old lab 
technician, when a woman he was 
attracted to revealed she had had an 
affair with a bisexual, he abruptly ceased 
his flirtation. Even an ostensibly risk-free 
partner, however, is not in fact risk-free. 
Because when it comes to contracting 
AIDS, sleeping with one person is the 
same as sleeping with everyone that 
person has slept with, everyone that 
person has slept with, and so on down 
the line. 

Ironically, many people suffering from 
genital herpes consider themselves 
“lucky” for having already learned, 
through contracting a relatively benign 
virus, that “even nice guys have 
diseases.” But even among those with 
herpes, precautions tend to be limited. 

“Herpes,” says a 28-year-old man 
named Todd, “forced me to start 
practicing safer sex three years ago. 
Because it’s not easy to get lightly 
involved with someone when you have 
to tell them you have herpes. By “safer 
sex,” however, Todd doesn’t mean he 
necessarily uses a condom; rather, he’s 
reduced the number of people he goes to 
bed with. 


Recently Todd dated a woman who 
also had herpes, and when they slept 
together they didn’t use condoms. “I 
actually feel a little safer with someone 
who has herpes,” he says, “because she’s 
probably less likely to have slept 


around.” (In an ironic twist, many singles 


today claim that if someone is willing to 
sleep with them on the first date, they 
have to wonder where else he or she has 
been.) “But since sex feels better to me 
without condoms, I guess I’ve been 
willing to risk not using them.” 

Some time ago Todd slept with a 
woman who, he says, “was freaked out 
about AIDS.” She insisted that he use a 
rubber. “Well,” he says, recalling the 
scene, “it was damned hard to have sex. I 
mean, you start getting aroused, you're 
getting ready to enter, and then you say, 
‘Hang on a minute.’ You try to pull the 
thing on, and you can’t quite do it, and 
the whole thing becomes mechanical, no 
longer spontaneous. Sex moves away 
from making love to ‘All right, now we 
can fuck.’ So here I was, trying to get 
aroused again once I got the thing on, 
and this woman is so freaked out about 
first AIDS and then my fumbling that she 
isn’t moving her body, like not at all. So I 
ask her to move a little, and she says, 
‘What are you, a choreographer?’ And at 
that point! say, ‘Screw this,’ throw the 
condom on the floor, and go into the 
bathroom. Later she blames me for 
wanting to have sex too soon, for 
‘rushing her.’ Those condoms are 
awkward. There's got to be a way to 
make them work better.” 

Todd says he’s now pursuing a long- 


term monogamous relationship. And 


that most of his friends are also “looking 
to hook up” with one person. “T’ve 
always really wanted a long-term thing 
anyway,” he explains. “Herpes, and now 
AIDS, have just helped me to say, ‘It’s 
time.’ Particularly AIDS. Because herpes 
I can live with. But AIDS is a dying thing. 
And there are always going to be a lot of 
unethical people out there who, even 
knowing they have AIDS or that they’ve 
slept with someone associated with a 
high-risk group, won’t tell you. I should 
know. That's how I got herpes.” 

Most people’s general unwillingness 
not only to use condoms but even to 
acknowledge that they could be at risk 
frustrates AIDS educators. In the days 
preceding the benefit concert, for 
example, the SAFE members disseminate 
literature on AIDS and safe-sex practices 
throughout the university. Some 
students welcomed the information and 
stopped to ask questions; others 
pretended not to see it or shook their 
heads quickly as they walked by. One 
woman recoiled when a leaflet was 


shoved her way. “I. don’t want it, I just 
don’t want it,” she said, hands fluttering 
nervously. When asked why, she 
explained: “I don’t want to get close to it, 
Ijust don’t.” Another student said he 
didn’t need any materials because he 
planned to become a priest, whereas a 
third paused to rail against an 
organization funded, in part, with the 
help of annual community-service fees 
BU extracts from each student. “I didn’t 
pay to educate people about a fag 
disease,” he said. 

Nicole Blackman says she has new 
respect for people who hand out flyers. “I 
felt so angry with people who rejected 
my efforts, who refused to understand 
the magnitude of AIDS, who just didn’t 
appreciate me.” Raven-haired and 
ashen-faced, Blackman is a freshman and 
SAFE’s fast-talking public-relations 
director. Anna Oliker, a sophomore and 
the organization’s president, nods her 
Pebbles Flintstone hairdo. “Every minute 
of the goddamn day people talk about 
AIDS,” she says, “but so much of it is just 
talk. I had to spend two hours at a party 
recently convincing a boy that he should 
use condoms when he has intercourse. 
Lots of people just don’t want to face up 
to realities, like the fact that if AIDS 
continues at its current rate, heterosexual 
transmission could be 20 times more 
prevalent by 1991. And by 1999 a third of 
all college-age students could be infected 
with the virus.” 

Ifen Sung, also a freshman and the 
group’s treasurer, agrees. “People,” she 
says, “think SAFE is some sort of 
underground gay and lesbian 
organization. They keep asking me, 
‘Why are you doing this? You're not gay, 
you don’t shoot drugs, so why the 
obsession with this issue?’ They tell me 
that AIDS is too big, that I’m wasting my 
time distributing surveys and passing out 
pamphlets.” 

* 

“The good news about AIDS,” says Gil 
Sosa, who's responsible for minority 
outreach at Boston’s AIDS Action 
Committee, “is that it’s not transmitted 
through casual contact and that it’s 
preventable. One major way to prevent it 
is to use a condom. But the standard line 
you hear from men about condoms is 
that using them is like wearing a raincoat 
in the shower. Well, I think that's a lot of 
baloney, The real reason they don’t want 
to use them is that they're afraid they 
won't be able to perform.” Mark 
Jacobson, a clinical instructor with the 
Division of Infectious Diseases at the 
University of California at San Francisco, 
says there is a solution to condom 
problems, and that is not to give up. He 
advises men to practice using a condom 
by themselves, within the privacy of 


their homes. “Turn on some music, have 
some erotic fantasies, and masturbate 
using a lubricated condom. That should 
help you get comfortable with it.” 

Not only are men often reluctant to use 
condoms, women are often reluctant to 
ask them to. Katie Leishman cites a 
marketing survey in the Atlantic article 
in which women say they worry that a 
man will want them to put the condom 
on him and they won't be able to do it 
deftly or that a man they’re dating will 
lose interest if they insist on condoms. 
Other women say it’s insulting to ask a 
man to use a condom. “It’s easier to lie 
and ask a man to use a condom for birth 
control than to say what you're really 
worried about is AIDS,” says Tara 
Brandaleone, a BU senior. “I think people 
get offended if you imply they could 
have AIDS because it’s been made to 
seem like such a disgusting, negative 
disease. So, unfortunately, I don ‘t find 
myself saying, ‘Oh, wait, I can’t do this 
unless you please put on a condom.’ ” 

Mark Pfetsch, a gay man who has been 
diagnosed as having AIDS, says the virus 
carries such negative connotations 
because of its association with 
homosexuality. Addressing a crowd of 
BU students, he said it was “scandalous” 
that AIDS had been defined as a gay 
disease. “It’s a virus that doesn’t care 
who it sleeps with,” he said in an 
impassioned, booming voice that 
stunned the crowd into a hushed silence. 
It’s equally scandalous, he later 
commented, to discover just how intense 
is the homophobia that pervades our 
society. Bill Weir, a Boston University 
junior who heard Mark speak, says he 
was relieved to find that “the man didn’t 
have green ears and a furry face.” 

* 


It all began with a class called 
Fundamentals of Communication, a 
large multimedia offering taught by 
Murray Yaeger, professor of 
broadcasting and film at Boston 
University’s College of Communications. 
At the end of each semester Yaeger 
selects a current-events topic around 
which he asks his students to develop a 
communications campaign directed at 
their peers. Last fall Yaeger chose AIDS. 
He says he was particularly struck by the 
appropriateness of the subject when he 
learned, through Boston’s AIDS Action 
Committee, that the next high-risk group 
for AIDS was young women between the 
ages of 16 and 22. 

To complement his presentation, 


‘ Yaeger invited Jeff Epperly, of AAC, to 


speak to the 300-odd freshmen in his 
class. Epperly says the group constituted 
the largest audience of college students 
he’s had an opportunity to address. 
Continued on page 10 
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Will AIDS lock 
the closet door 
for gay youth? 


by Neil Miller 


eff Nickel, 19, is a Boston University 

freshman and business major, who 

grew up in a suburb of Albany, New 
York. By age 15, a year after he first 
realized he was gay and two years before 
he was to have his first sexual experience, 
Jeff had read every newspaper and 
magazine article on AIDS he could get 
his hands on. “I knew everything there 
was to know about AIDS,” he says. “I 
didn’t have to go through changes [as 
have other gay men].” 

Coming out into a sexual community 
already transformed by AIDS, Jeff, un- 
like most of his gay male counterparts in 
their 20s and 30s, has never engaged in 
anything other than “safe sex” [sex 
without the exchange of body fluids]. He 
is also a firm believer in sexual exclusivi- 
ty. “AIDS has given me an excuse to be 
the way I want to be,” says Jeff, who 
serves as the treasurer of Boston Univer- 
sity Gays and Lesbians, the campus gay 
group. “I am glad monogamy is no 
longer taken to mean fear of sex.” 

Keith, as we'll call him, has had a very 
different experience. At 19, he lives at 
home with his parents in a Boston suburb 
and works at an automobile dealership, 
where he buffs and waxes new cars to be 
delivered to customers. Cars and motor- 


cycles are “my life,” he says. “Some 
people like sports. I like cars. That is all 
there is to it.” A year and a half ago, Keith 
ran away to Provincetown, “just to see 
some gay people,” as he puts it. Six 
months ago, he came out to his uncle, 
who is also gay. His uncle took him to the 
Esplanade and the Fenway, two tra- 
ditional cruising spots where gay men 
meet for casual, often anonymous sex. 
But Keith’s uncle’s “tour” of gay meeting 


' places never included any information 


about how to avoid AIDS. 

So Keith followed the time-honored 
route of many young gay men when first 
coming out: he sowed his wild oats. He 
picked up men indiscriminately, without 
paying too much attention to whether or 
not what they did together was risk-free. 
If he thought about AIDS, it was as a 
disease that happened to other people. 
Now, with increased media coverage, 
Keith is “slowing down on sex,” he says. 
He is also attending meetings of the 
Boston Alliance for Gay and Lesbian 
Youth (BAGLY), where his encounters 
are more social than sexual. “AIDS scares 
me a lot,” he says. “I want to go to 
Europe, I want to own a Harley. But you 
can’t do these things when you are 
de 


It would be hard to find a gay man in 
Boston older than 25 or so who isn’t 
acquainted with a number of men who 
have come down with the disease. One 
thing Jeff and Keith have in common 
with each other and with most gay high- 
school- and college-age men is that they 
don’t know anyone personally who has 
been diagnosed with AIDS. In fact, out of 
829 cases of AIDS reported in Massachu- 
setts, only three cases have been reported 
in the 15-to-19-year age group (none of 
which involved gay or bisexual men) and 
33 cases in the 20-to-24-year age group 
(with homosexual activity as the only 
risk factor for 18 of those cases), accord- 
ing to George Seage, AIDS 
epidemiologist at the Boston Department 
of Health and Hospitals. 

Still, given the fact that gay and 
bisexual men make up 70 percent of 
AIDS cases both in Massachusetts and 
nationwide, the disease represents a fact 
of life that the younger generation of gay 
men can’t ignore, no matter how in- 
sulated from it they may appear. “If 
‘coming out’ is a form of rebirth, today 
we are born into fear,” says Danny Yu, a 
sophomore at Tufts University and co- 
coordinator of the university’s gay group. 
“It is like there is a cloud looming over 
you.” The early years of an individual's 
gay identity can no longer be marked by 
the uninhibited, risk-free explosion of 
pent-up sexuality. As with the generation 
that came of age in the 1970s, the AIDS 
epidemic has challenged young gay men 
to create a social and sexual ethic that 
affirms their sexuality but also provides a 
margin of safety. 

Developing new norms has proven 
relatively easy for many gay college 
students. “They are very much ahead of 
the game,” in terms of developing safer 
sexual practices, says Jeff Epperly, sex- 
ual-risk reduction health educator for 
Boston’s AIDS Action Committee. “A lot 
of gay student organizations have been 
taking the lead in AIDS education.” Like 
BU’s Nickel and Tufts’s Yu, many men 
have never known anything but safer 
sex; they have no habits of 10 or 20 years 
duration to break. They have benefitted 
from the presence of supportive gay 
college organizations, the high level of 
AIDS education and awareness prevalent 
on many Boston-area campuses, and, at 
many elite schools, relatively tolerant 
environments. 

For gay college men, the ethic is now 
one of traditional dating, safer sexual 
practices, and serial monogamy. The new 
mores are not completely in place yet — 
those of college juniors and seniors who 
came out in an era of more freewheeling 
sex tend to differ somewhat from those 
of the more sexually conservative “post- 
AIDS” freshmen and sophomores. But 
for virtually all the gay college men 
interviewed, relationships and safe sex 
are “in” and one-night stands and unsafe 
sex “out.” “Students want a relationship 
that offers both sex and friendship,” says 
Matthew Bank, a Harvard junior who is 
active in the university's gay and lesbian 
student group. “They are looking for 
something more fulfilling than just cas- 
ual sex.” Adds Harvard sophomore 
David Warren, “I have very few friends 
who aren’t looking for monogamy.” 

For such students, traditional patterns 
of dating offer two advantages. They 
enable them to get to know a potential 
partner better as a person, thus increas- 
ing the possibility of a more long-term 
relationship, and, equally important 
these days, to learn something about his 
sexual history. BU freshman Nickel, for 
example, makes an effort to get to know 
a prospective partner fairly well and to 
get a sense of whether he practices safe 
sex, before considering bedding down 
with him. But no matter what he learns 
about the person, he makes sure to take 
precautions. “It is unacceptable to go out 
with someone and do unsafe things or 
talk about doing unsafe things,” he says. 
Harvard's Bank believes this process of 
discussion and negotiation increases the 
“maturity level” of college relationships. 
“You have to talk to people about what 
you will do and what you won't do,” he 
says. “That takes maturity. It isn’t like in 
the past where you didn’t have to talk, 
just turn out the lights.” 

Although few students seem to be 
retreating to a permanent state of 
celibacy once they have emerged from 
the closet, pressure to be sexually active 
has declined. Harvard’s Warren notes 
that in the current atmosphere, virginity 
and coming out are no longer mutually 
exclusive. “I know several people who 
came out as gay men without having 
sex,” says Warren, who is vice-president 


of the Harvard gay group. “They join the 
community, go to the events, acquire a 
set of gay friends, read books on gay 
subjects.” 

The new norms clearly reflect the 
changes the larger gay community is 
undergoing. “If the Boston gay com- 
munity were a promiscuous community, 
we might be the same,” says Warren. But 
if there is a generation gap, it is because 
many younger gay men don’t seem to 
share the sense of sexual nostalgia one 
finds among the older group. Tufts’s Yu 
recently attended a seminar in which 
someone spoke about gav youth having 
to go through a process of “mourning” 
the passing of a golden age of un- 
inhibited sex. Yu found that notion an 
alien one. “Nothing has been taken 
away,” he says. “From day one we knew 
nothing else. So we had nothing to lose 
to begin with.” 

Which suggests that for the post-AIDS 
generation at least, the new mores are 
more than just another college fad. “For 
people my age, these changes in gay 
sexual attitudes are now quite indepen- 
dent of AIDS,” contends Warren. “If 
AIDS were cured tomorrow, the changes 
would persist. We would still be a very 
conservative generation sexually.” 

However, once outside the secure and 
(generally) tolerant boundaries of the 
college campus, this sense of comfort 
with sexual limits fades quickly. Among 
gay high-school students and young 
working gay men, new norms have yet to 
be formulated. This largely reflects the 
difficult situation in which many gay 
teens and young working people find 
themselves. Often lacking social support 
systems and access to information that 
college students have, high-school and 
young working gay men also face 
isolation and homophobia, the latter 
greatly intensified by AIDS. As a result, 
many delay becoming part of the larger 
gay community and, out of ignorance or 
‘desperation, may resort to furtive and 
unsafe sexual activities. As a result, many 
experience a sense of confusion and 
helplessness. Like Keith, the car and 
motorcycle enthusiast, they realize they 
have to “slow down,” but they don’t 
know what comes next. 

Dating — an important factor in the 
emerging college gay ethos — seems to 
be the missing part of the equation for 
many high-school and working youth. 
Anthony, a 16-year-old sophomore at a 
downtown Boston high school and presi- 
dent of BAGLY, says teens experience 
the extremes of either refusing to date 
and staying celibate or just wanting to 
have sex without dating. Tony, a senior 
at a downtown Boston high school who 
is a member of the steering committee of 
BAGLY, notes fear and furtiveness have 
often restricted youthful encounters to 
quick sex rather than “innocent” dating. 
That pattern is hard to change; living at 
home with one’s parents, for example, 
can make the idea of gay dating seem like 
an unrealistic option. 

Yet some teens like Tony are definitely 
on the brink of change. Now 18, he says 
he went through a period of pre-AIDS 
promiscuity, then a period of total 
abstinence because he was “thrown for a 
loop” by uncertainties as to what was 
safe sex and what wasn’t. Now, with the 
safer-sex guidelines clearer, and with his 
values “maturing,” as he puts it, he is 
ready to move on to the same kind of safe 
sex and serial monogamy that 
characterize the patterns of most gay 
college students. “I am looking for a 
stable, monogamous relationship,” he 
says. “In a way, AIDS has been good for 
our generation because it is teaching us 
about responsible relationships and sin- 
cere encounters.” 

Although Tony seems to have found 
his direction, Kevin Cranston, counseling 
consultant to the BAGLY Adult Advisory 
Board, isn’t sure that is the case for most 
other gay teens. “They don’t know where 
it is all headed,” he says. “From what 
they tell me, they seem to be managing 
their sex lives in relatively safe ways. But 
I am concerned that it is difficult for them 
to envision a gay life in the way those of 
us coming out in the ‘70s did. The future 
is hidden for them. They think they have 
gotten it together, because they have 
adjusted their behavior. But each de- 
velopmental step that kids make — 
coming out to yourself, finding friends, 
finding sex partners, finding a lover, 
coming out to parents, and getting 
connected to the community — gets 
impacted by the AIDS crisis. So kids find 
it difficult to plan out a life in the gay 
community.” 

Continued on page 11 


| 
| 
4 
* 
4 


JOHN NORDELL 


Profits before prophylactics 


The porn industry's limp attempt at safe messages 


by Mark Jurkowitz 


n the early 1970s, the X-rated movie 
I industry was emerging from its 

shadowy — and grainy — stag-film 
past into a lucrative boom era ushered in 
by the release of Deep Throat (which cost 
just $25,000 to make and earned more 
than $50 million). Meanwhile, the 
Mitchell Brothers of San Francisco, two 
of the industry’s leading filmmakers, 
were unveiling their own porno classic. 
Called Behind the Green Door, it became 
an instant success and an eventual cult 
favorite, and featured a rather unlikely 
sex star, an athletic and fresh-looking 


young woman named Marilyn Chambers 
who had once been the Ivory Snow baby. 

Last year the Mitchell Brothers decided 
to make another landmark picture. Once 
again they featured a most atypical star 
— a former Republican National Com- 
mittee staffer, Senate page, and aide to 
conservative Republican Senator Orrin 
Hatch of Utah named Elisa Florez. But 
the movie had an even more unusual 
theme: “safe sex.” In this era of AIDS, 
when the sexual revolution has begun to 
run up a frightening casualty count, the 
Mitchell Brothers have re-established 


their reputation as sin-cinema 
trailblazers with Behind the Green Door: 
The Sequel, a movie that graphically de- 
monstrates safe-sex procedures and of- 
fers viewers this catchy warning: “If 
you're taking chances, remember, 
honey, stay safe.” 

In many ways Behind the Green Door: 
The Sequel is classic porn. Much of the 
action in the paper-thin plot focuses on 
Florez (a/k/a Missy) engaging in typi- 
cally energetic and uninhibited sexual 
acrobatics filmed from every conceivable 
angle. But in one fundamental way, it is 


jarringly different from everything else 
in the X-rated genre. Behind the Green 
Door: The Sequel is literally an orgy of 
latex gloves, nonoxynol-9 spermicide, 
condoms, and dental dams (placed over 
the female genitals during oral sex) that 
are intended to pound home one basic 
message. If you're going to partake of the 
sexual smorgasbord, you can only be safe 
from AIDS if you don’t share semen or 
vaginal fluid with your partner. Possibly 
because it conjured up memories of its 
famous forerunner, Behind the Green 
Door: The Sequel became box office 
boffo. According to John Paone, the 
managing editor of Adult Video News, 
“It was one of the bestsellers last year,” 
and for a time it even climbed to the top 
of the adult home-video chart. And 
Florez, who says she has retired from the 
adult-film business to devote her 
energies to preaching the safe-sex gospel 
to a more mainstream audience, believes 
the movie will go down in the annals of 
X-rated history. 

“We thought by making this film we 
were making a social message,” she says. 
“Seventeen years from now, this movie 
will be just like Behind the Green 
Door... . People will buy safe sex.” 

Is Florez right? Will safe-sex tech- 
niques become a staple of the adult-film 
industry? Will every leading man sport a 
condom, every leading lady come 


equipped with latex gloves? Have the 


purveyors of heterosexual pornography 
decided that they have an obligation to 
teach their customers how to protect 
themselves from a sexually transmitted 
death sentence? The answer is a resound- 
ing no for one simple reason. Safe sex is 
unsafe business for an industry that 
caters to those who want to see an 
uncomplicated, uncompromised, and un- 
controlled mingling of bodies. 

And the audience for such a spectator 
sport is bigger than ever. Today, less than 
two decades after Deep Throat, the video 
sex industry has become a sophisticated 
and prolific money machine dominated 
by VCR rentals and sales that allow 
customers to catch every breathy moan 
and sweaty orgasm in the comfort of 
their own living rooms instead of having 
to sample the gritty ambiance of the 
darkened porn theater. According to a 
1986 survey conducted by Adult Video 
News magazine, one out of every five 
video cassettes currently sold in the US 
features “adult” action; more than 1500 
new hardcore X-rated titles now hit the 
market each year; and in 1986 approx- 
imately $500 million in revenue was 
generated by retail sales of porno tapes, a 
figure that represents a doubling of the 
sales volume in only three years. “The 
whole nature of the [pornographic] 
industry was changed by video,” says 
Manny Neuhaus, the managing editor of 
Screw magazine, asserting that the 
proliferation of hump-and-grind videos 
has relegated print pornography to a 
decisively secondary status. 

* 

“From a hard-core standpoint, it [safe 
sex] is not hard-core,” says Paone. “The 
safe sex is a romantic, caring angle.” 

Continued on page 11 


Gay porn: meet 
Studley 


by Michael Bronski 


he men — all ages, occupations, 
come in tom the 

street and buy their tickets at the 
counter before going into the movie 
house. It is the Art Cinema, Boston's only 
theater specializing in gay, male adult 
entertainment. In the darkness they sit 
and wait for the film to start. As it begins 
there is a slight stirring in the house. 
People know what to expect; it is the 
sameness of pornography that both 
excites and reassures. The scene i 
with two blond, well-built weight lifters 
who are working out — first with 
barbells, and then with one another. 
After a few minutes the episode ends and 
a young, attractive doctor appears on 
screen and speaks earnestly about AIDS 
and safe sex. He explains which activities 
are high risk and states that everything in 
this film, Life Guard, falls into the “no 


risk” category. The men are restless at 
first — they aren't used to this — but 
soon they are listening. In the flickering 
darkness of porno theaters things may 
never be the same. 
Pornography has always 
poor stepchild of the arts. While the more 
accepted forms of expression get to be 
taken seriously, given awards, and re- 
viewed in the better magazines, porno- 
graphy has had to stay at home and do 
the dirty work: turning us on. And in the 
past few years — since the advent of 
AIDS — pornography has been recruited 
by many in the gay community to work 
overtime. And beyond the explicit mani- 
festations of private fantasies that have 
become a staple of gay male culture, 
pornography is now being enlisted to 
Continued on page 12 
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Washington Street. A South End 

land of loins where, for hookers, 
dressing to the max means wearing jeans 
without holes in the knees. A jumpy 
place where heroin junkies who've been 
sticking needles in their legs, arms, and 
private parts will hop in passing cars for 
$10, giving sex in the front seat with the 
romantic strains of the Orange Line el in 
the background. 

A couple of months ago, a white guy 
cruised down the avenue. A 31-year-old 
prostitute, call her Lisa, popped into his 
car. She directed him to her favorite 


S he walks the meat beat down on 


parking spot. Twenty dollars, all the way. 


Then she pulled out a condom. Or, as 
some street girls, in their confusion, now 
refer to it, a “condo.” The five years she’s 
been on the street Lisa’s carried her 
condoms. But it’s only been in the past 
few months, ever since the story made 
the rounds about the hooker who 
allegedly had AIDS (she ultimately 
turned out not to have the disease), that 
Lisa’s insisted that guys wear condoms, 
safes. Except, she'll waive the rubber rule 
for her regular customers. And for clean- 
looking guys willing to pay a little extra 
— especially at times when she’s chasing 
cocaine, her IV love drug: “I'll be honest 
with you,” says Lisa. “If a guy’s got an 
odor, or he’s running from the penis, I 
insist. But if he looks okay, and doesn’t 
want to wear it, and he’s gonna tip me, I 
don’t make him wear it.” 


And here was this white guy making — 


faces at the rubber. “I don’t like to use 
them,” he told Lisa. “I don’t get no 
feeling with them. But don’t worry. If 
you're good, I'll take care of you.” Lisa 
kept her condom in her pocket. For that, 
the guy forked over another $15. 
Meanwhile, uptown, where the high- 
er-priced sexual salesgirls look like brief- 
cased and suited female execs on their 


way to board meetings, the post-AIDS — 


rules of the flesh game are not played so 
fast and loose. 

A couple of weeks ago, a guy called 
one of the tony escort places in the 
Boston area and inquired about its 
services. “By the way,” he asked the 
escort he spoke to, “do you use a safe for 
everything?” 

“You're just going to have a good 
time,” the escort told him. 

“I don’t want to use a safe,” the guy 
insisted. 

The operator of the escort service, a 
beeper-wearing hot ticket we'll call 
Friday, called the guy back after he'd 
hung up. “Excuse me,” Friday told him. 
“| think we’re going to have a problem 
filling your order today. I advise you to 
use somebody else.” 

“Safer sex” practices in at least some of 
the upper strata of the sex-for-sale biz 
have become as institutionalized as 
screening clients, or the traditional 
monthly check-for-VD trip to the doc. 


New prostitution precepts are being | 


handed down every day. Just a few 
weeks ago, Friday’s escort service in- 
stituted an extraordinary AIDS-related 
policy requiring that its ladies wear latex 
gloves when administering hand jobs. 

In the scary shadow of AIDS, both the 
top and bottom segments of the sex 
industry generally report that business is 
down, condom use is up. “Safer sex” 
practices are spreading. Working girls 
will tell you they’ve always practiced 
safer sex, much more than has the 
population at large. Sexually transmitted 
diseases (STDs) are a long-standing oc- 
cupational hazard. But in the era of 
AIDS, the working girl, magician of both 
appendage and orifice, is being more 
cautious and is much more likely to 
draw upon one of her profession’s 
protective tricks of the trade. 

Still, let the flesh buyer beware: safer 
sex is more likely to be practiced by a 
prostitute working a hotel suite than a 
prostitute working the street. Better yet, 
let the buyer buy a condom. Prostitutes 
and AIDS educators are now saying that, 
more than the ladies of the evening, it’s 
the customer, the client, the john, the 
trick, who needs to be clued in about the 
virtues of safer sex techniques. Hooker 
historians have yet to record a single 
female prostitute who, when faced with a 
customer intent on using a condom, 
shook her head and whined the refrain 
made famous by foolhardy johns: “Wear- 
ing a rubber to bed is like taking a 
shower in a raincoat.” 

* * 

Prostitutes are an ingenious lot. I knew 
a transvestite hooker in Atlantic City 
named Angie. By day he cleaned motel 
rooms. By night he was a she. “Angie,” I 
once asked him/her in a moment of true 
puzzlement, “how do you, you know, do 
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Message brothel: 
glove, love 


by Ric Kahn 


it with guys?” “Listen, honey,” he/she. 
said. “You just put a pillow down below 
and the guy never even knows the 
difference.” I didn’t really get it, but I 
never asked him/her to elaborate. Ac- 
cording to prostitutes and those familiar 
with the business, variations on this 
scheme that have been employed his-. 


torically by hookers for hygienic, not: 


gender-hiding, reasons, are now, post- 
AIDS, being used with more and more 
regularity. According to working girls, 
there are a number of lesser-known safer 
sex techniques currently being utilized in 
the field: 

®@ Using a wet finger instead of the 
tongue when asked for oral-to-anal sex, 
a move depicted in the film “Working 
Girls.” 

® Using Vaseline or much saliva on 
the hands, a very firm, almost clamplike 
grip, and much bobbing of the head, a 
girl can convince a john that he’s getting 
a blow job when in fact it’s merely a hand 
job. 

® On the West Coast working girls are 
being taught a technique whereby in 
preparing for intercourse they keep one 
hand behind their backs and guide the 
client into their other hand, which is 
strategically cupped and_ positioned 
down below. Thus the customer can be 
made to believe he is pumping into a 
vagina instead of a well-positioned hand. 

® For recalcitrant customers who don’t 
want to use rubbers, a prostitute can put 
a condom on a customer with her mouth, 
without his ever knowing. A 29-year-old 
‘ex-hooker, who wishes to be known as 
Valerie, explains this popular technique: 
“You put the rubber in your mouth when 
you're getting ready to give a blowjob. 
It’s usually dark so he can’t see. The 


bubble at the top, you put your tongue in 
that. Then, while pretending to be 
playing with his head, you push it all the 
way down with your tongue. It’s almost 
like blowing a bubble out of bubble gum. 
After you're done, you pull it off. You 
don’t give a fuck if he knows about it or 
not. It’s fun.” 

Sex-industry workers report that since 
AIDS, some customers have been modi- 
fying their behavior and changing the 
nature of their sex requests. Street 
hookers say the enlightened johns — and 
they believe there aren't enough of them 
— are asking about AIDS more, even 
carrying their own condoms. (Some 
prostitutes have alleged that when un- 
enlightened cops arrest them, they con- 
fiscate their condoms, which hookers see 
as harassment.) The street girls say their 
clients are asking for more blowjobs and 


hand jobs, less intercourse. “Nobody 


wants to poo poo,” Lisa laments. The 
upper-class call girls say that mutual 
masturbation is in. Fantasy, role playing, 
domination are big. Hugging is in. Guys 
are paying big bucks to plain talk. One 


guy spent 47 minutes of his $150- to 


$200-per-hour date with an escort talk- 
ing. Maybe the mind is truly the best 
mistress. 

* * 

On the other hand, anal sex is 
definitely out. 

Even pre-AIDS, that was a no-no at 
Friday's escort place. Since AIDS, new 
house rules have been written to keep 
pace with the dread disease. Friday says 
her girls have always had to be tested at 
least every six weeks for STDs. Since 
January, she says, she’s required the girls 
to be tested every four or five months for 
AIDS. A negative result on the AIDS test, 


she says, is now a precondition for 


employment at her service. With AIDS’ 
on her mind, Friday had herself tested in 
February and came out negative. 

When they arrive for work the first 
time, Friday's ladies are read the safe-sex 
riot act. “Don’t even think,” she tells 
them, “you’re not going to use a safe for 
a blowjob or fucking. I don’t want to see 
you die. Or a client die. And I don’t want 
to see them bring anything home and I 
don’t want to see them bring you 
anything from their wives. 

“We don’t do anal sex,” she tells them. 
“Don’t even think about it. They don’t 
have enough money. These are real 
people, with normal sexual attitudes. 
You are ladies. And ladies don’t have to 
do that. You’re not a goddamned 
doormat.” 

Friday says if a guy appears effeminate 
she'll throw a condom on him even for a 
hand job. “Better to be safe than sorry,” 
she says. “The money is not that 
important. Your health is more important 
than the damn money.” 

Friday says she and her ladies try to 
stay away from semen, don’t want it 
getting on their hands and possibly 
getting into the bloodstream through an 
open cut. She says, “She's got to verbaily 
masturbate him more than ever before. 
The fantasy trip has got to bring him off.” 

Friday says business over the past year 
has dropped off some at her service, 
where the company of a lady costs you 
$150 to $200 an hour. “Let me put it to 


‘you this way,” she says. “If you were a 


lady last year making $2000 a week, now. 
you're a lady making $1500 a week.” 

But business is bouncing back of late, 
Friday says, as people adapt to the 
changing patterns of paid sex in the post- 
AIDS era. The fact that she’s still making 
money confirms what prostitutes have 
been saying for years. At base, their 
business is not really about s-e-x. “It’s 
companionship,” Friday says. “Some 
people just need a hug. I know it sounds 
soft, but it’s the truth.” 

Russ Reade, owner of the Chicken 
Ranch, a legal brothel in Nye County, 
Nevada, experienced a similar pattern 
with his business. In 1985, in response to 
the many unanswered questions about 
AIDS, he announced a radical new rule. 
Customers would have to wear condoms 
for all sexual activities. At first, Reade 
says, he saw new business walk out the 
door rather than wear a rubber. But in the 
past year, he says, business has increased 
by 25 percent. Since March 1986, accord- 
ing to the Centers for Disease Control 
(CDC), the Nevada Board of Health has 
required prostitutes in county-licensed 
brothels to be tested for AIDS as a 
precondition of employment and 
monthly thereafter. Reade says begin- | 
ning in May, Nye County is going to 
require condom donning in all its 


whorehouses. Reade, who says that at 


his brothel he’s also limited sexua! 
activities he considers to be high risk (he 


won't say which ones), boasts: “I’m 


proud to be in Nevada, which says 
prostitution’s going to exist and we're 
going to control it and derive its positive 
benefits.” 

In Boston Friday predicts that the 
escort business as we know it will go 
bye-bye in two years, brought down by 
increased scrutiny and a new wave of 
fidelity. It will ultimately be replaced, 
she says, by a service that will hold 
more literally true to its name: escort. 
She can see it already. “People are more 
in tune to staying with their [spouse or] 
partner longer, to sitting down and try- 
ing to work out their problems,” says 
the escort-service operator who describ- 
es herself as monogamous at heart and 
very picky about her men. “People will 
learn how to get more satisfied with 
their mate. Theyre going to stop chasing 
the skirts. Morals are coming back. If 
AIDS is the cure for getting people to be 
more responsible about their sexual ac- 
tivities, thank God.” 

In the meantime, Friday tries to create 
in her pleasure business a_ balance 
between fun and responsibility. Take 
condoms, for example. Friday says, “If 
we have to put 85 safes on people, we 
will” — but they'll be lambskin, not the 
thicker-feeling latex. ‘They cut off the 
circulation,” she maintains. “We're try- 
ing to make this as comfortable for the 
customer as possible.” 

I hand Friday an AIDS safer-sex 
guideline sheet for working women put 
together in part by prostitution-rights 
groups. Latex gloves for hand jobs and 
fist fucking. Rubber dams for cunnil- 
ingus. And a message for the S&M 
crowd: “If your practice involves S/M or 

Continued on page 14 
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“Because it was a class,” he 
explains, “and they had to at- 
tend.” On other campuses 
throughout the state — and 
Epperly has visited hundreds — 
he’s lucky to attract even a 
handful of students interested in. 
hearing what he has to say about 
AIDS and how to prevent it. 

But the one audience that 
consistently fails to show up for 
AIDS talks is among the few that 
needs them most. “I’m primarily 
interested in reaching sexually 
active postadolescents,” says Ep- 
perly. “Generally speaking, 
they're exploring sex with more 
abandon than an older or young- 
er generation, which leaves them 
more vulnerable to contracting 
AIDS. Unfortunately, they also 
happen to be filled with a sense 
of immortality, with the feeling 
that all of life lies ahead of them, 
and death is simply not on their 
minds.” 

Occasionally a college male 
will stand up in the audience to 
tell Epperly that he’s got to be 
nuts if he thinks he’s going to 
change people’s behavior with 
his pamphlets about safe, risky, 
and dangerous sexual activities, 
with his colorful, catchy condom 
cards (STOPS TRANSMISSION 
FLUID LEAKS, SLEEP WITH A 
LIFEGUARD TONIGHT), and with 
his straightforward talk, in which 4 


* 


he separates myths from facts. & a. 


(“AIDS is an equal-opportunity § oh 


disease: there are no more high- > 
risk groups, just high-risk 2 
behaviors”; “practicing safe sex is * 
more effective than testing for the 
virus.”) “Usually,” says Epperly, 
“the student who makes this 
comment does so with a great’ 
deal of conviction, and some- 
times it makes you wonder if you 
should give up, if you should just 
sit back and wait a year, until 
someone these kids know dies 
[from AIDS].” 

When Epperly addressed the 
class at BU, however, students 
took furious notes. Communica- 
tions, after all, was their intended 
major, their budding talent, and 
harnessing the very sense of 
optimism and endless possibility 
that shapes their denial of AIDS, 
they were certain they could have 
this “communications problem” 
licked: confronting the disease as 
a classroom challenge was far 
easier than perceiving it as a 
personal threat. When their pro- 
jects came in, Yaeger was im- 
pressed. So too were a handful of 
students who, in researching 
AIDS to create posters and de-. 
velop advertisements, had been 
unexpectedly affected by the in- 
formation they'd encountered. 
With Yaeger’s help they got 
together to transform their 
classwork campaign, designed to 
educate their peers about AIDS, 
into a real one. They called their 
group SAFE, planned an AIDS 
Education Week, and opened a 
hotline referral service. 

Anna Oliker, the group’s presi- 
dent, says the phone rings 24 
hours a day with people calling 
about headaches and 
stomachaches, swollen glands 
and coughs. “ ‘I know I have it 
[AIDS], I know I have it,’ they tell 
me. ‘Should I go get a test?’ Other 
people call to tell me what 
they've done, to ask me if I think 
it’s dangerous. I tell them what I 
know, I tell them to use condoms. 
And then it’s not unusual for the 
same person to call me back, 
three weeks later, still worried, 
still not using a condom. People 
say they don’t have time to go to 
CVS and buy the damn things. So 
I ask the women how is it that 
they manage to get to the drug- 
store for tampax when they 
bleed.” 

The calls Anna receives are not 
unlike those that daily flood the 
hotline at the Boston AIDS Ac- 
tion Committee, (an average of 
200 per day, or 6000 per month) 
or that ring incessantly at the 
Fenway Community Health 


Center (one call made every 10 


minutes). “A lot of people who 
are scared to death about AIDS 
don’t necessarily want to have to 
alter their behavior to protect 
themselves,” explains Jennifer 
Walters, coordinator of the HIV 
Health Education Program at 
Fenway ‘Community Health 
Center. “They ask me what's the 
most dangerous behavior they 
can engage in, so they can maybe 
try to stay away from that 
particular one. Or they want to 
come in for an AIDS test every six 
months to check up on their 
health, rather than practice safe 
sex to prevent a disaster. Or some 
want to know whether, if they do 
practice safe sex, they can con- 
tinue, risk free, doing whatever 
the hell they like. I tell them that, 
technically, yes, if they have safe 
sex with 1000 people a day they'll 
probably be okay — although 
tired. And then I ask them to 
think about why it is that they 
feel they must do what they 
do 

Walters, along with her coun- 
seling colleague Gail Beverley, 
schedules about 200 appoint- 
ments each month for people 
who want to be tested for AIDS; 
currently there is a four-month 
waiting list. And the real value of 
such testing, she says, lies in the 
counseling people must 
participate in before and after 
they receive their results. “It’s 
during this time,” she says, “that 
we can attempt to influence 
people’s behavior. That’s when 
we can talk with someone who 
tells us that he isn’t gay, just the 
man he sleeps with is. Or it’s 
where we can allay the anxiety of 
women who, sexually active 
when AIDS wasn’t around, are 
now frantic with fear. Often they 
discover that AIDS simply 
represents a tangible focus for 
feelings of guilt about having 
been involved in a variety of 
relationships. The most striking 
thing I’ve learned from all this 
counseling,” says Walters, “is 
how many guilty secrets we walk 
around with, afraid to discuss. So 
often fear of AIDS really has to 
do with other, unacknowledged 
fears about ourselves, our lives.” 

For other than monogamous 
people, Walters doesn’t think the 
AIDS test itself is a particularly 
reliable or effective ga for 
monitoring safe sex. To “begin 
with, the seroconversion 
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the virus runs anywhere from 
two weeks to six months. This 
means that to obtain any mean- 
ingful reading you have to ab- 
stain from sex for six months 
(which is why the recent decision 
by Compatibles, a New England 


dating service, to request that. 


members be tested for AIDS “is 
nothing more than a great testa- 
ment to en eurial zeal,” 
according to Gail Beverley. “Be- 
cause the test means nothing if 
people continue to have sex 
between check-ups.”) And if it 
takes a positive test to make 
people modify their behavior, as 
some proponents of mandatory- 
testing claim, does that mean 
they won’t change if they know 
they’re negative? If that’s the 
case, they'll continue to be vul- 
nerable to the virus and capable 
of infecting others. 


Despite all the variables in-, 


volved in testing for AIDS, many 
people latch onto the test be-ause 
they think it smacks of “science” 
and thereby certainty. And cer- 
tainty, says Ken Smith, who runs 
the AAC hotline, is what every- 
one is after. According to Smith, 
“There are some people who 
continue to take risks, who don’t 
practice safe sex, and then call on 
Monday to check in, to get some 
reassurance, to be told they’re 
okay. Well, we can’t tell them 
they’re okay. We can’t tell any- 
one they’re okay. All we can do is 
tell you how to optimize your 
chances for staying healthy.” 
Suzanne Landolphi, the AIDS 
educator, says that people don’t 
like parameters, they want 
answers. Everyone, she says, tells 


us what to do. “The hairdresser, 


tells us how long to wear our hair, 
the tanning salon person tells us 
how long to stay under the lights, 
the aerobics instructor tells us 
when to stretch and reach. We 
concentrate so much on our 
images and don’t expect to have 
to think. So it’s no wonder that, 
as our sophistication has _ in- 
creased, we've lost touch with, 
our instincts, with our common 
sense. I tell kids when we’re 
talking about AIDS and sex, ‘Use 
your common sense.’ And they 
say, ‘Yeah, but what's that?’ They 
want us to tell them exactly what 
to do, when we can’t. All we can 
say is, “These are all the pieces. 
Now trust 
* 
Sarah is anting on her deck, 


RO RS 


staring out over a body of water, 


and thinking about common 
sense. She equates acquiring 
common sense with learning 
how to say no. “It’s from the 
things that have gone wrong and 
been awful in my life,” she says, 
“that I've learned to know what I 
think, and to act in ways that 
protect me.” Among those 
“things that have gone wrong” 
Sarah includes two sex-related 


fiascos: a bout with crabs and 


contracting genital herpes. “Had I 
not gotten herpes and crabs,” she 
says, “I might feel a little more 
‘invulnerable to AIDS. But I’ve 
learned that bad things can hap- 
pen to good people, so I’ve 
reached a point where I just say, 
‘Hey, if I can help it, I'm not going 
through pain like that anymore. 
again, thank you.’ I know too 
much now, so I couldn’t just relax 
in bed with a man without taking 
precautions.” At an earlier time in 
her life, says Sarah, this wasn’t 
the case. 

Back in 1970, when Sarah went 
to college, she says being a virgin 
felt like a terrible burden. “On 
liberal campuses,” writes Annie 
Gottlieb in her new book, Do You 
Believe in Magic: The Second 
Coming of the 60’s Generation, 
“1965 was the year the balance 
tipped; on conservative and 
Catholic campuses, 1970-72. 
Before that, if a girl slept with 
guys she was ‘fast’; after that, if 
she didn’t she was ‘frigid’ (mid- 
sixties) or ‘uptight’ (late sixties).” 
Sarah says that even though she 
doesn’t consider herself “a ter- 
ribly free sexual person,” she 
nonetheless responded to the 
climate of her time and engaged 
in various sexual encounters. “If 
you asked me to write down a list 
of all the men I slept with, I 

bably wouldn’t remember 
,” she says. “And you know, 
there was something very power- 


ful, and freeing, about being able’ 


to go home with someone if you 
fancied him. Not that you can’t 
still do that with condoms,” she 
adds, “but it’s really different 
because the word ‘carefree’ is 
simply no longer part of our 
sexual vocabulary.” She smiles 
wistfully for a moment, looking 
out across the water. “I mean, the 
whole thing about having sex is 
to make the world go away and 
feel like there’s just the two of 
you. But now there’s danger in 
forgetting the world, for even a 


single minute. Forget the world 
and you forget to heed its warn- 
ing to take care.” 

For a generation that grew up 
in a climate of uninhibited sexual 
freedom, the specter of AIDS 
catalyzes some retrospective as- 
sessments, assessments that 
pique the curiosity of a younger 
generation. “Do you think,” asks 
Kim Raven, a BU sophomore, 
“that. our generation is going to 
be at a real disadvantage when 
we reach our 30s? I mean, how 
important was it to be able to 
have sex with a lot of partners 
and not worry about the conse- 
quences?” 

Luke, a 37-year-old lawyer, 
remembers when sex and love- 
making were part of an attempt 
not so much to forget the world 
but to change it. “ ‘Make love, not 


’ war’ was the slogan of my college 


days,” he says, “and we thought 
it was a great one. Sex violates 
certain boundaries, which helps 
you get intimate with people 
more quickly. Well, we got in- 
timate fast. Which isn’t to say that 
the value of being able to make 
love wherever and whenever you. 
wanted didn’t have its limits. I 
mean, you really felt like you 
were underachieving if you 
weren't sleeping with people. 
And if things didn’t click on a 
sexual level immediately, you 
often didn’t continue seeing that 
person at all. In retrospect, that 
was too bad, because if feeling 
really comfortable and smooth 
sexually wasn’t your strong 
point, you risked not getting 
discovered for who you really - 
were, and vice versa.’ 

Susan, a 31-year-old banker, 
says her concern about AIDS 
forces her to reassess the value of 
a sexual encounter. “Recently, I 
met someone who was tall, dark, 
good-looking — the whole bit. 
And yet, he wasn’t really my 
type. In the past, I would have 
gone to bed with him like that,” 
she snaps her fingers. “But know- 
ing he wasn’t really for me, the 
encounter didn’t seem worth the 
risk.” 

More and more often, single 
people in their 30s and 40s are 
echoing this refrain. And many of 
them say they are becoming 
increasingly familiar with eve- 
ning dates that end with a peck 
on the cheek and a squeeze 
goodnight. “What's tough to dis- 

tinguish between,” says Susan, 
“is whether I’m less interested in 
sleeping with someone because 
of AIDS or because I’m older and 
wiser and no longer interested in 
sex for sex’s sake.” 

Mary, a woman in her 30s, 
thinks for herself it’s the latter. 
“By the time you're in your 30s,” 
she says, “you're not as manic 
about sex. You know what the 
mystery is all about, and the 
thought of ‘doing it’ just isn’t 
such a big deal. What you're 
looking for is good sex in a 
relationship where you can really 
bond with someone. I think AIDS 
so often represents a sigh of relief 
to people: now they have an 
excuse for not leaping into bed 
with someone.” 

Heidi, a 36-year-old woman, 
says that in the late ‘60s and early 
‘70s she felt pressured to sleep 
with people, even though more 


often than not, she regretted it. 


“Sleeping with someone meant 
too much to me, it made me feel 
mated. Which is why, when the 
relationship didn’t work out, I'd | 
feel so angry.” As recently as the 
fall, before AIDS had really 
surfaced as a concern among 
heterosexuals, Heidi slept with 
someone. “In retrospect, I re- 
alized I didn’t really want to. I 
would have welcomed the excuse 
of AIDS.” 

Larry, a man in his 30s, thinks 
the disease poses an ironic dilem- 
ma for those who went to school 
during the sexually liberated 70s. 
“In the past,” he says, “it was. 
difficult to distinguish between 
whether we had sex because we 
wanted to or because the climate 
was such that we felt compelled 
to. Today, in light of AIDS, we're 
dealing with the same dilemma, 


only reversed: are we not sleep- 
ing with someone because of 
AIDS or because we just don’t 
want to?” The disease, many 
claim, is making it difficult for 
them to assess their personal 
growth and. development. One 
32-year-old woman, however, 
claims she’s using this conflict to 
help her gauge what she wants. 
“If I find myself using AIDS as an 
excuse not to be sexual,” she says, 
“I can be pretty sure it’s because I 
don’t want to be. Because if I did 
want to, I could — taking precau- 
tions. I mean, AIDS doesn’t mean 
you can’t have sex, just that you 
have to think more about who 
you have sex with.” 

Maybe so, but Emily, 36, thinks 
that AIDS has “hopelessly com- 
plicated” her life. “I’ve always 

_had a difficult time with in- 
timacy, with trusting people and 
feeling comfortable enough to 
have sex. Now, with the specter 
of external danger, my internal 
feelings are really confused. At 
least, before AIDS was an issue, I 
could distinguish between my 
rational and irrational fears.” 

Before AIDS. Already, within a 
relatively brief span of time, the 
disease represents a kind of 
historic divide between two gen- 
erations. The one, in a spirit of 
experimentation and _ rebellion, 
broke through age-old strictures 
on adolescent sex, whereas the 
other has inherited its contradic- 
tions. In a curious way, however, 
though the times may be a- 
changin’, a new subject has 
arisen to engage youthful ideal- 
ism. 

Themes of ‘60s idealism per- 
vade SAFE, a group of young 
“activists” who began, im- 
mediately, to rally around their 
cause. “They are a group of 
leaders,” comments Yaeger, “so 
they began to lead. Not with the 
same degree of internalized con- 
cern, perhaps, that students 
exhibited when they were 
protesting the [Vietnam] war and 
confronting the specter of their 
own very imminent draft; but, 

‘like those students, they 
[members of SAFE] were looking 

' to express themselves, and 
through AIDS they found a good 
vehicle.” Of course, there is an 
irony in associating current stu- 
dents waging a war (or at least an 
information campaign) on mak- 
ing love with those “make love, 
not war” activists of the past. 
“AIDS, to me,” says Festivals 
editor Ken Guentert in Gottlieb’s 
book, “is a metaphor for liberal- 
ism run amok. It’s the body’s 
refusal to attack anything. It’s 

. sort of the ultimate tolerance.” To 
be indiscriminately open, avail- 
able, extracts a price, warn to- 
day’s student AIDS-activists. 
And their slogans for sex — “It’s 
my way or the highway”; “No 
glove, no love” — are reminis- 
cent of nobody’s past. 

Nicole Blackman remembers 
the first time the four SAFE group 
members met by themselves to 
discuss the goal of their new 
organization. Anna’s ambitions, 
she recalls, were boundless. 
SAFE, Anna told the group, 
should go national. It should 
become a global organization, 
spreading the AIDS message to 
students all around the world. 
(Her goal in life, Anna later 
explained, is to work for “world 
peace, but there’s no point to 
peace if no one’s living to enjoy it. 
Actually,” she added after a 
moment's pause, “what I really 
want to be is prime minister of 
Israel.’’) 

“I came out of there,” says 
Nicole, “with my feet three feet 
off the ground. I felt like we were 
really going to do something so 
that AIDS wouldn’t continue to 
feel like this big, hairy monster 
staring me in the face saying: ‘I’m 
going to kill everyone.’ 1 wanted 
to get involved [with this group] 
because life is about getting in- 
volved. There’s a marble plaque 
that hangs on a wall in the 
school of communications that 
says: ‘Be ashamed to die before 
you achieve some victory for 
humanity.’ I love that plaque, and 


before I leave this school I’m 
going to transfer it to a piece of 
paper, like you would a grave 
rubbing.” 0 


Gay youth 


Continued from page 6 

Although most gay organiza- 
tions are doing relatively well at 
Boston-area colleges, BAGLY has 
suffered a decline in member- 
ship, which Cranston attributes 
to the stigma of AIDS as a “gay 
disease.” Anthony, the group’s 
president, agrees. “I think a lot of 
kids think that if they come into 
contact with gays and accept 
themselves as gay and sleep with 
gay people, they will get AIDS,” 
he says. “But if they stay in the 
closet and sleep with people on 
the side, they think they won't 
get it.” 

Even if some teens are “wait- 
ing out” the epidemic and staying 
away from the gay youth group, 
AIDS will not stop most kids 
from eventually accepting their 
sexuality, Cranston believes. 
“Coming out is an inexorable 
process,” he says. “It is intimately 
linked to psychosexual develop- 
ment, which is not that much 
different for gay or straight kids. 
Everyone has to decide who they 
are, who they are sexually, and 
what it is going to mean for their 
life choices.” Tony, the Boston 
high-school senior, doesn’t be- 
lieve AIDS could keep anyone in 
the closet permanently. “Coming 
out is a personal thing,” he says. 
“It is how you as a person 
evolve.” 

As efforts to educate heter- 
osexual high-school students 
about safer sex increase, some 
fear that gay teens — often 
hidden in homophobic high- 
school environments where “fag- 
got” is the leading put-down — 
will get lost in the shuffle. “You 
can’t go out to a high school and 
say ‘we want to hand out these 
pamphlets to gay youth,’ ” says 
AIDS Action Committee 
educator Epperly. “It is tough 
enough to get information from a 
heterosexual point of view into 
schools.” Epperly says AIDS 
educators can get safe sex instruc- 
tion into schools in a “round- 
about way” by mentioning anal 
sex, for example, in a general 
discussion of sexuality with stu- 
dents. “But if you talk about it 
[gay safe sex] too much, they 
won't let you in,” he says. “We 
would be hard-pressed to get 
most high-school or middle- 
school administrators to admit 
they had any gay students.” 

Cranston shares similar con- 
cerns. At Boston’s Gay and Les- 
bian Counseling Services where 
he heads the Gay Youth and 
AIDS Education Project, he is 
working to set up programs for 
gay teens, based on the BAGLY 
support group model. “Gay kids 
will be getting the ‘this can kill 
you’ message,” he notes. But in 
order for them to pay attention to 
that message, they need to hear 
something else, too, he suggests: 
“a positive message about their 


‘bodies, their personal selves, 


hope for the future.” 

However they deal with AIDS 
today, it is clear that in the future 
both gay teens and college-age 
students will eventually have to 
move on and interact with a 
larger community where AIDS is 
more than just an abstraction. 
Young people who are already 
being exposed to the virus may 
progress to full-blown AIDS, 
once the incubation period is 
over. In short, the reality of AIDS 
will inevitably move closer. “I 
am preparing myself to go out 
into the world,” says Harvard's 
Matthew Bank. “AIDS will touch 
me soon. I won't be hanging 
around with 21-year-olds for- 
ever.” Emerging into a communi- 
ty in which illness and death are 
increasingly central concerns will 
pose yet another challenge for 
the new generation of gay young 
men. 0 
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Watching Behind the Green 
Door: The Sequel “was like eat- 
ing a meal on Novocain,” says 
one unimpressed industry ob- 
server who believes all that rub- 
ber took the bounce out of the 
movie. “No one likes to see a 
high-wire act with a net.” 

If AIDS has had any impact on 
the porno industry (with the ex- 
ception of the Florez film), it has 
been on the performers them- 
selves. In a Hustler magazine in- 
terview excerpted in the Meese 
Commission report on porno- 
graphy, sex-film star Amber 
Lynn declared that “there’s an 
incredible fear of AIDS sweeping 
through the X-rated film busi- 
ness right now. All of my girl- 
friends are talking about it. 
We're scared to death that we'll 
find out in three years we've on- 
ly got a few months left.” But 
responding to a follow-up ques- 
tion, Lynn acknowledged that 
she isn’t considering leaving 
the business, opting instead to 
take her chances by carefully 
selecting her on-screen partners 
and submitting to regular AIDS 
tests. 

According to those who follow 
the sex-film business, many per- 
formers now routinely undergo 
AIDS testing and many pro- 
ducers are becoming more insis- 
tent that their stars produce 
proof that they ‘are virus-free. 
Some female performers, grow- 
ing increasingly concerned about 
AIDS, are also avoiding the 
riskier practices, refusing to per- 
form anal sex and cutting down 
on the intake of semen during 
oral sex. And Joyce Snyder, the 
editor of the X-rated Swank 
magazine and a producer of 
several successful porn flicks, 
recalls how one of her female 
performers walked’ off the set 
after refusing to have sex with a 
man who had a gay roommate, 
even though Snyder told the 
woman the two men were not 
lovers. But despite heightened 
fears, industry sources downplay 
the possibility of an AIDS out- 
break in the X-rated community. 

“From the standpoint of the 
industry as a whole ... the 
performers are very hygienic,” 
says Paone. “They're very aware. 
of their bodies ‘cause that’s what 
they're selling. They're pretty 
self-policing”’. 

It's “not the true sluts and 
scumbags [in the porno in- 
dustry]’ who are going to be 
stricken by AIDS, says Snyder 
only half-kidding, “just the poor 
bourgeois girls fand boys] who 
are looking for love in all the 
wrong places. ” 

Listening to porn-industry 
representatives talk, you hear 
plenty of reasons why safe sex 
won't become a trend in the 
adult-video market. Dirty-movie 
connoisseurs are paying for fan- 
tasy, not reality, notes Carl Esser, 
the editor of Adam Film World, 
and the depiction of precautions 
taken to avoid a devastating and 
deadly disease is the ultimate 
intrusion of reality upon fantasy. 
Then there is the role of the one 
indispensable element of every 
porn flick, the so-called wet shot 
(also known as the “come shot”), 
which captures the male orgasm 
and thus convinces every viewer 
that the on-screen sex was real 
and not simulated. Paone ex- 
plains that movies can’t really 
show these all-important shots if 
the protagonist is wearing a 
condom. Snyder provides a dif- 
ferent twist on the argument, 
asserting that safe sex is practiced 
without condoms in porno flicks 
because the wet shot always 
occurs with the penis outside the 
woman's body (otherwise you 
couldn’t see it). “How can a 
woman get AIDS if there is no 
ejaculate in her,” she argues. “It’s 
all pulling out.” 

There may be some degree of 

Continued on page 12 


491-4119 
in Cambridge 


HAIRCUTS FOR 
ONLY $7 


City Looks For Less 
893-9677 
891 Main Street.Waitham 


NOW AT CENTRAL SQ. 


576 Mass. Ave., 
354-ACTION 


623-9201 


$00 | 1Sag,, siabing % « 


208 Holland St., W. Somerville 
° Sunday Brunch 11:30-3 p.m. 


28 Flavors of Beer 


Finger Food 


IZODIAC USA 


THE RETAIL STORE 


176 NEWBURY STREET 
BOSTON 


DIAL A CONTACT LENS 


As Seen On TV 


Change brown eyes 
Durasoft 3 
Nationwide Replacement Service of all soft, 
hard, gas permeable — singles or pairs. 
Licensed by medical board. 

DAILY WEAR 


F J RUSSO & SONS- 


HEADQUARTERS 


Barnes Hind-Hydrocurve 
Softmate DW 45% & B 45%.......$29 pair 


EXTENDED WEAR 


Bausch & Lomb 03/04.......... $36 pair 
ENHANCE YOUR EYES 
Soft colors by Ciba. ............. $54 pair 


For new patients, Rx required. For free 
information packet call: 
NATIONWIDE: 1-800-233-LENS OR 
1-800-238-LENS 
LA JOLLA/SAN DIEGO 
(619) 459-4144 


CORPORATE OFFICES - SUITE 209 
Nautilus Medica! Prof. . 470 Nautilus, 
La Jolla, CA 92037 
ORDERS & INQUIRIES: 

DIAL A CONTACT LENS, INC. 

P.O. Box 91219, San Diego, CA 92109 


GLAND SPEAKER, INC 


eaker Repair Specialists” 


warranty service for the following 
manufacturers: 
Altec-Lansing TOA 
Celestian Bose 
Electro-Voice Cerwin-Vega 
Fostex Gauss 
J.B.L. P.A.S. 
Yamaha URE! 
ms and parts stocked for: 


Advent, 


Jensen, Polytone, Pyle, TAD. Cait 
you do not see your brand listed 


milar, .e, Foster, 


SpeakerTesting 
factory rebuilt speakers available at 


Authorized dealer for the following: 

Audio-Technica Furma 
Becker G.L.I. 
Calzone Joe’s 
Celestian J.B.L. 
Gauss MTX 
DOD Nikko 

Electro-Voice PAS 

Elite Pyle 
Eminence Ross 

Stanton 


—lowlow prices! 


318 Main St. (Rt. 28) 
02780 


m, 
(617) 438-1786 


“Temptati 


the widest selection of 


fresh fish in Harvard Square. 


Served elegantly ina 


tree-lined starlit atrium. 


5 io: 
Paradise in the Garden of Eating 
CAMBRIDGE-50 Church Street. Harvard ‘Sq. 


reétaurant 


Inside Atrium Bidg. 


Restaurant Open Mon-Sun | lam-1| lpm 497-5488 


Validated Parking Available 
> 


Extraordinary preparations 


of creative combinations, 
sensational samplers, and 
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‘The Viceroy’ 


Indian Tandoori 
Restaurant - 


567/569 Massachusetts Avenue 
Cambridge, Mass. 02139 


247-3666 


| 


Ta Chien 


900 Beacon St., Boston 


WE 
DELIVER 


7 days, 6 -9:30 p.m. 
Charge $2.50 within 2 alles 


Hours 11:30 a.m. to 2:30 p.m. 
& 5 p.m. to 10:30 p.m. 


Dineer 7 days, 11:30 a.m.-midnight 
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NEW INDIAN 
RESTAURANT 
IN 
CENTRAL SQ., 

CAMBRIDG 


We cater to parties 
Please make your 
reservations now 


FASHIONED 
CORNED BEEF & 
CABBAGE DINNER 


Thursday 
only $8.95 


497-9843 354-0611 


JACOB WIRTH CO. 


Restaurant 
Established 1868 
33 - 37 Stuart Street * Boston 
338-8586 


“The rewards were substantial: ..Strikes us as a small miracle. 
by far the best ofthe three 
Cuisine loaded with unusual Thai restaurants near HBS.” 
spicy tastes and priced The Harbus News 
so modestly.” 
& & Boston Globe 
SiamGardcn 
Siamese Kitchen 
DINNER PARTY ROOM AVAILABLE LUNCH 
Thurs. 5: . Mon.-Sat. 11:30-3 
FREE PARKING AT DINNER | pm 
| 45% Mt. Auburn St. Harvard Square 354-1718 | 


JAPANESE-AMERICAN FAST FOOD 


High in quality, high in taste— Low in calories. low in cost. 


262-0403 


Downstairs. 237 Newbury St.. Boston tlam—8pm 7 Days a Week 


Boston location temporarily closed. 
Watch for our new Grand Opening. 


You are invited to visit our Cambridge location 
at 149 Alewife Brook Parkway 


Luncheon Served Daily 
Ample Free Parking 
491-5377 


featuring our two new lounges 
The Beachcomber and Tulips 
11 E. Central St. 
Centrum Exit 16 off 290 


| Also enjoy our Worcester restaurant 


Enjoy 
Great 
Chinese 


Porn 


Continued from page 11 
validity to these points (though 
Snyder’s seems pretty shaky), but 
the most honest rationale for 
pornographers not embarking on 
a safe-sex crusade is offered by 
Neuhaus. The sex business, he 
asserts, has “no obligation to do 
anything other than make 
money.” 

With the one notable excep- 
tion, the absence of safe-sex 


themes and behavior in adult 


entertainment reflects the tend- 
ency of those in the business to 
avert their gaze from or to pooh- 
pooh the impact of AIDS on the 
heterosexual non-IV-drug using 
community. 

Screw, according to Neuhaus, 
produced one special AIDS issue 
that “basically poked fun at the 
whole thing,” and the publication 
generally lays off AIDS coverage. 
You understand why once you 
hear Neuhaus declare that 
“you've got a better chance of 
being struck by lightning than 
getting AIDS if you're a heter- 
osexual non-IV-drug user.... I 
don’t think it [safe sex] is going to 
catch on. I don’t think people in 
the business are that hysterical 
about it.” 

Snyder says there are several 
reasons why Swank offers its 
readers very little AIDS info: 
“There has been so much cov- 
erage of it in other media,” she 
says, adding that there is no need 
to tackle the issue since the 
magazine does not actually de- 
pict intercourse in its major pic- 
torials. (A recent issue, however, 
showed unprotected cunnilingus 
and also featured stills from X- 
rated movies that included a wide 
assortment of potentially unsafe 
sexual activities, so that argument 
rings fairly hollow.) 

In February 1986 Playboy, an 
adult-entertainment publication 
that can be considered more a 
mainstream magazine than a 
pure sex'rag, published a “View- 
point” by its editorial director 
Athur Kretchmer entitled CAN 
SEX SURVIVE AIDS? The piece did 
include some very responsible 
and educational safe-sex tips, but 
its basic function was to reassure 
worried heterosexual men. “The 
best-kept secret of the AIDS 
terror is the fact that if you are a 
healthy heterosexual male and 
you don’t take intravenous drugs 
or have sex with prostitutes, there 
aren’t enough zeros on your 
pocket calculator to indicate the 
chance of your catching AIDS,” 
wrote Kretchmer. 

Some of the information for 
that viewpoint came from staff 
writer Jim Petersen, who also 
serves as the famous “Playboy 
advisor.” Today Petersen admits 
that the odds of straight men 
catching AIDS have shortened to 
the point where the zeros will fit 
on “at least some calculators,” 
but like Neuhaus, he adopts the 
Alfred E. Neuman “What, me 
worry?” approach and sees the 
AIDS scare as largely a media 
creation. Petersen says he re- 
ceived his first substantial batch 
of AIDS panic letters from read- 
ers only after a spate of fright- 
ening publicity from a number of 
national media outlets, whom he 
accuses of “billboarding America 
with the fear of AIDS. It was just 
the right language to make this 
seem like a huge threat, which 
says the media does know how to 
scare the pants back onto you.” 

“The panic is out there,” he 
continues, “but whether or not 
... heterosexuals should change 
their behavior is another matter 
entirely. ... When it [the odds of 
contracting AIDS] gets down to 
one out of three, I'll change my 
sexual behavior.... I refuse to 
view the opposite sex as a Petri 
dish of potentially lethal virus.” 

If those who preach the gospel 
of free love — and make their 
living by showing an audience 
every conceivable manifestation 


epidemic, that is not the case with 


_ Florez, who wants to become the 


Johnny Appleseed of safe sex. 

“I made my statement to the 
adult-film audience,” she says, 
asserting that Behind the Green 
Door: The Sequel was her first 
and last X-rated production. “I 
definitely found that the message 
goes beyond the film industry.” 
Now she spends her time 
promoting Missy’s Guide to Safe 
Sex, a 30-minute “G-rated” 
educational film; lobbying school 
boards and state legislatures to 
deal more directly with the AIDS 
issue; and traveling around the 
nation speaking about AIDS on 
college campuses. “I’m a person 
they can deal with,” she says of 
how students relate to her. “I’m a 
real person that had a real hands- 
on experience with safe sex.” 

But Florez is not naive when it 
comes to her ability to influence 
the adult-film industry to start 
churning out safe-sex movies. 
“Other people in the industry 
aren't going to follow,” she notes, 
adding that it will take something 
as gruesome as the AIDS death of 
a star to awaken the porno 
merchants. She also believes that 
a similar level of AIDS denial is 
occurring throughout many 
layers of American society. “For 
one thing, people in America 
can’t deal with sex,” she asserts. 
“You can go out there and fuck 
your brains out, but you can’t talk 
about it.... At least I’m talking 
about it; our government's not 
talking about it.” 

Florez, by her own definition a 
Reagan Republican, claims that 
Surgeon General C. Everett Koop 
— the man who has continually 
angered conservatives and 
rocked the White House boat 
with his persistent and energetic 
efforts to whip up a public and 
governmental crusade against 
the AIDS menace — is her new 
political hero. And in at least one 
way, both Koop and Florez are 
alike. They are both small voices 
bucking a much larger tide of in- 
difference and self-interest: Koop 
by attempting to prod a political- 
ly reluctant administration into 
allocating desperately needed re- 
sources to attack the killer dis- 
ease that may have already in- 
fected three million Americans, 
and Florez by trying to send a 
safe-sex message through a 
porno industry much more con- 
cerned with profits than “nee 
ylactics. 


Studley 


Continued from page 7 
supplement arousal with educa- 
tion, titillation with tutelage. Just 
when dirty books and movies 
were getting a bad name thanks 
to the antisexual backlash of 
AIDS anxiety, they are being re- 
deemed by a new, and to many 
startling, concept: safe-sex por- 
nography. 

In the past few years there has 
been a plethora of porn produced 
by and for gay men that not only 
emphasizes safer sex practices 
but addresses the more pragmatic 
problem of changing sexual 
behavior. Alyson Publications, 
one of the most successful gay 
presses, has released Hot Living, 
a collection of erotic safe-sex 
stories as well as Safestud and 
Lovesex, two novels ‘that detail, 
in explicit terms, their main 
characters’ search and struggle 
for sex in the AIDS age. Even 
New American Library has 
flooded the mass market paper- 
back shelves with Safe Sex: The 
Ultimate Erotic Guide, a hand- 
book of erotics and health infor- 
mation written by John Preston 
and Glenn Swann, a popular gay 
porn star who now bills himself 
as “Mr. Safe Sex.” Gay male 
magazines — especially First 
Hand and Manscape, both mod- 
eled on the Penthouse Forum 
mixture of sexology and smut — 
have recently featured stories on 
such subjects as safe-sex S&M, 


of it — seem determined to deny safe-sex fetishes, and how to plan 
of S party. Most of the 


gay skin mags such as In Touch, 
Honcho, Stallion, and Advocate 
Men print safe-sex guidelines, as 
do many paperback porn nov- 
els. There are even a growing 
number of safe-sex porn videos 
and movies, including Life Guard 
(from a major porn distributor), 
the independently produced In- 
evitable Love, and All Hands on 
Dick, produced by the Institute 
for Advanced Study of Human 
Sexuality and featuring non- 
professionals planning and 
participating in a playful, chatty, 
and relaxed masturbation orgy. 

Even gay political groups have 
gotten into the act. The Gay 
Men’s Health Crisis (GMHC) in 
New York City has produced a 
series of small, health-conscious, 
erotic comic books on such time- 
less themes as The Coach and the 
Wrestler and The Dirty Phone 
Call; at eight pages each the 
books feature explicit drawings 
and the implicit message that safe 
sex is both hot and necessary. 
GMHC has also released a fea- 
ture-length video, The Chance of 

_a Lifetime, which is geared to. 
discussion groups and includes 
several erotic scenes, including a 
group grope and a person with 
AIDS making love with his part- 
ner. Porn, it seems, is finally 
coming out from beneath - the 
counter and inside the brown- 
paper wrapper as not just socially 
redeemed, but downright up- 
right. 

Many people are beginning to 
consider safe-sex porn a vital 
instrument in educating the gay 
male community about AIDS and 
helping men change their sexual 
behavior. Safe-sex porn raises 
important questions about the 
very nature of porn, says 
Christopher Wittke, who has 
written extensively on both safe 
sex and pornography. “Porn has 
always been very important to 
gay men. When all other media 
told us we didn’t exist, or that we 
were sick and twisted, porn was 
showing. us that gay sexuality 
was good, that it was beautiful. In 
a world that hated homosexuali- 
ty, gay porn validated gay sexu- 
ality in a way that nothing else 
ever did. Now porn — safe-sex 
porn — is telling people to keep 
on enjoying sex, but to think 
about what they are doing.” 

In the Combat Zone, on any 
given night, you can see gay men 
looking at the racks of magazines 
and paperback books. Some are 
openly gay, others are married, 
living at home with parents, in 
school. Many do not consider 
themselves part of the gay com- 
munity and have little access to 
local gay papers such as Gay 
Community News and Bay Win- 
dows. For them, reading porn is 
perhaps the only way that they 
can get accurate information 
about AIDS and gay sexuality. It 
may literally be the only lifeline 
they have. 

Janice Irvine, a sociologist at 
Tufts who has organized a safe- 
sex and AIDS discussion group 
and who teaches a class on 
pornography, has found that 
talking about porn is a great way 
to reach men on issues of sex, 
feminism, gender and health. 
“The point of safe sex is to 
educate and convince people that 
safe sex can be hot sex. Porn is a 
great way to reach people who 
wouldn't come out for a lecture. 
But” she warns, “for many uni- 
versities, just beginning to 
provide safe-sex education, this is 
too radical a step.” This was 
borne out several weeks ago 
when John Silber, president of 
BU, forbade the distribution of 
condoms on campus. It’s a safe 
bet he would have been even less 
receptive to pornography. 

The need for AIDS education 
first spawned the idea of safe-sex 
porn in the gay community. 
Publishers and writers in gay- 
owned presses such as Alyson 
responded to the need, and the 
demand, for materials. But things 
are quite different in mainstream 
porn publishing. Almost all of the 

Zlossy gay male skin magazines 
are owned by heterosexuals who 
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in turn hire gay editors to 
produce the publications. Often 
having no sense of responsibility 
to their readers, the publishers 
were at first reluctant to have any 
reference to AIDS, fearful that 
the very mention of AIDS, or any 
political issue, would put a 
damper on what was being mar- 
keted as pure (or rather, impure) 
fantasy. But pressure from both 
the gay editors and gay health 
groups forced some changes. 
Besides the safe-sex guidelines 
and some health-conscious fic- 
tion, for example, First Hand has 
given some free ads to GMHC; 
other magazines have occasion- 
ally included editorials or sup- 
plied AIDS resource lists. The 
Task Force on Erotics, formed last 
year at the Gay and Lesbian 
Health Conference in Washing- 
ton, DC, persuaded one of the 
largest porn companies — 
Catalina Videos — to include a 
five-minute trailer on condoms in 
all of their tapes. Health activists 
viewed this as a major victory; for 
the first time, detailed, correct 
safe-sex information could be 
viewed in the privacy of one’s 
own home. 

But, according to T.R. 
Witomski, a writer for both gay 
and straight porn magazines and 
a producer of gay erotic videos, 
attempts to make the porn in- 
dustry AIDS-conscious are fragile 
at best. “The magazine publish- 
ers are lazy. They are interested 
in making money and little else. 
For many the safe-sex stories are 
nothing more than a new gim- 
mick, a new way to sell their 
product. Many times the guide- 
lines were followed by a story 
glorifying an extremely unsafe 
§ activity, such as rimming. Gay 
people take porn seriously, and 
it’s important that porn 
magazines present the im- 
portance and attractiveness of 
safe sex. It doesn’t take much — 
all you have to do is mention 
rubbers — and you plant the idea 
in people’s minds. Without edi- 
tors, readers, and health groups 
always pushing, the magazines 
will easily fall back into ignoring 
AIDS.” 

Some may argue, as many 
magazine publishers do, that all 
pornography is fantasy and is 
therefore safe. Others argue that 
porn that shows unsafe sex activi- 
ty is a good release for people to 
fantasize about what they don’t 
do any more. “Sure, you could 
look at it either way,” says 
Wittke, “but the bottom line is 


that people have to begin living © 


their sex lives in a thoughtful 
manner. Maybe unsafe porn 
doesn’t spur people on to do 
things they normally wouldn't 
think twice about. But the impor- 
tant thing is that safe-sex porn 
will reinforce safe-sex activity, 
and that is what matters. We are 
talking about people’s lives, not 
metaphysical aesthetics.” Gary 
Sandison, the chair of the Educa- 
tion Committee at AIDS Action 
in Boston, adds, “Pornography 
can be useful, as we are all 
exploring new ways of relating to 
one another sexually. But people 
have to understand that fantasy 
is different from reality, and two 
people fucking in a porn film is 
fantasy for us but:a reality for 
hem. My one qualm with non- 
safe-sex pornography is with the 
industry that puts its workers in a 
position of having dangerous, 
unsafe sex.” 

But beneath the debate is still 
the question, Does safe-sex porn 
accomplish AIDS education and 
help gay men deal with changing 
their sexual habits? John Whyte, a 
physician, psychologist, and gay 
health activist who has led sev- 
eral workshops on safe sex for 
gay men in Boston, is very 
optimistic. 

“Safe-sex porno can have a 
subliminal effect, and people will 
begin to understand its message. 
It would be foolish to think that 
we do not learn from the media, 
and porn is no different. What is 
critical here is the number of 
sources of information available 


Continued on page 14 | | 
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Oops. 
Your hair stylist goofed. And we know exactly 
how you feel. 

It can happen. But not at Supercuts. Each of 
our licensed stylists is thoroughly trained to cut your 
hair exactly right every time. No hesitation, no 
mistakes. We guarantee it. 

So try us. We promise you a perfect cut. 
No Oops, Ands, or Buts. 


If this sounds like your style, rip out this ad, 
bring it in. And welll give you a free shampoo or blow dry. 


Just $8. 


Boston Brighton - Cambridge Cambridge 

829 Boylston Street 1083 Commonwealth Avenue 264 Mon. O'Brian Hwy. 2150 Mass. Avenue 
(Next to Paris Theatre) (in the Atrium) in the Twin City Plaza (at Rindge) 
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to gay men, which up to now has 
been very few, and the more 
options which are open, includ- 
ing workshops, lectures, 
brochures and pornography with 
a safe-sex message, the more 
changes that will occur. Sexuality 
is always changing, always evolv- 
ing, but we don’t invent from 
scratch. Safe-sex porno can be an 
important part of that process.” 

According to Whyte, gay men 
are changing their behavior; he 
bases this conclusion on his own 
observation, on feedback from 
his workshops, and on a study 
done by GMHC in New York. 
“Many times the first part of this 
change is to withdraw from 
sexual activity as a response to 
AIDS anxiety. When they receive 
more information, people felt 
that they could have sex, but just 
not do certain things. The final 
part of the change is losing that 
feeling of being denied and get- 
ting a sex-positive attitude. Safe- 
sex pornography can play an 
important part in reinforcing this 
last aspect of change in sexual 
behavior.” 

With all of this great publicity, 
you would think that safe-sex 
porn would be flourishing; 
though it is here to stay, there are 
some problems. Despite its 
prevalence in gay male culture, 
pornography still bears the 
stigma of being unacceptable. 
“Lots of people don’t take porn 
seriously,” Witomski says, “be- 
cause they don’t take their sex 
seriously. It is a separate part of 
their lives, discounted from self- 
image or health concerns.” The 
other major problem with safe- 
sex porn is that it is still legally 
porn. As educational and helpful 


as it may be to gay men and 
others, it is still liable to be 
ted under existing laws, 
as well as under any new ones 
which may come forth following 
the Meese Commission’s report 
_on pornography. 
Kevin Cathcart, director of Gay 


and- Lesbian Advocates and 


fenders notes: “We don’t even 
have to look as far as porn to see 
the problem here. We've seen 
how the federal government has 
reacted to safe-sex information 
that uses everyday language to 
talk about sex. Just last year the 
CDC [Centers for Disease Con- 
trol] cut off funds for educational 
materials aimed at gay men in 
which words like ‘blowjob’ were 
used, on the grounds that it 
would offend the general public. 
It is outrageous. We need safe-sex 
pornography to help gay men 
realize that a whole range of sex 
is possible and safe. Rather than 
stopping safe-sex brochures, the 
CDC ought to be encouraging 
safe-sex porn.” 

Everyone — even the federal 
government — agrees that there 
has to be some education about 
AIDS. Hardly anyone is naive 
enough to think that Reagan’s 
call for abstinence is a reasonable 
response. Safe-sex porn is clearly 
going to be controversial for 
some people; any material about 
sex is going to be. But for the 
men watching Life Guard in the 
Art Cinema, the men attending 
the “Hot, Horny, and Healthy” 
safe-sex workshops sponsored 
by the AIDS Action Committee, 
and the men who go to the Com- 


bat Zone, pornography is more. 


than a dirty little secret. In a 
society sometimes all too willing 
to connect sex with death, and 
desire with shame, pornography 
— especially safe-sex porn — 
speaks the truth to those who are 
willing to listen. O 
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bondage, avoid being cut and 
protect yourself from your part- 
ner’s blood. Also, don’t share sex 


toys without sterilizing them 


first. Triton X-100, an industrial- 
strength detergent available from 
janitorial supply and perhaps 
auto parts stores, can be used to 
clean rubber toys.” 

Friday says: ‘This is hysterical. 
This is garbage. If you went by 
these guidelines, where's the ro- 
manticism, where’s the passion?” 

A few days later, though, after 
pondering further the dastardly 
AIDS, Friday adopted one of the 
sheet’s proposed preventive 
measures and issued her latex- 
gloves-for-hand-jobs dictate. Fri- 
day says her AIDS-inspired poli- 
cies flow from her larger 
philosophy of treating her ladies 
— some of whom are making 
more money than doctors, play- 
ing the stock market, and invest- 
ing in real estate — like ladies. 
“These are not whores,” says 
Friday. ‘They're ladies. Each one 
is a lady. She’s intelligent. She 
doesn’t have to do this. She has a 
goal in mind. She takes care of 
herself, she’s concerned about 
her health. I keep her moving. If 
she’s getting flabby, I'll pop in a 
Jane Fonda tape and get her 
going. She’s a high class call 
girl. ... She’s not in the Combat 
Zone jumping i in cars for $20.” 

* 

On the street, the hookers 
gauge the impact of AIDS in 
terms of before and after Patricia 
Murray, the hooker who in Feb- 
ruary told the cops she had AIDS 
and had to turn tricks to support 
her heroin habit, only for it to be 
later revealed that she was just 


“sarcastic” in order to get 


help for her drug addiction. 


Pre-PM, AIDS was floating 


., harmlessly in the back of Lisa’s 


mind. The news of her friend's 
alleged’ case of ‘AIDS caused 
thoughts of the disease to zoom 
to the front of her head. Post-PM, 
she saw her business dwindle 
from a maximum of $300 to a 
maximum of $70 per night, and 
from about $130 to about $65 a 
day, though it has lately picked 
up on weekends. Now, when she 
gets arrested, she'll request an 
AIDS test (all negative thus far, 
she . says). And she’s more 
vigilant with condoms, though, 
like the other street hookers who 
are IV-drug users — and prosti- 
tute-rights people say 30 percent 
to 50 percent of streetwalkers 
shoot drugs — she’s more likely 
to forgo the prophylactic when 
she’s on a $200- to $300-a-day 
drug run. 

According to the CDC’s April 
20 figures, of the 2321 women in 
the US with AIDS, 50 percent had 
abused IV drugs, 29 percent were 
sexual partners of men with 
AIDS or at risk for AIDS, and 10 

ent had received transfusions 
of blood or blood products. (No 
risk factors had been determined 
for about 11 percent of the cases.) 
In Massachusetts as of April 1 
there were 811 cases of adult 
AIDS; 51 were women, none of 
them classified as prostitutes, 
according to Linette Liebling, 
AIDS coordinator for Boston's 
Health Department. 

The CDC found that the major 
risk factor for AIDS infection in 
prostitutes “appears to be” IV- 
drug abuse — meaning getting 
the disease by sharing dirty 
needles and loading up out of 
contaminated cookers. The CDC 
also found that because, the 
prostitutes said, they were much 
more likely to use condoms with 


their clients than with their hus- 
bands or boyfriends, hookers 
faced a greater risk of getting 
AIDS from their men than from 
their customers. On the flip side, 
prostitutes appear less likely to 
transmit AIDS to their johns than 
to their husbands or boyfriends. 

The hookers’ apparent 
aversion to using condoms at 
home is linked to issues of 
manhood, womanhood, trust, 
and the need to keep their 
professional lives separate from 
their private lives. Lisa, who 
totally shuns condoms with her 
lover, says: “If he pulled out a 
condom, I'd be insulted. He’s not 
a date, he’s my man.” (Friday also 
does not use a condom in her 
own bedroom.) 

State and city officials, health 
workers, and AIDS educators are 
currently engaged in formal and 
informal brainstorming sessions, 
trying to play serious catch-up 
(there is currently no one official- 
ly assigned to do hooker 
outreach) and educate the sex- 
for-sale industry about AIDS. 
Many of the brainstormers 
strongly agree that any AIDS 
education program directed at 
sex-industry workers must target 
the john. “I worry about the man 
from Wellesley, Brookline, Sud- 
bury who has an occasional sex- 
ual encounter with a hooker,” 
Liebling says. “Married 10 years, 
with two lovely children, these 
men don’t perceive themselves 
to be at risk.” 

Friday, the escort-service oper- 
ator, has a message for these 
guys: “Any guy that’s going to be 
with a working girl, whether 
from the street or a high-class call 
girl, better start deciding that he'll 
use a safe for everything— and 
not let his dick get in the way. 
AIDS'l kill you in a flat second, 
Jack. And that 30 seconds of hap- 
piness is not worth your life.” 0 


HEALTH 


ACUPUNCTURE HEALTH CARE | 
Medicine 


[Joyce S. Dolberg, MEd. Taner Power Development 


Day & Evenin 
Brookline & 
696-2375 


Offering Therapy and Hypnosis 


Individuals and couples, premarital relationship counseling, sorting 
expectations, correct orgasmic dysfunction, work through anger, 


Center 


intimacy and self-esteem 


TWO GROUPS FOR MEN ARE NOW 
FORMING AT GLCS 


HIV-POSITIVE SUPPORT GROUP 
A 12-week support group for gay men who are HIV positive 


INTIMACY AND SELF-ESTEEM 


A time-limited therapy group for gay men focusing on issues of 


fears and insecurity in career & personal life. Control anxiety, 
depression, phobias, excessive eating and other substance 
Increase concentration & recover your zest for life. 

Sliding scale fee day & eves. ; 
Proudly announcing collaboration with Creative Celebrations non-traditional 
rites of passage. Weddings and services of union. cic. 


and physical interaction 
with female therapists — 


Call SHC (since 1975) 
731-3033 


NARCOTICS 


Free Pregnancy Testing 
Information, nseling and 
Bill tor! 
CENTER BIRTH CONTROL 
GYNECOLOGY 
673 St. VD TESTING 
BOSTON, MA PRENATAL CARE 
Mon. - Sat. 9-5 STERILIZATION 
Across the street from EDUCATIONAL 
the Boston Public Library WORKSHOPS 


Sponsored Non-Profit 


536-251 
Strictly Confidential 


ACOA GROUP FOR GAY MEN 


A structured time-limited therapy group for gay men who are 
adult children of alcoholics 


FOR FURTHER INFORMATION ON THESE GROUPS, 
PLEASE CONTACT: 
Susan Greenwood, LICSW, Intake Coordinator at 
542-5188 FEE SCALE 
INSURANCE ACCEPTED* 
NO ONE DENIED SERVICES FOR 
Convenient Downtown Location INABILITY TO PAY 


*In the interest of our clients’ confidentiality, all insurance claims are filed 
under our corporate name — CSI. 


Weekdays 9 a.m.- 9 m. 
Confidential services 


ANONYMOUS 
(617) 
569-0021 


276 Elm St., Somerville 


260 Boston Post Rd., Wayland 


Gynecare 


Caring since 1975 
177 Tremont Boston, MA 02111 
- 426-4700 


Gynecology by Appointment 
Private tor's Office 


MAKE 
CONTACT 


TALK MAN TO MAN 


DIAL 1-550-9000 


AMONG FRIENDS 
Safe, fun anonymous 


1-550-9000 


20¢ first minute 
10¢ each additional minute 


24 hours a day 


Seven days a week 


| 
| 
| 
| 
} 
} 
FREE CONSULTATION - 
Ave. 
Unique programs 
involving counseling 
WOMEN’S 
A private medical office serving , 
New Engiand for ten years. 
* Abortions to 22 weeks by D&E with , 
laminaria (from $160.00) 
Birth Control « Tubal Ligation 
Cervical Caps « Infertility 
Breast Lump Evaluation 
(617) 776-6660 irst Trimester ie 
Near Mass. Ave., Cambridge Counseling and Family Planning Services 
ocal & General Anesthesia 
All insurance, and Tufts L & : é ‘ 
Or vistt us at our new location: a Evening Hours Available ; 


The 


#548 Wordplay 


Cut along the dotted lines and tape the pieces so that they form 
a long tube and a ring (with the letters on the outside). Now slip 
the ring over the tube and slide it around until you find a position 
where the letters on the ring complete 10 three-letter words 
simultaneously. Then list the words below. 


Don’t give up, please. We'll be absolutely devastated if there | 
solutions. 


aren’t any correct 


Rules 


1. Prizes for solving the Puzzle will be Boston Phoenix Puzzle 
Winner T-shirts. 

2. All entries must be received at the Phoenix office (addressed 
to Puzzle #548 Boston Phoenix, 100 Massachusetts Avenue, Bos- 
ton 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #546 


We received plenty of correct solutions to last week’s puzzle, 
but a surprising number of readers (nearly 50 percent) mistook the 
dahlia for an aster or some other flower. 

The buds were: 5) Forsythia, 6) Honeysuckle, 9) Tulip, 12) 
Dahlia, 7) Fuchsia, 3) Tiger lily, 2) Morning-glory, 16) Sunflower, 
18) Aster, 8) Pansy, 13) Iris, 11) Peony, 14) Gladiola, 15) Narcissus, 
17) Orchid, 1) Buttercup, 4) Rhododendron, 10) Foxglove. 

We're sending T-shirts to the following blooming geniuses. 

1) Amos Pettingill, Horticulture Magazine 

2) Christopher Santos, Boston 
3) Kate Whalen, Boston 

4) Ron Adams, Boston 

5) Sharon Dowling, Wellesley 

6) Lucie Carr, Dedham 

7) Claire M. Blaisdell, Roslindale 
8) Isabelle Flanders, Haverhill 

9) Adam Redjinski, Boston 
10) Paul Cariberg, Worcester 
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7 DAYS A WEEK 
COPYING MULTI COLOR COLOR COPIES & MR. BIG™ 
& BLACK CIBACHROME GIANT COPIES 
* 9900 and Kodak copies OFFSET PRINTING © Color copies to 11 in. x 17 in. © Copies, to 3 ft. x 25 ft. 
* Zoom lens enlarges & reduces * Newsletters, manuals, pamphlets, from artwork or 35mm slides Enlarge and reduce 
© GBC and Velo binding envelopes, resumes, carbonless enlarge and reduce ° Bond, vellum or colored paper 
« Facsimile Transmission (FAX) forms * Briliant color Cibachrome prints output 
° Faciities Management © Typesetting and overhead transparencies © While you wait service 
© Seven days a week, while Photostats * Blueprints, engineering drawings, 
you wait. * Folding, collating, cutting, binding tr sc line work precisely reproduced 


© Instant offset printing 


Red, blue, green, and brown 
copies, from biack artwork 


BOSTON/BACK BAY 
815 Boyiston Street 267-9267 13 Congress Street (near State St.) 367-2738 
opposite Prudential) 85 Franklin Street (near Filene’s) 451-0233 
12-8, Monday-Friday 7:30-11, 260 Washington Street (near Schoo! St.) 367-3370 
Saturday 8:30-6. Monday-Friday 7:30-10, Saturday 9-5. 
601 267-7448 One Beacon Street (on Tremont St.) 227-3164 
(Copley Sq. af Dartmouth) 101 Summer Street (near High St.) 350-7084 
Monday-Friday 7:30-9, 230 Congress Street (at High St.) 451-1566 
' Saturday 8:30-5. Monday-Friday 7:30-9, Saturday 9-5. 
BROOKLINE 
1295 Beacon Street 731-6775 CHESTNUT HILL 
Route 9, #1188 (at Hammond St. 731-1909 
Sina 8 1-11, (opposite Star 
Monday-Friday 7:30-9, Saturday 9-5. 


DOWNTOWN/FINANCIAL DISTRICT “CALL THE CO 


FAST PICK- — & DELIVERY 


SL 


2861 AVW ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


| 
; 
{ 
| 
i 
> 
i 
iA FV ie : 
\ 
i 
© O i 
| 
SS 
4 
F 
* 


ee 


\ 
tee 


~ 


\ 


lis 


\\\\ 


\\ 


SINGLES: 


evening of music, 


KICK OFF YOUR 
SUMMER OF COURTING 
IN THE COURTYARD AT 


LAFAYETTE PLACE 
PART OF A FOUR-DAY 


SUMMER SPREE 
FROM MAY 20 TO 23 


Start planning now for a special 


2 hosted by KISS 108 FM’s Sunny Joe White, 
Y JY, with music by The Fat City Band 


THURSDAY, MAY 21 IN THE 
COURTYARD, LAFAYETTE PLACE 
DOWNTOWN BOSTON 6:30-9:30 PM 


dance and romance 


45 WORD LIMIT. : Here's HOW IT WORKS: 
: OUR MESS AGE $5 PERENTRY : 1. For the next two issues, the Phoenix will use this 
4 page to feature a special “let's meet” billboard. If 
: | you've been corresponding through the Phoenix Per- 
: sonals, or want to meet a particular kind of person 
: at this party, you can put your 15 word message in 
: this space. 
: 2. Use the list of stores to decide where you want to 
: rendezvous, and use your ad to tell your admirers 
: what you'll be wearing and what your nametag will 
: NAME: say. 
: 3. The night of the party, you will register and receive 
: ADDRESS: a nametag which you can fill in with your name or ad 
: (personals) number. You'll also automatically be | 
: CITY: | a registered to win free prizes, such as dinner for two 
: PHONE #: at one of the fine Lafayette Place restaurants. 
: ; (THIS IS FOR OUR RECORDS ONLY AND ISCONFIDENTIALD«=©6:~=— 4, On Thursday, May 21, we'll all rendezvous in the 
> AMOUNT ENCLOSED: : Courtyard at Lafayette Place for a night of summer 
: : romance, music and fun under the stars. 
: DEADLINES: Next issue — (5/8): Thurs., 5/7 at 2 PM : 5. Send your message in now - use the coupon 
: 5/15 issue — (last chance): Thurs., 5/14 at 2 PM : provided. 
; MAIL TO: PHOENIX CLASSIFIEDS: LAFAYETTE PLACE PARTY : 6. Listen to KISS 108 for more details. 
: 367 Newbury Street, Boston, MA 02115 : There will be plenty of parking - free admission - enjoy 
: Or, you can call in your message at 267-1234 and charge to American Express, : the Courtyard restaurants and cafes at Lafayette 
: MasterCard or Visa. If calling in, please indicate this is for the Lafayette Place : piace downtown Boston's shopping center, connected 
to Jordan Marsh. 
YOU CAN RENDEZVOUS AT ANY OF THESE FINE ESTABLISHMENTS: 

SHOPS, LEVEL 1 Johnston & Murphy Talal DJ's Fashion Center for Men Woman's World Shops Grillerie 

American Vision Center Joyce Selby Tano Fields Hosiery incredible Spud 

Athena Joy of Cooking Waldenbooks Final Touch RESTAURANTS J.P. Aboody 

Aux Chocolats Koenig Art Emporium The Weathervane Florsheim Athenian Cuisine McDonald's 

Belden Jewelers L'Eleganza Wicks ‘N’ Sticks J. Bananas On Stage Deli 

Benetton Lafayette Newsstand Wilsons Suede & Leather Kay-Bee Toy Stores Barnabee’s Eating Original Cookie Company 

Caren Charles Maurizio John Dellaria Salon Made with Love & Drinking Place So. Philly Steak & Fries 

Casual Corner Motherhood SHOPS, LEVEL Merle Harmon's Fan Fair Billy J's Stella's 

Chess King Nature’s Jewelry cvs Merry-Go-Round Boston Hero Tandoor 

Christmas Dreams One Hour Moto-Photo Radio Shack Emperor Egg Roll Upper Crust 

& Flower Fantasy Pappagallo Card Factory Red Cross Shoes Everything Yogurt Villa italian 

Encyclopedia Britannica Paraphernalia Card-O-Rama Ritz Camera Fenway Franks 

Fanny Farmer Parfums de France Career image Sun Vision Golden Lantern 

Gantos St. Mark V Deck the Walls Thom McAn Great American Fry 

The Boston =» 
Phcernix Personals 
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Classifieds 


CLASSIFIED 267-1234 


CLASSIFIED DISPLAY 536-5390 


PERSONALS 


=. seeks single DWM, 40, 5'9”, 160ibs, PhD, DWM, 49, 5'9, self-employ, Exuberant SWF 40's seeks 
INDEX down-to-earth: SUM, 5'9 OPTIONAL RESORT ter-Cape, seeks attractive for love and/ travel, kids, music, S/DWF theatre travel 
who enjoy laughter and al HANDSOME SF FO 748, kinds. Mildly emotionally times and’ lasting walking, talking, dining, 
* GUARANTEED other good stuff. Box FITDWM(NO CHIL), ‘Photo please. Box 441382  Camb., 02 kinds. = and marriage. Bax 7008 reading. laughing. simple 
CATEGORIES PROFESSIONAL, DWE. 45, non-smoking, seeks’ attractive, Yor 37,6°0, 170, ricelook. Pleasures jole de vivre. to 
AMAZON BEAUTY EDUCATED,WARM DOUBL’ A slim, 5' 9”, attractive alien 
HELP WANTED SWM,PERCEPTIVE, SEEKS A MATURE 2 the (honesty term relationship. the non-infected. Seek appreciated. 
BUSINESS OPPS WARM, ROMANTIC, WOMAN WHOENJOYS Guucated, ‘professional. is SWM, 40-55. ine. bal nol neccessary. similar SF_ for compa- INNER EXPLORER 
EMPLOYMENT OPPS SUCCESSFUL, SLIM, ASENSUAL LIFESTYLE bionde SWF’ adven- Box 317 Marblehead 136 nionship. PO Box > 
SITUATIONS WANTED —_—FIT, HOMEOWNER, 30, WITH A POSSIBLE perceptive, 
RESUMES SEEKING TALL, LASTING th of fun adventurous, OWM, early 40's, active t, open, affectionate, 
VOLUNTEERS STRONG, HEALTHY, RELATIONSHIP. | the sun. windsurfing, sailing, looking MIT grad with a good athletic sen- poo romantic, vulnerable, 
AUTOMO ADD ALITTLE LIFE TO JOGGING,SWIMMING, aie for the and caring, seeks @ woman = taing beaches, quiet times & 2" open mind. Send letter psychologically aware, 
DOMESTIC * MY LIFE. BOX 1211, SAUNA, AND SUNNING Sor salting, “tiying, ‘ite. Seeks slim sensual lady Box 7043, warm, open. nurturant male 
FOREIGN * WALTHAM 02254. ATAPRIVATECORIN —Photos helpful. Box 2218 ng. tennis and most si 80x 7431 
VANS & TRUCKS * MA-- SOUND NICE? DOUBLE DATE! Two aij, tor conversation, friend- ps een y of an intimate yp non-smoking, in- 
CYCLES * X27 FAYVILLE,MA SWM’s, 31 & 33, ship_and warm t, pretty, athietic, uF FUN CORPORATE 
AUTOMOTIVE SRVCS seeks sullen, shallow attractive adventurous Manchester, N.H. for and more. PO EXECUTIVE 
TIRES * SF tor combative en- 03108 Box 0278 SWM, a corporate ex- 
to box 2241 Kind ‘walter’ socks fessor, OWM 45,57", trim, good Generally, Tm not your ecutive and athlete. 
settle . man kind, writer, seeks fascist, p t athiete/ cook, can’t live without mu- 
APTS WANTED Blonde, slim, cheerful. warm, energetic, 0344 very 37” brow bit of pare time | manage. | 
CONDOMINIUMS . 'm SWM, 36, $s tall, compatibie, tall DJF returning after bright, be pretty and active with 
HOUSES FOR RENT and time. Box 7118 MA. yr8. Want to meet pple for of humor. REmember, 
HOUSES FOR SALE doors, ideas, ett. You're DWF. 39. warm fessional, 38, 6.170, thoughtful, articulate SWF we can’t get out of i al 
HOUSEMATES * 22-36, DWF, young 50, tail, trim, at- nine, good looking Yyou recopnize your. GBM SEEKS GWM 
humor 33-39 to share 
LAND wel in jeans atacamp seks compatible SWM for ted, aware Preter photo. FO summer, | truly hope tohear 511", 178, professionai 
PARKING SPACES Artistic & Handsome fire. Seeking —— : & , NON- + BOX 586, Medtord MA from you. Box 8674, Salem, seeks masculine GW' 
ROOMMATES * seeks lady (18-36): US & oa 0 wae Box attr. 44-50. Box 0341 02115. MA 01971 P.O. 1361, Framingham. 
ROOMS TO RENT Europe, 
SEASONALRENTALS Spanish, Indie. 
SUBLETS ° Asian friendship by 
VACATION HOMES smoke, drug, virus Ss G Oo Cc S 
MISCELLANY Sui’ | CLASSIFIED ADVERTISING POLICIE 
ICES mic 'm elephone will be printed in the People Section in commercial 
yo pete * dynamic males or females Purchase a guaranteed advertisement for two consecutive weeks in advance penne Pooragnes a” numbers must be verified weekly (before 
LOST & FOUND for non and we will keep running the same ad free as long as you call each week on . he advertiser. If a line ad is not verified, it will not 
Enjoy almost everything. Box ee ae 6:00 PM Wednesday) by t 
OCCULT 48. , Tuesday or by noon Wednesday to renew the ad. Missing a week appear in the paper. Failure to verify a display ad will result in automatic 
en Athletic, attract- | Voids the guarantee. To begin renewing your ad, call 267-1234 during the week assignment of a Phoenix box number. 
of the ad’s second appearance. 
ive,energetic, Q * s 
TICKETS 28, would love to meet a BOX NUMBER 
TRAVEL * strong. muscular ,rugged, Advertisers may pick up box number replies at the Phoenix Classified Office 
WANTED * ee oe between 9 a.m. and 5 p.m. Monday through Friday. Replies are held for 3 weeks 
= ion he last insertion of the advertisement 
FILLERS der, and gentle. Box 7109. CLAIMS FOR ERRORS AND OMISSIONS after t , 
Attractive, bright, warm, ts No liability for its failure, for any reason, to print an 
EDUCATION The Boston Siperwtoy Jer no liability whatsoever for any error for which 
oo aati pear bn tay Dna nal be responsible beyond liability to give the advertiser credit for so much The Phoenix is expressly authorized, but not required to open and inspect any 
HEALTH minded and succsestul pro- | of the linage occupied by the advertisement asia materially aflected by the or all material directed to a Phoenix box number and to discard, or otherwise 
tag fessional man with interests error, provided that The Phoenix is notified by the advertiser of such error in an —_Gignose of, any flyers, unsolicited advertisements, and the like 
politics, | advertisement within seven days of publication. 
| THE FOLLOWING CATEGORIES FALL UNDER 
SPORTS Box 6955. THE CLASSIFIED GUARANTEE: 
MISCELLANEOUS scoxs | COPY REGULATIONS You can save money on @ two-week ad insertion. See pricing grid below 
SERVICES | The forwarding of an ad le construed as an acceptance of al the rates ond 
ACADEMICSERVICES — Vermont. Box 7080." "| conditions under which advertising space is at the time sold by DOMESTIC ee 
| To reviee copy containing objectionable phrases BOATS 
Diack athletstor very private, | + To reject in ite sole discretion, eny advertisement on account of its text or CLOTHING 
DAYC a FUEL & FIREWOOD 
DATING iMustrations HOUSEMATES 
Box 21 * To determine correct category placement. ROOMMATES 
DELIVERY SUBLETS STEREO/COMPONENTS 
HEALTH & CK MALE MISCELLANEOUS ODDS & ENDS 
COUNSELING LOST & FOUND PHOTOGRAPHY 
= ; No advertisement containing a phone number and/or address will be accepted PETS RECORDS & TAPES 
in the Personal or Person to Person columns. Only Phoenix box numbers or SKIING VIDEO & TV 
ually atuned, and eager ‘Post Office box numbers may be used. TRAVEL 
CONSTRUCTION otter the same. Nonsmoking, | All advertisements must be accompanied by a full name, address and WANTED 
ELECTRICIANS aay Photo telephone number. 
PAINTERS pew Use this form to fill out your Classified Advertisement. 
REPAIR resently INSERTION DATE PRICING YOUR 75 
MISCELLANEOUS Would like to corvenpend ‘ LINES (minimum 4) (minimum 3) 
LEGAL SERVICES tener such as myself CATEGORY ENTRE NOUS $8. ~ 
MOVERS - LISCENSED M. Barrows Box 43 Norfolk, = 4) 
MA 02056 Print one letter in each block. Leave space between words and seperste epece tor punctuation. ESCORT (rum 3 
RIDES yey 7 pt. light headline .50 $12.00 
Socks sum, pretty "SWE HEADLINES boidhesdine $10.00 $13.25 
FOR SALE 18.27, thie or, work 
ANTIQUES & FLEA * tlonship. A plus f love besch The Boston Phoenn GUARANTEED CLASSIFIEDS - (MUST RUN 2 WEEKS) 
MARKETS * outdoors and a healthy life- eg ts odhptod. a * Applies only to categories listed above 
APPLIANCES * style, dining out. Box 0361. | | } iI I any advertisement 1 wk. insertion $4.50 per 77 
BICYCLES * 9 10 1112 13 14 15 ; $3.75 per line 
BOATS * Prot 37 2 wk. insertion per line 
CLOTHING * companion 
COMPUTERS * night. Box 126. 7 20x wumeers pick-up $12.00 
BRIDGE? 
/ 
ODDS & ENDS * laxed, “ TOTAL 
PHOTOGRAPHY * cost: per weex 
VIDEO & TV * BRIDGE? oon 
ARTS Box 0069 1 2:3 4 5 6 7 B 9 10 11 12 13 1415 1617 18 19 20 21 22 23 24 Adiiiein 
ARTISTS SERVICES LOOKING FOR AN Zip: 
VERTISEMENT. 
AUDITIONS APARTMENT, HOUSE PAYMENT MUST BE ENCLOSED WITH THE AD To place an advertisement using =o 
or call 267-1234. 
THE NEW, ANDED 
MUSICAL REAL ESTATE CANCELLATIONS AND CHANGES Card = 
INSTRUCTION CLASSIFIEDS IS THE ts: There are no refunds for cancelled ads. Advertising space Exp. Date 
tar cancelled before 4 p.m. Tuesdays. Changes in advertisements will be 5ank 
INSTRUMENTS * WAY TO FIND WHAT accepted until 4 PM Tuesdays. ted on a guarantees Si9Mature 
MUSICAL SERVICES YOU"RE LOOKING FOR GUARANTEED Advertisements: There are no refunds or copy changes accep MAIL TO 
STUDIOS advertisement. ver" 
WN DEADLINES noon BOSTON, MA. 02115 
MESSAGES 25-27 with Copy for all other 12 6 Wed. 6:30 am.-7 p.m. 
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inner explorer, 
communicative, 


romantic, vulnerable, 

creative, jualistic, play- 

ful, seeks , intelligent, 

psychologically aware, 
, Nurturant 


Fatherly, SWM 41 sks SWF 
18-26 who wants an older 
man, father and lover. 
Box 342, N. broke, MA 
02358. 


GBM, handsome, 


young 
si 


Sincere SWM, 41, seeks 


true loving relationship 
342, N. Pembroke, MA 
02358. 


Friendly, SWM, 28, seeks a 
petite SWF 20-28 who is kind 
hearted, morally sound, lots 
of fun and look 
ing relationship. Box 0324 


FRIENDSHIP. 
SwM, 37, 


educated, fit, 


panion with 
sharing nature. Write to: 
P.O. Box 130, Londonderry, 
NH 03053 


‘FROG’ 

KISS ME AND | MIGHT 
TURN INTO A PRINCE. SM, 
30'S, 6’, never married, night 
worker, West of Boston. 
Very much a loner, and seek- 
a caring, understanding 
SF. I'ma reoistered Short- 
wave Monitor for 15 coun- 
tries. Enjoy travel, photogra- 
fr Benny 


GWM, 23, 5’9, 155, br/hazel, 
Straight appearing,sincere. 
into nautilus, movies, run- 
ning. Not into bars, gay 
scene. Seeks similar, non- 
smoking clean cut, 


masculine, athletic 
21-27. PO Box 7112. 


INNER EXPLORER 
F, 36, writer, 
sensitive, 
perceptive, 

bright, open, affectionate, 


GwWF, cco lawyer, GWM, 306’ 2’, 185ibs, good GWM, 39, tall, attractive, GWM, HIV positive 5'9 , GWM, 45, 170 Ibs., 5°11”, 
TORESPOND TOA 32, slim, 54, feminine, seeks looking, healthy, very bearded, musical (Bach to 6R/BR, 160, Handsome, red/brown, well buiit, vin Lois An 
PER AD WITH smart, spirited singlewoman straight acting, athletic, Bartok), built Ivy grad. seeks tall, looking, intellectual with Funny. attractive, st 
SONAL of warmth and humor. Box. non-pro- non-smoker; seeks sharp, handsome running partner. _interests in politics, Yaa od 
A PHOENIX BOX 7130 , into sports. Seeks = trim, Boston-area GWM. Preferably HIV-positive, for | social science; strong, seeks pretty, buoyant, ir- 
NUMBER, MAIL GWF student, 20, seeks (23-35) for friendship Box 784, Brookline, MA = Ogunquit weekends, together, 
YOUR REPLY TO: similate se0e0- jonship. Box 231 Bos- museums, Joni Mitchell, Red sometimes lonely, seeks ing bullets. and all ap- 
ton 02113. : Sox. PO BOX 7140. friend/relationship. Ph./f. 
nion/friend/lover. Non- propriate horizontal and ver- 
BOX or . Close in GWM, 43, needs to share GWM. sks 25-40 PO Box 548, Boston 02117. - tical activities. Self-portraits, 
holding, touching, cud- 
PHOENIXCLASSIFIEDS Wite Box 17 with another open, car- with GWM, 43, needs to share 
x 1746, Norton, Ma. FOR AN M Ox. 35-50. outdoor weekend antique a 24 
367 NEWBURY ST. LOOKING ing GM approx. 35-50. Also this. eummer, cud- 
BOSTON, MA 02115 GWIM 32, handsome, APARTMENT,HOUSE Conversation, quality tele- 38°60, Also NEWTON DJM 
tin ORCONDOMINIUM? vision, crosswords, gar- _interests along with photo to ole swimming, Business man, Harvard grad 
GM, 32, 245, pro- masculine, intense in THE NEW,EXPANDED = dening, travel. 5'1, 15: Box 7142 a seeks steady companionship 
‘ larationemt based REAL ESTATE GWM, yourig, ROMANTIC, vision, crosswords, gar- 4 
with CLASSIFIEDS IS THE wunpreten- dering, travel. 61. 162ibs, practicing art- 
similar. I'm active, non-— QUICK, EFFECTIVE centric. Box 0368 and - wants my ONE _affectionate introspective, Mi professional 
smoker, broad, creative and : " sometimes ec- Newton/ Brookline non- 
GOOD CREDIT WAY TO FIND WHAT better half. Box 6806. responsible, 
intellectual interests. Seek- GWM, 45, 170 Ibs., 5°11”, centric. Box 0368 . 

Ti ing depth and permanence. YOU'RE LOOKING FOR! ss rad/brown, well built, HANDSOME, loving, liable, mid-forties, well 
Professional SWM 27 seeks Photo gets reply. PO Box looking, intellectual with bitious native Jamaican een took. film a very down to earth preserved. Like concerts, 
active, intelligent SF w/ a 492, Cambridge, MA 02140 - - in arts, mg 3 to marry American SWM, 26, 5'9”, White Mountains, 

I'm athletic, GWM, 32, Dance, skiing, social science; strong, women, come, to U.S. 140Ibs, wish to meet Box 0112 
weights INterests travel tle notes? Colette. tte, Box TOSS lonety, seeks ORIGINAL THINKER 
food (I'm a good cook), seeks warm 18-24 friend/relatiorship. /t. ht, compat i ola- PROFESSIONA 
possible. Box 2249 athletic, live in the SWF for lasting relationship. HANDSOME, 
Brockton area. interests: . Box 2216. 
. doors, travel, beach, real (Chubby), affectionate, THE PHOENIX SUCCESSFUL, 
GOOD SEX GWM, 25, 6'2, 195, straight outdoors, travel, ¥) - 
-Now that I've got your atten- con- estate, tennis. Seeks similar —underst 30's, fit, REAL ESTATE INTELLECTUAL, 
tion SWM-28 67", Black  Servative, into boating,  (20°s-$0's) for, triend- muscular, well bull attractive, sex)  CLASSIFIEDS-- EDUCATED, PASSION 
hair, green eyes,seeking architecture, automobiles, en : and strong. P.O. Box 1183, SWF as lover/triend. Box REAL. RAPID FOR PIERO, PALLADIO, 
SWF 26-90.5'8 to must 16-30, GWM, 36, 5'10, 185Ibs, jock Waltham, MA 02254. 2193. L, PUCCINI, PASTA, SWM 
Looking for someone who (BOK 472 Franklin MA 02038 tunwrest, GWMS6 140ibs very sincere RESULTS !! 41 SEEKSDISCERNING 
doesn t pod life GWM, 27, 5°9, 145 Ibs, de- Box 7119 PRETTY YOUNG 
bitious. i am highly prin- 58% tortony term and rola. GWM 36siim, right eristic, ship. Box 0080 Box WOMAN 
cipaled and seek the same. Have intersts  S20kS slightly ar a 4 545 Essex MA 01929 academic, with part-time PARTNER.BIO., 
My photo for PO BOX ki many 18+, picture, Box 8 GWM, attractive, clean-cut, stratocaster, seeks int PHOTO. REPLIES 
yours. except bars. | am for not into gay scene. Likes v —_ 
0356. an ordinary Box 4 Groton Ma 01450 sports travel etc. HIGHER SELF il je Leo SWF for in- CONFIDENTIAL. PO 
Boston 02108” awn, 3 38, 5°10, 155, brown Seeks young Mail lost! This is the 2nd ap- ‘ed . Offers 
GWM.27, 5°9", 220Ibs, sks and beard. Professional guy for relat ng 
5'9”, written . Box 7133. fun SWM, 21, 
GUNKIES friend, Lowell/Boston, for ro- and student. Did you go to the in meeting SWF 
Wractive,’ educated. red bridge, movies out: serious, Like being big handsome, 26, 56, MacLaine? 94 funny, creative SWF 32 conowts, sport 
Aquarian, into rock  doors.Box 7108 vam to’ setablicn 160 br/br beard, loves sum-  proféssional. Athietic, Seeks intellectual artist male just being 
climbing (not a vulgarian) 576° 138 to good food, skiing, Sun- nonsmoking vegetarian. with together. Box 2229 
sking, art, music, dancing, 's WM 22-30 and together. day funnies. Seeking week- and . Enjoy 0 BO. X 2238. 
dinning out, and having fun. — Ror into gay scene, feminine end fun. U-24-35, hand- playing and listening to mu- OUTRAGEOUS 
ing for aun special movies, dinner, ha men. Drop mea note- Let's some, Lowell-Boston area sic, DWF, 50's, dynamic, fun, 
Part” POB 1438 Boston 02117 begin. Box 2100 My gio for yows. Love LADIES ONLY {personable, bored... L 
ner 40 Rm 478, Lowell, MA 01853 Got good vibes x 2 easy-going for a spontaneous, 
men’ for sincere area. interested in meeting GWM, young looking 28.6’, drink or smoke re Lasting 
nionship. P.O. Box 5755, mature, ine, hand- 150. Enjoy rock (Ozzy, Dio, ligion and professional LOIS LANE? for fi an, and 
GWM, 22. 61°, 210, Marlboro, MA 01752. ‘some, well built pr Rush, Sabbath) the out- = shorts? We're not very likely riend and compa- 
doors, beach, truck pulls, Funny, attractive, tly nionship, maybe more.. 
goodlooking, smail beer gut GWM, 35-50, A lot to offer . J to meet at a bar, in a church -moonstruck, 33 Mo The a fot do. 
Boxing for’ straight acing GWM, 32, 5'7, 145Ibs, the right individual. Let's bogs. watching most or at a ball game. SWM 24 seeks pretty pouyant, 
Quy. 18-90 for monies, tuk blonde hair, blue eyes, share a firelit evening and Sports & skiing. 5'10” green eyes brown hair, ble lady for lea, peed 
and conversation South struction worker, looking for the possibilities. Box Seeks young GWM. 16+ for ivy League, good-looking, tall build ings, chasing 
West NH area. another GWM XL Taunton 1043, Framing ham, Ma Taunton, Box 0250 near —_wouid like to meet intelligent ing bullets and all ap- soxeans 
ore? SWF 21-25. Sox 0308 jate horizontal and ver- Physician, oriental, F 
—~ activities. Self-portraits, e, beautful, elegant,” 
sketches ‘ous, vivacious, happy, 


$8.75 7 PT. BOLD 


$10.00 9 PT. BOLD 


OPTIONAL 


A Better Place to Meet Someone—— 


HEADLINES 


(only if desired for indicated extra charge) 


15 letter limit 


12 letter limit 


PRINT CLEARLY 
PRICING PER WEEK. 
L NU 
Anyone seeking a longterm, monogamous 
relationship in Personals. Abbreviations are 
permitted only to indicate gender 
preference, race, and religion. The Boston eS ran 
Phoenix suggests that ads should contain a WEEK with a two week 
self-description, age range, lifestyle, and minimum and a six week 7 50 
avocations. Ads containing explicit maximum. RRS <p» 
sexual/anatomical language will not be OPTIONAL HEADLINE: 
accepted. The Boston Phoenix reserves the $8.75 or $10.00 (see above 
right to edit or reject any advertisement. for size differential). Co ces a. ss 
Classified ads may be submitted for OPTIONAL EXTRA 
publicaiton only by persons 18 years of age WORDS: 
or older. Also, no ads will be published The first fifteen words are 
seeking persons under that age. $95 additional word is $ 
THE DEADLINE FOR AD OPTIONAL MAILOUT: 
PLACEMENT IS 4:00 P.M. The Phoenix supplies a free 
ON THE THURSDAY PREVIOUS 
TO ISSUE DATE responses to your haste j 
AD PLA HOUR address via first class ma 
CEMENT OFFICE $: every Monday for $6.00 per 
Mon. 8:30 a.m. - 6 p.m. week. Siow ail 
big oar a.m. - 6 p.m. 
. 8:30 a.m. - 7 p.m. 
Thurs. 8:30 a.m. - 6 p.m. TOTAL: $~-~.-- 
Fri. 8:30 a.m. - 5:30 p.m. MULTIPLY BY WEEKS 
PHOENIX CLASSIFIED OFFICE 
ewbury Street AMOUNT ENCLOSED: 
Boston, MA 02115 
This information is confidential. We cannot accept your classified ad without it. 
NAME Bn) € Check here if you will let us read 
ae your Phoenix personal ad on 
PHONE (No names will be used, 
ADDRESS box numbers only). — 
CITY STATE zip 
ACCOUNT # SIGNATURE REQUIRED 


MADMOPI 
(Middie-aged downwardly 
mobile pensive intellectual), 
Caltech and commune alum- 
nus, comfortable, com- 
pulsive, concupiscent, con- 
hospitable, male, ma- 
mirthful, 


timental, skeptical, timid, un- 
fashionable, seeks similar 
(one way or another) for oc- 
casional 


sophisticated of high stan- 
dards, extends to 

simile gentieman with 

depth, 

ment under 45. Box 7123. 


pee there ant gos ooking 

any 
24-36 out there still 
warm, kind, sincere 
female friend to go to 
church. Me, tall, 34, white, 
Episcopalian. 


Boxos77 


PROF. SBM, HUNK; 
Muscular, romantic, sensu- 
ous, non-promiscuous, non- 
smoker seeks attractive, well 
built, SF, 23-31, similar 
. Photo? 
147. 


‘PO BOX 


relationship we 
alone understand. Box 7087 


SWM, 130, at- 
tractive, playful, athletic. 
School teacher/musician. 


B RESCUE ME 
T SWF, 28, 
ATTRACTIVE, 
ATHLETIC, ENJOYS 
OUTDOORS, SPORTS, 
DINING, DANCING, 
CONVERSATION AND 
LAUGHTER. SEEKING 
SWM 28-34, SINCERE, 


pre Box 1018 ATTRACTIVE, 
INTERESTING, 
BAAN OF UNPRETENTIOUS 
blue come ‘into art, cooking, INDIVIDUAL WHO 
and scuba. Sks SWF ENJOYS THE SAME. 
similiar interests, for friend- 
ship and dating.Box 0355 
LATINO MEN RTE 66 LIVES 
Gay American indian, Male, 30's WM seeks 18-25 WM as 
feminine, 27 5’ 5”, 126ibs, co-pilot for classic 2 seat 
attractive. Heaith roadster. I'm taking July 3-4 
professioan! seeks week grand tour of U.S. Pic- 
masculine, rugged, tures help. Box 0280. 
Ch SBF, 21, 116Ib, attractive, 
 outri witty and can't 


MONOGAMISTS ONLY- 

Pisces dener, 
musician tired games 
others thrive on. Are you an 
honest SWF attractive, 


a capricous older woman. 


< 
g 


#82 


fectionate. I'm 28, 5'7, 


: 


together 
Stoneham, MA 02180 


| 
j 
for substantial relationship. | 
Box 7131 
| 
professional. Many interests. | 
Looking for Gid. similar, | 
younger(18+) mature GWM | 
for friendship etc. PO BOX 
7149. 
| 
| 
| 
he 
humor, enjoys beach & water | 
sports. Seeking female com- 
to | | 
Box 0370 
BOX 
. Last call at the plough and 
stars after dining at Au- 
_  Jourd"hui, if you can relate to 
this, you arethemanforme. 
Box 8052 
Boston 
= Lonely, 38 year old WM 
x ™ tioned in desires 
female pen pals. Please 
write: D. Walser, P.O. Box 
904, APO, New York, NY 
096 11-5363 
Coring 26 tail, hand- 
some, romantic, cat-lover, 
seeks SWF to share fun 
; times with. | like meliow rock, 
museums, movies, dancing, 
being outdoors. Non- : 
smoker. Photo appreciated. 
Box 0343 ARIES 
Quality JM 46, searches for 
anthropic, nonlimeren re- “tomboyish” professi ai SF 
liale, self-centered, SeM- 28.33 for exploring! Box 
eating, reading hard books, 
reminiscing, reproving, sing- 
tion, Box 0348. 
GOOD MAN FOUND 
: Handsome, successful, pro- 
fessional of Asian origin, 27, 
5ft Sin seeks an attractive 
lady who is interested in set- | 
j 
| 
serious lover relationship, 
times. Greek, Arab, 21-32. Box 7 104 
Verdean, Hispanic. Write or SBM, 27, 6'4, 195 Ibs., sin- i 
Phone photo if possible.Box cere, honest, and have a 
7124 sense of humor. | enjoy 
and a 
MILLIONAIRE of music S.F. 20-27 i 
SWM age 32, 5'11, 170ibs, who's down to earth. Fun- i 
handsome, healthy, fit, ook- joving and sincere. Box ‘ 
7143. 
classy, en| 
doors, beach, traveling. SBM incarcerated soon to : 
Non-smoker. Send photo, be released to Community ; 
phone, a must returnable. program seeks SWF 21-58, 
| Beverly, MA. 01915 
lege, same traits. Sincere 
only. R. Baker T107, PO Box 
466; Gardner, Ma. 01440 
Seeking a romantic bionde 
motivated and willing? Send _— single female who is intense, : 
photo please, return with sensitive, serious but fun-lov- 
same. Box 1030 Tisbury lite 
02568. 243, 
Musician, nut, member of the = 
coarser sex, 25, in search of SEEK TALL PROF SBM 
creative, crazy, sensible 35-42 sense of humor street . : 
single woman for something — savvy, family oriented, lover 
terribly corny. Box 0383 of life and sports for compa- : 
_iionship and love leading to 
MY DREAM MAN iS permanancy by pretty, zany, 
Machismo, very tall, 30ish, intelligent, financially secure 
clever, with tenacity to tame redhead SWF with interracial 
child. Box 2239 
Burt A 
pants — 
SHE DARES 
ing, an@ adventurous man . 
who enjoys the arts, sports, ik 
and good company. You 
should be Oriental, pretty, 
articulate and life to 
7138. the fullest. Box 


SWM 25, professional. 
adventurous, 


ies and disco. Box 1574. 


Attractive, adventurous, 


many 
end vacations, romance, 


talks. No soap opera 


Physician, Oriental, F, 31, SWM, 35, 6'0", 160ibs,kind, An attractive easy going = SwM, 39 years old, semi-re- Attractive writer, PhD, poet DWM, 34, not too hard to GWM 24, body builder, 37, 5° 9, 140, br-bi, 
petite, beautiful, elegant, honest, generous, com- gentie male, 49. Looking for tired workaholic seeks a seeking attractive » look at, outdoorsy, bives, smooth muscular pee yh LS. , lovely. Des- 
humorous, vivacious, happy, municative, je, old an easy going warm friend- slender, non-smokin Passionately devoted to jazz, mountains, nature another bodybuilder for perately seeking real man to 
sophisticated, of high stan- fashioned ship. P.O. Box 871, Middie- woman who loves poetry and seeks SWF/DWF for /workout % come home to into cud- 
dards, extends friendship to seeks same in SWF, 18-35, — ton, MA 01949. music and tong walks, is languages. Please write to | monagomous relationship. | Box 3313, McCormack dling, the ; : 
similar gentieman with slim, petite? serious about and happy in’ PO Box 312 Arlington MA Write to: P.O. Box 672, tion, Boston, MA 02101. snow skiing. You: 30 to 40, 
depth, rg ——_ = . her work, and yearns alsoto 02174 Methuen, MA, 01844. masculine, good looking, 
to: FO. GWM, 25, 190Ibs, 59° M, 34, professional, GWM, caring, kind, Would the to 
~ sboro, PERSONAL AD WITH Professional, —tinancially secure, 30's, ne of love wit the 
SENSU. A PHOENIX BOX 4 4 K it acting appear- it man. Write to: 
Quiet evenings con- SWM, 35, handsome, NUMBER,MAILYOUR 5M, 51, gentleman, tall, 18-21. brother ing. Loves, music, travel, Provincetown 02657. 
athietic, lookin for ESPONSE TO THE secure, movies, ing. tionship. Write to: P.O. Box on the beach, GWM, 45, 5’7”, 137ibs, or- 
“tal educsted  prysically fit woman 16-35 to with dry humor seeks spon. Steve. PO Box 3483, 648 Suffield, CT 06078 quiet times. Seeks someone straight acting 
enjoy usual things. Write CLASSIFIED OFFICE taneous, warm lady to share A 01960-3483. to care for and ehowt safe. Health 
AS FOLLOWS: nature, arts, sports, travel share good times, Must be eppeering, cate. Heath 
2234 01060-7184. and my Write SUGAR-SPICE DWM, 48 a help but all  (18+)for friendship. Write to: 
SWM, 36, musician, busi-  BOX---- joys art, theatre, dining out, answered. Box 696717, 138, Norton, MA 
B SEXY GUY nessman, habitual poet, un- § PHOENIX CLASSIFIEDS Healthy proportioned, seeks » or di Weymouth, MA 02188 
Handsome seek- discovered eyes and 367 NEWBURY ST. SWF, 36, seeks intelligent, : Shar. woman, late 30's, for sharing GWM. 31, 511, 160ibs GWM, 46, 6’, 200, warm, 
ing an attractive der-forging will seeks proud considerate man for friend- Caucusion mid 50s handsome, professional, Seeks 
romantic ic woman to per- BOSTON,MA02115 ship and possible serious re- 9 possibly marriage. Photo » Pp ’ articulate compa- 
mer fun. Write to: Box O38 desires quality Write blond/brown, masculine, 
chance tame and _ inter- lationship. Enjoy hiking, EBONY-IVORY relationship would be nice. to: Bill, S similar mid-Cape ion for conversation, other 
, animals, 178 Male non- attract sensitive. Salem NH 03079. 181. 
smoker, 60's, seeks same 14169, Littleton MA WAY DWM. honest, sensitive. » 
ing, Ting, Werks 43, 5'10", good look- any age for monogomous IT’S ALONG » 02601. GWM. 62, i70lbs, 45, 
share clear deep rela- = nice guy. js ra travel gdik Box TO THE TOP IF adventurous, uninhibited seeks a tall North Shore 
Pp the outdoors, movies, = S/DWF 28-40 tor hares IT ANYWAY Man. Monogamous mis- 
. Box 7120 ing and the Attractive Latin woman YOU WANNA 
in life. a +9" , etcetera, and whatever. 
SFiocking to mest new male phone, Sport-minded, eaty 4 younger. 5'2, ROCK &ROLL boy now! wing on Prot. Lu Witte to: Box 6149G, Salem 
friend (35-45) who open, Oossinie Write t seeks 125Ibs, long the BOSTON sailboat working and cruis- dinner, your choice. Photo? 
liberal, emphatic, prof., Brocton MA 02403. 18+ thin blonde brown eyes, educated, CLASSIFIED can ing the islands. Tired of wear- Write to: P.O. Box 1106Con- MA01971. 
eccentric, to . 'F companion. 2583, cent, honest, healthy, help get their faster. if you ? Trade for bik- cord, Ma. 01742. GWM, 70, alone in rural area, 
play; interested in self-dis- SWM, warm, ygol Woburn 01888 divorced, faithful, warm, need musicians, equipment, ing! Write to: P.O. Box 1793, seeks a GM, 18-35 for com- 
new age ideas, spiri- Christian, secke funny, do trim, friendly, FL 33061 panionship. Write to: Box 15, 
Pleas Female es Col build tresses at least Middleboro, 2346. 
Duxbury, MA 02331 neither herself nor the world Cross with children athletic straight acting non fairy tale end’ with GWM, hand 
- Should be (seeking SWF 24-36 Pisces). Sock promiscuous under- Prince 
ds iritual, ' , Or toads ating many interests, bionde, 
SF, , Pretty, Pp : Teaching, til 62, good looking, blue SWM, 36, seeks a SWF to man, 18 24 boy similar and all over? Write green eyes, seeks gay black 
humorous, warm, capable ai iife when ‘Music, art, nature, health, fit- eyes. Only sincere. Welcome join me.on weekend camping to: PO Box 1475, Brookline — male for a rela! . Write 
im 27,5'10, 170, Psychology, photo first letter. Aur Ley intelligent, Ma 02 to: P.O. Box 1113, Boston, 
lover, 41, desires mother- wit, ready ‘smile  enilosophy, massage, Calle 51-A # 6-25 Apto 101 ‘ful, New ve, tor MA 02117 
hood and seeks feminist, meditation. Photograph. Bogota-Columbia (South P.O. Box 2846, Boston, MA PO Box Male student from 
sensitive, loving, «7084 America) 02101 Plain, Me. 02130 New Jersey seeks exciting IN SEARCH OF... 
ing perme. 28-55. PO ing, PO Bon 8084 female to show him all the tay, elligent, 
01821 rock and rol this town has io SWM, 26-40, funny and 
SJM, 32, attractive offer. 21 Forsyth St Box sdiuminanes ter 
» 32, phys- SWM new to Bos- Boston 02115 relat I'm a SWF 28, 
» boyish seeks spiritu- ton, wishes to meet a single, Swe SOlook. 57", 138 Ibs. 
pe gee SWF to share women for for an emotional, physi photo to: Photo 719, Wash- 
letter photo, PO Box nionship and friendship. | am é 4 a and intellectual female ington St, No. 184, New- 
F (30-55) companionship. tonville MA 02160. 
Please be sincere, SWM, 32, 510, wants to 
opera, reading, cu turai and open. Write to: P.O. Box "intelligent 
= oem 522, Hanover, MA 02239. spirited woman with not too 
ton 


janeous, 
affectionate, easy-going. 
Likes , books, out- 
doors, dining-out, skiing, 
sailing seeks intelligent, 
down-to-earth but 
SWF 22-26 for friendship-re- 
lationship. Non-smokers 
Write 


. 0 if 
to PO Box 2: Woburn, MA 
01801 


5'11", 160ibs, 
blue eyes, 
attractive 


SWM, 28, 
brown hair, 
ache 


moust: 

SWF, 20-40, for an intense 
relationship. Send phone 
number to: Box 521, Lowell, 
MA 01853 


28, acing-a- lookig, 
int 


SWM, retired, cultured, 
5'11", 175, good looking, 
for a 

relationship with non- 

er 
walks, bridge, scrabble. 
Send photo, phone to: P.O. 
Box 577, Danville, VA 24543 


Satis 
Stal 
ng rae 181030 
who wants a lasting rela- 
Piease to: 


tionship. 
Boxhoider, P.O. Box 2 
Orlando, FL. 32867. 


arts, sports, travel and 
. Write to: 
.O. Box 2572, Woburn, MA 
01888 


SWM, 30, 6'0, 175, attorney 
seeks attractive, trim, 


3552, McCormack Station, 
Boston, MA 02101 


SWM, 30 seeking attractive 
slim secure 


SWM, 31, 5'11”, blue eyes, 
brown hair, d, good 
(Let- 


sense of humor 


of humor and similar 
interests for friendship, 
will 


Author and —— en- 
trepreneur, 6'2, 220, 42, 


seeks tall, unconventional 
non-smoking, dependent- 
less SWF for meanii re- 
lationship. Write to: Box 70, 
Cambridge, MA 02139 


When | go out vag 4 for a 

time, | like: The Bat 
ave, BF/VF, Brattle 
Theatre, Chet's: Last Call, 


= s, Green Street 
Station, Harvard Film 
Archive, ICA, Man Ray, 
Mobius and WZBC. If you en- 
joy this kind of stuff also then 
send me, SWM 24, a note! 
Box 6893. 


REVEAL YOUR IDENTITY 
MYSTERY PERSON 
Who sent me flowers in the 
hospital in November "83? 

read, “ Best 


message r 
Wishes, student 


The deadline for 
all classified line ads 


2:00 p.m. 


SILVER FOX 


DWM, honest, sensitive, 
handsome seeks attractive, 
adventurous, uninhibited 


usetts 
Boy now in Florida living on 


Boris met Natasha through 
the Phoenix Personais. 
Really! 


52, 6’1", 175ibs, seeks 
male (18+), any 
pk ng for a romantic, mone. 


SWM, 25, 5’7”, bright, at- 
tractive, caring, creative 


only. 
Prefer nonsmoker. Just be 
sincere. Write to: Box 2, Clin- 


with mine. Write to: P.O. Box 
628, Boston, MA 02134. 


REDHEAD WANTED a 

SWM, 28, handsome 

Looking for a vivacious, 
woman. 


30, Boston, MA 02133 


Easygoing, tall, 
academic seek 


SBM 
3s SWF 


and possible romance. |'m a 


in consciousness, 
evolution. Box 47, Maynard 
01754. 


boyish good looks, 

, blond, blue, matured by 

lite experiences, still hope- 

less romantic, young in body 

and heart seeks a SF who is 

articulate, attractive, slim, 

best friend with enthusiasm 

for life, the arts and the out- 

doors. Write to: Box 340, 
Southborough 01772 


SJM, 29, tall, blue-eyed, 
newcomer, seeks a slim, at- 
tractive lady, 23-29, with 
good sense of humor, 


icts. Box 614, Medway 
MA 02053. 


PENELOPE--Are you still 
20 years of 
wandering are over and | 
must make up for that 
wasted time. Even at 49 


bridge 02140 ODYSSEUS 


Boris met Natasha through 
the Phoenix Personals. 
Really! 


SWF, 35, slender, attractive, 
politically progressive, 
animal rights, 


heart committed to 

ship Earth's evolvement. 
Write with photo to: Rox- 
anne, Box 6574, Penacook, 
NH 03303 


Boris met Natasha through 
the Phoenix Personals. 


Retired gentieman looking 
female 


relationship. Send 
photo if possible, no pros 
please. Write to: PO Box 
121, Bedford Ma 01730 
SBM, 30'S, No 
employed, 


Box 2193 Jamaica Piain MA 
02130 


SF artist, 28, extraordinary, 
pretty, funny, brilliant seeks 
sweet, brainy, humorous, 
nonsmoking man for dati 
Box 413, Cambridge 021 


Single Greek male, 24, well- 
educated, attractive, seeks a 


or maybe more. Send reply, 
picture to: PO Box 106, 
Medford MA 02153. 


SJF 30's, attractive, well- 
educated, bright, traditional 
family values, would love to 
meet similar counterpart. 
Write to: P.O. Box 537, Ran- 
doiph, MA 02368. 


SM, 35, seeks SF with her 
feet on the ground and a 
sense of absurd, with a touch 
of silliness. Write to: Box 
2153, Cambridge, MA 02238 


747, Starke, Florida 32091. 


SOUTH SHORE AFFAIRI 
7, 6'2", handsome, 


tender loving care. You must 


Box 1 

01803 

SWF, 25, bionde, 

going fast in my ca- 


romance. 
photo to Box 1592 


SWF, 26, 5’ 10, 130 ibs, 
attractive, non- 
non-smoker, 


bright, 
drinker, 
politically ri and un- 
conventional hates bar 


scene, dating scene, and all 
escapist amuse- 
ments seeks intellectual 
30-35. Box 708, 


~ 


179, MIT, 5 loans."’ phot 
02139. Write and I'll tell you all 5769 Cranston Fi sailboat working and cruis- Seeks a SF counter-part for ton, Ma 01510 athletic & artistic interests 
about my student loans. Box 92910 ing theisiands. Tiredotwear- friendship, adventure, for friendship/ fun. She whe 
SWM, 31, physician, attract- 9374 ing woolies? Trade for bik- | awesome music, film SWM, 34, attractive, outgo- waits is lost. Be found; send 
ive, sense of humor, likes RTIME int 60 Box 1788, Pompano outdoors. Write to: P.O. Box ing, funioving AND spiritual. | photey note. PO Box 5254, 
movies, talking, anything WHY ME? own 1392, Kendall Sq, Cam- am a musician. Like walks, Manchester, NH 03108 
outdoors seeks int cry Because | am a SBF warm, known to be charming on oc- bridge, MA 02142 concerts, dining out, movies, 
FO note bed DJF, 39, caring, sweet Club Med Gotawsy in culture, talent, 
23047, Providence, Ai ‘mented. and ince nat Jewish (non religious) Berkshires. Seek good look- sensuality, tall, attractive is 
02903. happiness. Let’s stroll able to vacation/ travel at prob safest, most Seakin ing, humorous, attractive, 
SWM, 32, well-built. trim, ‘through art galleries, Highly motivated to controlled way to meet man enjoys travel, cul- St, ins S/DWM. 31-43 
joodiooking former New  TusGHms, a , — meet adventurous single people. The creative > ture, dining out, inter- 02178 Write about yourself. 
cial Timber and Fish. 35-55 and an equal. Box tlonships through per — 3697, McCormack Station, 
commer Write to: P.O. Box 1254, > 28, attractive, open- 02101 
ot heatth mind and body t is. truly i looking to meet tall 
expeuanee working and liv- cams oat Vinx: clase few: a real person who is “high-tech”, “80's” method OWF, 43, fun-loving, attract- quiet eves, seeks eae SWM 24+ non-smoker. En- 
ing in Southern Alaska on a t, lovely, WJF 43 aesthet pleasing. Hint: of meeting Boston's best ; adical nicable joy fitness, outdoors, 
comfortable roomy, 58 poet, pr "beautiful hair and 110-115. eligibles... seeking gentle, in- panion under 35. Please be together. Must be spon- 
boat with all creature loves antiques, blues, horror No need to elaborate here, SWM. law student telligent man interested in is- yourself. P.O. BOX 194 Al- taneous. box 
. Mobile lifestyle varies . seeks kindhearted, 9 |! am convinced true en So sues of peace/justice, and iston MA, 02134. 
from beautiful, remote clever SWM 40+ who likes  0@uty is more than skin to worship am un active . Write to: P.O. 
tions to cultural urban himself, lives . Box Box 421, Newport Ri. GM, gh SWF, 24, 5'2", eyes of blue, 
Spain/ Japan. Send photo, acting ically inclined 
Box 1430, Petersburg MA phone to Box 570, Boston Write to: Box 1026, Allston, OWF. 45. varied interests into local WENX, 
Alaska 99833 faire, pets, ren, seeks shrect having fun, meeting people 
SWM, 32, 5°10", wants to  YOUHAVE TICKETS dark hair; brown eyes, seek. conversation. 18.30, for ‘warmth, friend- thought I'd do. You must be 
meet an intelligent, fres- To SWM, 25, | want only a SWF. Must be in. mance. Box 78, Ship and possible rela- . 
spirited single woman with BUT YOU CAN’T woman to love and love me wed, Gnendoneaen. 02777. letter and ee ee 
not too many for back. Send phone. Box 8060 dancing and weekend © OWF,59, smoker phone number to: P.O. BOX = -y' ~~~ , can 
mance, long talks. No soap , 33, self-aware, com- vacations. Write to: G.S., PO loves dancing, travel, etc. and to 
addicts. Write to: Box SELL THOSE municative, love in- Box 571, Boston, MA 02102. pe ead omy ter 4 MAN OF RUBBER UVES. Box — with photo if 
out riendship/relationship.  GUMBY, handsome possi 
psychology, wholism rite with photo to: Box 645, recent college 
SWM, 33, 9", PHOENIX ie. Box 8057 Are there any Methuen, Ma 01844 SWF, 24, nonconformist 
bes fomete. DWF, joyful, loving, indepen- head seeks , attract- cuddly, tomboyish, (non- 
temper, CLASSIFIEDS. 54. saling & boating there who'd rather “pe dent, inieligent, attract. ve SWF, 20-22 with orange driver seeking 
pe pe Write to: seeks non smok- pals with me? — 3 ive, seeking a secure happy, color op- (bearded?) bachelor. 
Boston Ma. 02123, S¥F.25, looking for the out of some, successful and emotionally available, onal) for a long and , Old architecture. 
Boston romance. Listen attractive, intellegent woman friend. Box 63, Boston’ Ma Ma Monsmoker, 35-45, Wima Write to: Box 28192, 
SWM 35 5'8” 170ibs. blue Uys, | am an diversified PO 02116 Photo are terrific too. into and Providence, Ri 02908 
light woman, 5', 5, slim BOX 0284. 1579 GWM, 23 6. 165ibs 
ker, sense athletic SWM desires to meet beaut. laitham, MA, dhead sin- 
itul single drama student. TORESPONDTOA DWJF, MSW, BLONDE, GWM. 24. 6, 165. I'm core, friendly. Seeks triend- 
ands, cuddling i'm looking interested in anice Could be very. very exciting. PERSONAL AD WITH petite, vivacious, good looting. Gitte aut ano exist 
for a woman who is at least girl. | like the and BON Fran, APHOENIX BOX Marcus, Seeks stable Seeks same under 30 for ings "Write to: Box S706 
wiling to try serious rela- can be glamorous,(not 794, NUMBER, ADDRESS tionship w/compatible non possible lasting Mariboro, MA.01752. 
, someone who /@PPy’ down Let's talk. John, PO Box 88, 
won't play and wants earthijeans, jeans, and YOUR RESPONSE Minmid 40's.Box Groveland MA 01834 GWM, 24, 6'3, brown 
to spend a lot of time and note DWM, 40, attractive, SWM. FOLLOWS: eyes, 
together. SoifyouareaSWF sensual, sensitive, honest DWM, 34, 160!bs, look GWM, 32, 5'10", 195ibs, ect/appeering and clean 
24-34 and want that one engineering managaer. Ao, a single female for dates, warm, humorous, intelligent = a GWM 18-30 “or 
right person in your life as | AT AND SASSY Seeks female with simular bn and more. into and masculine seeks a ship and ibt 
do why not write tome? Box owr, 41, blonde, qualities. Lets fallinioveand 367 NEWBURY ST. beach, bikes, aphy = similiar GWM, 18-30, for a Gonship. Write to: Box 2706, 
Jamaica Plain, MA eyes, 5’3, 200 sensuous Ibs. in the BOSTON, MA 02115 rela- Taunton, MA 02780 
Beek. SM40. blonde, scorpio, t794, Boston MA 02205 quetball, skiing. Write to: GWM. 27 60 180 athletic 
athletic, petite, 160, ‘orinker, | appearing 
PERSONALS ing zany, —_joving, attractive, pro- emoker, adventurous, woman, 41, 569, Everett, MA for follow feck to shave, 
30, interested professional : rance. Seeks aesthet , dark A 
ADDRESSED TO veloping friendship with GM, PO Box 682, Sudbury MA SF, 30’s-40's, who ship. I'm «Ag green eyes, young-looking, _first reply. Write to: Box 448, 
BOX 25-35. | am 150 Ibs., in 01776. agrees with isiand life, highly empathic ‘care about Street, 
NUMBERS ARE HELD good health, enjoy running, cars. health of planet, growth of joker, r j- 
FOR THREE WEEKS raking, evel, the arts. New Has business head with human spirit. You're, atwactive. kes 33, attractive ex. 
RTHE F to gay relationship, would 2561 10 Sense of humor. tive, sensitive, urbanite. Lover of Mozart, 
AFTER THE FINAL like to share ideas, feelings tor sate visits, friendship, perhaps ang desire a levis, music 
SCHEDULED and phisical closeness ina more. Photo- W. dimensional relationship. meet ded 
APPEARANCE OFTHE discreet way. PO BOX 8050. Write to: P.0.B0x 3171, lor tend, poste rata Weite t: 
AD... : Nashua, NH 03061 .0. 287, Truro, MA 02666. 
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= 
(30) seeks, friendly, single a = 
black femaie-photo returned 
Pizza and dancing first, rela- © there will be many good ae 
nicate. Write to: P.O. Box jaugh share, 
write me at Box 325, Cam- 
7 
warm lady to share nature, 06525. Amitly 
similar SM 18-26 who is also 
Single Human Male, 30, 5'6, 
preciated. Box 545, Green- allegedly handsome, seeks ie 
land, NH 03840. | human female for friendship Sse 
| 
musician for love, socialist, 
female caring and aware. interested 
non-smoking woman 
and jong walks, is serious 
relationship. Am — sin- about and happy in her work, a 
cere, trusting. le send and yearns also to have a mS 
photo, phone manber. P.O. family. Writew to: P.O. Box 
Box 4744, Portsmouth, NH 306, Newton Center, MA ge x 
03801 02159 
termanesque), romantic, at- — — 
tractive, Physicist. Enjoym- together and knows what 
sic, the arts, she wants. SJM, 30, attorney 
good food drink, road = wants to give you his soul. 
trips. Seeks bright, attract- Box 0353 
26-36 with compatible sense 
hair blue eyes excellent phys- reasonably attractive older : 
ique 42 seeks slender at- s/D erm — — single woman for fun dates Mee 
trad Box nate singiea 
tra 
ancially se- 
passionate, 
d sense of 
s...Write to: 
i, P.O. Box 
: 
for some : 
hm), enjoy 
have own 
sical atten- 
nd desire a 
lelationship. 
to: P.M.B., 
, Ma. 02341 : 
t, plump, 
irish, 
New Age, 
26, sincere, 
Write PO 
Ma. 02766 
piiege grad. 
ute, many 
for taller, 
active, fun- ‘ 
to: P.O. 
success- 
han, 28-42, 
4 in his ca- 
aring new 
nces, fine 
d possible 
etter and 
> 
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introverted, un- 
21, 5°2, 120 ibs, 


seeks 5 

fascinated by death, 

Baudelaire, and dark 
. Write 


ous, affectionate, 

30, 5’°6, 133 ibs., weight- 

roportioned, attractive 
non-smoker, 


SWJM, 28, handsome 
M.D./musician, with 
good conversation, 

movies, volley ball, theatre, 
‘Moonlighting’. Seeking 


a 


, micro- 


SWM, 32, self-styled “Beatie 
Maniac, 30-second, 

wave, non-trendy, gourmet, 
VCR er, @x- 


3 
; 


i 


S/OF, “be seei you, 
number 61" Box 


SWM 34 attractive, adven- 


warm, 
intelligent, | 
to 


/beard. Clean easy go- 
ing, funny, affectionate, 
passionate, loyal, one- 
woman man. Music, 


i 


| 
383 


runner. Jockey yes, macho 
no. Kind, considerate, 


5°11’, slim, 
alone, seeks a 


and 
dancing and designing, seek P 
ing single WM 24-3010 share be athietic, impish, and have 2088 2102 
Bex 2221" oking Ca travel. Photo a must, will 2113 2119 2133 
SWM 25, professional. drugs reciprocate. You won't be 2 4 35 2137 2144 
fs SWF 24 prof, easy going, sin- disappointed. PO Box 268, 
jectionate, easy 4 cere, shy/outgoing seeks Turnpike Sta., Shrewsbury 2147 2150 2154 
Seams, educ. honest, SWM 01545. 
doors, dining-out, ski ated, * e MA, 01646. 2155 21 60 
24-35 for friendship. Box 58 21 
executive, 43, new to Bos- 2167 2169 2170 
THIRD SHIFT te W b d 
owns BLUES ina. (We serve everybody come 217121722173 
or, , adventure, romantic my warmth, humor, curiosity 
over-weight seeks Sor DWF = moments, dining and danc- and gentle courtesy. Write 
32-36, same hours, same ing, ike most Seek- to: P.O. 1889, Cambridge, 2183 2186 2191 
shape, sharing daylight as rela- 2 02238 
and nights off. Maybe more. tlanehip. Photo exchange Fresh Boston Schrood ................. 7.95 2192 2198 2199 
5'7, 140ibs, work- petite, att Fresh Tuna, Romano Cheese Crumbs .... 9.95 A CHANCES 2212 2213 2214 
with single female 2537. camping, dancing yous Seafood Pasta 9.95 andimnctquie me where 947 9949 
Please write PO Box 45 Ken- Persues 5 oe ae. Te ae 2217 18 
more Station, Boston MA natural liv- Scallops Provencal .................. 10.9 the fm a sincere, 299499939994 
02215 Seek SWM for fun, . sensitive, introspective, 
= Grilled 10.95 sophisticated, sometimes 2 #2226 2233 2235 
29" and ‘am just as 8nd more. Include phone. Blackened Red Snapper .......... 10.95 562 6607 6654 
youthful in spirit. Seek single 80x 7100. = 
white male of same age Or SWF 28, Cajun Shrimp 12.95 6667 6702 6732 
younger who will be seeks swe on very 6744 6759 6765 
teacher, into living. Box PO 6781 6784 6792 
| Served with Limitless Salad Bar Deoutitul green eves. | look 6794 6799 6804 
_tionate SWF 29 seeks highly- Fresh Vegetable & Warm Homemade Bread importantly | am young st 6808 6819 
NON- 
30-45. Box portunity for an unpreten- 6823 6824 6825 
alone in South End. ‘Seek 67 6829 6830 6855 
ee en ing, SWF, 31, creative, single or divored gentleman 6856 6864 6867 
Gnd shows fora sight or fer spontaneous, who en one ‘special to share hn 7B GB79 
eternity. Box 7055. Just about everything 
SJF, 31, plays, 
arts, water sports, an etractve, meligent, ro For 50 Years Back Bay’s Neighborhood Restaurant inendehip Piece 907 6909 6911 
bik mature mantic pr , 94 Massachusetts Ave. (at Newbury St.) 536-0184 spond with a descriptive let- 
male with wit and zest for life. | non-smoker, 29-38, who ap- ter and photo if 6912 6915 6919 
SIF, blonde, seeks kind, treatment na 6927 6929 6932 
, fit, attractive Jewishman Write to: Box 293, 
ready to, be a dad and hus- Tewkesbury, MA 01876 PERSONAL 6934 6938 6940 
ther: f ad- SWF, 32, physically, emo- ADVERTISING 6941 6944 6947 
vanced profesional degree tonaly srong, heathy, BONALS § 6950 6951 6952 
30 you. 4 
Write to: Box 126, Newton, Seeks female witch for Non smoker/ drinker drug. but «msgs: 449-0011 or 6954 6964 6967 
MA SWM 35ish having same magical and possiblyroman- ger. Intelligent, sarcastic,  Sophocies, Brin, Clancy, forward to the ofa 15, Women's msgs: 
qualities. Not afraid of com- company or 6972 6974 6975 
tic encounters. Box 7028. sensual . Also movies, dining, outdoors, man. My interests in- 
B SJF PHHYSICIAN mitment or me. Only ~g - lazy, distracted, non- seeks ‘ t pena he are not limited to: For info 449-2261. 6978 6984 6985 
T32, DOWNTOEARTH, mon 27 160 attr to materialistic and pro- woman similar interests. dance, yoga, singing, macro- 
NSITIVE, SWEET write, meet single F. J. Walsh ional. N Write to: P.O. Box 448,  blotics. hiking and the shar- 6986 6988 6991 
SEI 1 , ton MA 02111 Box 43, Norfolk, Ma 02056 kind, virile and eager for new Kendell Square station, ing of life’s joys & challenges 64963 6995 6998 
AND FUNNY. SWF 33 5'3 attractive, SwWM, 27, asks: You experiences. Seek com- Cami , MA 02142. and laughter. Write to 
ATTRACTIVE, BUT slender, ron age $100, but your given $120. attractive Latin, Or- = ase, handsome, easy. '™m@--t'd like to hear about 7001 7004 7006 
communicative, smart, " woman. a tle tke det homeowner, you. Box 1640 professional and open 70909 7011 7020 
OVERWEIGHT. curious. and active Goldblum with a moustache. Der. SAILI tive SWF (25-30) for rela- 7022 7023 7025 
SEEKING NICE GUY, progressive politics. Seeking © SWM, 27, attractive, dutgo- Tennis anyone? Box 0166 — ny SWM, 43, a a with tionship. PO Box 5351, 
INTELLIGENT AND a single man, 32-40, who ing, smoker who likes sailboat, seeks non-smkg. F _ Billerica Ma 0182 7028 7035 7036 
expressive, warm, bright, , camping, dining SWM, 28, cute, handsome, = 443, Halifax, Ma. 02338. with sailing experience for 
CARING. PLEASESEND gnergetic ‘and politically out, clubs, movies, New Age 987, Strong. sensitive. Look- Maing cruising this summer. Thisgentiomanwouldiketo 7037 70417042 
PHOTO AND aware for significant rele- music and art sesks smart, intelligent F'23-34 on geni, seeks attractive 80x 6752. gentle women. at 7045 7047 7048 
ADDRESS- HAPPY TO tionship. Box fun . Box good to and to be treated | SWF 25-35 for lasting rela- 50 with grown children and 
- 7110 PO Bon 7113 tionship, dinner, movies,  SWM. 46, 5'7, professional, jooking to the next 50 as 7051 7052 7054 
RETURN THE SAME. SWF, 36, 5°8, slim, times. Box 1534, orginally from Europe. Look- yoors of joy and 7057 7059 7063 
PO BOX 0380 smoker, who ls looking for honest, romantic, old- ton, MA 02403 intetigant SF 25+ oor boating, 7064 7065 7068 
SJM, tall, trim SWF, 37,55", Inde. yeical “condition, loves Box 7128 you Sat gente, attractive 
Cendent’ and’ adventurous,  SWM,28,6°2, ii, fun, adven- Animals, children & life. SWM, 56, successful, seeks 7074 7075 7076 
tic tastes and interests, enjoys out looking tor SF 23°90, attract. hair, ng for a understanding. Many for travel, youthful, SWF beauty of a sustained and 7078 7079 7081 
fur Sr. 2290, tr seeks non smoke Ne fun muscian. who times. Write tor P.O. Box commiment 
romance and fun. | tal help ‘ fences around ki i: 150, Billerica, MA 01621 town, MA01949 | 17 
am a lover of ite in all its sincere, Photo nice. Box more. Any area. All §M, 5°10, 170, blue eyes, ; 7096 7100 7101 
fulness, ing with. bright and funloving, enjoys to: P.O. Box. 103, . to: Box muscles, clean cut, face be- SW\M, attractive, nice, 32, 6 
for someone to share it the theatre, outdoors and 4 SWM, 28, decent oonsocket, Rl, 1152, New , MA — tween Woody Allen and Har- "Florida, seeks anice single 7102 7104 7105 
Photo exche oe conversation. L sense of humor, bit of a . rison Ford, 42. Love to work 9"! for @ long-term, 
turned. Box 0371 -Novice in the romance SWM. 30. atheist, nous relationship. "think 7107 71127113 
witty as hell, passion- Write to Box 7101 women to sleviate thie. Drop Son dining smart, and want a friend 39518 7121 7123 7124 
a 

same in zany, genuine, ‘omantic, seeks sincere, 0279. sense of humor, intelligent. 02238 tractive, 40's looks 30’s, 0047 0053 
(bionde?), interest- Sensitive, caring, body SwM att 20ish SWF 7135 7 
ing SWF, 24-31. Looking for with the and | like to 42, 6’2, 220, semi- 170ibe. @urope ancestry, very 0054 0055 0056 

creative relationship with Pp SWM, 22, 6 4°, brown/blue- hear from anyone for cor- entrepreneurial author, athletic curvey. Let's get 
shared honesty, nurturance, possiblities for a loving rele- pon or non. 880k8 beautiful, sexy, trim, 0058 0059 0062 
involvment, respect, in- some athlete seeks tall Please write to: Tullo Rivera, jewish. pane Interesting life. Box 0345 0067 0068 0071 
tensity, exploration, play- SWF,44, Sci-Fi writer seeks ane PO 747, Starke, Fla. joys music (Rock, jazz. 0077 0078 0082 
Of Wants our to SWM wih type. Hug BOX = Write to: Box 0091 0104 
the supermarket to be for talk, trysts. Box 0373 bury, Ma. 01776-0005 ented, attractive WF for Cambridge, MA 02139 to: POBox 3552, perience” fon 0105 0106 0107 
. SWF attractive 29, musician, SWM 24, 5°10, 175 ibs, © timate romance. Box 25 SBF, 38 (Looks 28), desires McCormack Sta. Boston, 846-6387, Joe 284-1994 
SJM, 31, intelligent, attract- , Outgoing but sensitive. blond, blue eyes, pro- Marblehead 01945 to meet a SM, 6’+, 35 years+ MA 0108 0109 0111 
ive, at eccentric, Loves dancing, travel, fessional, interests include sexy ith tong SWM, engineer, seeks 0112 0114 0119 
share his enthusiasm for mu- for serious. "and being warm, fun and out term to slender, 18-25, attractive, ar- , male desiring 
sicals, lexicology, plants, ro- y response and Seeks sincere and seeks a down-to-earth Write to: P.O. Box 425, ‘istic [on who an intimate lasting rela- 0121 0122 0124 
mance and laughter with ver- recent photo. Box 2220 physically concious female rides, Dorchester, MA 02122 Box 01260127 0129 
‘non-married SWF, likes outdoors, Let's make music. Box 0337. 02114 0131 0132 0133 
to 5 .O. 

7 , rat" MD, 28, would like to meet iliger q 
SJM, 32, 6’, 170 g00d- ony. hispanic cultures seeks back. Letter, phone, Box intelligent, kindhearted man 
looking, ambitious, roman- single male similar 18, Westboro, MA 01561. sensitive seeks leaning witted, 0146 0147 0148 
tic, likes beach, music, com-  * hog : . trim, sensuous, S/DWF, for to show her boston at its WOMAN seeks all this and heaven too 
= interests & values.iam st- a6. 5°10, 155, intimate caring relationship. best. Box 7054 37, 56", very attractive, 015301560157 
thin, attractive SF 25-32 tor (active, tall. energetic. fun, Coodiooking pr Box 0360. slim, dark hair, dark eyes. man, 32-49, who wants a 

oo loving, warm. Box ’ , Professional visual or doctor in the house. Box 754 0161 0162 0166 
SWF, professional d f humor, Passionate adventurer Brook’ MA. 02146. 
SJM, 42, kind hearted, clean seeks 9 niness. Seek: SWM 29, 5°10, Extremely realms of emotion and art. 0169 0170 0172 
cut, brillant, high tech jor pat. ~5... mature  ingattractive, intelligent, car- handsome, dark, humorous,  SWM. 35, 6°. warm, 0176 0183 0185 
Enjoye theatre 18-25 to share mutu- ful, professional seeks tatigent, seeks good-tcoking blond, teacher seeks 0189 0191 0192 
warm Jewish Female animais.travel, dinners, beach, travel. female —-Dright, 0193 0194 0195 
Wo: P.O. Box and huge. Wie to: of interests, Send Box hin avaabiel Box omoker Box 1074, Boston, 196. 0197 
P.O. Box 961, 

bridge 220, Weet Bridgewster, MA Burlington, 22 02116. 


SWF, 31, 5'6", light brown PHYSICIAN | SWM, 42 (30's in mind & Well to do bach, active, 
hair. brown eyes, slim. bored 34° Physician, 6'1", seeks body), 6'3, 175, business galkng w/ country hee in 
dark hair'& eyes, very good for_ the 24-25 to took ther 
ractive, fit, iterests to help re- Some Should enjoy cookng 
01845. : flowers) with description of 0260. Box 7015. place evenings, x-country sonality. Please 
SWM, 28, slim, healthy and _—tributes(no phone, no photo) SWM, 28, slim, healthy food and 
Artistic and gentle, ex 
intelligent, ange to: P.O. Box 3023, Boston, intelligent, seeks a single  turous gentleman, likes jog- gentie, : 
woman, 25-40, with 02101 woman, 25-40 ing, movies, museums, ag boards, Taiking woman 40. 
travel, friendship. to: SWF, sincere, sexy, sensu- travel, angel to woo. (S/DWF wine with friends, hammocks 
39, 5°8” seeks rela- 90x 38, Swampscott, MA Box 38, Photo, P.O. Box 7445, and yard work, entric and | pam Ange - a 
tionship "with intellectual 01907 __ Nashua, NH. 03080 healthy, outgoing, astive, 
SWM, 28, slim, seeks @  SWM, 34, good-looking, 
preferred. She's SHOCOGY, snake fitness, dancing, outdoors, with aly, interesting svelubtel Write to: P.O. Box 
9280 Boston, MA 02114 60's/new wave mu- West of Boston humidifier and a de- 2238, Cambridge, MA 02238 
Boston, touring Boston in and out. , nicely built, 5°10" or and friendship. dancing, movies, cruises SWF, 5°6 or taller, humidifier,plece them both 
SWF, 36, attractive, caring, Box above 26-36. iriendship, last- on Bos. Harbour: Seeks SWF eclectic, loving in @ small room and have friendly, 
curious into outdoors, turous for evolving them fight it out. Maybe sell non-sm. non-drinking 
science, adventures, think- SOBER SAYORY preciated. Box 0362. SWM, 28, thinker, talker, tionship. Write to: some tickets... Gotta go SF for love. 
Ing, reading, music, funny  Sexagenarian socks loves, among other things, 7013. 5008, Wayland, Ma., 0 now; write me if you're tes 
movies, fireplaces, affection sweet companion for the music - Messian to Minor SwM.35.61°220 attract. Smart, pretty and female. 
seeks smart, happy. fun summer or for life. 6’8", 170 Thret-often attractive ‘non-emek SWM, 42, 5’6, seeking a SF Box 2159 Petite, vivacious laughter- 
man. Box 79 Arlington  !b8. Likes: Music, arts, mov- creative individual. SF or SUF er. soulmate for —joving lady sks 50’sh male 
02175-0049 les, walking, travel. Dislikes: with end ether warm, tionship. |have wide-ranging SWM, novelist, 31, occasion- for fun, 
Smoking and snobbery. qualities and interests. wrte witty. (ish, Francophile, kes intellectual interests (pro- ally ‘handsome, usuall hands. 
SWF, . Box 7015. to: Box 802, Jamaica Plain, ning, European travel.  fessionaily it is philosophy), funny, always intellectual, to: Box 1489, Boston, MA 
Box 802, Seeks attractive warm, witty, an undogmatic leftist still seeks that elusive muse. 
orthodo: MA 02130 single female for quality rela- spective, good Box 2221 02104. 
GENTLE $TRNG OM mpstart MY SwM, 29, 5°11", 160ibs, tionship. Write with photo to: humor (especially wordplay), ——IE———— i 
In-shape body, heart. Photo/phone sucesstul executive in a  80x444,NewtonCenter,MA =the desire and capacity for SWM presently 
well-built, 43, 5’ 7", 160Ibs, —_preciated. P.O. Box 1032, family business fed up with 92159 intimacy, and a playful sen-  Coach/physical : 
; 140, 186 Brookline Ave, Bos- — creative, honest, —iston, MA 02134. the bar scene in Boston. | am suality(when the chemistryis Stfuctor. Handsome, very 7 
ton MA 02215 man 25-45. Box 366 looking for someone like right). | would like to meet my well built, athletic type, 5’9"’, 
Franklin, BOStON 02110. win company for SWM, 35, 6, 175, light brown’ hair, 
SWM, 23, 6'2’, I75ibs, blue attractive in. SM, 26, well built, taxing listening and laugh- Never been married, nochi- AS OF 04/29/87 
; eyes, dark hair, professional, SWF. 21. tall attractive, Wy cute. interests Include boat- ing Definately a lot of dren, not into drugs, non . 
seeking a SWF to share  ‘elligent college educeted, ing, scuba, jetskling. skiing. ind’ smoker, former internation THE FOLLOWING 
interests, sports (tennis, Looking for honest, cute, SWM, 40, seeks arty friend- PERSONAL 
skating, etc.) social times silly, looking for gome- Hetite single female for boat iets go for iti My ‘theatre, sports. Seeking ship with SF, 25-45. Opera, 
tzing end eniaving life's good one like me (male serious relationship. No non-smoking S/DWF, 25-40, symphony, dance, theatre, always @ gentieman,iow key MAILBOXES 
Write to: P.O. Box 21-26), Photo please. Kim. smoking or drugs. Send let- Points.” Looking SWE for intimate relationship. fine arts on Wed inBos- in nature yet extremely HAVE MAIL: 
1288, Waltham, MA ter and photo to: P.O. Box the dunes Please send phone. P.0.Box _ton. P.O. Box 2271113, Cen- adventurous, 34. Seeking 
02254-1255 es (00, Billerica, MA 01621 at Nauset. Box 6726. 1270, Melrose, MA 02176 treville, Ma 02634 one, very select » between f 
es SWM, 25, 5'7, red Nair, ing. self starter, appreciates telligence with maturity and octmratinieiialnnien 
= 
“ea bed 


EMPLOYMENT OPPORTUNITIES 


ARE YOU 
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time positions availa- 
O ble. Flexible hours. 
in person to the 
anager at the follow- 
ing Rix Stores. 
ow 231 Mass. Ave. 
©) Boston, MA 
155 Harvard Street 
O Brookline, MA 


Rix has full- and part- 


RETAIL SALES 


TENDER 
SENDER 


America's first class gift wrapping and 
packing specialists located in Filene's 
Dept. stores has immediate openings 
for full and part-time associates. Flex- 
ible daytime hours make this position 
ideal for homemakers, senior citizens 
and students. Evening and weekend 
hours also available. We are looking 
for creative, self-motivated, outgoing 
individuals who enjoy working with 
the public. We are a successful and 
growing company offering excellent 
benefits including Filene’s associate 
discount and growth opportunities. 
Please call or apply in person any day 
10 a.m.-5 p.m. 


Filene’s 
Tender-Sender 
DOWNTOWN BOSTON 


(617) 357-2100 x3010 
EOE M/F 


VARIOUS 
| | | FULTME/PART | |) WANTED GRADUATING SOON? B O ston B al et 
| | eating and part time! | | DO YOU FEEL A NEED 
The Half Moon sales and production. TO CHANGE JOBS? 
Weirs Seach, NH 03246 731-3993 
439-0190 ten Swing LOOKING for the perfect 
||| Part-time job? 
The terms Male 
PASSIM * ers If you're energetic, articulate, and/or 
“GENERAL OFFICE love the arts, you've found it. Our 
Night time rot wash en reader. Sex die- i 
waitress crimination is il- All of the above positions require attention to detail and emarketing campaign to sell season 
needed part- $1000 $3000 par wook | || eg unless bone on MUTA ood tickets is under new management. Good 
time. Apply reps will to $10.00 15.00 
| seg 8 care tan qualification is Good salary and benefits. Pps earn up to $10.00 to $15.00 per 
anytime. fe ono at stated. Call for an appointment hour. PLUS daily cash bonuses. 
47 Palmer St. 254-2500 
Harvard Sq. 602-968-7587 ¢ GREAT PAY 
for OVERSEAS DYNAMIC ORGANIZATION 
Live & Work « All Skills « All Fields 
TAX FREE INCOME 
MAKE YOUR ¢ Free Housing * Free Medical a i | a m ks 
iiacans er * Paid Vacations * Free Transportation C J es J ac on 
FOR YOU! Se Employers hiring worldwide = 
TAX-FREE INCOME FOREIGN JOB BANK Quality /Commitment/Teamwork 
wit your cussited | 305-891-4200 
ier and WORLD 
MARKETING 
Phoenix 
Classifieds North Miami, S229 
267-1234 — 


BANANA REPUBLIC a 
SEEKS KINDRED SPIRITS 


The denizens of our republic have always stood apart from the crowd- That's 
because Banana Republic has always been about being a little different. It 
was true nine years ago, when we were a tiny one-store business; and it’s 
true now that we're a company with a retail presence in virtually every 
major U.S. market. 


The people we rely on value that distinction. And they possess the skills, the 
energy, and the imagination to help us achieve it—in our clothing, our catalogue, 
and our stores. 


As we continue to grqw, so does our commitment to attract the highly qualified 
people who put Banana Republic on the map and have kept it a place apart. 
We're currently seeking experienced, quick-thinking, resourceful people in retail 
sales and management. If you'd like to work in a challenging environment where 
innovation walks hand-in-hand with tradition, please inquire about the following 


positions: 
e STORE MANAGER — Responsible for all operations and merchandising. j 
Must have previous experience in managing stores over $2M annual sales 2 


volume (3-4 years). 


¢ ASSOCIATE MANAGERS — Must have previous retail supervisory 
experience (1-2 years). 


© FULL/PART-TIME SALES -— Previous sales experience desired. 


CASHIERS Previous experience necessary. 
STOCK 
Competitive benefits package, career growth potential. | 


STORE LOCATION: Chestnut Hill Mall 


CALL FOR AN INVERVIEW: 617-444-1110 Ask for BANANA REPUBLIC 


INTERVIEWS BEING HELD: 
May 4-6, 9a.m.-5 p.m. 


Sheraton Needham 


100 Cabot, Needham 


OR SEND YOUR RESUME TO: 
Banana Republic 

60 Western Avenue 

Cambridge, MA 02139 

ATTN: Michael Goduto 
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Excellent hourly pay | 
plusbonuses 


Interesting, part-time assignments on research studies. 
Absolutely no sales. Flexible hours. Pick your own schedule 
and hrs. each week from shifts that run Monday through 
Friday, 9am-5pm or 5pm-10pm, plus weekends. Start at — 
$5.00/hour with rapid advancement to $5.50. Bonuses paid 
on each project. Paid training. No experience necessary. 
Call 492-5676 Monday-Friday, 9-5. Abt Associates Inc., 
55 Wheeler St, Cambridge, MA 02138. 
An Equal Opportunity Employer. 


Abt Associates Inc. 


EARN EXTRA $$$ 


Typing? Fine with us! 


TYPISTS RECEPTIONISTS 


e ALL TYPES OF WORD 
PROCESSORS 


Come in today and be working tomorrow 


BONUS OFFER 
$50.00: 


After only 50 hours 


Referral Bonus offer also staff 


Interesting assignments « b d 
Plans Available « Vacation Pay 5 JFK ST-CAMBRIDGE 


High Hourly Rates « 


Never a Fee « 491-0491 


Attention College 
Students! 


New England's largest weekly newspaper has several immediate 
openings for summer internships. Don’t wait until graduation to think 
about your future, explore an option now! 

Editorial, Marketing/Promotions, Sales: 

Excellent opportunities to get practical experience in our fast paced 
Marketing, Editorial, or Advertising sales departments. You should be a 
senior at a local college, majoring in business, advertising, marketing, 
journalism or communications. You must be able to work at least 
fifteen to twenty hours per week. 


Finance: 
Invaluable experience for business, finance, or accounting major. You 


will receive exposure to many facets of finance, including accounts 
receivable, payable and MIS. Six to ten hours per week required. 
These are non paid positions with many fringe benefits. 

Please send letter and resume to: 

Promotions Dept. 


THE BOSTON 


100 Massachusetts Ave. 
Boston, MA 02115 


#1 PHOTO LAB 


For over 60 years, New England professionals have 
relied on Boris Color Labs when gauging standards 
of photographic excellence. 


To continue this tradition, Boris is expanding to a new, 


modern 54,000 sq. ft. facility. We’re interviewing now 
for positions in the following departments: 


© Customer service © Retouchers/airbrushers 
¢ Printers (C print, Cibachrome, B&W, © Photomechanical 
Transfer) artists/strippers 
ural printers ¢ Mounting/finishing 
¢ Film process & film reproduction © Fosse tech: 
technicians tes 


If you are dedicated to high standards for yourself and 
your work...enjoy working with skilled people and state- 
of-the-art equipment in climate controlled darkrooms... 
and can meet the demands of challenging projects... 
we'd like to meet you. 


Send resume or call 
Mr. Kaufmann or Ms. Goodman 


Boris Color Laboratories 


451 D STREET, BOSTON, MA 02210 (617) 267-4661 
EQUAL OPPORTUNITY EMPLOYER 


All you have to 


do is take five minutes 
to explore the exciting opportunities at 


BayBanks Systems. Come to our Open House, enjoy refreshments, and 
participate in on-the-spot interviews. Stop in on Saturday and you’ll have the 
opportunity to find out more about the excellent entry-level openings in our 
central supply area which is responsible for storing and handling all office and 
paper supplies for six of the Baybank subsidiaries. We have summer positions 


available and are willing to train the right candiates. 


A Better Choice. 


PRINT SHOP OPERATOR 


8:00 a.m. to 5:00 p.m. 


If you’re interested in broadening your knowledge in our fast-paced print shop, 
consider this exceptional opportunity. You’ll be responsible for producing 
various forms needed by our different banks, from single ply forms of all sizes to 
multi-part NCR forms. Two years of trade school or one year of multilith 1250 
or A.B. Dick 360 press is preferred, but we are willing to train an enthusiastic 


individual. 
SUPPLY CLERK 
8:00 a.m. to 5:00 p.m. 


| 


| 


In this highly visible position, you'll have the opportunity to receive and 
distribute supplies to affiliate banks and department. A moderate amount of 


lifting is required; Massachusetts driver’s license preferred. 


And better benefits 


As an employee at BayBanks Systems, you'll receive a competitive salary and 
comprehensive benefits. You'll enjoy our convenient Arlington location, 


outstanding incentive programs, and tuition reimbursement. 


The best way to get ahead 


From Route 128 North or South, onto Route 2 East and get off at Route 60 — 
North. Follow 60 to Arlington Center and go left onto Massachusetts Avenue at 
traffic lights. Take your first right onto Water Street; we are in the last building 


on the left, number 30. 


When you come to our Open House on Saturday, you'll be on your way 
to a better career. If you’re unable to attend, call 642-1435 or 642-1434 


for more information. 
An Affirmative Action Employer 


BayBanks Systems 


IT JUST KEEPS GETTING BETTER™ 
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YMENT OPPORTUNITIES 


EMPLO 


siastic individuals who 
enjoy working with peo- 


are required. 
If you qualify for this 


out the best classical music 
season ever! Dynamic & 
enthusiastic individuals on- 


CREATIVE | con ciergé n. 
ORGANIZATION SHOP ATTENTION 
aes Bae SUPERVISORS MUSIC women enjoying good 
_ §CENES benefits working at one 
We are a fast growing Applications are now being LOVERS of Boston’s best 
home furnishings com- accepted for a seasoned : t complexes 
pany with a permanent shop supervisor. We are GREAT woobs apartmen . 
full time stock position for Ground floor 
available. Responsibili- ||| Geveiop acd up. A Pacts opportunities exist to 
ties include shipping, re- background in fleet lookin become a doorperson 
ceiving, and inventory maintenance, heavy duty 1S IOOKING both full and part-time. 
control. We need enthu- truck repair and hydrolics creative people to help se Morning/evening/night 


shifts available. Close 
access to all public 


ple to come join our 
benefits. Come in to fill | |] application with: sales Oxp. Apply in person. 
out an application or call ning hrs., training provided, CHARLES RIVER 
for an appointment. NU CARR CARRIERS PARK 
P.O. Box E venient Downtown Boston G MANAGEMENT 
Willow Road office. Call Deborah immed. OFFICE 
Crate and Barrel Outlet Ayer, MA 01432 at 266-6090 Sunday 7-9 5 Longfellow Place 
* (617) 772-3921 p.m. Monday-Thursday 1-3 Boston, MA 
547-5938 EOE p.m. & 7-9 p.m E/O/E 
SUMMER Graphic Artists Boston 
JOBS!!! Tea Party 
environment. A working knowledge 
| & OTHERS DRIETLESS2? Béparmenta 
useum 
$6 °$7+$10+$14 Media 
Production Busy tourist attraction 
Terrific jobs! Why work at Reprographics is a fast Opportunity seeks full and part-time 
one poring ali Summer ||. paced, growing industry. ||} argestweoky gift shop cashiers. Open 


long. Work for us! Have fun 


Work steadily all summer 
long. Variety of jobs. Dif- 
ferent places. Make new 


40+ hrs. weekly available. 


Join us in this growth. . 


| We're looking for creative, 


hard-working people in 
offset printing, bindery, 


Production Dept. involving paste-up, 
-, typesetting and stat camera operation. 
“Position provides opportunity for career 
growth into typography, graphic arts or 
production management. Related 
experience preferred. Send resume to 
Dept. P. 


7 days — flexible hours 
available. Must enjoy 
public contact, previous 


experience helpful. 
Also weekend shuttle 


| blueprinting, typesetting, ||| Exciting Media 
REGISTER NOW! copying, and wines & Entry Level drivers wanted. Mass. 
Call our special Experience is helpful, but Opportunities Driver's License re- 
COLLEGE HOTLINE not necessa New England's largest weekly quired. 
367-9228 Days, nights, full-time, fr clerk and 
} part-time. telephone Call Russ at: 
H Pye 4 person or send resume to Personnel. 
Personnel Pool. Please call Rob at Pheenix 338-661 0 
44 School St. Boston, Mass. 02115 BOSTON TEA PARTY 
Temporary Hel since 1946 492-6300. SHIP AND MUSEUM 
HUMAN SERVICE RESTAURANT/RETAIL OPPORTUNITY SUMMER 
| bd Managers IS KNOCKING HELP 
Find out about job Asst. Managers . . .and it’s a position in cable sales 
opportunities in human Trainees WANTED!! 
commitment. Earn up to $7.00 18K - 38K+ Attention 
per hour while we learn about 
each other. Work as little or Meet over a dozen DIRECT SALES Students!!! 
as often as you like, days, company reps hiring for 
evenings, weekends in matin career positions REPRESENTATIVES Go to the beach all day 
residential, day or recreational in the restaurant/retail d still make $6.00 pl 
programs, throughout Eastern ee We are looking for dynamic individu- an Make $0.UU plus 
ass. Till, Inc. operates in the evenings in our air- 
So We depend CAREER FAIR 87 sions, lus full employee benefit can follow directions and 
our staff to maintain the high THURS. MAY 7TH plus, your own cars required. speak in a clear voice, we 
quality of our programs. We 2 nin Warner Cable of Lynn has recently can train you to love your 
work with our staff to make wae eee.” a. wrapped up a very successful 1986 job as part of our team. 
this possible. Excellent 399 Grove Street, ieee, MA | Period. Those who want to be a par No selling involved 
training program and benefits Pam at 581-9900, between Sam-Spm, 
j it 22 off Rt. ; east on lay-Friday, 
Mase, Pike exit 14; west on ty Please call Framingham 
ass. e exit 15. Bower J Fao 875-5256 
Dedham, Mass. 02026 Questions? Call pli. tay between 5 p.m. and 9 p.m. 
(203) 238-2155 Emolover/F Communications, inc. ask for Brigid Menzi. 
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EMPLOYMENT OPPORTUNITIES 


Non-smokers earn $375 by 
participating in a metabolic 
study from Friday night to 
Sunday morning for 3 con- 
secutive weekends. Study 
starts Friday p.m. 5/8. Call 
for more information or to 
make appointment for a 
screening. Room & board 
provided as well as free 


reational activities. Study 
space available to stu- 
dents. 
410 So. Huntington Ave. 
Boston, MA 02130 
Call for more information 


9-5 weekdays 
Other studies also available. 


(617) 522-0303 


VCR movies and other rec- — 


Medical and Technical 
Research Associates, Inc. 


MILISA 


—HEALTH BENEFITS 

—UNIFORMS PROVIDED AT NO COST 
—PAID TRAINING 

—PAID VACATION AFTER ONE YEAR 


Many full and part time positions are 
available to start immediately in the Boston, 
Chelsea, Wakefield, Stoneham, Burlington 
& North Andover areas. Most positions are 
— by public We are 
especially looking weekend people to 
work part time on all shifts. Applicants must 
be 18 years of with retirees welcome. 
No criminal record, with excellent references 
a must. For interview please call: 


628-6426 
MONDAY —FRIDAY 
10:00 A.M.-4:00 P.M. 


OGDEN ALLIED 
SERVICES 


5 Middlesex Ave. 
Somerville, MA 
(Next to Assembly Square Mall) 
Equal Opportunity Employer 


YOUR 
SUMMER 
NOW 


Spend every day at the beach 
Earn up to $200 - $400 a week as a 


er 
High earning potential 
Flexible hours 
* Accessibility to the T 
Professional traini 
Management opportunities 
¢ Great tan 
You can have it all 
if you call now! 


In Everett 


387-3510 
Ask for Steve 


In Braintree 


849-1941 
Ask for Steve 


€ THERE’S CHALLENGE AND J N 
: EXCITEMENT IN THE AIR WHEN 
TOA 
AIRPORT! 
CAREER IN Full or part time _ | || win your present oo D 
positions national wavel when come 
FUNDS clerks, cashiers, 3 ee 
and management CASHSALES 
, PICK A SCHEDULE open minded, creative- 
al fund experience. TO MATCH YOUR LIFESTYLE : to fill all 
ment you can make pply in person at change? Call or apply in person Mon- positions for a rock 
in your future. 30 our Washington Wiest ean abana dance club in Cam- 
immediate open- “eae DUTY FREE bridge. Experienced on- 
ings. -~ SHOPPERS, LTD. || | ly. Call 354-0470 for ap- 
Call AIRPORT | | ointment. 
locations. F £. BOSTON, MA 
451-9014 567-6551 
for details equal opportunity employer 
ATTENTION: SECURITY P LAN 
MALES 19-35 OFFICERS 


Would You Ask? 


Decision Research Corporation, 
a leading Market Research firm, 
has a limited number of positions 
available for qualified candidates 
to conduct telephone interviews. 
Effective oral communication skills 
and excellent telephone manner 
required. 


Various shifts available at our 
Brighton facility (on the Green 
line) and at our Lexington facility at 
a starting hourly wage of $5.50. 


For call 782-2433 and 
for Leone call 861-7350, 
Ext. 499, to set up an interview. 


EEO/Affirmative Action Employer 


THE LORD BEDFORD 
MOTOR INN IS 
LOOKING FOR: 


Housekeepers 
¢ House Man 


Full and part time positions 
available. 


Full time benefits include: 
free meals, uniforms, dental 
and health insurance, paid 
holidays and sick days, 
credit union. 


Call or apply to: 
THE LORD BEDFORD 
MOTOR INN 
340 Great Road 
Bedford, MA 01730 


(617) 275-6700 


BONUS 


STAFF 
ASSOCIATES NC 


Full and part time help 
(1st and 2nd shifts) 


CUSTOMER SERVICE 
(full time) 

VAN DRIVER 
(1st shift/full time) 
LITE FACTORY 
ELECTRONICS 


TESTING LAB 
OF NO. AMERICA 
22 6th Road 
Woburn, MA 01801 


(617) 
938-7033 


Call and ask for Peter Calabria 


p.m.). 


DO YOU: 


1. Oppose apartheid? 
2. Favor environmental 
action? 
3. Care about the housing 
situation? 
4. Want to do something for 
health care? 


If the answer is yes to any of 
the above questions, then 
you should call MASS FAIR 
SHARE. You can EARN 
GOOD MONEY and learn 
fundraising and organiza- 
tional skills working in a po- 
litical environment. 

We are the state’s largest 
citizen action committee. 
Our current staff is making 
up to $300 per week work- 
ing 6 hours per day (4 - 10 


So activate, don’t vegitate 
Call 684-9000 


for an intervew 
E/O/E 
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MESSAGES Le? exp 
hrs. wk. PER HOUR 
DOWN & RELAX TIVE? 9-2 Sales small growing person immed 
1277 Comm. Ave. RED OF THE . TENANTS ORG.: person to assist in fowtation tank RESUME NEED | 
appetizers ‘till 1:30 a.m. BA and or. — Strest, Brighton, ra CALL THE BOSTON 
= Com. preferred. Wilting to masange 787-351 toating nge  PHOENIXAT 
M CALL munity. Salary mid teens the person able conduit 
You're too good to Call cxcoiont benefits, cal 426-2065. Call Needs 
Your letter expresses my i 367. resume & - Exp in sales sales person. College Grad: 25+ H ion. Applicants FOR FAST 
AY Together cover to, MTO, 14 Beacon st, PER/HR Expin sales A music desired, Youth, 668-0640. lic and have money INEXPENSIVE, 
|. —Mickey. MACHINE ing work, good pay & “ag - candid QUALITY 
ALE Kodak RATORS ALE DANC couraged rye TYPESETT 
The \CARLO The nation’s larg- SALES the te Boston area gay T Mu- 
Regrets and apologies for est personal dat- Pane . WANTED young energetic F looking, for ‘Boston 02210 SITUATIONS 
my absurd behavior in my ing service on a PT basis. paid | sick time, | for housekeeper & compa- weekly strip show. Good pay portunity Employer on ~=6lWANTE 
apt. Marathon nite. Let me with potential - — time. Various shifts, ion for slightly plus tips, semi- ’ D 
up to you. Robin, 60 offices. We al No 9 op- male. Salary. Call 536-6155 show Secretary for Trade work for rent, Need 
236-2094 ite Cal must be doing American institute For Gividuals. Call Chuck at Pan- Re- healthy person to as- 
SUZANNE hing right. St Boston 3606000, Marathon Movers seeks roomers. Poser 
WORD GENERAL erlenced movers benetite. Call Cindy bility for future equit. ar- 
PROCESSOR PT accepting TS co. ENT 704%. 
Reykjavick... Reagan's Produce & flower clerks & al, a non- 
foreign gan's driver. evenings & 
Work for weekends. Looking for Gu indigenous 
peace and justice people's 
Win SANE or Call Mon-Fri 402-4 
amdiies ri 492-4534. Greg Bates 495-2562. 
RESEARCH Help plant & cultivate coop- 
farm. 
line person needed, good Ages 21-35. prices. Country to explore, 
You're not alone! cui Kenmore pay. Apply Dell Haus 476 A. Men & women for to bring home. Cali 
CONN fice seeks sk Ave. Kenmore Sq. ession study involvi A 625-0197. 
Sid “met “Nancy ECTION, | ne ALTERN C wane, sicohol blood Volunteers wanted 
personals LTD mom coordinator QUICK, EFFECTIVE itician chers wanted earn oo 
tru the Phosinx: Rea! Estate ofc, Beacon Hill 227-0118. WAYTOFIND WHAT aspects of grow adie “al for all cocaine users for of this historic” vessel wil 
We are New England's YOU'RELOOKINGFOR CAA 1 take place in Boston Harbor, 
LARGEST network of c Women It you would like to be 
SINCERE people interested this pant 
in developing HONEST earn $ . Taxi provided, Boston Trust PO Box 
MAKE or a D. Women for 35 day live-in MA 02102 
CONTACT STARE and alcohol. A 
dating service $500+. Leave 
1-550-9000 I= NTION 
AMONG new/or = CHILD CARE- Young, Authors, | P.O. 
FRIENDS for pd work in Goce 
U A i 547-1063. 
group party line HELP PROJECT: $225 ee 
20¢ first minute motivated by DOMESTIC 
10¢ each additions | WANTED wroment? Work win CLEAN 
pois WATER ACTION national 
24 hours INTERIOR L water lobby on clean 
/day water act enforcement cam- Bucket 
ness locations. FL & PT. Pd 87 control-new auto 
it on all new lease cars : 
Runs 
| OPPS — No payment for 90 days 
; 
calculated — We lease all mak change, careers. Call 7017 Fore 
cu makes and model hea, amv, cond 8800. 
risk with the | home! Self-addressed, Ss ART SUPPLY STORE 
saumerma | an, Dept 
2 for $9.95 ly 1974 VW BUG 
or $6.50 each Drawer 389, Clanton, Chris R SECRETARY/OFFICE This car has been through it 
SEARCH Alabama 35045. Enclose owe LEASING 1.G.S. tor 
P.O. Box 1755 parson wth guod cooreterte 
Cambridge, MA | PARTTIME ADMITTING Tim Savage skils to provide office sup- ange VW, new tres, In good 
ASSISTANT Fre position entails The would be a¢ 
Clinic agrem 
(617) 868-3348 {7 Process afl paper work fling, anewering phones ss tor person 
associated w/patient ad- Saban’ Suery tickets for who know it's real value. 
missions, payments & re- AD $900 or BO Cell after 
DATING funds. Must have experience ce Se 767-2635. 
Call Nancy anytime to meet effectively w/patients in RENTING on ST., Newton Corner Boston wool 
Con ment rile, Tuse, Tha. Exit 17 Mass. Pi Cali tro 
Women join fre Sat., Zam to 12 noon. Apply s. Pike 964-3000 . $800 or bo. a Talal 
1-800-; resume to: Truckers/Staff for non-profit 
org. Sks resp. indiv. EVETTE 84 24,000mi, 
tartan tad con 1842 Beacon St. Brookline hre./wk. $8.00/hr. Call dey 
(213) 630-0813 Pro-tekt Condom machine, IN 
$195/each. For info low price. STRUCTORS BAKER/DOUGHNUT  K AID VOLUNTEERS CHRYSLER, ‘64 Cisc Wt 
PEOPLE call 787-1763. Anytime WANTED MAKER for high quality re- ODAK OPERATORS tannin 
CONNECTION where thanks. any- shift for ex- studies. Call wil! 
sking a 4th for MANAGER sume to: 1530, Waltham, MA, 02154 in person Copy Quik  &BIKERSourrier Service FORD FAIRMOUNT 
fellow musician ui Inc. 1230 Mass Ave. Cam- in 1978 
tm ob or that Display ive-in Moneger Resource Center bridge. heip.We am By 
"the way who clean 
ern Sea board. You will meet service. Calls Pn Resort telemarketing WANTE and high roads of Ay Best offer gets it, a 
Call to: Maria Altamore MR $0 EXPE D of Cambridge & Boston. We to bomb around in! 
ives for only 536-5390 491-2377, WELLMNET Established residential sys- your. No selling. me 
your imagination. Cail us to- Allen ing & cor. aft 3pm. oan IRTATION for car GRAND PRIX ‘81, 58K, exc 
Dr. Camb, Ma.” Rest. THON IN POLITICAL ACTION EQUIRED. 267-2845 
you need. Unique, sought after mineral ‘ AL ACTION 445-7289. M-F 3-6pm. hes. . Call 
Ean 1-800-255-1012 CHILDREN’S MUSEUM velopmontal. disabilities. to STOP RE. college <THE DRIVERS wad 361-6480 til 1am 
Ave., Bos —— ; Program team ap. AGAN_ IN hours. Moving Com- DAY CARE ADMIN. To co. Mercury Cape 1981, 
ve ton, MA 02115 managers. Full and roach and AMERICA. pn pany. Excellent pay. ord. mutica © CO- —cond., BO. 782-2077. great 
. Call John 426-3040 Goott . + tod progs. 
PROFESSIONAL BO pay + benefits. Send MUSIC 
EM bl LIFE SKILL EDUCAT BREAKFAST COOK OKSTORE A 
cperations in the TOR 4 or 5 days, very reliable and RSON et Comb. ARTS. 
: good teaching daily living skills, SmJu tusy dell, needed Permanen . Camb. MA 02139. 
ier. leisure. Small Busy dell, good or by Herverd 
CASWELL-MASSEY Able to work Ave. Kenmore Sq 247-0712 Seatest Serb . OFFICE instruction, musical instru- 
and sumes/requests for for small Video Monitoring Service 
care items, is seeking for Scription to: Linda part-time) ible PICTURE looking for a person 78 OLDS CUT 
Meet some ETAIL MANAGER Me. 02210 on. salary & benefits | 506-1068 Wed-Sat after: FRAMER ry brak bal transmission 
one new ASS - Equal Op- weeks paid vacation. mre Full es, ball joints and steer- 
or for’ | Goth must have more info ca MASS, TENANTS OnG.. Cutter 267-0186. — 
after work drinks perience in skin care and re- CHILDREN’S sume 1-1543 or send re- wide nonprofit tenants POLITI at ; — . 
It’s fun, safe and MUSEUM sume to: Mite Man Assoc. end or. CAL WORK prefered but wiling 
very confidential. on diate opening for Concord Ma.  ganiser for Hispanic Galen CAPE COD to train the maint. No rust or dents. Very 
Compare! Excellent working by pay clerk . 4 ty. Salary mid teens +, perience this summer while Mon-Fri 9-5pm, Brad rel. $1680 or BO. 566-5270 
: benefits. Call busy museum office. HEALTH t benefits. Caij working to halt the 206-212 ; P 
437-9292 for and te for jon of HEALTH CLUB 367-6260 or send resume & arms vongeond LYMOUTH HORIZON 1986 
LunchDates ment. and - reservations syst 14 ‘Sales back- cover to, MTO, 14 Beacon ee oe 14K miles, 1 owner, Just lik 
254-2534 should nave excelent 4pm-10:30pm 266-5643, | WORK AT HOME $7 PER HOUR after 8 862-7182, 85.000 or 
There's an office near you! for — real estate re- telephone and organiza- EXE Female Fantasy ph ° " career Printing Equipment Sales BO. Box 2194 
service business. (R.E. tional skills, pans. me CUTIVE operators. Exc $ A. one wo Call Co. needs bright energetic 
on SECRETARY dents, 2nd Job. 1 to became Alliance DL, 1983, 
a must. Must enjoy ability to work { wanted for small but Receptionist, PT per/receiver. Bus , Sspd, silver/grey fab int, 
with variety of staff and office. Cam- FANTASY PHONE desk work, mailing in. rustproot, 
Salary plus commission of tasks. Salary bridge, Porter Sq. 497-6514. computer work, free to 
+ nese range $12.6-14.5K depend- Wil train. Excel $$ Part floating avail. Aqua Retreat =" Call Rick 
GA history to: TRC ing on experience, + DESPERATELY Full time 232-5501 “ ter, 214 Market S +" v6 
Y MEN & benefits. Resumes only to SEEKING Srighion. MA 02136 CMUSTANG 
LESBIANS! Box 1 Colleen Mullaly, Secretary/Receptionist _ for OUTSIDE TENNIS 7-35 
Fed with Brookline, Ma. 02146 dren’s Museum, 300 Con- fast, young, busy office in & GROUNDS service hair salon seeks dition Sse Gan Cheah 
rl the bar | oe St, Boston Ma, 02210. Central Sq. Cambridge. MAINTENANC Excellent income taking with com- 266-4811 200. Call Chuck 
You may be are an Equal Basic secretarial work, Pleasant working 4 mont at tion an 
of people MEDICAL ASST bookeeping, good productive st Call $15 
ple. Call Buddies, the CENTER comensurate with ox- preciated. Long. necessary. Make your own FOREIGN 
professional -introduc-} needs med. OFESSIONALS Call 354-2620. wood Club 731- EXCITING — 
tion service and join} *. Basic med. asst. skilis wing printing and copy- days after 9AM). in fESTAURANT TED, SILK SCREEN wil, $300 or & — 
the thousands of but will train proper in- Fluevog Shoes- re- 426-4500 
in New Eng- sonnel per- Martha's Vineyard full and tailers of the latest in alterna- time evenings. 1980 BMW 320i, sun roof. 
land who've discov-| REAL ESTATE EN- designer footwear is sonnel for the following blaupont, 5 speed, well man- 
ered the better alter-|  'REPENEUR Why limit back — to Rose Cuts, Box  oking for a manager poet tained, $6000 or BO. 
a your ground in copy- 1726 Vineyard Me for Newbu 
native way of meeting income? if you are — and/or . Please ry St Waiter/Waitress RESU 
otter related ‘high-speed ‘copiers SURR oa 328 Newbury St Kitchen Help 
w/sun 
BUDDIES ing program, bomus and Competiive mages, Manure JRROGATE Please apply in person Tuss- yaNOMON COPY clutch recent rebut 
603 plan, Cal BAM Re benefits, career op- assist tomate to PHO day thru Friday 2:30-Spm at: processing - Resumes 9d cond, $1650, 266-9089 
(603) 880-7625 442-4243 for more into. portunities with a growing psy teamtreat- one vite Bou Restaurant our specialty. Multiple 
Call Can for is 123 Stuart St. Boston letters, theses, term 1980 TRIUMPH TR7, conv. 
267-0441 731.3033 | hour. Call technicians yo 367-8405. 99 Mt. Auburn 89K, AC, grn., gd. cond., nds 
into. 628-4035. _ Steve at Equal Opportunity Employer bridge - Cail 492-7767 minor wrk., $2,900. Cail Bill 
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’s Official #1 Volume 


Dealer 


consecutive years, including 1986! 


Instant 


Credit for 


College Grads! 


Congratulations! If you are graduating from a 4-year 


, YOU 


Dodge's special College 


may qualify for Silver Lake 
Graduate Lease Pian: 


NO MONEY LEASE! 
@ LOWER PAYMENTS THAN BUYING! 
@ NO PAYMENTS FOR THE FIRST 60 DAYS! 


i accredited col 


have a commitment for a 


The 


$4000 


“| guarantee you that | will beat the 
price of any vehicle from any dealer - 
whether you buy or lease - or you get a 


You don't need established credit or a co-signer...if you 


full-time job. It’s tough getting 


started, and Silver Lake Dodge wants to help! 
‘*Refundable security deposit required on all leases. 


SLD CHALLENGE: 


Mastershield Protection 


Package on their vehicle - 


FREEE cccter cote) 


§-Dr. Hatchback 
4987 Omni 
No 


Air conditioning, Automatic 
transmission, Power steering & Power engine, bench seat, vinyl trim, 5- 
rear defrost and 


brakes, tinted gloss. 


TAKE YOUR PICK: 


Car or Truck - Buy or Lease 


41987 Dakota S 


m models, these are completely equipped! 


America’s only mid-sized pickup, 2.2 
speed trans., pushbutton radio & 


rear washer/wiper, AM/FM stereo, heater, Power brakes, Dakota S$ Pkg. 


teclining buckét seats, more! 


BUY elther: $700 down, cash or trade 


or LEASE either: NO MONEY DOWN 


$159 per month, list price $7817, 
annual percentage rate 11.71% for 60 
mos. with bank approved credit, 
amount financed $7160.50, interest 
$2379.50, defered payment price 
$10240, totai of payments $9540. 


235-6666 


$159 per month for 48 months, 
48x$159=$7632, $200 refundable 
security deposit required. Customer 
has no obligation to purchase 
vehicle at end of lease. 


OVER 60 TO CHOOSE FROM 
for Immediaie delivery at $459/mon. 


Silver Lake Dodgé « teasing 
Route 1/2mi W. of Rt. 128 © Wellesiey — 


OPEN SUNDAY NOON TO 5 PM | 


_ 
a 
m 
< 
3 
e 


1968 VW 
stand., cond., reliable 
sol $1500 
‘oyota Corolla auto Sl. soon. 
rane AG. AM/EM, exclim Call 282-4562 8-10 PM & 
Gar, must sel, $3200 B/O,wk  Wknds. 
RRATSUN PICKUP 
Toyota Corolla 1980, 5sp, ingcab A/C P/B w/ new 
intained, 
maintained, mpg, 3 
$1200 Jim 524-6883 econ. Ny Body 
1 good. 1500 B.0. 643-5957. 
VW RABBIT 1977 for parts- FORD F100 custom, 6 cyl, 
will run with some work-96K- new cltch, exhaust, brks, 
new fuse, shcks, tonneau cover. $2450 
bx-bo. 247-4799. ys body very gd. 492-6021 
5- 
1981 SUZUKI GSL 
: ‘er ree lace 
VW, Voivo and cover 277-0287 
106 Pleasant St. 
. 73 YAMAHA GP 338 snow- 
Watertown Sq mobile twin carbs, 
923-0941 tuned only 1100 miles, this 
sled was used 6 
seasons, never 
78 VW Bug, last conv model. original owner, just never 
ires, low mileage, snowed enough in South 


fs 


32 


g 
5 


at $4800; Call Harry, 
at 184 4:30 to 12: 
midnite, or 744-5594 11AM 


or BO 776-8324. 
T BUY 
VW BUG 1972: Looks 


dition. Proven computer 
outs 


ups. Runs beadtifully. 
AM. iC, rust 


tiable. Call if interested. 
872-7614 lv message 


HONDA CIVIC 76 1300DX in 
fair cond, 79,000 mi, with 


A/C, rear wdw defrost. $600. 
247-2587 


NEED A CAR? 
READ THE FOLLOWING 


luxe model, sun-roof, 4 door. 


engine. 
to Europe, hurry! 
547-1581. Eves. & wknds. 


rust free, Ca. car, auto 
trans, p.s., p.b., new strtr, 
bttry & tires, am-fm cass, 1 
ownr, ask $2200. 762-2126. 


exc cond, super 
$1700 or bo. 787-4721 
HONDA ELITE 150, ‘85 has 
1600mis. Must sell ASAP. 
Needs work. Call Lesli 
731-4465 


HUSQUARHA 
1983 1900 miles only driven 
perfect con- 
dition lots of extras. Call 
536-7633 days and 
449-1605 eves. 


MOTORCYCLES 
1983 Yamaha TT 600, only 
900 miles, Brand new 

tires. Mint condition, 
$1200. 1985 Kawasaki 
KLR-600. Bought new in 


LLSTON, Lge, sny, 1 


., avail 5/1. $495 no fee. 
inc. ht/HW. 782-87 10. eves. 


APARTMENT, HYDE 
PARK 
2 ROOM STUDIO. 
HEAT & ELECTRICITY 
INCLU. $500 PER MO. 
CALL DURING DAY: 
328-9641 MON-SAT. 


firs., Southern 
$750 incl. ht/htwtr. 
HANCOCK RE 

266-7400 


BACK BAY, Bay State Road, 
Lg. 3rd fir. 2 bdrm. in de- 
tailed, 


maintained twnhse, parking 
incl. $1200 htd. 
HANCOCK RE 
266-7400 

BACK BAY, Beacon St., 
floor-thru 2 bdrm., modern 
kitchen, tile bath and laun- 
dry, $975 only 1/2 mo. fee. 


APARTMENT 
OWNERS! 


PROPERTY 
OWNERS! 


TAKE 
NOTICE 


Apartment 
Restoration 


If you need any 
repairs done 
— plumbing, 

electrical, 
tile repair, etc. 


Excellent rates 
Call 


629-2215 
Commercial 
cleaning as 


well. 


BACK BAY, Fenway, new 1 
bdrm. features oes 


elevator. $750 htd. 


Condo, large 2 bdrm. with 


2 


$23 


ji 
ig 
3 


ig 


266-7400 


Beacon Hill 2F’s need 3rd, 
own room $400/mo ht htw 
incl, w/w w/d Grt loc. near st 
hse. call 367-6266 Iv mess. 


BEACON HILL, 2 rm. studio, 
mod. kit. and bath, track 


lighting, common laundry 
and deck. $650 inci. 
ht/htwtr. 


HANCOCK RE 
266-7400 


Beacon Hill, Sublet or yr ren- 
tal. Spacious 3 bdrm, 

ney St. w/d, frpic, d/d, 
rf deck, $1400. Mary 
964-1000 ext 229. 


CAMBRIDGE, WEST, Near 
Huron & Fresh Pond, con- 

lop sunny 
space. $1000+. 


CAMBRIDGE PORT, 2 bdrm. 
+ study,m hdwd. firs., 
prchs., 


CAMBRIDGE, walk to 
Harvard & Central, mod. 2 
bdrm., 1.5 bth in well. main- 


BOSTON, Bay Vil., sm 
1bdrm, hrd wd firs, kitchen- 
ette, clean, $575 482-1497, 
969-3453 


BOSTON, Detailed studio in 
Kenmore Sq., hdwd. firs., 
fireplace, $750. 


HANCOCK RE 
266-7400 
BOSTON, Lg. 1 bdrm. in 
downtown area across from 
Public Garden, excellent 
view, AC, elevator, d/d, laun- 

dry, $895. 


HANCOCK RE 
266-7400 


BRIGHTON 3-4 B ap in H,AV 
June 1, $750 787-9717 


BRIGHTON, Beaut. 5 bdrm. 


BRIGHTON, ‘Extra’ ig. & 


sunny studio, $495; 1 bdrm., 
; Sunny 2 bdrms., hdwd. 
firs., nr T, starting at $725. 


GORDON 
ASSOCIATES 
787-4500 


GORDON - 
ASSOCIATES 
787-4500 


THE NEW, EXPANDED 
REAL ESTATE 
CLASSIFIEDS IS THE 
QUICK, EFFECTIVE 
WAY TO FIND WHAT 
YOU'RE LOOKING FOR! 


Sil Lake Dod 
silver Lake Dodge teasing 
GSHELBY 
Va top fir. 1 bdrm., eat in de- 
Reliable many new parts red, new in 86, orig warrty, 1/2 Month's fee on most 
needs heater MTR 522-84 13. apts. MC & VISA accepted. ES 
SUBARU 86 GL/XT coup, BETTY GIBSON ASSOC. a 
sport wheels Syr warran, 556 Tremont St. eg 
mint, see and 426-6900 
— sunny lo 
of 
| 
266-7400 
| 
4 5 ior 
; BMW 320i, 79, 5 sp sun rf, $1995. Honda CBX-1100cc, HANCOCK RE 
a/c, am/fm radio, tape, collector's item. Showroom 266-7400 : 
: e blue/ exterior, tan in- condition, only 800 miles, 
terior $000. 796-4822,” at 627-2707 
DATSUN 200SX BACK BAY, Foray, Studio 
1981 in EXCELLENT CON- w/ new kit., just painted. 
DITION. includes AM/FM, REAL $500, - 
ept, red interior. 
HANCOCK RE 
4, in Fenway area, new rehab. 
( cars & trucks now kit, painted. 
stock f 50 Datsun 510 sedan, 1972, en- $500. 
Immediate Ho Vs HANCOCK RE 
: runs . $650 or BACK BAY, Kenmore Tower, pkg. $1008 1200. 
ast (4 annual k Mon-Fri 262-7377, after 7 
| 
fl | ] 50K mi and in excellent con- hdwd. firs. $1100. 
nance HANCOCK RE CAMBRIDGE, Nr Mt. 
or savi 5s up fir. Porch, yrd, hdwd firs. 2 266-7400 eS Se 3 
4 7 blocks to T $800+ util. Avail bdrm., 2. bth wi 
6/1 RE 1900. BACK BAY, Kenmore ; wa, garage, w/d. 
Karmen Ghia good 266-7400 
4 exci. some rust, worth repair — BACK BAY, Lg. 1 bdrm. 
bth £ Spring sale only $750. Call hdwd. firs., ig. closets, laun- 
MAZDA GLC 78 Sspd, 
New pam | & major 
Herb Abramson looks & runs great. $1200 Or HANCOCK RE 
BO 969-7426 266-7400 : 
BACK BAY, Luxury high-rise 
firs., mod. kit., elevator, 
laundry & concierge, 
AY aaa Excellent condition, low 266-7400 HANCOCK RE P| 
3 ¥ runs t. value 
$3,000. The owner needs BOSTON, TOC, Sunny 1 
cash, sacrifice, andes, BACK Park Drive, bdrm. sauna, 
Yy ing to settle for $1500. Car "dwd. firs., fireplace, $775. \aicove, excolent $0500 PKO- 
for per 124-8566 leave message NEIGHBORHOODS : 
BACK BAY, Comm. Ave. HANCOCK RE 262-4663 
morifh 89K. fact OB, loaded, ex hardwood fre- E. BOSTON, Orient Heights, 
cond. $10,500/BO 783-5424 piace & detail. $750 hid. bdrm., 1.5 bths, over- 
Renault Gordini Convertible hdwd. firs., deck a bargain at 
. sports car 1979, power HANCOCK RE designer kit. & tile bath, $625 See Oe 3° 
brakes, steering, Recaro 286-7400 htd. 
452.3020 place, hdwd. fr. and more, 
6%’ bed SAAB hd. BACK BAY, So. End, in 
PF 1982 4 door, original owner, HANCOCK RE bay windows, mod. kit. and 
266-7400 bath, dishwasher, common 
gon. A at laundry. $670 hid. 
96-7633 days and BACK BAY, Elegant 
1 eves 
| 440- HANCOCK RE = 
SAAB 78 Turbo, well main- in book shelves & lots of 266-7400 
tained, by Gaston Andrey. charm. $1000 htd. ‘ _ 
$2000/bo. 232-0773 
Subaru for sale. Great body. 266-7400 
. 
Toyota sharp, $600 htd. 
RE The , top fir., xtra ig. mod. 
e-i-k & bath, quiet street, 
266-7400 $800 avail. 6/1. 
VW 1969, exc condition, ask- s 
ing, 1,406 cor best offer. Call ine 
for dm message. «BACK BAY. Fenway 
Queensberry, Spacious 2 for 
ain VW BUG ‘72, yellow, ingood —bdrm., 2nd fir. front, brand 
cond., new brakes. Asking new K, fresh paint, refinished BRIGHTON, Lg. 4 bdrm., in 
$500 or best offer. Call An- firs. well maintained bidg. all house, close toT, $1400/mo. 
drea or Rob 721-1433. $850 htd. . + utile. Resevoir RE 
VW JETTA, 1984, 38K. 2dr, pack Bay. Park Dr. classified 0034. 
Bary 266-5647, leave bide. line ads LOOKING FOR AN 
message. $825 htd. APARTMENT, HOUSE 
VANS & GAY, Poterbor is NOW 
Spacious 1 bdrm. 
TRUCKS street. bay, 
Ain! Easy st pkg. 5 ntd. Thursday at 
“up 4 
Perfect condition. Great for 266-7400 2:00 p.m. 
around town or the 
Cail before 10PM 723-1 
ee 


REAL ESTATE 


ATTENTION! 


The deadline for 
all classified line ads 
is now Thursday at 

2:00 p.m. 


BRIGHTON, Many 3,4,5 
bdrms. nr & BC for now 
and Sept, $1000 and up. 


Nr Comm. Ave., 
$1150. 
‘ON, 6 bdrm. 
& Nr BU. $1800" 
BAY REALTY 
782-6666. 
BRIGHTON, Near Brookline, 


distance to a beautiful 
swimming 


witha ample private 
parking. 


495 and town 


Leases begin at sgl Call: 
The Meadows 
17-29 Lakeshore Drive (Rt. 1) 
Attleboro, 
(617) 699-6731 


; 1 bdrm., $575-$650; 2 
bdrm., $725; 3 bdrm., $995. 
EAST BOSTON, 3.5 rms. 
CIRCLE REALTY mod., w2w, $575. LeBlanc 
738-0300 Realty 569-2021. 
ane ea E. Boston, 3 bdrm, $700, 2 
1, top fir. ‘studio, $525; barm $650, un 
Uni studio, nice detail, tunnel, 5 min from dwn twn & 
T, off st. pkg, conv & safe 


frame house, $1100 unhtd 4 
bdrm. conv. to BU, $1400; 
bdrm. in house, 
unhtd. 


We have many other apts. 


PARK ASSOC. 
566-2000 
BRIGHTON, Studio $495; 1 
2 bdrm. $725; 


ail now; 3 bdrm. avail. 
er $1075. Resevoir RE 
77-0034. 


CAMBRIDGE/ALLSTON, 
1/4 mile to Harvard, 3 ne a. 
w/ hdwd. firs. 

$1000. 


GORDON 
ASSOCIATES 
787-4500 


CAMBRIDGE, Avail. immed., 


utils. Call 666-2316. 


REALTY WORLD 
EAST COAST 
SOMERVILLE/CAMB. 
776-7242 


loc., nr airprt, 567-7741. 


ALL NEW LUXURY 
RENOVATIONS 


new bath, prch ig yard. Avail 
feb ted 522-0259 


JAMAICA PLAIN, 
Tufts area, $775 ; 4 lovers! Attractive 
bdrms., ex. cond., bdrm., painted, 
locs., $900 & up: 
house, mins. to Hvd., 4 pkg. 5675 nid. 
bdrm., $1100. 
JAMAICA PLAIN, Beautiful 
2-3 
-work, country K, double 
CAM, Porter Sq., ig 5 br, 2 
pkng, T, $1700 + util., 
233-9534 
PLEASANT REALTY 
Charlestown, a ig 2 br, nr T, 522-4600 
no pets, $580/mo + util 
w2w, 242-5532. 
SOMERVILLE: at Porter Sq., 


CHELSEA, Fabulous 


3283 
FF 3 


3 


Spacious 1 rm. 


CHELSEA/WATERFRONT, 
br/stu. hdwd 


CHELSEA/WATERFRONT, 
1 bdrm. w/ 


w/ den, sunny, 
hdwd. firs., totally renov., 
hook-ups. $650/mo. 
884-3 109.No fee. 


DOR, 2bdrm apt, walk to T & 
stores, htd, avail 
imm. 265-12: 


DORCHESTER, 2bdrm, hrd 
wd firs, fresh paint, nr T, 
area. Avail 5/15 $ 
625-4860. 


DORCHESTER, 5 rm, 
bdrm, liv fm, din rm, eat in 
kit, 2 min walk to T, $595 + 
util. 436-3601. 


2BR., natural wood firs., no 
pets, no fee. $750 666-1234. 


2 bdrm. 

SOUTHEND, Perfect student 

share, 3 bdrm. fir.-thru, lots 

— 

BOSTON 

NEIGHBORHOODS 
262-HOME (4663) 


APTS. WANTED 


resident 
all 


ECT/Carpenter will- 
re to do work in nee 
for reasonable ren 
Camb/Som 7 144 Jan. 
CAMB./SOM., Sks F to apt. 


Resp F prof seeks ibdrm 
apt. Can pay up to $475/mo. 
for info. Laura 


CONDO- 
MINIUMS 
ARLINGTON 


Sunny duplex condo. 1 
bedroom, 1%! 


Heated garage. On 
134.9K. Principles. 
1 Leave message. 


DOME 
REALTY 
70 PARK ST. 
CONDOMINIUMS 
com 2-bedroom, living 


Great location. 
196,000 


Mission Hill 
236 families, exterior 
painted separate 
239,000 each 
Tastefully condos. 
Walk to new T, city views. 
127,500 


21 
Realty 


ARLINGTON, skg resp M to CAMB/BEL 2-3 month sub. 1 
CONDO shr friendly indepen, 4bdrm | 44 3bdrm. Near Fresh 
PARKING Frpic, Porches, prkg, all 
ng, near BT pliances, hrd wd, etc. 
SPACES a sm, pets. $220+ 646-8565 neg 484-0992 
ton St. 24-hour security, ARL/MED, 1M prof sks 2M/F CAMBRI Coop 
valet, , other services. 25+ for 3br rnch, 2 bth, d/d, | 
ries call 437-1031, trom w/d, a/c, prch, 24-61) shr meais, chores, 


HOUSES 
FOR RENT 


RANDOLPH, 6 rm hse, 2 
bdrms, ow hdwd firs, large 
kit, d ad , cabinets. Off-st. 
prkng. 8850 incl utils. 
961-2523 


HOUSES 
FOR SALE 


. Large, 
yard with tlower 


vegetal 

work, but located ina rapidly 
appreciating area. Excellent 

for two-owner occupants. 
Rent controlled. $260,000. 


AUBURNDALE, Quiet, 

scious M sks M or 

F to shr ist fir of hse. Off-st 

nr T, 126, & 

, drugs, or pets. + 
965-3471. 


or smoking. 
ment. Cail 876-1750 ‘eves 
before 10PM. On Weekends 
not before 11AM. 


BELMONT 1F for 4 br 1F/2M 
mid 20's avait 7/1 5 mins to 
bus $300+ non smokers 
484-1829 


BELMONT, 26+ to complete 
lovely 3 person, semi-coop 


CAMBRIDGE, M or F 28+ 


veg, no smk or pets. Avail 
immed. $325+ 864-0125. 


1M and 2 existentialist cats 


sk F for co-op 
hse, avail $240+ 
864-2610 


A New Way of Looking at Boston 


The Norfolk House Condominiums on Fort Hill 


14 John Eliot Square 


Luxury 1 and 2 Bedroom homes 
Prices starting at $107,000 


Located in Roxbury Heritage State Park. 


Amenities include: Grand marbié foyer, ele 
plans with historic detail, fully-applianced kitchen, washer-dryer 
units, air-conditioning, closed-circuit TV monitoring, common roof 


'y floor 


deck, parking and on-site property management 
Model Open Daily 12-7 or call for a private showing 


Exclusive Marketing Agent: The BéM Realty Group, Inc. 


For more information call 617 442.4243 


MEDFORD 1 br apt, non- 
smkr, off St. one, nr Tufts. 
$560/mo inc utils 395-6009 


GORDON 


REWARD 
Camb. rent control apt nr T 
by June 1. 876-7186. 


ROSLINDALE, Lge, 
2bdrm. Nr trans. 


or Cambridge. 
cellent references. 


SUMMER SUBLET 
WANTED; GET 
RID OF YOUR 
APT. FOR THE 


SUMMER! 
We are looking for a 2 bdrm 
apt to take over for the sum- 
mer (and possibly the fall) in 
Boston or immediate area 


student & graduate who 
around Bos- 


for the summer. We can take 
over at the end of May begin- 

of June. Please respond 


Phoenix, 36 
St. Boston,Ma 02115. 


Honest opt size 


gd 
Camb. rent control apt nr T 
by June 1. 876-7186. 


SOMERVILLE, 3bdrm apt nr 


Porter Sq, porch, hwood fir, 
view, 625-2557 


SOMERVILLE, INMAN SQ., 
4bdrm., natural wdwk, 
625-2388, 


firs., 


charm Wik SO. END, Boston, 
Fields Crnr T, $650/mo. St, 4th floor, 
62) 54 1bdrm, mod 

hed wed fr, track light 
SOMERVILLE, Lrg. studio, w pkng $67: 
first fir., 1671 

5 . No pets/ 

so END, GWM sks same to 
shr spacious 2 barm duplex: 
SOMERVILLE, Mins. to fireplace, yard, $450 +, 
Tufts/Davis Sq. Sunny 5.5 5/1, call 266.8387 

6/1. SOMERVILLE, Avail 6/1, 3 


retrig., w/d, avail. 
- 729-8151 of 
046. 


wg 
porch and $575 for 2 
owner 


firs, 


ong, 


LOOKING TO SHARE apt. 
w/ 1 or 2 others in the Bos- 
ton area, for 

year 


A Roommate Referral 
Service. Roommates & 


avi now, all locations & 
prices. 1-800-255-1012 


COMMERCIAL 
SPACE 


E. BOSTON, 700 sq. ft., 


Maverick Sq., $700. Le 
Realty 569-2021. 


Providence, R.1. 
Near medical building, 
offstreet parking, 
resident, commercial 


= 


8 


sft 


BOSTON 


by owner 
low $130’s lv msg 631-6575 
BOSTON, North End, 2 — 


CAMBRIDGE, brick 1 bdrm. 
condo w/ to 


shopping/T. | 
sect. Won't last ‘ita 
LUPO ASSOCIATES 


893-2259 
CAMBRIDGE, Near inman 
Sq. New 


homes, each with seperate 
entrance. Large. living 
room/dining room, kitchen 


GOVERNMENT HOMES 
from $1 (U repair). Delin- 
quent tax property. Re- 
posessions. Call 
805-687-6000. Ext. GH- 1953 
for current repo list. 


MARBLEHEAD, Move by the 

sea to a 2 bedroom an 
house in Old Town; 

beamed ceilings, 

kitchen, patio. $205,000. 

Marblehead Properties, 

631-0601. 


HOUSEMATES 


1M, 1F sk 3rd M/F prof or 

stud (non sm) to shr 
rm 2 1/2BA, Twn hse. 

bdrm w/ba, avail May. W/d, 

pool, tennis, prkg. $399 inci 

util Sonia/Bill 566-8615 

rm32 (8-11pm) 

ALLSTON, 2 sk 2 for 


ALLSTON, 3hsemtes 
needed, 1 for 5/1, 2 for 6/1, 
semi-coop/veg, we are 
artists & seek 
mature people. $220+ 
763-5565. 


ALLSTON, rmmt needed, 
in 5 bdrm 
apt. $275+ util. 6/1, call Jeff 
or Dick, 254-3234 eves. 


ALLSTON, summer subiet, 
Jun-Aug 31. Veg. Coop 
seeks feminist, creative, co- 
operative, non smoxer. 
$150+. Call 787-0849 


ARAL, (pref), 30+ resp, 

friendly 2F’s & 
1M 1 stable indpndnt 
hsehid. Sunny, quiet, conv 
loc, no smk or pets, $197+. 
643-9 105 til 11pm. 


ARL, E, 2M seek 2F to 


BRI, 2M/2F sk 1M/F for 6/1. 
Nonsmkr, 25+, for frndly in- 
dept house. Porch, 


yd, 


BRIGHTON, 
BR Victorian 

smk. & mid 208. P Ping 
W/D. Nr. T/bus all 
783-1228. 


BRIGHTON, con- 
sid., rmmte to shr 3 bdrm 


BRIGHTON, Oak 
Wanted: F 23-28, 


wanes, eves 


i it, friendly 

o.k. Furn. 
Saree ut utils. 876-7626, eves. 
CAMBRIDGE, share 
twnhse, semi-coop, ig rm 
ridck, w/d, $450 inc all. 
492-6180 


LEXINGTON, M/F 26+ in- 
resp,. neat, quiet. 2 

arces, 15 min bus to Alewife, 

no pets, $285+. 861-8737. 


LINCOLN, 1F, 2M, 3 cats 
seek F (30+) for warm house 
w/ garden. No cigs/ q 
$323 + utils. 259-0612. 


LITTLETON, M25+ to shr 


home. No . $185 
Uti. 264-4309 after 6pm. 


Looking for a GIG? Look 
for a musician? See G 
category in Music & the Arts 
classified department. 


LOWELL M40s seeks 1/3 
M/F/G/Bi other shr hse/rent 
room/apt quiet 1/2 hr to 
Boston 


inet 
util POB 163 N Bill Ma 01862 


LYNN, resp. F 25+ wanted to 
shr 4 br hse w/3 others nr T 
$300/mo includes util, con- 
tact Michael 593-6904. 


MALDEN, 3 M seek 1 M or F 
for 4bdrm, 2d and 3rd floor 
of house. W 2 W , disp., oil ht, 
gas stove, 1.5 bath, off-st. 
prkg. We se but 

seek same. 


si 
NO smoki pets. Avail. 
immed. $210/mo. +. util. Call 
Dan, Sandy, or Steve, 


324-0790, keep trying. 


CAMBRIDGE, Temp. shrt- 
trm for F. con- 


flex., fun, $285- 
mo. M-TH S10 p.m. 
492-0285. 


CHESTNUT HILL, 2 biks frm 
B.C., 1 or 2bdrms in 4bdrm 


d&d, trpic., yd., cin, 
walk to T. Must see. 
969-2178. 


CONCORD, Resp. to shr a 
sunny 2BR Hse. on wooded 
lot by private pond. Beaut- 
iful, sunny yrd., Fr. pic. in 
LR., cls to comm. $500 mo. 
no pets. non smk. Call after 
6:00 PM. 371-0797. 


DAVIS SQ, 1F to share sunny 
Victorian w/ 1F, 3M, aged 
29-39. Share food, chores. 
$250/mo 666-0355 


DAVIS SQ., 25, nonsmkr, no 
pets, spac. 3bdrm, hdwd firs, 
off-st. prkg, vy nr T & buses. 
$300+. 776-0347. 

, Wholistic co-op, 
semi veg, supportive non 
smok profs, newly renv vict. 
nat enviro $300+ 326-8391 
or 326-5371. 


DORCHESTER, Beaut. rstd. 
2rm. ice 


er+. Dryer. 
$250. 8625-0290 and Iv. 


message. 

bay wind., own-occ 
inci. all utils. 
265-2557. 


EAST BOSTON, M/F needed 
to share large 3 bdrm house 


FALMOUTH SUMMER Resp 
M/F 26-38 sports minded to 
shr rusty hse conv loc 

for season. 782-7323 


MEDFORD, 30+ M/F de- 


meals and equity. Beaut. yd., 
conv. to T and take. 
$190/mo. No smok' 
483-1796 aft 6. 


F sk 1 M/F 
ers +. for ige., indep. 


MEDFORD, Dark, hostile hse 
seeks boring, dependent 3rd 
non-smoking M/F roomate 
$270+ utils 395-8895 


MELROSE, Gorgeously frn in 
antiques, rm in Vict 
home, exclusive area, 
jacuzzi, cable, prkg, kit, | | 
dry, yrd pvgs, 1 min walk to 
train arf male $350 


MISSION HILL, 3 ig~br avail 
in huge renov apt. $275- 
ht. Call Gary 


N. CAMB, 450 2 rms share, 
kit w/pantry bath, + storage 
& parking must be nonsmk. 
Call nites 492-0127. 


NEWTON/BRIGHTON LINE, 
2 F, 1M, 2 cats, sk 1 (M 
pref.), Gay OK. 4 bdrm hse. 
Cable, patio, grdn, ane. 
$225+ 1/4 utils. 965-4875 

NEWTON, 3M 1F seek F 
non-smoker for friendly 
house. Avail 5/15, + very 
conv, $272+ 969-1334. 


NEWTON CNR, Prof nonsmk 
fem 25+ to share 3 bdrm apt 
w/ 2 prof women, RESP, 
CONSIDERATE, EXC LOC, 


$270/month + utils. 
527-6583. 


NEWTON CORNER, 4bdrm. 
hse. Off-st. prk, nr pike and 
bus. $265+. util. No 
pets/smokrs. 969-1130, 
eves. 


F hsmte wanted for restored 

Victorian hse, 10 min from 

dwntwn, on T line, free 

prkng, $275mo+ util, avail 

4 15, call Lisa(DAYS) 
-9898. 


NEWTON CTR, 1M, 2F sk 
M/F 29 +. Turn of the Cen- 
tury hse, friendly park like 
ih. Yd, prch, solarwater, 
w/d, frpic., no pets, no smk, 
$270+ util. 527-1046. 


SQ., 2 rms. in lov. 


$550, utils. 
Mom/child or cpl. 
Speak only with Jane. 


Holliston-1M/F needed to 
share 2bm apt w/indep easy 
oing, prof n/smoker. 
$3 + utils. 429-8541. 
Downtown apt. avail 6/1. 


ideal for 


NEWTON CTR, lake view rm 
in beaut vict (oak, lace, 
plants) Very friendly. Nr T, 
beach! $300+ 965-6697. 
NEWTON CTR, lake view rm 
w/porch in beaut vict very 


friendly drug free 


1. + first, last 
s.d. 


HYANNIS CTR 2br to rent in 
3br hse. Summer only. Mul- 
tiple occupancy, students 
weicome, smokers, cats ok. 
$556+ per rm per mo. Dave 
or Jeff 771-2851 


HYDE PARK 2 Prof GWM sk 
3rd 25+ to shr ig 4br Vic. 
hse, 2baths, w/d, frpl, prch, 
walk to commuter rail, 12 
mins to S. Sta. 
$275 utils. Refs. 
364-5214 aft 6pm 


JAMAICA PLAIN 


NEWTON CTR, lake view rm 


NEWTON HIGHLANDS, Prof 
M/F for ig rm in spac Vic hse 
nr T & 128. Prkng avail. Call 
7-9PM, 329-5760. $375. 


NEWTON nr Brkin sk 1 resp 
nonsmk M/F to shr spac 3br 
hse w/2 prof M. w/d, d/d, 
prkg, $367+ utils Avail im- 

Gabriel 965-3035, Phil 
332-5596 


2 rm suite in 
findhorn-oriented house- 
. $380/mo. 522-5721 


sk nonsmkg 
M/F to shr in hse, 
quiet area, prch, 
prkg. No pets. ‘1/2 util 
82-8718 


JP, 24yr prof, M sks same to 
shr beautifully renov. 2 bdrm 
condo nr aboretum mod kit 
& bath, dw, yrd, hd wd firs, 
pkng, T. + 522-9206. 


BRKLN 1M needed for huge 
sunny br in 4 story row hse, 
priv bath, nr T & stores. Avail 
immed. $430/mo 734-7462 


tbr 
frpic, w/d, ig br 

or June. 27+ $300+ no 
or pets734-4948. 


BRKLN rent control. Sunny, 
nr T, mixed house, sk 4th F 


5br, 
May 
smk 


734-1781 


BROOKLINE, 1 bdrm in 
2bdrm avail May 15., Sunny, 
irge closet, hdwd firs, gradu- 
ate prof. F 29+. No pets. 
$400/mo incl. ht. Lndry facil. 
Call after 6:00, 734-5032. 


BROOKLINE, feminist 
household sks 2 women, 1 
long-term, 1 summer. 


Spcious hse & yard. Nr T, 


ng. Shr some meais, no 
smk/pets, long-trm. Age 
28+ preferred. $335mo, inci 
all. Call Pat 357-97 10 ext 276 
or 232-4630 before 8:00pm. 
Summer, , call Lisa 
232-7217 


J.P., 2F, 1M sk 1 thghtfi, 
27+. M to shr beau., spac., 
hse. w/frpic, hdwd firs. on dd 
nd st. Nr Arb., T, pond. 1 cat. 
No pets or smkrs. Av. now. 


NEWTONVILLE, 2M 20's sk 
M/F for ig 3 bdrm apt = 
new kitchen, parking et 
Benevolent anarchy 
now. $300+ 969-8224 


NEWTON/WATERTOWN, 
1M, 3F 28-39 sk 2nd M for 
5br hse, w/d, 2bths, yrd, nr 
bus, safe & quiet nghbrhd. 
$220+ Avail 6/1, no cigs or 
pets. 332-4068. 


OAK SQ., BRI, 
to share 5 bd ouse. 
$208+util. Near T -4837 


F rmmt 


J.P., 2F looking for M/F, 
responsible, clean, non- 
smoker. Sunny apt. $250+ 
utils. June 1, 522-24577. 


A Roommate Referral 
ates & apts 

avi now, all locations & 

Prices. 1-800-255-1012 


JAMAICA PLAIN, 2M/F, 


LEXINGTON, F nonsmkr 


wanted to shr spac friendly « 


home w/2 others, frpic, beau 
d, garden and woods. 
50+. 862-1777 


LEXINGTON, 1 bdrm avail in 


lux 4 bdrm house. Avail May 
1, $275 mo+. Call eves 
663-0298. 


LEXINGTON CTR. 4th F, 26+ 
for roomy coop house w/ 
no no pets 


ROSLINDALE, F looking for 
F 28+ to share 2 bedroom 


pen $375 + util 
Avail May 15 Maggie 
message 


325-5410 leave 
ROSLINDALE, M/F to shr 12 


Hill, Lge rms, fenced yard, 
space. $280+. 


inc util. Nat 327-3647 


BROOKLINE, F wanted to 


TEXINGTON, M/F to share 
4bdrm hse w/ 1M, 2F. $290+. 


one ARLINGTON, semi- she rm w tamity (2 chit- 

iarge No smk. W/D. $300 _ utils. Close to 428/2. No cigs. 

$1 obo and" 198000 a No pets. incl Nr T. 739-6544 Avail 5/1. Call 863-5732. 
good value. TON Mi BROOKLINE, prof F30+ shr LEXINGTON, Nr Rte 2/128, 4 
, May 1, 2F, 2M attract older mr Cool bdrm; huge yd, diverse, 
URBAN SHELTERS, sk 1F, 1M 23-33 for semi co- nz bi room wih view creative, Seiabie, sk M/F 
LTD. op 10rm 6 bdrm house. Off st for respt cooperative rmmt.  30+., nd smoke. Fran- 
984-3132 parking, near T. No smkng, $400’s inci ht. No smokers, cis, 237-7044, artha, 

no pets. $225+ 641-1708 cats, dogs. 738-6387 444-6 166 ex 143 


SOMERVILLE, Davis Sq. 3 
sk 2 M/F 25-35 to shr food, 
fun, chores, two cats, but no 
smk. avail 6/1, 7/1 $234 + 
628-6526. 


Le 


AVW NOILO3S ‘XINZOHd NOLSOS 3HL 


Luxury = = 
| 
apartments 
kitchen with dishwasher and 
ne ideal for the young professional. . 
Quiet, efficient complex within Porter’ Sq, nice’ 
wal w/deck. Semi-veg, no pets 
apt w/ laun, prkg for 2 cars, 
4 bathtub. Up to $550 inc all 
wanted for irg, fr 
{$500 reward for information H 4 
leading rent control apt fn w/trpic nr Harvard. Semi 
from Harvard Sq. Live here, fpice, nr T. Shr food is 
Just 1/4 and collect rent inthis sunny pets. 484-3529 or 431 
and BELMONT: 2 Ezgoing profs. CAMBRIDGE. Cent.Sq..Hse = 
sk. 3rd. 2 gy Ne , nr al sks 1 F to shr w 1 M/2 F. ay 
shops. now. 
hunt with me. 2bdrm, appx. ok. $360. 256-6600 
Bhs $350 ea. Sue, 27, graphic de- 7756; 489-4463 till 12 AM. Fie 
LTERS, 3 br’s avail in irg renov 
apt $276-$328 inch. Cal 
E. BOSTON, New 2 bdrm., 2 
cable & AC sired. Vict. coop house, shr 
located on historic square, 
all new 1-2 bdrms., units fea- — — 
ture ultra mod. kit. w/ d&d, = 
outs, oversized windows, 
tee. Call for directions. 
| BOSTON REALTY = = 
newly rehabed. $1275 w/out — = 
rm apt w/ 4br, mod ASS 
| bath, $1,000/mo, no fee, 
HOUSE ' — — 7 
JAMAICA PLAIN, Arboretum 
Studio, near T, large rm., areal Tasteful 1 bdrm. in OPAL LL PAL AL AL AL ALA 
clean, $450 unhtd: 1 bdrm., Vict. house, —— liv. rm., 
— 
convenient to T. parking. be 
fun, humorous, artistic, etc. 
Iv $285. Mark 569-7085 
RE sublet in ton, Brookline, med., F non r, to x ; 
NEWTON, Huge 4 bdrm. in , ex- BEACON MEM Fir. thru 2 stry tn hse, 4 BR, 2 1/2 bth. “ 
juge 
house, quiet street, Ig. e-i-k Cali bdrm. w/ frpic.,. mod. K & B, W/D, Patio, Fr pl., nr T, $325 ce 
w/ pantry, front & rear sun- 742-1544 mo. 338-3025. -6484, 
porch. $1100 avail. now. WATERTOWN, Res, tmndly, som. 
seeks 2 to shr apt. BEACON HILL, Prime loc. 
NEWTON, Spacious 3 bdrm. * : 
in house, full-size liv. rm/ din. No lg, prkng, wT, w tun, res 
ar : or , City's best 
HANCOCK RE in beaut vict (oak, lace, RS, 
— ASSOCIATES 266-7400 plants) Very friendly. Nr T, 
787-4500 beach! $300+ 965-6697. 
884-3109 no fee. w/ocean-views, gleaming CONDO SEARCH ey 2 min. oem tes 
firs, ig eat-in-kit. ASSOCIATES — «$365 incl. ht. 254-4644 or — 
$575-625 inci ht/tww, no BUYER/SELLER/INVESTOR 1449-0102. 
Why look any further? Leave 
PORTER SQ AREA, 4 BR, off Signe, Brookline Alston, it to us. Let us save you the Fe Ay shr 3 : 
2 — street pkng., mod. K & B, etc...) We are looking for a time and trouble which adds bdrm duplex w/2F profs. ___ —' ; 
porch, $1,000 comfortable aptinaaconve- UP to making and saving Small rm, nice, nghbd. st. 
' able rent. We are 823-6446 
— responsible and neat college vegetarian co-op. Sunny, 
spacious, friendly, for 5/1. — — 
: 
= = §€=s ton for the summer. We will & laun, sernd in prch 782-9842. 
take good care of your apart- Gren — 
| = = 
area. +. an — — 
owner at 327-4780. Avail. 
6/1. 
mother looking for hab, art di it nr wtr frnt. 
prkng, no utils. mo. apt. or will share — ————_fic., low fee & taxes. $ = +. utils. Call 
282-1680. wee after 6:00. 523-3334. 524-2008 before 10p.m. 
townhouse apt. on Leasy = 
Wo ave manure, Have = 
DORCHESTER, Mtg. hse hill, sense of humor. $185/mo 
ig sunny apt. w/views, nat. — —— a responsible, 25+ for friend 
wdwk., mod. kit/bth. 5bdrm hse, nr Tipond, house, quiet neighborhood, 
to Red-Line. Quiet st. ome ae .. pets. Rent $236+, near T. non-smoke nde- 
mo., no utils. 288-7205. 
=} 
CHELSEA Broadway area, po 
new professional space, per- — — rr tan " 
fon twyr/acct, track — = 
recpt/main office 884-3109. including ull fined ound 232-1568 
Blanc Parking. Nice units. playful & serious convers. m. ster 
$209,006-224 000. Spiendid 2 firs nr T & more! — in sunny grac Coop 
CAMBRIDGE, in a family We invite vision, enthus, car- of S friendly folks 35+ who 
area, close to Memorial ing and respbity. work in human seve., dck, 
729-7 sunny 2bdrm condos. Ap- 641-3107 — 
SOMERVILLE, nr Tufts, May 
1, spac 2br, Srms + mst + 
2 porches str $750 
htd. Call 625-0912 
DORCH nr Sav Hill sta nice building, newly —— 
decorated 1st floor. SOM, Cove, ot, rm in 
tes frndly,indep. . Pretty, 
Separa by suny, ar T, Furn/unfturn, 
01.2" sublet/iong term. $250. 
‘ a 625-4660. 
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REAL ESTATE 


SOMERVILLE, 5 bdrm hous 
sk 1F to share 2M & ALLSTON, rmmt needed, 1 F BROOKLINE M for larce 3 ; & apts avi now. 
2F,$240+ sec. dep. nr T bdrm hee BEACON HILL, 1 M/F 2 j BROOKLINE, | M. for large 3 DANVERS, older, non-s SoM. Friendly Jewieh 
628-8674. 5/15 or 6/1, Mark, Steve & —iease. $400 Incl. 7 . , hw, dd, ww, prk, avi$450 baths, disposal, d/w. ate for 2 Hoa s caring F to create Referral Services 
SOMERVILLE, nr Davis sq, Colter. 782-2616 6/1 731-2585 must be large 6 room house with  portivehsehid inmy lrg. 1-800-255-1012. 
duplex apt, mod kit & bath, ALLSTON, shr sunny quiet, clean, non-smoker ard, parking. $450+ apt. Has irg porch W/D in for 
quiet st., hd wd firs, $300+  M24,nrT. BU, Pike. $262°50 BEACONHILL preter pret 30. ater 3°30. bsmnt. Lots of wndws., furn., furn, 3br apt. 15 mins No. of 
util. 776-6366. + utils. Avail mid May to Aug Sunny small 2 bedroom $300 mo plus util. 787-5480 DAVIS SQ, Share a 3bdrm ocr = util. Bos. V; conv to T. $350/mo 
SOM/MED, 2M, 2F, teat sk (plus?) 783-4001 incl all non-smoker M/F call apt w/2'24 yr old M profs at NO pets, avail now. inc ht. 321-1804 lv meg 
M/F in 20's for Sbr hse. ALLSTON, Sk M/F 25+., Michelle 723-4375 or Leslie BRIGHTON. chest. hill; BRKLN. 2BR avail in 4 BR,nr mo. Wice hdwd. firs. ROSLINDALE, M sks 2 M/F 
indpndnt, no smk or pets. fr, to share 3bdrm 523-3732 sevoir. Furn 1 BR condo, eat shops, 2 T lines, & Close to T. TV set. 354-0371 LOOKING FOR for. 3bdrm. Vict rms, 
$250+ Call 391-4379 eves. apt. $210/mo. +. utils. Avail in kit, spc., ,  D/D Balcony, yrd. bths, 3 prchs, . orge, 
aoe Jun. 1. 254-2347. UB cool. | BACK BAY Summer wdwrk, nat/oak firs. W/D, Diane 734-1714 DOR, 1 br in vry nice, sny,5 SOMEONE? hdwd firs. $350+. Jun. 15. 
SOM, UA, 30-30 to with year option. Amaz, ool, T. Prof. No rm apt., safe area. 5 min. to F rmmte needed for beautiful 524-6943 or 327-4096. 
sunny, spacious 3bdrm. ANDREW SQ, SB, UMass & split-level studio. , BRKLNE, longwd, 1M, 2F, red In. avi. immed. 265-4740. yd, 
Hdwood floors, coven to T,, | MBTA5 min. 2 females share . pom Be now. Zcats sk 1 non-smkng F for — - w/d, pki incredible view § ROSLINDALE, Prof male 
$300/mo util art furn 3bdrm apt. brick. 4 min from T rg apt in vict hse. DOR, 1M needs 2F/M for Pike, $256+ roommate M/F over 
enjoy music/arts but re- $280/mo w/uti. 650/ $350/mo inct ht 65/1. 3br, 3rd fir apt 1 30. Responsible, 
latively Ross 7 1st. 482-9686 232-0773. Shawmut Red in T. $216/mo. nonsmoker. 3 rooms avail- 
TQ + Avail 6/1 Jim 436-1135 MALDEN, 2F sk tmmtes for able. $280+heat & utilities. 
5 THE CON HILL,6/1 SHARE 5/15 to 8/31 for Ig 3 bdrm 469-4680 
semi-coop, semi no GWM 25 sks 2 og od hed BAK F DORCHESTER, Fields apt nr T & highway. Friendly 
smoke apt. Near red line. F, straight or gay 22-30) to LNG wanted. Comer nr T, seeking 3rd per- nnsmkng atmosphere, ROSLINDALE, rmmte to shr 
Call Katie & Jerry 628 5081 shr 3bdrm condo on Comm. hdwd firs, wrkng son to shr irg apt. $187+ uth * bdrm apt. Nr T, 
Ave. Each of the 2 11x13,  $383+. Pkg avail, walk to 265-8791 eves & 782-0502 non smk, hw & ht. $375 
WALTHAM, 1M & 1F seek * 731-9475. after 5pm yee 
$9007 closet. Lge iv. m., kit w & BRKLNE, M or F rtmmte MALDEN, 2 F rmmtes 
bath house. mo + ays: DORCHESTER, M/F, UMass ROS./W. ROX, Prof. F seeks 
(Negotiable) 893-6665 IT RUNS minds and bodies w belief in ents sk Sra, Prkng, 2 en same, 25+., non-emkr, to shr 
WALTHAM, 18 to join 3M in TIL 1T WORKS “700-1250. tons of windows, cable, immed. 731-0476/596-4114. Avali 8/15. Musician 1, No 8mokrs, no pets. fie, cat. 
neat, Indep. hsehid, +.u's. 489-1250. nr T. $400 mo. inci. ht/hw, no 0136. $200+. Jun. 321-3266, 305-4501 
no smk, no pets. BELMONT. 277 for fee, T.A.W. Please call Rich, §BRKLNE, Reservr; Prof. F eves. 956-6757, days. 
$250+. 1/4 utils.ASAP ARLINGTON AAT ’ » Obr a 731-0315, serious only wntd for indep.- quite. 3 DORCHESTER, Prof. non- MALDEN -'? Secure GMCPL sk 
Stove, 647-8466, 647-0078. nosmk to ig, pets avail 5/15 or Please. Thanks. Bdrm, 2 bath, mdm. smkr. to she condo on Mig. MALDEN, Nonsmk., GM/GMCPL to rent beaut 
house. 8rm, 2bthm dbi Ivng . Very nr red-line +. bus. BELMONT, F rmmte (25+) BRIGHTON, considerate, 6/1, 277-7132. ‘ hdwd fis, yd. Nr T. $375 util. “ "eed ; 
rm, fireplace. No pets. Av. 6-1. $365 inci. utils. wntd for lovely 2bdrm. apt respon. rmmt, for 3 bdrm incl. 321- >, 20 tn ee 
$350+/mo Util. neg. 646-2566. with pond view. Nr bus, min. from T. indry on same BRKLN, F sks F 20+ for DORCHESTER/SAVIN HILL, MALDEN SWI 28 room Ma 01561 or call 
ARLINGTON, F507 sks hdwd rs, sunny. $396/mo inc ht & hw. sunny Z BR on Beacon 1 bik mts & profs, newly re for 2bdrm apt. on 368-8060 
WATERTOWN, 1F 1M 2cats same to share 2bdrm apt on _utils. Call Joanne 484-6799. 254-4644. bidng. a/c, part furn. 900-005 T line, conv to Boston. $250, ROOMMATE 
seek 2M/F hsemtes, 25+ to. T $300+. Sec + last month BROOKLINE, ProtF242to BRIGHTON, F hsemte,  6/2-9/2. 425+. 277-6409. . : —_—_ avail now. Cail 321-5163 24-30 to look with end share 
shere mod 3 br Dexter Pk apt.1 20-30, wntd Sunny, DORCHESTER, Savin Hill MEDFORD, 2 M seek ard. 2 br Boston area apt no pets 
hse. Near T. $325+ util. Avail 641-3801 leave message. & 1/2 bath, d/d, a/ . Ww frpic, BROOKLINE, grad GWM wanted to share 20-25 $220+ heel NM or emokers please. 
June 1. Ann, - w&d, 2 full bths, nrT, stud, no smkr to share apt. $300 mo inc! all 
NO smk/pets. $366 nghbrhd. $265+. 625-2019 eves 698-1582 
beautiful, large br in clean, Av. immed. 787-7697. father & pt time  WEDFORD/ARL LINE, ProtF 
WATERTOWN, quiet apt with 2 243-4136, 327-1136. DORCHESTER, Lower Mills. 30. END, apt M/F to rent tbr 
Males Meditation. Skin, Prot F 24-32 to shr pata a condo in renov _in 3br apt. $300/mo. + util. 
by e no ie or iful ont. 
no smk.$285+924-37 12 ets. Available immed. = quiet area. quiet musical apt(M 36-F 33) stores,  nouse;_ w/d, tnd Call 437-9003. 
/mo + Daniel 641-4469 1/2 bath, d/d, a/c, Indry, Titties seeks 2 non smkrs. 1 Lng Non-smoker. A to Boston END, Bos. WM aking prof 
term, 1 Sme sublet. $200m0 298-4270 $4264 1/2 utlts. Call to she mod 2br 
1-2 M/F. Roomy 2 1/2 BR ARLINGTON, nonsmk F to smk/pets $366. 277-3085. BRIGHTON, F rmmte wntd inci nt. 661-4774, 395-4028. 
bdrm apt, no pete, MEDFORD, Prof. F sks $375/mo + utils Paul before 
+ util. q 4 M/F non-smkr share a 
3 sk 4th 73 Across from T. 787-8856 in smkr. $250+. util. After 6, neat apt. Must be clean, no pes Omir hg new taller ong Selling or searching for MU- 
WATERTOWN, 3 prof. ARLINGTON, Prof. F 25+. — evenings. No vail. May _— Brighton, GWM & dog seek drug, 5 min to T. Rent $275 + nr T. No pets. - SICAL INSTRUM OR 
25+. Smokeless, petiess. = for hse. W/D, big 1, quiet neat 30+M to share pt ig Cail after 6:00, 391-1618. EQUIPMENT? See Music & 
Remod. deluxe Vict. palace. kitchen nr T. No pets, beaut ibr condo on comm B, non-smkr to shr SHOSION Arte dapertenent 
Excell. loc. Prkng, yd, w/d. smoke. Avail. 6/1. BRIGHTON, 1 sunny bdrm, vw carpet, a/c, secur- Srm apt nr Harv Sq ist firof DOR, Shawmut T. To shr ig, epi 
$325. 926-1999. 643-92) 4/86 avail immed + 3-4 bdrm , NO smoke/drink. call Jim 4 st. beaut. apt., w/d, d/w, frplc, po yoy T. First & last, SOM 1br in 2br apt nr T, nr 
307 sunny apt., summer sublet or Br . $375+ util. Alexis d, pkg, many xtras, ng Bg » F r 
WATERTOWN, M or F, > ARLINGTON, rmt F shr apt, jease. $750. JeanLuc, Layton 492-4915, 492-8860. tSis/me. incl. all, 436-7405 no security. must love cats. $250/mo + 
to shr. beautiful hse. On pkg. nr T, sunny, spacious 787-9717, 8-8:45am, 10:45 BRIGHTON, June-Aug, MISSION HILL, 2 Friendly Fs utils, Betsy 628-32 
lot. W/D., Fre. pic. wash & dry $375/mo avail only sublet. Furn bdrm in sny apt. CAMB J EAST BOSTON, M/F needed (20's) onaa’ fun-loving 
carey. 6/1. Call 643-2022 eves w/ 3 women & cat. NON bignews warm. 10 share large 3 bdrm house adult to she SOMERVILLE, in 
BRIGHTON 1 sunny bd 4186 = ¢060+. 782-0318 eves. 1d sh Tile convenient to T, parking. Be 2bdrm apt nr T, nr 
atert sk mat. adult. ARLINGTON avail immed + 3-4 bd sunny nr T and shops. rm, sunny, spc apt w/grt 
$240+ util/mo. No pets M/F E. Seek- summer sublet or lease BRIGHT Comm Ave K&B liv, prkg poss. view. 1. cat, 1 smkr.Nomore + utils. Avail 
OK. 2MS call considerate F 25+ to $750 Jeantu condo on.T. 2 M/F rmmts  $400+ reas. utlis. Avail 6/1. $285. smoke. $200+. Carin or May-Aug. Betsy 628-3244 
or complete diverse 6 person wanted at $400 each or 1 at 776-4290, eves till 9:00 FENWAY, GWM, 24, to shr Katie 445-556 1/720- 1880. 2 
14 rm hsehid for 6/1. BRIGHTO $600. H/HW inci. 586-7471. CAMB N. Prof F 32, sks $m apt. Avail. 6/1. $315 mo. Neat prof F 38 and refined SOM. 2 Fs sk. 2 Fs, 26+, 
WES Friendly, independent, steps ~—1 4 looking for 2 M or F for same shr if'inhse, nice spac _—incs. ht/hw. Calll 437-1156 older cat s6ek room inhouse _—«-°@8P.. progsv., for nice 4 BR, 
GWM 3 GWM to share a to T, Quiet St., w/d beautiful 3bdrm apt in hse. BRIGHTON, M roommate ch priig ne bus * Hav __7P to 9P. Mature, cin, resp., ns oy 526 S008 semi coop, mid spc. Som. 
ranch house. Own no pets, or smoke, Hdwd firs, frpice, tone te {Simin noemo/ pet, deer @ must. 437-1156 No cigs. $250-+ tow 
room. utils. 643-1307 and ray, 2 : 1 $387+, 6/1 NEEDHAM: Roommate + sec . 628-7339. 
month. Phone . Easy FRAMINGHAM, Neat prof. 
LOOKING TO SHARE . prot or On 547-5607 M/F to shrfurn. 4bdrmhome to shave large SOMERVILLE, SM need 4th 
w/ 1 of 2 others in the Bos- only $325 avail 6/1 call Avail 6/1, perhaps heemies 2 other adults. Loe in 20's. 25+ $187.50+ util heat in- 
WESTON Lg bdrm w/bath = ton area, near T tor 58. . $325, ikng for 4th, M or F prof, $400/mo. inci. utils. +utl call 449-7276 aft 7 cluded in rent, 1 mo sec, no 
share house w/den & all elec- ble, neat 23 year ERiGHTON IM or iF to on Call 783-1318 25-95, in ge 4bdrm apt No’ 863-5500, ex 3863. $205 pets, smoker. Call after 7, 
tric large kitchen. Call Call Kim 522-0923. 2 bdrm furn 1st fir, 2fam,w/ BRIGHT 30. or amkrs. Nr inman Sq. Fic NEWTON, 2 prof F's sk 625-0836. 
ARLINGTON, Nr Camb + 7. $200 Bruce Call eves. 354-2056. share large api near T. Must Same. 3 barn 77+. SOM. Avail ASAP, cheming 
TWOOD, wanted: 2M/F wisame, big bdrm Pets. pkg 1 Bruce parrot. $280 dep. CAMBRIDGE, nr. Harv sq. 2 25+, non-smoker, Eves 827-1684 avi 4/18 3 BR apt., pkg, W/D, 
for Ig hee on quiet st. mr 4/2 study, strge, prkg, etc. 782-4807 rent. Avail. May 1. 783-0959. ot F sk same. Off st veggie, aware. Pets : Only $200+! § min be to Sul. 
pond, 2bth, 2 car garage, ¢4957/$450. No dep BOS/SE F/M sk 3rd 5/1 deck + Okay, $225 heat NEWTON, 2rmmtes needed Sq. F 24+. 623-1072 
walk to Boston 7 BRIGHTON, Prof M/F avail. 5/1. sun NEWTON, 2 rmmine nesses 
each. 769-5720. needed to si epec., sury & util. 881-4120. med. pike,  SOM/GAMB 25-80). 
WINCHESTER, 1 M, 1 F 28+ ARLINGTON, Prot, smk, av 6/1 $396 + or str. On Sa HARVARD SQUARE pring. | $296+. 527-4477, apt. $200 
ks same tor spac pkng, w/piich, quiet area, no after 6:00. -0293 
. Spacious fir, porchs, yd, attic, nonsmk (Female) fr grt 3 bdrm apt 
ya. cellar, ‘nr “quiet. BOSTON, 1F 3 avi’ 8/1. 647-8956 betore move in June 1. $266/mo. NEWTON, 4 comers, M SOM/CAMB, Ammte wanted 
. wid, bw, the smk/pets. 312+ util CAMBRIDGEPORT, Nr Call Lee 847-0851 hee modern kit, 2 {0 share 2 bdrm duptx spt 
fun 23 yr. old. Call Kim sks Indep. and coop PLAIN, bath, avail 5/1 $350 Free parking. F/M preter veg 
Nosmk or pets, 1rmawiS/1, SUBURNDALE, Quiet, 522-0923 No amok. Viet, yd, 364-2200. Pe $108 629-2869 Avall immed 
” he + . awk. incl. util. 
6/1. 729-0766 F to shr 1st fir of hse. —— BOSTON, 1 non-smkng M or w/d, $220+. 783-4833. no smk/drugs. Avail now. NEWTON CENTER, 2 bdrm SOMERVILLE, 2F sk 1F 
- F for spac, sunny 4br condo JAMAICA. PLAIN, Single apt in 2 fam. hse, no smk or . 
WINCHESTER, 2 profs. sk pring, rv T, 126, & pike. No to pets off str. pkng, $375/mo big 
$385 util. Avail Rim'in spe 3br, nr Hrv, in household. $210/mo. + util. 969-7621. 
responsible, third 965-3471 . atm, no smk, pet, nr T, spc 3br, 3 $200/mo+util 
share Ig 3 br house nr $350 Call by 9734-0376 ON CORNER, Skng F June 1. 628-2203 
OS. LN, BACK BAY, 2 F sk non 628-8890 $300 JAMAICA PLAIN, Lg BRin3 for attractive, friendly avail now, M 
place, 3 spare attic rms, 1% F, ‘priv. BR,eatin BOSTON, 1 (or 2) prof F to BR 4th fl. Apt. Suny, spa., apt. in hse w/3 F. for M/F mid 20’s to 
baths, fin bemt, garage, 1, HW firs, Fantastic! Fr.pic. | shr 2nd bdrm w/ bath of BROOK/BRI: F/M to shr CAMBRIDGE, Room avail. hrd wd fis, Fr pie., laundry, W/D, DW, frpic, conv. to shere apt. Full of furn, 
$350 +, avail, 6/1. call luxury, 2 bdrm, 2 bath high lovely mdrn 2 bdrm Bos for female commuter. M-F 3 free prkng. Close to T and _—strans.,_prkng. No smk/no must be clean, 
721-2134. no pets, pis. rise, wi view, porch, Nr T+ to5 . Eliza- Arboretum. Non emkre only pets. $300+. 969-5490. : util. 
W NEWTON Prof M/F non GAY. Ore. $500 w/heat 566-2869 beth, 8 6-780. NEWTON CORNER, 1 prot, Call for Rob 776-7418 or 
smok to share 4 bed house “Call Renee (day) TF 26+., for Ige, nice 2bdrm. —_leave message. 
4876 oral 2675400 after 5/1, call 262-8630, lv sks 22+ F/M to shr 27+. for sunny, 3rd fir. JP, 1 F, 25+ to shr w/ 2M, 1F, Public SOMERVILLE, F 25+ for 4br 
friendly person mssg. mdrn 2 bdrm Bos view, No 18. incl. Ig 9 rm apt, apt, pha. per Nr 
BACK BAY CONDO porch, Nr T + more. 625-1122. porch. near pond in T, no am, ute, Davis T & T fi, w/d, 
LAND tbarm in sunny to BOSTOW/BROOKLINE. Flo 606-2008 +, avail 6/1 524-4796 Newion prof for beau 2 
sublet summer. Near rm 
. Avail. BROOKLINE/BRIGHTON, F qtnonsmk M 25+ for 3bdrm = = 4 GM to shr. spacious floors ERVILLE to 
M/F non-emoker. $476/mo. S400 “Call Lise /prot. sks F 20+. to shr nr Porter $220+ht+ut in house w/ 2 —breaktast wid hook- and 
Unusual Prince Edward aij Linde at 247-351 277-8903 Sunny, irge closet, com. No pets. Av 5/1 M / bly UP, must see, $300+, Davis mo plus 
one fre. NO more pets. 666-5662 Sept. 217+ 522-1278 -9620, eve 965-3751 utilities 776-8172 Paul 
& fertile solls. One of the best BACK BAY, Copley Place/ stable resp GWM 25-30 to ht. Lndry facil. 7SOM. line, Prot. M $2601 semi fur bd, In NEWTON, prot sks same SOMERVILLE, M/F to share 
Salt water front investments = Pry Ctr area. 2 prof sk 3rd clean comfortable apt wee sks M to shr renov. 2bdrm. Hdwd fi, ig kit, ht, 4 to harme'te ~ 4 BDRM. - non 
in the North East. $25000 M/F for indep in Sbr nr T and bus 5 min down- BROOKLINE, iF sks2profF nr Porter Sq. & T. 15 min. near T, parkng. Avail imed.  9t, Sak Riesoditen woe pets. $170 mo. incl. utils. 
apt. $400 per mo. | nt & town Avail 6/1 $250+ utils 28+ to share 3 bdrm, quiet, walk.to Harv. Spec. 524-5332 Iv mes. Avail 5/15. 776-6983. Call 
; term ce. before 5. * Eves btwn 6-9. 
balance over 10 yrs at 11% 30% 22 aft 6 266-3700 Samenention T, $265-+util. 1 ing, Avail neg. 5/15 or 6/1. 625-2553. JP, F for sunny 3br apt, semi = town sq, +, 965-4103 
or $309.95 monthly. BOSTON, Humans sought 5/16 6/1 731-6019 veg, no smkrs, 1 block frm NEWTONVILLE. 1 bdrm Somerville, M or F, 2 rmts to 
902-436-7236. or Eves BACK BAY, GWM, 24 prof near Symph. CAMB., 2 M prof. sk M/F,3 bus stop, no pets $225+ Gin- oan Ge is igs 2 shr 3bdrm hse in Davis Sa, 
902-436-8046. sks stable rmmte to shr tig + util. & dep. Indep, BROOKLINE, 22+ M/F BR apt. nr MIT, Hvd, Cent —_ger or Nancy 522-7197 apt newly rnvtd, $333mo+ 
beau 2 bdrm apt Beacon St er pref. Avail 5/1 Oo Thy at Sq., No cigs. $200+ utils. F cmt wntd for 3 ap ge meh Fun no pet/smk, Brian 434-9062, 
= pm. 437-7790 BOSTON, Park Dr.profF sks 734.7399. CAMBRIDGE. Brattle St. end 522-7631 smk/pets. $275+. 969-6258. SOMERVILLE, Nr Davie 
OF, same to shr newly renov 2br River. seek 
F to share apt. Redline &bus BACK BAY. Lg 2 bdrm, view condo, $450/mo. 437-1840. BROOKLINE, 2M sk 1-2M/F  3bdrm twnhee. 1 1/2 bath. JP. LF w/2t Ig+ sunny w/hardwood 
very . on Comm. Ave, high ceilings, . Ladry, off- Walk to Square. $500, no Wem to chope a T evel floors $300 avail 6/1 days 
pets. old style living, rmmte wanted to .Nr D&E +. utils. 491-2564 Bob. 727-2782 eves 628-8702 
ACTON 2 bdrm Cal Reinhard must be nest & clean une, DUS. m. Avail. tor WORTNSHORE SOMERVILLE, Teste 6q. M 
twn hee, trpic, w/d, patio, 439.5376 Sept Cail 262-7013. : $395/mo. 1st & last mo. req = JP: M uti, Fi multi — std. GM seeks smir. to find : 
dw, conv to stores $375+. BROOKLINE, 3M/F for ren- a/c, dishwshr, M/F 26-36 to ov beaut. 
5/1, Lila, 861-7234, Wk day BACK BAY, nr Pru. M mu- TON, S. End, F wntdfor 4 bdrm apt.w/dshwshr, 24 hrs 7/1. Gan spend $400. spacious 2bdrm 
am. sician sks str/gay vy busy huge 2 bd 2 ba dup w/ W/D, rf deck, lots of strge,nr = smkng/drugs. 576-2488, . 522-28 12/6030 590-8177 pend Lving/ rm. Lge avail 
. Indep. M to shr beau., now-9/1 renwi $575/mo & alt area. line, sunny 3br bdrm. w/d, prki 
w oF pat Camb/Som, Prir Sq. F/M to —w/prohes, sk F educator PEPPERELL prof M eke M/F Nr Davis Ne ami ets 
T/bus/tumpike. No smok- BRGHTN CNTR, Person BROOKLINE, Beacon shr Ig, suny 2 br, duplex furn, activist w/ to shr irg, new, mod 2bdrm Please 
Must have job. needed ASAP for 4 bdrm Prof F to shr new lux condo. common yd,  2F'stoshr od $387.5+. 
$205+. ist/last/sec. BACK BAY, hse. $260/mo Cali Central AC. alarm, $450/mo w/ht 776-8748. Avail immed. 0:486-7592; e: a Somerville-Tufts, near T, off 
782-1671. Apts. M/F 19-27 to shr  Steve/Dave 782-9618. Indry $600 rms. 1/$260+, 1/$220+ st park 4 beam 
2bdrm apt. Rf top pool, 24 hr + util, 232-0155 CAMB/SOM, summer Perm te companion seoking iM+ 1F, 
ALLSTON, 1 M/1F prkg, sauna, x-ciserm, BOSTON, So. End, GWM, sublet. 1 rm in huge 4 bdrm utils, avail 6/1 
1F to she 3bdrm apt. 24 hr concier  twnhse, irg BROOKLINE, bright, curious house _avail. 5: = 
incl. utils. Avail immed. view. pret academic or prof, no , M or F, to T. $300/mo 776-1241. M/F 26+ for 6br oy «Brandy 617 ’ SOMERVILLE, F w/cat sks 
787-4247 after 4:00. 536-3698 aft 9 ng or pets, off st. pkg 30's for ig 3bdrm ‘odd or . Prof F 27-82, non-em, finance resp, quiet, om- 
ALLSTON, 26drm Comm. Shon aval $460 ull inci. Rete. apt wi/2 prot $7. Quiet 60. AREA. Room 604-8193. quiet 3bdrm apt off Comm Pathetic F “non-smoker 
Harvard Ave. M or F. 262-2988. 277-7 ; mated needed to shr. 2 ye ve on T no — works vam 
$202.50 inci. ht/nw. Cali 9878 Please. BRIGHTON, 2F seek F, 267. 26+ to shr Ig 2 w sm bdrm. $315+, Sec 
Chris, 731-0102, 6-9 p.m. BACK BAY twin studios nonsmoker, resp, for nice Cool $175 be- imm 731-2340 628-3046 
: kit quiet resdnt Lar bdrm needs , bdrm apt. perk 
ALLSTON: comfy F 26+ . No Ne T Sor person, parking. $385 $350 +, 524-2939 SOM, GWM, 25 wants M/F 
dep. last rent, $450 Inc. ht. 437-7848. — 734-0022 or Ann 277-0086 LEXINGTON, M/F RECORDING to share 2 bdrm, has most 
or po Call Bob. Gent Sin or/80 writers Harvard. Jim 623-0520 
Yes artists and others. BROOKLINE, F late 20's + 3-4 bd smkr seeks 2 prof M/F for 242-2484 hse avi in 
787-0306. Lv. message. nonsmoke, to share apt summer sublet or lease = 3hdrm. D/D, w/w, pkng, T, .T ; 861-6005 or Mike 862- ail you can before you begin. SOM. Priv. room with 
townhse w/ firpi, ig mod kit, $750 Jeanluc 787-9717 . , AC cre NU any time Juliet Network at or. T., fall use of apt., W. 
people to share $700 mo 2,baths, 4BF's. Very conve- 88:45am 10:48p only Kitten. $400 hid. Avail 6/1 art nor, «LEXINGTON, Frwanted 25+ tor your copy. beck yd., quiet st. $280 inc 
Ba aval 5/15 or 6/1 for nient to T incl heat = BRIGHTON, 2 F sk 3d to sh Laura 439-9797 nr T, bus, 3300+ avail non-smkr 3br house, Sponsored by the New Eng- 628-9686. 
summer. Near T. Hi/Hw. 731-3883 duplex for sm. w op 10 BROOKLINE Male roomate 5/1. 731-0877. land Songwriters Associé- Soi prof M/F to share 
375-6349. BEACHMONT 2 Fs seek 3rd. renew in fall. $234 +. Av lar room near CLEVELAND CIA : washer. $320+. 1-7234. tion. 3bdrm apt nr Som lib. $300 
23+. Cin, inpdt hehid. Nr T, 5/25.9° area. leave mess: available now stu. to LEXINGTON, REVERE BCH PRKWY Close _inci heat, hw. Jeff or Greg. 
ALLSTON beach. $200 mo. June ist. 783-3866 dents ok 232-6489 lovey’ 4 BA apt $837 mos roommate wented to share to 128 18 164 00,  623-2191/876-1111 
Non-smoking roommate Cail 289-9844 after 6pm BRIGHTON, 2 F sk 1 F 26+ H/HW. Avail. i spacious 4 bedroom + $337.50 inc ht, gas, 4 M/F for 1 
one bedroom for a beaut. renov. home, liv. SROOKLINE, M or Fto share 734-6120. ington bane 
Beacon Hill F to share rm., din. rm., ige ee 3 Bdrm off Comm Ave. located near Rt2and F. Sunny rm. Please Call 6/1 no pate/emko $265+ call 
to and Centra Sqs, 2 br apt Avali firs. yd. pron, DY Paradies. $250 mo.+ frie June’ 6/1 284-9308 Alfred 
and Turnpike. Gepost no emk. call 367-2408. ete. utile. 769-9716. 246-4460 Work. she $287/morutiis. Cali 
+ utilities. Please call $400/ R Bobby. 861-8792 evenings until Roomate needed to share 
254-7925 mo. M ht. 7: eve 11:30pm bedroom apt. SOM.,, F sks 3 to 4 BR 
rmmte wanted share SROOKLINE, Square. Near T. Rent x oc. nr 
resp, clean BEACON HILL spacious, clean 1 bdrm, stu for 2 condo nr DANVERS, M, 23+, non Lexington, sk M or F, 25+ $175amonth. Call 864-0046 Sinn te 
» for M/F nonemk mature clean tr = conde on T, nr BU/BC. No clean, resp., cosy-goine smoker, to shr nonemk, shr w/ 2M, between 8:00 a.m. and 9:00° be ort of Mnechid, $280. 
. Avalt 6/1,  3bdrm apt w sundk pet safe Rent + util. Ca Ronsmkr, 4/1 & 128, $267+, conv loc nr T, $325+, p.m. htd. 776-3617. DA’ 
incl ht/hw, Call 338-3386 or 277-8218 0995 863-0477 or 861-9174 — 
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the roommate 


New England's largest referral agency 


Recorded Information — 262-4679 
By appointment 


BROOKLINE BOSTON 
1469 Beacon St. 520 Commonwealth Ave. 
Coolidge Corner Kenmore Square 


nearly 500 people seeking roommates, 
computers prescreen listings for you, 
update their files frequent basis, 
require references and back you you 
and your roommate not get along 


Opening Soon 
CAMBRIDGE 
52 JFK Street 
Harvard Square 
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THE BOSTON PHOENIX, SECTION TWO, MAY 1, 1987 


SOUTH END, M/F wanted 

4 BR on presti- 

until 9/1, Avail 
262-0507. 


BOSTON/SOMERVILLE in, 
onT, 
fridge, ‘0. 4 
$85+ per week, 666-5299. 


SOUTH MEDFORD, 
3-bdrm 


Quiet, clean 
Near Tufts, 


STOUGHTON, 

or to 
share 2br condo w/pool, 
$410 inci het and 1/2 utils. 
John 437-3888 days, 
588-5983 PM and weeknds 


SUBLET Single parent seek- 
ing summer boarder 
mnth 739-1891 immediately 


WATERTOWN, F, 26+, 
nonsmoker, semi veg, con- 
siderate, for nice apt., seca 
$350+, 924-5553 eves. 
WATERTOWN, F needed to 
share 


smk/pets. $00". 


BOSTON, St. Botolph St. 
Room for rent available im- 
mediately. $400 per month. 
Call 266-0262 


CAMB/SOM, Sm_ bdrm, 
w/loft bed. Own LR/ Shr 

kit., Tile bt. 

min. M 25+. $240 inc.- Marc 

628-8508. 


A Roommate Referral 
Service. & roommates 


avi now, all locations 

Prices. 1-800-255-1012 

WALTHAM ig clean rm in 
hse, bay window, 


., hot plate, > 
re-done. $90/wk. 


WATERTOWN 2bdrms for 
rent 5/1 in 6 bdrm hse, 
mo, nr T, w/d, off 


$300-350/ 
St. prkg. 926-8472 
SEASONAL 
RENTALS 


efficiency beaut. 
unspled views, quiet, ee 
beach, _— wk. Cal 
242-0418 


COTE D’AZUR - Old town 


Nice-lovely, sunny 2 bed 
apt-100 yds to sea. 


Furnished, modern. 
617-864-4348 


fi 


481-5444, 481-7073. 
A Roommate Referral 
Service; roommates & apts 


avi now, all locations & 
prices. 1-800-255-1012 


WINTER 
STORAGE 
available for car or? 
for winter. 244-6456 


SUBLETS 


tbr in beau/Iig 3 br nr 
furn clean, sunny share w/ 


ALLSTON, 1 BR in a4 BR 
apt., 2 biks from T, avail. 
5/26, $315 mo. Female non 

pref. Anne Marie. 


-0208, 4-9 pm. smoker 
254-1353. 
$250 (ht inc.)non smkr. No ALLSTON, br sublet in re- — America’s first and most experienced roommate service! SERVICES NEW INVENTION 
249-3762 Mike,” sun $360/mo — A personalized approach to roommate matching. HELPS YOU 
— Twenty-two years serving the public. ANSWERING —-RELAXANYTIME 
LOOKING TO SHARE bdrm. in 3bdrm apt. This new BIO-FEEDBACK 
w/ Vor 2 others in the Boe- Avail. 5/15-8/90. Ams Open 7 days a week SERVICES SENSOR CARD enables you 
ton area, near T for $350 neg. Furn. 566-7619. e ACCURATE level and chews wa iaarae 
Old. Call Kien $22-0023. "ALLSTON, furn 1 bdrm apt. 2 ANSWERING control it. Special stress re- 
MAKE Y' 783-9848. option. 
H j available. Wake-up service. 
ALLSTON, Room aval 251 Harvard St., Brookline, MA (Coolidge Corner) service. $3,50 each o 
FOR YOU! So be Three months of service for $30.00 Mail check or money 
essent. May 20. § > RESPONSE payable to: H. Astor 
Open: 9 a.m. - 8p.m. (Mon.-Fri.), 9 a.m. -5 p.m. (Sat.), 11 a.m. - ANSWERING SERVICE 
eee nm lu., - may utilize one 
T $400 mo. pkng., pri. ent., bck our WHOLISTIC 
GUARANTEE your yrd. 643-7623 $5.00 off the already lowest fee in town with mont MASSAGE 
commercial ad for more than . Business Residential 730-3700 BODY WORK, MINERAL 
pi he ne ng ARTIST STUDIOS this coupon. SERVING ENTIRE SOAK. Tai Summers CMP 
Our advertisers received the 1400 sq ft, 12° ceilings, kit. METROPOLITAN BA/DANCE. 358-4863. 
responses $600/mo + utils. 1 4 
appearance o non-live-in, $300/mo. 
Classifieds Aug, SOMERVILLE. avi 6/1-8/31 MAKE YOUR 
ft. lease. Porch, bdrms ted Buck- 
267-1234 ATTENTION! view of Boston. W&D. Pkng. $900/mo + util: nr Mass Ave The Bos- 
THE DEADLINE $690 htd. 277-8476. & T. 623-6478. ton Phoenix Real Estate ads. = — 
SOUTH BOSTON, ‘ 
WINCHESTER  CLASSIFIEDADS GIVE ENOUGH 
deck. Great residential THURSDAY AT w/opt. 260-0787, NOTICES People today want to know ail 
neighborhood. Call Terni at 2:00PM Ave in aBarm SOUTH END, 3 bdrm luxury 
527-0810 or 729-8 169 eves. duplex $1,195/mo +util. the Peace. 617-720-3416 The Sterling Limou- the benefits. of what they 
WINCHESTER, Amt, Prof Poss. longer, $340+° 4/21 Cal Sexual Health 
4 . ’ security, ackage in . Not listing all you can 
wntd for 3 bdrm apt; D/O. ‘tire, Com. 222-6856. at 437-7816 fravel to and from the longer win fewer Inte 
clean, quiet, no pets. monwealth near Copley. CAMB., Inman Sq. Beaut. Ig, TH EN ET STATE + CARO- concert (6 p.m.-mid- rnationa 
729-4283 after 7:30 Tas to sunny, 1 fr, COUNTY OF CHARLESTON night) and two tickets Insurance Accepted 
WOBURN, 4th profM 25+ to 247-8467 76 Gave of eat. inowneroce. ROBERT BRUCE ROOKER, reserved seats) to Phoenix 
shr 4bdrm, no smkg hse w/d, other pets. 628-0604. St. 5 min from loner, ston area concerts Classifieds 
ig yd pinty pkg, no pets, nr BACK BAY: F to shr 2bd Colpey Sq. /mo incl. versus including the Great 
128 & 93, $210 +. 909-5699 furn. Firthru apt w/ F. Root CAMBRIDGE 1 ig bdrm Call 236-1076 CHARLOTTE J. ROOKER, | Woods Concert 267-1234 
Woman w/cat seeks same, 6/1-9/1 262-2499 200, in bdrm apt. 2firs,2 Sublet Harvard Sq. Largeot to. ‘THE "RESPONDENT 
for coop. in finding af- bath, DW/GD, avail 6/1-8/1, fice to therapists/non-profits ABOVE NAMED: YOU ARE ou'll be picked up RRR RIS 
fordable, pleasant apt. for al BACK BAY, Furn. sublet. Lge §47-9172 available days. $10 day or HEREBY SUMMONED and | and at BUSINESS HOME 
of by June 1, Verna ‘bdrm, Beacon St., water rate. Call Lois required to answer designated locations, 
864-4608, on ton inthis action, copy of and en route enjoy the| SERVICES SERVICES 
W. ROXBURY, Ammte incl. utils. Ann, 437-7827. NRT, 1 Sublet wanted. Working which is herewith served of a fully- Typing-Dictaphone Dictaphone Rush. SUPERIOR 
wnted, brand new irg 2 d/d, ac, prkng, $275. Couple need furn. apt from Upon you jo serve &@ =6lserviced stretch Vol. Discount 
bdrm, 2 bath, 2 balconies, 6/1-0/1. Must be w/in walk- copy of your Anewer to the | limousine. Pickup/Delivery. 783-5551. HOME CLEANING 
availa $495 month. ance to us a 
$5s0/mo Call 424-8506. Lv. Message,  CLEV CIR, 2 br apt, elt in kit, ymo. Call 617-236-1068 Harry C. Belk. Es- | Avoid TYPING RUSH FREE ESTIMATE 
323-6872 pa tnd Chandler, ai 2344 | relaxing in. the DICTAPHONE 
avi own 
BEACON HILL, 1 M/Ftoshr T $695/mo. Call 734-5829 Cosgrove Avenue, Post Of- comfort of a Sterling] Discount. excellence.” Call. 
IT’S E 2bdrm, sub 2 Sept, or full By unmarried wrkng fice Box 71121, Chertoston Limousine Pickup/Delivery. 522-7044. for an appointment. 
lease. $400 incl. Coolidge Corn. sublet Heights, Sou’ aro! 
BEACON Hill, Phillips 3bdrm. $300/mo. + util + " after the service hereof, ‘ 
900. 282-2203. Lve message. wae exiusive of the day of such 680-7008. 
distance to service, and if you fail to Dean L. Contover, Justice 
You cannot be N.E. Law, block from Red Danish visiting SUMMER SUBLET anower within the time CARPENTERS 
ing because of race.) family sk furnished 2 or & possibly fall. Winter Hii aforesaid, the Petitioner in 
Icolor, creed, sex, na-| Beacon Hill sublet/ By pony ‘and 
I\status wid near he porch, yard, quiet FOR custom and 
Equal opportunity andj $875 call Hillary 552-4250 neigh 5 Classified in dining room sets and 
Quaran- SUMME: c le/grad student. 
tee your Sons to con- BEACON HILL R $700mo 627-7803 Display s. Decorators weicome. 
sider any home or apart-| Tw/OPTIONTOLEASE SUBLET;GETRID Rates mates. Call Phil 964-1178 
ment that is publicly of- IN SEPT, CLOSE TO Mertborough St 2 Bin 
CHARLES T/RED LINE, ME 
rights. The UTE. PET ON. We are looking for a2 bdrm Avail 6/1. 2 Baths. F only. Call CLEANERS 
Greate: tester Peal tote bao CALL 742 5633 apt to take over for the sum- 208-0076. Grout even. 536-5390 PaéL 
irae NYT Furn 2nd 1/2 of 2 bdrm. very 
on the line- LY 
CONTACT vs 08 BELMONT, Roommate ) = chart and Cc COMPANY, INC. 
3bdrm apt. On T, laundry, : processing. 
$270+. 6/1-8/31. Cali apt ina convement 207-4989. (Wv mesg) our specialty. Multiple let- Looking for cleaning and 
ROOMS message. location at a rf bie S$ sublet avail. $15. Send exact time, place ters, theses, term papers. 99 contracts 
BRIVBAKLNE. sublet >  +=‘rent. We are responsible, 6/1-8/31 warm friendly and date of birth to: T.G.H Mt. Auburn St., Cambridge. —in the Boston area. Ciass A 
TO RENT possibly fall M or F. ‘bdrm and neat college student & n/smoker needed to share a MA 492-7767 work. Contact Pat at: 
Nnsmkr graduate want to spacious > 
LIN urnishe cues, oe aneie space. oF around Boston for the — F, dog, cat. Nice porch, sm Marrianna’s Tea Room pres- PERSONALIZED 846-0332 
psychic Ettie Johnson. 
Beacon Hill, Furn., T 1BR SUBLET WITH portunity for college stu- WATERTOWN, Summer March of Dimes. 128A Tre- made GENERAL 
wid, rt deck $500,  OPTIONTOSTAYIN2 dents whowant to move out Sublet, wanted to shee. 3 mont St_ rd Boston MA. Birthdays, anniversaries, CONTRACTING 
523-8323 BRAPT.MORF.FULLY Spt for ihe summer; no cigs. $300 + util. Av.  10am-7pm. Admission RENOVATION, 
BOS/SOM in, onT,gaymale FURN., ON GRNLINE. of May or the begining of 5/15-9/1. 926-8722. $20.00. includes Send name location REMODELING, 
household & BALCONY. 6/1-8/31. June. Please respond W. SOMERVILLE F sks iF PAINTING. CALL: 
micro, 4 wks security, $380 INC UTILS quickly to PO Box 2137,Bos- for ig bdrm July and Occult supplies-retail. sonal Touch Video, PO box = 44 5 5) CONSTRUCTION 
per week, (others avi 5/1), ton Puen, 367 $200 mon inci utils nr Unique gift item, 140 7718, Neohve NH, 
628-2167, 666-5299. 738-9055. St, Boston Ma 02115. 776-1079 eves lv message teed Ane. 03060-7719 524-2477 OR 469-2741. 


Brighton, avail 5/15, furn 
in 4bdrm apt, ‘Smo, 


BRIGHTON CENTER, 
1 BR apt to sublet in July and 
Au nom $425 mo. Call 


BRIGHTON, summer sublet 
1 bdrm in full 


3 bdrm apt on 
parking avi 
/mo 731-4258. 


BRIGHTON, sunny, modern, 
1 bdr frnshd ac/indry/tv 
roach-free. E.Z. parking 
6/1-9/1. $430. 783-9236. 


BRKL/ BRIGHTON mod 2 
bdrm 


875/mo inc heat/water 
1580 aft 7PM Bargain! 


Brkline village, beautiful 
house, furn rm,iv rm, w/d, 
near T, M/F, $337/mo, 
5/9-9/5 call 731-0070 


BROOKLINE, bdrm to sub. in 
apt. 6/1-8/1. $250+ util./mo 
Call Carmetia 738-6773 after 


BROOKLINE, bdrm to sub. in 
apt. 6/1-8/1. $250+ util./mo 
Call Carmeiia 738-6773 after 


DORCHESTER, Jun-mid 
, vy cin, nr 


DORCHESTER, Savin Hill 


Call 825-2019. 


NEWTONVILLE. Tm subit in 


2 story 11/2 bath, 
pkng. 
Gall Fed 524 
1-5364 


T/pike/128. Hsemte, huge 
Vict., till 9/1 w/opt. $240+. 
731-5364. 


PARK DRIVE June/July/Aug 


One BR Apt. tare 


sons. Nr. park, T, 
MFA hosp. $650. ' 266-9657. 


RANDOLPH, on 128 F to shr 
. Own 


919-933-1949, leave 
message 


A Roommate Referral 


avi now, locations 
prices. 1800-258. 1012 


SOMERVILLE, 1 bdrm 


mo. inci. /prkng 
Hill-top apt. Great 
Mark, 625-3212. 


MISCELLANY 


BULLETINS 


INTERIOR 
PAINTING 


you can depend on 
aExperienced Pro- 


tickets- While they last. 
254-2858 


TICKETS 


1 round trip ticket to 


B SAVE $$ TRAVEL. 
THOTEL 
DISCOUNTS-25%-75% 
LO WEST AIRFARES. 
DISCOUNT CAR 
RENTAL-UP TO 25%. 
ALSO EMER. SERVICE, 
INS. CALL 423-7652 OR 


leaving 5/7 return 5/17. 
$150. Cali 667-9660, WRITE: LONGEVITY 
383-0175 or 256-6667 DISTRIBUTORS, 62 
SAVER One BOYLSTON ST-105, 
et round 
Bos. to Phi. ‘May 18 BOS., MA 02116. 
return 
537-1621 Ext 291 David WANTED 
U2 Tickets May 2nd 
498-3372 Responsible oraduaing ec 
wil mind house while 


Airline tix Boston/Salt Lake 

a M/F May 27, call collect 

ir. Toscano, 801-742-2200, 
56-6426. 


All concerts and sports. 
First ten rows 
Visa/MG. 203-773-8032 


SPRING SKIING 3 day pass 
Manat to Stowe, Vermont. 


Call aft Spm 862-7182 


MATCHING 


your away in June ref. avail. 


WANTED: U2 tix to each 
show May 2, 3 & 4th in ist 20 
rows. TOP $$ PAID. Pat 
734-8577. 


EDUCATION 


CANGUAGE 


WRITERS’ 
RENEWAL 


perienced writers 
only.Phone, 617-926-1637. 


MARTIAL ARTS 


SAN LENG JING 
KUNG FU 

Offers a well balanced 
ing 


caims the spirit. Classes held 
weekly at Danceworks Stu- 
dio, 1108 Boylston St. For 
call Don at 


MEDITATION 


ar Cayce St roups 
Doug 497-0819 


HEALTH & 
COUNSELING 


AIDS AWARENESS 
COUNSELING; ACTION 


FOR HETE! UALS 
Sharon 

lcsw, 


Atkingon/Mallory, 


ANOREXIA BULIMIA CARE 
is now offering support 
Some- 


in 
rville, Newton and 'W. Rox- 
bury. 259-9767 
BODYW 
Therapeutic massage for re- 
emotional well- 


CREATIVE 
PSYCHOTHERAPY 


Ariene Marcher, Aqua 
Retreat Ctr. 214 Market 


St. 
MA. 787-3511, 
497-9549. Sliding fee. 


DEEP THERAPEUTIC 
massage. Non sexual, 
healthful, relaxing, near 
Harvard Sq. Andrew 

354 7708. 


Excelient, healing, Swedish 
& .Oriental body-work. 


Sharon in Porter Sq. 
628-8272 


GAY MEN’S 
THERAPY GROUP 
intimacy, relationships, 


Joe Naughton Jr. EdM. 
426-7465." 


SURROGATE 
THERAPY 
Successfully Treats 


MESSAGE THEREPY For 


techniques-Rehabilitation 
pain unit experience, 
Arlene,787-35 11/497-9549 


ay sublet with Fall opt. 4 bdrm Po Sun. 12-6pm. Readings, driver, M/F, 40-65, Eur " 
strge, Crystalis, 51 Brattle St. Ring 4-8 wks, Sept-Dec '86. Phy. 
$243 Waking area 3bdrm apt from 5-15 to Suite 68, Camb. 864-1989, drive, car pad. Bx 374, 
— SKIING Older man needs co-driver 
| or or om 
Vermont- and good skiing! — 
from Call now for dscount 
fessional with many referen- 
ces. Call Mal at 
— 738-0878 fora tree estimate 
Habla en Espanol? Check 
—— out the Phoenix language Florida 
section 
SUPER 391-1038 
sun pkg, — = 
prof to share w/ designer, & Pe bath, study, $300 incl utl. Offering guidance toward i 
computer prog. $350. kitch, dis/ disp, w/w 888-7182. Classifieds for artists. and 
cap 6/15-8/31, new lease Responsible married cpl, are having a 
PHOENIX PERSONALS noremoking. no children, no PARTY 4 
The best way to meet your pete, seek apt for We 
kind of people. Give it a try!! —— — nave local refs. Phone | Department Caterers - 
BROOKLINE VILLAGE, Sk = | 
3rd F for fully furn. Vict. — || Liquor Outlets - 
- Quiet, resp. $400/mo. incl. Hall Renters 4 
apt. 
shr ig 2br apt, Avail now ing at festive 
WANTED: Pro) GM | CALL 267- 
25-36 to share 2 bath house, EDGAR TOWN MV, young gpm, 
town on T, laundry, house. $100-$200 per week. 
mstrbdrm, must see $500 —Shrs avail. Call 787-5570. 4 
town.Lg 2 BR., Beautifully A Ad- 
7 furn. apt. w/ prkng vanced Writing Workshop - a 
Eves, June 14-19, Camb. ex- 
\ 
hse, avail 6/1, porches, H/W — 
firs, prkng, $350 +1/2 util, Que 
WATERTOWN, Lg Since 3 
bdrm, nr T w/ aes a 
w/sense $225+, Y Y You are not alone. 
no pet, 923-4424, Gail Group forming. Call Francis 
: WEST NEWTON, 1M, 1F.2 no pets/smkrs May 15 - Aug 497-4295 
children, sk 2 M/F (27+.) for 31 or ? 522-3678 
cin, frndly, indep. hse. 1 rm 
avail. 5-15. 1 rm avail 6-1. ‘ 
€ 
|| 
| 


MOVERS 
LICENSED 


CARRIER & IVES. 49: 402-0997, 
MDPU # 24998. 


CHARLES RIVER 
MOVERS 
Large or small, local or long 
distance (NY & New Engj.), 
reasonable rates, 332-7: 


SHEARS DATE MOVING 
and Long Distance, 


ey OF Night. Cali Chris at 
277-3453. 


- Early 
INTERIOR 492-5537 or 
PAINTING 661-2944. 
with many reterences, cai TRUCKERS 
Mal evenings at 739-0378 for trucks w. 
8 free estimate. boxes & drivers, local mov- 
HOUSEPAINTING dential purposes. 324-8116 
Exterior and interior leave message 
Say Prices 
AARATHON M 
Many 4 men, 2 vans, Ab 
524-2477. local. Pianos office. 
Quality Interior Painti 524-1000 
Neat, courtious service. STAR 
Charles 738-8465 trans, or eve. In 
GREAT PAINTERS- quality °F out of town. Fastl... For 
ACME Movers still only 
Free written estimates:call ¢i¢/nr, Expedient, ex- 
Katharine 469-0688 perienced. Call 539-0258. 
GREAT PAINTERS 
interior painting Movers! New van. 
service. Low rates. 
concientious, . Ex- 655-7426 or 893-4097 
celient references. Call 
Catheri 4 Have 
Equipped expert, 
reasonable. Mark 
MISCELLANEOUS MAN& VAN 
CAN’T FIND THE price, 539-0416 7 
WORDS? boys & truck 
(love, hate, cal. Neal or Dennis 
condolense) re wished 641-1256. 
Would’nt ya love to have SHORT NOTICE MOVERS, 
ad that every- 
one in town would want to effective 321-1017. - 
respond to, or have some- 
pe a response that 
wou! ve them breath- 
les? Your dream reaction RIDES 
costs f a 
call , 267-7167 DRIVE-A-CAR 
60, to Florida, Calif, etc. Some 
some FUNI!! allowance cars 


MISCELLANY 


WINTER 
STORAGE | 
available for 


SERVICES 


VIDEOTAPE 
Affordable wedding 


service, Compete party 
Includedit $275. Call 


723-7621 


FOR SALE 


ANTIQUES & 
FLEA MARKETS 


axidermy trophies 


FUELS & BOSTON’S BEST 
For 
FIREWOOD (1A2 key). Each with 9 lines dew FOR SALE At ine Al 
and hold, cond., Sus ped, ors Steve 423-1774 
color, $108 or Cal “controll Ox Bob 
OAL STOVE Dave, 9-5, 482-9470 shuttle bag May. For more info., call 
gon coal 782-6781 742-1790. on May 10 & 11 at 7:30 pm at 
with blowers.Used 2 Cambr) w/ 2 solid oak pull. 12" speaker. Hardwood Jatten- _—_—‘!and. All parts open. All must 
seasons. New$879 will take 10yr ; i Perfect condition. tion. Elizabeth Appleby, ‘ad & dance & sing a 
any reasonable offer. best offer 723-3058. . 353-1307. After 5:30. Managing Director, Alley Prepared song from seer. 
746-5875 after 6 6 pm. Teac reel to reel tape Theater. 720-0515. ug performances. For 
info call director D. alien- 
70+ $500 or ACT. WORKSHOP. Wresinski at 881-6383. 
. Compiet raining 
ODDS for ail. 876-2867. for Stage & Comare. Self im- FOR 
FURNITURE ENDS days. pt owes, now Classified 
inch ing term. Fi 
FOR SALE 423-7013. 90 Display 
— FOR SALE. Boylston St. Boston Rates 
51-2500 X243 days, breath controll $1,100. DX AUD. 5/9. 2M and 2F paid 
shuttle bag $50. Call John at = actors/singers for N.E Call 
- 782-6781 w/b/o Theater Guild. 9/87-5/86 
tour. 1 for appt/into. e 
: = DIAMONDS 436-802 
exc cond $70, bik lea office GOLD, SILVER VIDEO 6 AUDITIONS, for soprano f 
chr $40, sm desk $20, ez chr Heirloom & Antique lead in Royal Victorian Bald red 
$35, tilting chr $35 sip sofa Jewel TELEVISION Opera, fall prod ere one 
$60, record player & radio Pock ches room A, Kresge, MIT Cam- jay 
console 6° $60, 2 sm wood et Watt Y 3/4 IN : pus, 7:30 PM, Mon 4. 11. Auditions: May 3, 3:30 
685. on. | Coins 6800 Sony shotgun mic.c76, info: 926-4552, eves 186 Mass Ave, Bos 
electric stove $70, 15th cen- Also peg light, mon., 9:00. Double ‘aude th F 
tury table $1600 or BO European & light kit(inc 4° its _w/ new play by Writers 
12x14’ rug with pad $140. Oriental stnds. Mike 767-1792, Ensemble at Lyric Si 
12x9’ rug $40, 200 sq yds sheans 767-4237. Sat., May 9, 11-4 pm. YWCA, 
usew rug good cond $3/sq White Ci Mit Ber y OPERA Guild inter- rooms 707-708, 100 Claren- 
yd, 5’ single ping for prod. staff. Pert oon St. Boston, Bring head 
x t, res., 1-3 min prep 
mitros $140, 3 & Shrewsbury YARD SALES in Sept, Call 263-6204 for 
box springs $25 each, metal 754-9821 MULT! FAMILY SALE, Nopay. June 24-July 4 production 
wang Per Bog | & mttrss NATHAN’S 9-4 & 5/10 12-4, Rain date: Call Gloria 269-0372 
$60, $80.each, 1 5/23. Bdrm set, rowing & Auditions/Voice Lessons for 
dryer $80, recond metal 471 Main St., machs. and much professionally minded/all Guilty Children comedy 
stove $60, 9 hardcore door Fitchbur more. 64 Hallifax St. styles. Creative Music  ‘foupe seeks funny and com- 
$50 ea 524-1000. urg maica Plain. 524-1018. 423-7462 mitted guy. tad skills a 
to PO box 665 Brookline MA. 
02146. 


HERB MANDELL and WEIST BARRON, 
in keeping with our tradition of bringing top training 


to the acting community of Boston, are 
pleased to announce: 


SPECIAL WEEKEND WORKSHOP 
June 6 & 7, 1987 10am - 6pm 


WORK WITH TWO OF THE INDUSTRY'S 


LEADING CASTING DIRECTORS 


LY, 


¢ American Graffiti 
ELT. 


¢ Chinatown 


FILM: MIKE FENTON, Fenton & Feinberg Casting 
¢ Back to The Future 


¢ Indiana Jones 


....and many more 


MARK MALL, Vice President, T.V. Casting 


Universal/MCA 


¢ Murder She Wrote 
¢ Simon and Simon 


¢ Alfred Hitchcock Presents 
¢ New series and pilots 


ALL PARTICIPANTS WILL WORK 
-WITH EACH DIRECTOR-IN TWO 


SEPARATE SCENES-AND BE CRITIQUED 


Limited Spaces Available 


2-Day Workshop $225, Lecture Only $75 


WEIST BARRON OF BOSTON 
132 Brookline Ave. 
Boston, Ma. 02215 


For more information call: (617) 536-1878 


WORKSHOP NOT AN OFFER OF EMPLOYMENT 


prod “Patience” on 
Saturday ood 2, 1987. For 
more information or appt. 
call Jessica at 498-2997 


KISMET 
IT Mus. Theatre Guild in- 
terviewing for prod. staff. 
perf. in November Cali 
253-6294 for appt. May 4, 5 
or 6 at 7PM. No pay 


LITTLE SHOP OF 


Usher & see Boston's smash 
hit musical for free. Call 
426-6912. 


MALE DANCERS 


Boston area gay night club is 


PERFORMING 
ARTISTS 
COLLABORATIVE 


THERAPY 
Counseling for Performing 
Artists. From our experience 
as performing artists and as 
trained therapists, we may 
be aware of your concerns. 
Let us help you with your is- 
sues of self confidence 
reer building, 
tionships. You are welcome 


sax. 


KYBDIST $ DMMR 
WANTED. 2 recent — 
(gtr, vocs, bass) sk 

eybrds and drums to com- 
plete an estabi orig 4pc 
dance rock band. Have 
played out, space 


Julian 734-1587 


MALE VOCALIST wanted for 
orig. hd. rck. bnd. We have 
pretc spc, fol , etc. You 
nd to have exper. & kick ass. 
Make the call, no kids. 
875-7129, 259-8936. 


M Vocalist gd range mid 

307s sks wrkg GB/ Softrck 

lv mssge 296-7127 


Jam nite every Wed 
131 Green St. Jamaica Plain 
NEW 


anything goes NO 
268-1378 for info 
VOLCANO SUNS seek 
bassist. Agressive, 

solid, melodic, gooty. wit, 


are essential. Call Peter at 
524-8099. Eves and wknds 
ive. message. 

WANTED: 1 day rental 16 
trk. 1/2 in Fostex, for mix 


dwn. pic or yrs. 
_— . Oak Grove Stu- 


Emir 


B ATTEN. DRUMMERS 
T NOW AUDITIONING 
DRUMMERS FOR ALL 
ORIGINAL HIGH 
ENERGY ROCK. EXPR, 
TRANS, LOOKS, 
EQUIP., ATTITUDE A 
MUST. NO 
BEGINNERS.21+.CALL 
AFTER 7 ORLVE. 
MESSAGE: 
617-254-3654. 


ATTENTION! THE 
DEADLINE FOR 


to interview us 
charge. Karen Ross - Will 
LeBow, 924-0336. 


PLACING 

CLASSIFIED ADS 

snd vee. THURSDAY AT 
2:00 PM 

GET EDUCATED 


Want to learn a foreign 


GENTLE GIANT bou 650 buf- 
Highly professional work, fal 8: 625 Atrican 350 ante- Black Actress for Jo Jo in . how to draw, how 
& subcontr. out Kae: deer 185 bear “Women Behind Bars”, May to write screenplay? 
of state. Fair rate 664-1516. zebra 600 lion 1 bob- thru August in Province You can find listings for all 
cat 350. 746-8552 Town 487-4745. this and more in the 
own, “Women 
INGCOMPANY INC APPLIANCES PHOTOGRAPHY hind Bars, June-August, st 
24430, & 7 t air camera (1966) MUSIC & Pilgrim women + exp into Petty Hoo Doo 
Prices negotiable. 424-9336. w/ F2. SOmm, F2.6 135mm, = Gurus Byrds 247-0672, 
Gas Heater 35,000 BTU $95. Classified THE ARTS 
Livergies shower base Mon-Fri. THE NEW EHRLICH Bass, drms, keys, Id gtr wid 
arakes press "x32" . Peter THEATRE CON- to back F Ld Singer, Orig 
moving & stor: 889-3535 eve 569-2347 IT RUNS The Phoenix personals; what ACTING SCHOOL SERVATORY. melodic upbeat rock blues 
SINCE 1970 LIC & IN World class Champion ‘TIL IT WORKS an eae Mapes This Industry professionals The New Ehriich Theatre an- band. Must be exp serious 
Inexpensive recycled juicer. New Condition $175 is safest, most THEATRE GROUPS: in nounces it’s new 9 month 1-238-0355 
cartons Call Stu at 449-6316 leave controled way to meet be your big break mont Theatre Conservatory pro- 
Household & message. Creative ap- Advertise S the phoenix . am. Classes include; im- BASS PLAYER 
hove | SEAUTIFUL SOFA, 3 pc. tionships through per 
3 t t t 
moru2i4i2 | BICYCLES beige, barely used. Also advertising are limitiess--this omcron combat, scene study, aust. 277-5847 anytime. 
o carpet, blue nylon, 9’ X12’ is truly the quintessential PART CAREER 132 Brookline Ave. tion technique & acting 
‘4 KAW 500 And gorgeous mauve “high-tech”, “80's” Use your voice to earn styles. Auditons for Con- BASS PLAYER 
+ 2000/mi. 1 bore. 2strk.3cyl. 10 1/2" X 12° $200. Cari of meeting Boston's best — $400/wk or more in the tele- Boston servatory will be in Aug & Bass player wanted for fuzz 
my Toes, Co 629-2015. bles... sales room ‘on (Kenmore Square) For Can Terry tone — in 
127-938 Danish modern love seat, AUTHENTIC NBA basketball siness. Day, Spring classes filled. Late 
THE 603-627-9386 eves. $50, stereo autographed by 1986 NBA evening weekends hve. 482-6558. No — 
BOX BOATS $100 Mr. Cot- = celts. front focation. Also op- Call now! 
STOP unities for travel. To ar- 536-1878 for to 
Full size bed; matress, box  SRDREREI IR range interview, phone Lic. to BASS PLAYER 
Need boxes for moving? 3,900. Cali spring & less than 7 by Commonwealth of throughout New England. Skyline Boston best bance 
We have cheap recycled red imron, $23,900. RECORDS & Mass. Dept. of Ed. For info call 687-6207 or 
bones a0 welas packing . after 5, Jeff. 762-2311 year old. $200. 277-5482. Credit cards now accepted 401-723-2900, audition ust be energenc. 
supplies KITCHEN/DINING room TAPES ARTISTS’ 603-669-1213. rgetic, 
0550 hrse-pwr mercruiser 1/O LE with four chairs. Pine Tenor, baritone, soprano? good stage presence a must. 
661 trailer loaded w 4. 75 Rich Little Comic im- SERVICES Private choir section travel required. We are 
$13.5 or B O. 371-0927. 5 on ter leaders. Sept. June ‘68 a well as High 
Great idea. $8. nson, 244- energy cover 
M & J FAMILY MOVERS: Lo- AWAY NG tess re MC.Visa,Ck, or M.O. FEMALE MODELS Focus on needs Sansom 235 S701 band with solid gigs cur- 
cal, tong distance, packing, IN CHATHAM, CAPE COD  frigerator works great, 289-5420. AND PERFORMERS and ongoing _ professional rently working with top 
& unloading service. Low WE OFFER SMALL Boat Quality, tantasy-portrait or development. Elizabeth Theatre by the Sea Ri, Open- Co. major deal 
rates. 277-6225/889- 1027 RENTALS, SAILING 547-7808 figure portrait of you, Appleby ings. Theatre by the Sea, good material wel- 
LESSONS, CHARTERS- carnival, turbo. 20+ ti. done in olis by Boston artist. Alley Theatre, 720-0515 Matunuck Ri has immed. come, must play all styles 
MOPU # 0765 BAREBOAT OR CAPTAIN, ties avail buy and or trade your Or AUDITIONS, P-Town Rep.  Penings for Costume De- good starting pay. No 
: SKIING, . 588-8804 decor. Write box 0281 sks actors & directors for Ass, Carpen "s, druggies, etc. We 
WIND- ot new works in Tech (Ok. Lighting Oes., are serious yousheld be too 
mites. 277-6217 mesg SURFERS. A28'SLOOP, 17” ANTIQUE Rattan set. oO FE CORD STORE  , STYLETTODESIGN Boston. Auditions held ASM, youcan’t cut the gig don't 
MOTORBOAT, 16° HOBIE natural finish. Couch,2 ORDER, or- All your graphic arts needs 554 Tremont st. BCA. Admin. Asst. For info, bother calling for infor. Call 
CAT. RENT BY THE DAY, chairs, 2 tables, exc artists/labels 4 solved with one call: Logos, 7-9pm. "Ct 401-789-1094 Chip oee- 1289 or Von 
PIKE MOVERS WEEK, THE cushions $800. BRI ; Rewen Press Kits, Album Designs. 542.8504’ § tor 553-426 
Reasonable rates, pro- OR THE DECADE! CALL US 782-6838 prices,2 for 1 w/ coupon- appt. and/or The New Ehriich 
fessional ‘ & AT 945-2564 upons & catolog for $9.95 267-9140 info presents Master Class in Bass player sks immed. wk 
tong distance, NY-NJ, Lic & Japanese style New Federal Music and Video. PO Physical Approaches to Act- — with estab. band. 
ins. MDPU# 25719 484-0580  Windsurfer-Fanatic, 10 ft. Moon Furniture for sale. 1572 Westford Ma, 01886 CHAMBER THEATRE , with Davis Reads, has t -» equip, 
4in., tri-fin, 6.0 M sail, RAF Queen size Futon, PROD. INC. - Nat'l. Tours. rector of Beau Jest and pro att Mikel, 
THE BOX STOP booms, first cover, table, — (Open Call for M/F on Theatre. includes 93 
& used boxes board. $700. 631-5843 lamp, rugs, and sever Rare unreleased video: From 5/11/87, 5-7PM at 2 Park ment, oy acter 
pes for moving 681-0860. plants. Go Around the World. Elp, yes, AUDITIONS Plaza ( ion & Sat 5/9. 11 Bass with vocals and 
Japanese. Call Reinhard, Gabriel and 1 Charles), Boston. t. re- a Terry Stoecker ds seeks working full 
COMPUTERS 439-5376 Beaties- Send 39 cent waiters/ waitress hearsals in Boston. (Salary); eee Call Mike 
COMPAQ Moving out of the state, must ded immediately for 
PIANO AND Model 286 Desk Pro w on pay tex. pes. (1 comic) 2 min. max.  Gancers for new B.C. KAGAN 
res. amber monitor. 51 on fore per. Call Mark or Jack pix & resume. Non- —[¥pes.__ styles, levels PHOTOGRAPHY 
FURNITURE RAM. 30 je internal «= Simernsesand STEREOS & Kelly from 3 to 5 Mon-Sat Promotional photographs on 
MOVING hard disc, internal tape if I'm not in. 328-9720 location-studio shots. 
back-up, graphics ready; in- COMPONENTS Cafe’ in COMEDY WRITERS DANCE Winter Street Boston 
Low rates cludes Watson's 200 baude Neo Style, brand new Crate SHOP (617) 482-0336 
communications package. Barrel office furniture for Bargainstereo/must sell On- STAR SEARCH AUDITIONS; ate WORKSH Focus attention 
24 hr. service, Brand new, with sale. Table, Chairs, drawers, kyo deck, Sansui recev., Star the "Film, TV, Stand Up. | CHAMBER BALLET CO.; by 
7 days a week pte mentees office supplies. Re- huge ral speakers $425. —sindicated tv show is May 12-July 2, 8 prof dancer & Chorea- CERTAIN CIR. AUDITIONS, 
y inhard, 439-5376 Great cond. Call 783-3469 ing its fifth season and willbe = tues Weds or Thurs Qrapher.Just 15 min from Exp. guitarist needed, 
Storage. Unix System 68,000 based audit in the Boston 7. 105m. 617-862-5979 Kenmore Sq.! 244-0441 serious only exc promo 
Crane Service. w/ Berkly Waterbed for sale lyr old area 6/23-6/25. Categories network. 297 
w/ baffels YAMAHA R-9 "clude: vocal groups, mate Sq, 8 Th Parttime cover A&A band 
DANIELLE . - heater, headboard w/ Natural sound and female vocalists, com- AUDITIONS, P-Town Rep. q 
8 in. Shelves. Must. (68, dancers, junior sks actors & directors tor 4/14-6/11, $7.50/S 4 info Male id vocal/rhy gtr. No 
MOVERS, INC. | Ram. 2 term. 2 RS 232 w262-8750 247-6884 aigh dynamic power zero vocalists. Send § min. of new works in 9433, G.B. No Heavy Metal. Be- 
186 Brookline Ave. ports, 1 port, 2 sys- pavid 200 audio/video tapes, 8x10 Boston. tions held at tween 25 & 38. After 3, Doug. 
Boston tems, upgrades avail & Input ame. photo and bio. To 551 Tremont st. B.C.A. 
ea. or Waterbed super king size, 875 7-9pm. Orummer vocals 
267-4079 or 566-5907 | otter. (Would consider  brandnewheater,goodcon- "emote control brand ave WY. N.Y. 10022 542 4/1, light, 600 sq ft, wd firs, and lead 
MDPU 2022 : new in box full warranty. ve. M5504 for appt and/or mo. rates. Marcia 776-1130/ wanted for original project 
trade for IBM-PC) Call dition, 250 or best otter. Call 9855 491-6417 deadiine is June 12 info 2733 call 738-6371 


Le 


2861 ‘| AVW ‘OML NOILO3S ‘XINZOHd NOLSOS SHL 


re 
PAINTERS 
Van spac avi to San Fran, 
trans, and pro att., Charley 
592-7826 
Bass Player wanted for work- ree 
ing heavy rock band. Or- es 
iginal and cover material. EY 
| Must have hot looks and soonys 
good stage show. Also must av 
sing high harmony. Band has bios. 
man t backing. 
Call at 655-4837 or 
Bob at 675-8851. Debs 
; GB band seeks keybd who op 
doubies on tenor and/or alto sae 
GUITARISTWANTED 
; W voc 4 new country band i 
infl: Earle, Merle, REM, 
Yoakam, etc. No beards or . 
Bon Jovis. Call 893-0177 Lv 
| 
bers. Influences inc: Joe 
General Public, 
alking Heads, Elvis Cos- 
tefl, The Police, 
REM and the Cure. No jaded ie 
attitudes, no drugs. Vocals & ae 
college a +. Adam 868-6672, = 
Harvard Gilbert & Sullivan 
Players are holding auditions — 
for director & music director aft 
of their December 1987 
= 
’ HORRORS 
auditioning well built good 
looking, male dancers for 
PA, weekly strip show. Good pay 
Calle plus tips, semi-nudity. Pro- 
364-1927 or 361-8185 fessional show, at- 
ICC MC 1931 MOPU — 1498 mosphere. 864-0400. 
HOLLYW PROD 
MARATHON MOVERS Professional NUNSENSE FREE! 
1-6 men, 2 vans, 24° truck, personal & industrial. Used Usher and see Boston's hit “ 
local. Pianos office. by top entertainers. Free musical Nunsense for free. ; 
524-1000 demo and pre-production. Call 267-5600 
} local and N.Y.C. Call now, 267-7940. : 
Appleton Moving Co. inc. 
The best for less! 641-1234. a 

25522) 
heads 
moose 650 caribou 650 buf- 

falo 825 African 350 ante- EN 
lope 310 deer 185 rugs bear Bs 
650 zebra 600 lion 1 bob- 
cat 350. 746-8552 
= avidarm trophia haad 
| 
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Did Santa sell short? Do FOR SALE 2 18 in folde horn Ovation acoustic like 
GB/wedding band,So Shore Hot B VALHALLA VOICE LESSONS you have te you oun nom monet w/herd 
Gan or Read Age 26 14 yr TVALHALLASEEKS power w/o tat extra X- 2 JBL 4560 spkr cad cane, model 0110-0 
= backups Ned 2. POWERFULL METAL laxation tecniques applied to manmoney with w/EV call 
PRODUCER VOCALIST. MUST rook and pop eer weining, $1700 or BO. 324-8116 
GB/wedding band, So Shore harmonies 491-6733 eds. leeve 
area, almost ready, good $, ENGINEER WRITE LYRICS AND bine, 2360 ‘homme 
Call 559-9515 or 848-6051. vou can have the very best of ACHIEVE VOCAL 12” mid cabinets’ 
Must Sell. 
fordable rates. Call On ZEPPELIN AND MANY 
WANT 782-5185 ask for Danilo. SIMILAR INFL. qvoiding al VOICE LESSONS i976 Tobacco Sunburst ex- 
band.Mostly local work, RECORDING AND GIGS vocal problems. Hone Voice lessons for profession- cond sell, a : 
PRO, GUITARIST orig SOON. CALL STEVE Berklee now accepting ally minded/all styles. Sidra bargain at $400. Call Bob at 
Yorig., open-m orga) Have 662-9733 pop/rock method. 437-9141. 933-3248 eves. B P.A. LT. RENTAL 
but happen to have a Dives Souip. trans, exper, 423-7462 Great deal Gibson Pau 24 CH. RAMSA 
Little Feat). Must have drugs, al- RKLEE GRADUATE Exe pow $2500 4000 wTs., SP X 
sense of humor, vocs a CON! OF egos. into rock. S- Rtheory  WORKSHOPSFOR 321-4376 90 DBX, ADA TBL 
plus, wane. a must. Call Dave trevel, Leave message All & REC. T OAR ECT 25K LIGHTS 
(603) 62 3 2909 learning. Ed. Teasonabie tuition. 
dent projects. and Dw Ew 
Drummer with solid R&B Pro Rk band w/reh spc, maj BOSE advanced levels. 232-7710 Both for $900 or Best 
working lab int sks vers gtr w B/Voc, offer, great sounds . 
band. Equipment, transpor- trang North Shore ACOUSTIC WAVE Geottrey 236-2247vmsg 284-4864 
RECORDING | music SysTEM MUSICAL Gretsch Gums sbony wood OR 803-0331. 
ENGINEERING UNPRECEDENTED INSTRUMENTS 12, 13 & 16 toms, 22 bass 
Drums and bass for heavy NOVATION IN AUDIO TECH. vt Pearl Electronic Drums, 5 
rock band. Have and CLASS ocy. A compLere @ EQUIPMENT w/tom mount. $600. Fags 8 factory programs or 
331-1744 
songs. MC5, DMZ, AC/DC, RECORDING - 2 MUSIC SYSTEM SO SMALL expen . Has line in 
Stooges... Call 277-6330 jet: Which one YET SO POWERFUL IT CAN Frecision Bass, Immac. ib4nez roadstar 2 black & jacks. All 
Singer/ Guide to Compare: Track record BE TAKEN ANYWHERE. $850.00 w/ + 8 mos old, better than $695. 
Estab hi Recording”. Learn (7 yrs. in Boston). Studio CALL EVENINGS $700, Call Rob 524-3254 itt you try. $375 ‘Stage lights $100. 592-2769 
chowy band can before begin. 739-03 HOM! - 
for your Tultion (the lowest GUITARIST now taking stu- best offer, call Julie GUIT, peters. Exc 
~ RHUMBA wi label f d 3 tyle. AM Celient, asking 1 best. 120w, 2 
Working band with new ex- Licensed Lessons to With road case, 401-946-5549 w/2 12 altecs, new 
helpful, presence, equip- sound + rhumba beat excercises within the context dition, $400. 329-0725 ARS 4 and 
ment, and trans a must. of songs. Call Brad 787-0889 Amp tor gir- Peavey Bandit renee BALE 284-62 
ote 232-7710 .| ov OF MUSIC, enjoyable 65 watt, 4X2, big sound, Fender Tele 3 pick-up, Peavy Deuce amp! 120w, 2 
F LEAD VOCALIST Top 40/ RHUMBA Steve 284-6219 
Funk band, Cape to Boston PROPHET 5 
Audition now. 749-4624 going A 
fiddle. . Call 783-8810. 


Guitarist wanted for 
Rock/Cover some 
transportation a must. We 
have gigs. Cali John 
or Stan 423-7866 


B HEY, MR. BASSMAN! 
T SEEK CLEAN CUT B4 
3 PC INTO 50S, 60S, 
80S: YDBIRDS, R’BILLY, 
RNB, BERRY. HV: PA; 8 
TRK., GIGS REHN. 

FRAM:872-6843. 
working top 40- 
High 


other bands wanted for 


latest in keyboard, 
drum machine, 
‘ogrammii sO 
ne. SMPTE. 
sync, computer 
software. Very 
reasonable tuition. 


232-7710 


F synth sought to write/ per- 
form large songs of truth and 
beauty w/F vocs. Call Jamie, 


Live 
Phone Fantasy 


WINTER SPECIAL! 


1 a.m. - 


6 a.m. 


Low, Low Rates! 


sensually wild 


24HRS./7DAYS 


Sexy, 


young coeds 


1-800 
231-3767 


Toll FREE 
Callback 


In NY (212) 947-4140 


Any Fantasy Arranged 
RATED BEST IN US. 


MC/VISA 


Heart, 
Bon Jovi, Whitney Houston 244-0269 
etc. 603-437-2 
INEXP NONPRO gtr/ singer/ singer wanted for or- 
wrtr seeks othrs to form /cover. Pri at- 
band. Gtr, bass, drms, voc. and transport a must. 
20’s-30's. We gotta start Call eves, Kevin 893-2349 or 
somewhere. John 648-0995. Tom 893-5360 
os player w/vocais SINGING bass player M/F 
steady wk. Oldies, r wanted by guit. rock 
Cape Cod band w/ tapes, vinyi, 
Dig lod Huskers, 
player wanted for 
Tad rock Hoode-Cel Adem 893-2609. 
PRODUCER 
guiter 4 RAB 1-40 Cub AV. 
For studio and live work, w/ 
band” Res to work when credits and 15 yrs ex- 


KEYS & SAX M/F 
With vocals wanted for T40, 
oldies rock & roll band, FT, 


management, bookings, 
serious only. Cail Manager 


KINCADE: Orig. POP / likes 
of Echo, Mary Chain seek 
minimal drums & acoustic 
rhythm guitar: 924-6395. 

KINCADE: An POP / likes 
guiter 824-6904. 


LEAD VOCALIST NEEDED 
IMMEDIATELY For full-time 
working with 


A, the 
rest. More info call: 
1-401-596-1077 leave 
message on machine 
1-40 1-3 


. Call 
1-224-4221, or Dave 
1-837-0832, keep trying. 


STOP HERE |! 
Ld gtr w/10 yrs exp looks for 
form orig cover rock band. | 


have r 

Rob 332-1171 
TALENTED DRUMMER 
Wanted for biues, jazz, rock, 
band. Have P.A. and prac- 


tice space. Serious 
Double Dose 782-8766. 


gtr w/tenor vocais for part- 


time local work. 776-3878. 
Trio sks M for 
work in No 


Mass/So Ni 
683-7926, 2 251-8866. 


res, ton 


Jimmy 289-2928 Rob 
272-1295, call between 
30-7:00. 


serious. Call Tony 935-4280 
Jimmy 289-2928 Rob 
272-1295, call between 
30-7:00. 


TOM 
BOSS 
PIANO 


Teacher 


Jazz, Pop, 
Classical 


277-1527 


LEARN PIANO 
AND KEYBOARD! 
Beginners to advanced, 


Attention: Yamaha DX7 
w/case, . Korg 
RK100, $175. | 
wats $2050 
w case. 

beauty. 


BARGAINS 
GALORE! 


Black Hondo Acoustic 


Lawrence A300 


acoustic ‘up, Fibre snare 
drum 5 power 
amp-300 watts, Roland 


TR909 drum machine, 
Ibanez Stratocaster. Call 
David-Best offer. 783-9282 
or 232-5153 


BASS AMP, Sunn Beta Bass 


screen. 492-1126. 


Lighting projection equip- 
ment for sale or rent. 6-chni 
dmmr + tekos, fresneis, 
cable, trees. 28 & H 16mm + 
screen. 492-1126. 


pop 
Send resume to AMR Wanted-Guitarist_ & Drum- We a a Pry p.t best offer. Y PB-1 
mer full time-good Pay work through Guitar amp crossover, graphick Martin D268 1874," mint 
mu- ; Loaded Hard shell case. 
Box 0241, 367 Newbury St, Country & Commercial mu iayer/lead vocist leaving. W KEYBOARD & 2-10" ev's $190 or best offer. sound. $775. 734-3932, 
“G17 871-2687. Also other PIANO Steve 762-8437 or 738-5377. 
MALE VOC musicians & singers wanted. another instr., please call LESSONS 1-897-2434 
Former 244-3968 es, all Berklee Bik w/ cases, 100 
grad. W/20 yrs cym channel switching. Re- 
band. Rock Ex cond. B/O. Contact 
c oice Lessons for pro- &d experienced 
Box 0241, 367 Newbury St., JOIN NOW for 10 Lessons tailored to suit the case/ 
Boston MA 02115. weeks of the most Good cond $328. Gall Dave 
complete modern Call David Fox at —_t 897-9521 after 9 wkdays. $ 575.00 or Best 
area audios SOLID STATE Fender twin reverb , $325, Offer. BLU 6 String 360 semi 
and keys w/pro attitude and course available. LOGIC 40006. LESSONS bass, haliow bick. inlaid neck 
trans call Dan 460-2349 Receive over 40 hours Learn to the Classical, Pop, $350. Or best offer Cail Den- 
days, Brian 562-0908 eves of hands on of recording consoles. Sum- Aili levels. 666-2166 Acoustic. amp, $200, = 296-0080 eves 
experience seminar. Call 731-4595 elec. .$750r 331 
kyordist Grammars Boston's RECORDING WK mae “5120, ate 
singers, 00 p.m. 
practices on the sound $550. Audio Arts Gass Bottoms, flat down to 
BASS CAMBRIDGE Singing Lessons with the EQ $200. Steve 28 oveies. 37°'hx32"’wx 
Nd U immed w/gd Id voc to newest gear. Whether MUSIC best intown. Musical = 545-5705 24"d, loaded w/new 400w 
compl vers R&R trio in 30's. making @ career or theater, pop, and folk. 18” drivers, w/Syr. warrenty 
, OXC pa, vy recording original Hill 16 , 00, 1s” 
8900 the one. Un ex- Logic Sola Power Conditioner , “4 
- tuition. All levels rehabiiitatin to the Ferrari” steady , and 15 
PA and light show for rent enrollment socallnow|  Sbuse. M.I.V.T. cert. Tet seminal’. Call A605 
multiple effects monitors etc. OPHONE improv. ethnic styles. chines $350 
man crew, $275 per night. - grad Dave Ellis 762-3304. 966-0838. 


. 1 yr old. 
$2500. 22: 

PRS Cstm gtr w/ Anvil case 
$1075 Hamer Snbrst $350 
Marshall 30 watt amp $375 
Call 247-3074 


Keyboard & 
V-25 amp 


Holmes 
old Yamaha equalizer, 
together $550. 332-4182. 


Roland Juno 106 Program- 
mable 


thesizer asking $500 

Negotiate Bill 267-4175 
SHURE MICS $55 

Shure low impedence 


SITAR 
Caicutt A Sitar 2 ds full 
sympathetic strings exc 
cond $350. 986-6583 after 


8:00 PM 


Fender P Bass. 
w/Rosenwood neck 
shape w/hard 
Call Adam eves 787-5765 


FENDER PRECISION 
FRETLESS BASS WITH 
EBONY FRETBOARD ELITE 
MODEL ALL GOLD 
HARDWARE ACTIVE EQ 
ROAD CASE EXCELLENT 
CONDITION $600 ERIC 
-9283 

GREAT DEALS! 
2 Guild Pilot Basses with 
EMG pick ups and hardshell 
cases. Both modified with 


brass nut and battery 


new) Cal 
863-5178 


Seimer Mark Vi tenor in ex- 
cellent condition 1,000 call 


289-8208 


ATTENTION! 


ged 
a $15.00 
late fee. 


No ads 
will be 


NO ex 


BE 


bails, cases 
and hardware. $1400. 
872-4034. 


TAMA/SIMMONS 
SET 


Tama 14x24 bass, 


cases and 
cables. $2250 523-7621 
Tascam 38 1/2 in. 8-track 


the studio. or Best of- 


WUARLITZER CONSOLE 
PIANO with bench, 2 years 
old Excelient Cond $1500. 
253-6603 or 387-0754 
Yamaha DX7, $1000, good. 
524-3532, John. 


YAMAHA DX7 $1200 OB- 
ERHEIM DMX DRUM MACH 
$1000 ROLAND JX3P $600 
TEAC 3340S 4 TRK $550 


Yamaha $3115 H 

Proen w/15 inch speaker and 
cond., orig. 

$300, rene tiered 


keyboard st 
$50. Call Dave 524-7574. 


MUSICAL 
SERVICES 


rk studio. Low rates 
80 Tasc 32 DBX Rane SPX 
APHX. Dave 473-7099 


B ATTENTION JINGLE 
WRITER/PROD. 
T PROF FEMALE 
VOCALIST. EXC. 
SIGHTREAD, 
INTERPRET, SKILLS, 
DEMO TAPE AVAIL. 
NOLA 617-266-4989. 


REPAIRS 


ey for 
1930’s-Top 40. Calli 
769-8137. 


STUDIOS 


, summer 
1,000 sq. ft. 


Artist’s 

$400/mo. Avail. 7/1. 
969-6947 /426-3944. 


Artist studio Fort Point 1000 
Sq Ft exc inc 
ht/nw Key fee. June 
574-9562, 497-4219 


426-1556 


SOMERVILLE, artist studio 
space available. 265 sq ft, 
$110/mo + key fee 
647-0543. 


PEOPLE 
MODELING 


male video cassettes. 


and brochure to IN- 
SECO. 1341, Lowell, 
MA. 01853. 


AMATEUR 
attractive F 


PHER sks tall 
nude photo session. $50. 
Eves 1-745-2164. 


cincut/cinshyn wi built de- 
fined WM18-24wntdl$50$ 
Bos4361112,Cape 14874606 


Grt. for bnds, DJ, PA.Amps, 
spkrs, x-over, mixer, eqs, 
etc. JBL, Ashley, Ev.Soid sell 
it all. Call 72-0632. 
% Sound System, TOA 6 input 
self powered mixer + TOA 3 
speakers & stands. 
. Kent 468-1468. 
Am == set 
Artstar series. 1 old. 5 
‘ene power toms, 24 x 16 kick, 8x 
14 Yamaha snare, Paiste 
7 snare with 3 Simmons SDS 5 
yellow pads. SDS5 brain with 
3 modules and biamp T120 
power amp compiete with é 
ATA flight case. Set com- 
plete with ail hardware on ul- ; 
timate support rack, TOA 
recorder. 800 hrs. Excell. 
cond. $1,700 or B.O. Burl- 
"3 ington, VT-802-879-9542 or 
i -864-5905. Lv mess. if 
TASCAM Model 15 studio 4 
recording board. 18 imputs 8 ; 
vusses 16 track monitoring. 
755-5643 i 
Washburn Mirage acoustic 
F voc. wnted for f-time T-40 
band. We are miti-keys and ‘ginal band. Call 935-5091 
me gtr, both wvocs.,SP12drum = Rock bands, R&B, C&W and 
mach., MC500 sqncr. Trans. Real 
must, def. f-time exper.a South Shore club. 825-5905. 
must. Eric, 643-1123. Clubs avail for functions. 
Guitarist needed, T 40, old- Mistresses, Rhodes — 
, travel a lot, read chord 
Charts, 889-1110 IF YOU 
You can't afford not 
to take this 7 
vocal mic ree for 
& taste sk bass, serious in- { , 
quiries only. Call 668-2023 $150. Shure 161. clectret eS 
or 457-0336. ‘ condenser mic $75. Use for ~ ! 
high quality recordig or rein- 
\ forcement. Vista Folk Guitar 
“s with case, brand new $125. 
. 
” equipment. Tube Amp Hot- 
rodding. Low Rates. Cail 
782-7493. Brighton 
Whiz-Cap Productions Disc 
z Wanted, id voc for hard 
rock/heavy metal band, ex- 
cellent range, good stage 
perience. High quality p hair, GUITARS = 
; Kevin 846-0621. and effects rack also avail.,  thin/goodlooking, trans, FOR SALE — = 
Les Paul Gold Top 
4 BOSTON, Loft space, live- 
Wanted, 1d voc for hard ta 2 
603 at) rock/heavy metal band, ex- ght, 
voc. MUST have gear 4 ar, Jumbo i Hondo 
trans and be willing towrite.| thin/goodiooking. trans, 
guitar, Hondo Z Les Paul Ibanez electric guitar great . screen printer needed to 
copy with case, Seiko music cond. Honey brown w/ case The share studio space, 800 sq. 
tuner, Suman Gees ovens, 8 stand : Peavey backstage 30 ft. $170 mo., water. base 
ee Gorilla practice amps, amp. New $300 or b.o deadline only-screen for $- occi sm 
Wanted vocalist, F or M. Es- der bassman amp, 2 Law- 243-4043 runs,darkrm. storage sp. 
y tablished wking rock 2 roll rence FT 145 acoustic pick- for 492-5239. 
= nly. & Blues band 
to do Raw space. Appx. 600 sq. ft., 
on the North Shore & KEYBOA ad high Collings, no windows, 
Time Pirates, New England’s > . Korg Poly 6 ARDS der Vv water/elec./some heat. No 
major NE Agency 3-6 nights bey Rhodes $300 Moog Rogue in the key fee. $240/mo. | 
pay: or Me $100 323-6963, Mike. 969-6947/426-3944. 
Lighting projection equip- En 
We are a 4-pce, p.t. P| ment for sale or rent. 6-chni a 
T-40/G.B. band wits plenty dmmr + lekos, Nous/ 
Escort 
Trio sks instrmtist w/vocais you are a st w. Compo- 
MALE ALIS a 4 ty sition, and classical & Jazz $375. excellent cond. Must Section pI0s 
Boston recording acts seek 1-88) 244-3968 & midi sequencing.icanhelp Saw nower amp alaran is Maiden Square | 
Rehearsal space 
Wednesday 
24 hour security 
at 6:00. Lowest prices — Near T ; 
. Call Mon. - Sat. 
| 
advertiser 
an ad on ss 
WF models needed. Safe & : 
discreet. Not a sex ad. 
—sar- 497-7518, PO 355, Camb , 
02140. 
accepted 
WF models needed. Pro- 
on Fr iday. fessional & safe. Not a sex 
ad. 497-7518, PO 355, Camb 
02140. 
44 


ENTRE NOUS 


SAFE 
RELATIONSHIP 
Handsome male wishes to 


meet an attractive woman 
35+. 


closure of 
styles. For further dis- 
cussion, write New 


ton, 02159. : 


ATTENTION 


When dialing 
massage and 
escort 
phone numbers, 
please be sure 
to dial 
the number 
correctly. 


ASIAN WOMEN want ro- 
mance! Int'l Cor- 
dence, Dept. HX, Box 


North Hol lollywood, 
51603, (818) 769-1717. 


BiWM 30, 6'2" 195ibs, 
muscular, , seeks 

similar well built hng stud for 
safe ht encounters. Phone 
. Photo, Box 7132. 


atTERESTING! 
racti 

mid- forties 
This is a 


many hours. | would like to 
meet a non-promiscuous 
lady (age not important) to 
discuss a long-term sensu- 
ous and fun relationship in 


MIND VINT AGE BIZARRE, | 
EROTIC 
IMAGES LIMOUSINE FANTASIES 
Live Phone New Stretch 
Fantasy Cadillac 
1-800-843-3051 Limousines 
24 Hours T.V., Bar, 
Telephone, 
Caress Video, Etc. 
More than 
Reasonable WHATEVER 
Rates YOUR FANTASY 
15 minutes 24 Hours YOU WILL BE 
Free call back 738-0044 SATISFIED 
Let us hear from you 
235 Ib sks Wi dom The Fee: *34.°* 
spnk & optAm Visa or Mastercard 
P.O. Box 3074, Boston 
Early Bird 02101 Good si 
6:30 a.m.-8: Foto Proc Discrt foto lab ones MG 165ibs br/br 34 
7134- 7668 Write to QCL PO Box 1 3 sx. We're a commi 
— Salem NH 03079 relationship. Box 034 
GO FORIT! OSL TAVEASTERN 
BIWM, 33, 5’9”, 147 Ibs, fly fr ita to 
Te Sad br/br, Boston on Sun” A 
ers. x 4 
31 ae friend/relation. to Rm 28 S. Main St 
Write PO Box 246 Wall photo plus. Sox 0864. Rando: 
ingford, CT.0649 
BHT LETTERS 
T SK WF WHO WISHES 
TO XPLORE SCAT 
FNTSIES THRU ERTC 
CORRESP. WM 


WRITER, 28, SINCR, 
UBZ. PO 494 HOLDEN 
01520. 


| love to watch. SWM voyeur 
looking for exhibitionist, 
females and P.O. 


Box 514 Avon, MA, 02322. 


intelligent slaves wanted by 
handsome 6’, 170ibs male, 
38 dark hair mustache, 
slender women with 
sense of humor for conversa- 
tion, affection, erotic fun, 
ssible relationship. PO 
Box 301, Somerville, 02143 


which | may teach her ail MASC MALES ONLY 
Sexy tv very clean seeks 
tra” x 94 ion clean maie for poss rei. Have 
Centre, 02159. porn videos only sincere. PO 
box 842 Framingham. 
Pp MBIWM 30 6’ 175 Italian Ao 
scent seeks to fulfill 
MAILBOXES fessional couple. Phone and 
FOR RENT 
SECURITY MAIL MRS. ROBINSON 
SERVICE I'm back. MWF, sexy, 39, 
‘our oan with free, looking 
_ for men 18+ to enjoy them 
Boston, MA 247-9141 
“tug 4 with. Send SASE & picture to 
| 80x 2044 
about telephone MWCp!I att 30’s seeks same 
| for frienship and erotic 
dventures. oto 
Box 1024 Derry Nh 03038 
MWM in 30's, intelil, hand- 
some and sexy seeking WF’s 
for in/outdor rendezvous 
halfway; send pic and 
CASE. Box-2219 
NUDIST CLUB 
Prof’! cpis wanted to form 


accepted @ Call | 
anytime, day or 
night @ No 
personal questions 

asked @ Talk as 
long as you want 

@ No hassle, high 

satisfication. 


(617) 
536-1906 


Boston club for social 
nudism. Confidential. Reply 
to Box 0340 


PHOTOGRAPH & play wth a 
sexy nude F model SASE 
OCC BX 2328 Seabrook, NH 
03874 Samp. nudes $8.00. 


Prof att MWM 30's seeks WF 
or WC for str discreet weekly 
meetings. Box 355 104 
Boston 


PLEASURE 


Charies Street, 
02114 


Sweet 


HONESTY 


COUNTS 


Introductions 


Gays meet gays 
Lesbians meet 
lesbians 
“EXCLUSIVELY” 


Confidential 
and Discreet 
As anne 
Serving all 
New England 


(617) 
224-4828 


anytime 
est. 1978 


Most confidential 
& discreet 


! Internationally known 
' M.O. accepted 


serving all 
New England 
COUPLES MEET COUPLES 
SINGLES 


SINGLES MEET 
COUPLES MEET SINGLES 


est. 1978 


ROCKIN FEMALES! 


Outcalls only 
6 p.m.-6 a.m. 


789-5988 


Nothing less than perfect. 
OVER 10 NEW SOPHISTICATED HOT 


Lex 
WM sks MWF who is hvy w 
mk for or fantasy photo pis. 
Tale PO Box 43 Lex Mass 02173 
738-7570 TALK 
Introducing see 
Panties Etc. 
Phone 
Phone sex for. 
the 
discriminating 
gentleman $19.95 
Dominant 
: 
avail ible . 
$20 Call us today. 
MC/VISA 
calls: She-Ra 
739-5090 
Send in money order 
ST Associates Felicia 
P.O. Box 34 
Allston, M A 739-6021 
02134 
Ariel 
232-5501 


DIAL-A-MISTRESS 


497-1102 
497-6169 


FEMALE 
OPERATORS 
NEEDED 


WF 32, 120 Ibs, 36c 


to a Phoenix box 
number. The Phoe- 
ynix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


MASSAGE & 
ESCORTS 

Tor 2 sexy college F's, 


abolutely no risk! Safe fun. 
All fant/dom too! 
Grters/stkngs in lux t 
weekdys 11-5PM 321-' 
Needed: stable F escort 


Attractive European lady 
would like to escort gentie- 
men over 40 please cali 


BLUE EYED peti ITE 
WF w long hair seeks suc. 
gentiemen enclose bus 
cards PO Box 29 77 Tues St. 
Prov Ri 02906 


CAPE COD 
Fullbody ht oil massage BEN 
28 5'11 165, bi/bi_mstch 
90-0820 


SEXY 
seeks B/F playmate. Cond. jg wife unresponsive to 
more imp. than age. Phtph. We 
PO BOX 69 May , MA an 
01764. acting out fantasies. 
sex oe available. 
SLAVES wanted to serve Naughty escort 
mistress pda For info. +. x 
sample, send $5.00 to Box calls 387-7222 
34, Aliston, MA, 02134. OUTCALL 
Escort by nice lady 
LV WATNED 9am-1:30am only 
time her Paula, escort at 783-3542. 
perience not BLACK PREOP 
Training is available. Send Escort incall & out. Dial, 
SASE & picture. to Box 2245 267-8710 anytime, thanks. 
MWM 44 seeks = 
adventurous female S or M 
for discreet daytime friend- $ MONEY $ 
ship, lunch at Ritz.BOX 8056. OUR BUSINESS HAS 
TANTALIZING MAIL. Find a INCREASED AND 
compatible correspondant WE NEED MORE 
club For send SASE CLASSIC 
to Bo; . Andover, 
01848. $ 266-4443 $ 
Young and attractive lady. 
any social or PRESTIGE 
al. Seeki Escort referral out 
tnaginative, ail calls verified Call toll free 
substantial men. Erotic 1-800-962-4792 
and daytime phone Sexy pre op escort for ex. 
01810 Andover men only safe clean and pri- 
vate 296-3477 
is on 
NOTICE 
Only bona fide SOUTHERN 
y 
replies to an ad BELLE 
should be directed | 7634 escort 


SOUTHERN COMFORT Big 
beautiful brunette, or The 
CHAMBER, B&D, 
569-3857 


Sugar spice everything nice 
Brandy escort Box 1903, Ja- 
maica Plain Mass 02130 


SWEET DESIRE 
Call me for the escort of your 
life. Outcalis only. All 
verified. Call 825-8916 

THE RIGHT SIZE 
For the man who has a secret 
desire to crossdress. | have 
wigs, stockings. panties, 
high heels, makeup and 
dresses to fulfill your fantasy. 
| am fully equipped to dis- 
cipline and bring out all your 
fetishes. incall escorts only 
738-7790. 


Tall beautiful Blonde out 
BEST 
ESCORTS 


ABSOLUTELY 


20 - 30 min. arrival 
time in Boston area. 
Now also serving the 


7 North Shore. 
. escort for 
267-9682. Call 
aan you're ready for came 424 0667 
real locker room action. 
orbs Call 24hrs 
PRIVATE 
MAILBOXES SENSUOUS 
D.L.D. 310 Franklin St. BLACK 
ton’ al mail ot who are 
drop. establisheain 1971. | ing the FEMALE 
Can meet Call with the (617) 989-9851 
to rent a private mailbox pg hye a Let = calls ver verified 
immediately. 5 minute sires and you'll be mine for serving allot New England 
walk from Faneuil 738- a especially NH 
|__Hall/Quincy Market__| Outcalls only 
oS OME ] 
"would like to meet . ‘ BACK BAY’S 
WF 40-50 who enjoys 
dining Loony 4 FINEST 
SENSUOUSRAP | ‘asexual. intetigence and INCALL OUTEALL 
NEW HAS. 
Beatties on her sanding Photo and phone Referral 
ee please. BOx 0095. Noon - 3 a.m. 
Cdt, cards ‘LADIES 
24 Hrs. swe tate ag & Let a pretty girl escort you. 
1-800-345-2186 will give F a snsuous GENTS Boston & Camb. 
201-348-2186 spnkng. Bathe, powder you. ANYTIME, Outcalis only. 262-2299 
out with a 
Box 132, 89 ANYWHERE, ANGIE: Add a little delight to 
Mass. Ave. "Gessen 2T78. ANY OCCASION your day or dom 
LE PREMIER sessions available 437-0985. 
Swinging girls/couples seek- 742-1608 
Thewimae ing wild, uninhibited sex. Call BEAUTIFUL 
t 
(416) 862-0012 Proto + phone PO Box 2719 Come and, enloy yoursey 
FREE CALL BACKS pretty escorts, erotic mov & 
Classified ads may Grk avail $22 
-be submitted for DON’ 
publication only by w tha ME F awn 
persons 18 of know there. I've 
age or older: you. | know Long-legged, green eyed 
no ads will be Bom type, just this call 
published seeking MSSV end probasty 595-2936 
persons under that have to be Fi D to do All cails verified 
age. things. if you yearn for a 
and exper : 
GAYS MEET GAYS 566-3547 
AT Scott clean and disc. 
HONESTY 
COUNTS ATTENTION 
(617) 224-7339 | 
PERSON TOPERSON | for awid and crazy timecat When dialing 
= massage and 
escort 
BELLYGRAMS COUPLES MEET COUPLES PAMELA phone numbers, 
BALLOON GRAMS COUPLES EET SINGLES Voluptuous, 
COMPANY] | imaginative, 
TeleTease Telegrams ANY the number 
P.O Box 940 Porter Sa (617) 224-7339 invenave, correctly. 
Cembridge, MA02140 INTERNATIONALLY discreet 
(617) 354-5000 KNOWN (617) 932-3114 ite ee 
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fear of the threat of contract- | & “A singl oe 
ing AIDS, my major pre-re- gay es, 
— quisite in developing a rela- couples & ee 
tionship is a mutual committ- threesomes. 
. ment to a high degree of ex- ! eS 
Clusivity plus a total dis- 
2 
‘Prep accepted: 
BAGIRL TO SPNK 
is what | seek. 35,  Attr prof MWM 41 seeks attr 
prof., gentle, normal, loves | warm dscrt daytime MWF im 
to spnkngs, seeks lover for mutual fultiliment. 
SWF who enjoys the finer Send payphone no, date and iy 
things and frequent trips time. I'll call. PO Box 205 ae 
over my knee. Longterm Rel. Babson Pk. Wellesley MA 
PO BOX 2236. 02157 4 
trol which, when developed — 
properly can enable a man 
and woman to make love for 
100% USDA Prime choice 
A beef outcalis only 
963-6370 
Nashua area looking for 
c ALL Single/Married fun lady who oe 
% der husband. Looking for Soe 
Shelley close companionship and a ae 
3rd person to share sailing, 
hugs. Sx possible, not 
: Live Phone Fantasy necessary. We want some- 
; (2 >) MC 24 hr. VISA one who is caring sensitive, 
f y where hugs can be great. No aii 
WM seeks slim WF who is 
hvy w/ milk for orl pleasure. ack reply, PO 
Photo pis will pay. PO Box 43 864 ashua NH 
DIAL-A-HUNK 
NEW ENGLAND’S 
} PHONE FANTASY 
492-7933 
1-800-345-HUNK 
(Outside MA only) ' : 
all 
i 
Get I y 7 
Free | 
LIVE @ 
\ 
NE 
PHO | 
SEX yey’ 
Live, not a cH 
recording @ 
Visa/Mastercard x 
Tantalizing 
| Adventures in 
Phone 
Fantasy with 
ht willing girls 
mz. 
Available 
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IDDEN TRI RES 


young escorts. wit 
experience to 


Contidentia! 
Robert Taylor, MD 
1755 Beacon Street, Brookline 

232-1459 


Boston’s 
Best Escorts: 


“You've tried the rest, ' 
now try the best.” 


NOTICE 
Only bona fide 
replies to an ad 
should be directec 
to a Phoenix box 
number. The Phoe- 
nix is not. required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


ATTENTION ESCORTS! 
ads MUST be for and 
verified 


FOR A FUN TIME: JODY Es- 
cort, avail. for outcalls only. 
All calis verified. 325-7: 


LONG LEGS 
Very attractive bionde! 21 
yrs! Tempting and tantalizing 
beyond your wildest. 
436-6568 . |love to partyll! 24 
hours 


SENSUOUS 
BLACK MALE 


All calls verified 
Outcall only 


289-9851 


JENEE 
For men over 40. 
Don’t let her 
beauty slip away. 
Incall-Outcall 
296-3698 


ANTASI: 
INTERNATIONA 


ESCORT 
OPENINGS 


SPECIAL 
gents NOTICE 
“che rea |ANGELA’S | | 
| | Allphone numbers |. 
experience the | | must be verified by 
pleasure of PM Wednesday 
coment Chom Sewice Fe or Line ads, call 
little time out from your 
| | SERVICE || Alt Discretion assured ‘ont 222 
and articulate Outcall Occasions Thank you. 
being with comesne whe referrals 
Come share a few assu ?, x 
| |o 3 Limousine | immerse yourset inne | DIANA 
Serving 527-9070 Sewice only) for info: Box for 
° By appt. only 
Suzanne All calls Available | | | (617) 999-1461 
veriti 
24 hour service 18 
247-0603 | | || | 
ractive 
| female escorts 5. qe persons under that age. Geen 
— 424-8689 wanted 5QO7 EEK days to Saturdays. 
: Ht, heny and nasty, call me 1-588-8251. 
business or 314-000-7002 CHARMING 
listed home number. — iF YOU ARE DIALING AN . outcalls only. 539-0443 
accepted. IS BACK. outcall 
[= need not apply. BOY 
the erotic scent of lust. 
ARE YOU For a PERSONABLE, cee “eee 
BORED? deadline 
Tall luscious blond for 
Available for outcalls 
Entre 
Classified ads may 
‘be submitted for Referrals : Dominance & coues wlome Wednesday 
Immediate and friendly service at 6:00. 
age or older. Also, from beautiful and charming escorts 
published seeking Cr LAURA 
persons under that CHRIS. Need to relax, need some 
= eculiful ‘Female | 
Discretion assured ¢ all calls verified Petite clean selective WF in 
Most, days and eves. Aft Now serving all of Massachusetts ¢ 24 hour service seductive Gietinction Buen. cerd/ out 
ings, Dom Avi. 437-0985 > 
That’s what puts the best ahead of the rest <= seleds io LISA 
Display MANAGEMENT coBON'T, BE AFRAID 
Rates Escort openings eacorts 10.am.to.6 
Call val 322-4323, 
536-5390 “THE 
TIMATE” 
PRIVATE MAIL BOXES FOR WOMEN tures, clean, discreet man for mens cecort, Cal lovely Black he § Whirlpool! + PETITE 
SERVICES, 45 CEN- women only. Turn your fan- gone Escort selective Col danios Petite attractive french 547-9179 DANCER 
7F2-6816. 2714. 
‘ | 
: SOUTH 
C you CHAMBER, B&D, Sam. 
| #242 | |Boston’s} | UNITED | | ESCORTS | 
4 Slim goodiooking intel girl 
b 4 ton area 437.0000 
|} AN } 
24hr. | | featuring | | MALE. We iNest | { ESCORT? } ce 
Service ESCORT treasure $ BOT 3} 
Discretion Cajun REVIEW your COLLEGIATE | {HESITATED} |* 267-2205 
| ea 
Your Check z 
1 | “Indulge CALL 24 | | 
4 eee z SLIPPER 
yourself 773-6069 HOURS to an increase inf hows 
Sophisticated Your Jand her All American} | Serving Boston & 
for gentlemen verified 7-5027 a ae | 
awaits you. 36 sophisticated, 
who deserve Mond ay- Discretion {congenial female z 
nothing You've Saturday assured 
but the best.” ANYWH 
earned it. | |6p.m.-6 a.m.} | Open 24 hours umosenvice| 
891-5559 Incall/ L 527-5281 } 
’ 4 ? sure 
Female 789-5988) | ouanon | |THEBOYS| { interview 
? t 
| {522-4925 escon openings | |AREBACK| 
Needed 


> 
rare find in escorts we nave 
the hidden treasures you 
seek. We are beautifu 
fulfill any mans needs or de | 
2 sires. Be adventurous. Call ¢ 
io today. Private discreet and 
or very reasonable. 536-1198 
Well hng Todd or busty pre- 
op Chris clean and discreet 
603-644-3017 
a 
PERSONAL 
HEALTH 
+ Sexually transmitted diseases 
Private medical office 
| 
p. 
Incalls 
424-1366 
: BOX MAIL | a 
4 
Six. 
Beautiful Calif. young preop 
a Sandra. Escort, young tan 
: beauty, dom sessions avail- 
able, 247-3430. 
; Handsome young gentie- 
man, clean shaven- well 
groomed escort, massage. 
484-1102 
Incall- massage- 7am-11pm 
; Outcails arranged. Take time 
; out of your hectice lifestyle to 
relax. 776-2868 
BEAL TIFUE 
-EMALE 
WHI 
OCC 
ORT. 
RETION 
SURED = 
24HR 
- 


Miss T1 Fany 
& Goddess 
Cordially invites you 
to be in the company of her 
MALE AND FEMALE 


PARK AVENUE 
COMPANIONS 


Time: 24 hours 
Place: Boston & suburbs 
Reception: Outcall 

RSVP: VP: 367-5027 


= 


-6649 AY 
All calls verified Does Cape Cod 
Coed Company Available —_ Limo Service 


STARLIGHT. ‘ 


_y  EscortService x 


the male. 


“Experience our world 
of excellence. ”’ 


1-800-225-1082 


Discriminating 
referral 
x service 


The only referral service in 
Boston that offers toll-free x 
caliing to all their customers. * . 


outcalls only % discretion assured 
= @ 
Lincoln stretch limousines available for all occasions * 
2 hours notice for airport service * 


By Appointment 


(617) 899-0739 


| Escorts wanted. Attractive and responsible 
individuals interested in escorting men. 
— Must have own transportation. 


sensuous and stunning 
women in Boston. 


LINDSEY AND HER 
ALL-AMERICAN 
GIRL ESCORTS 


527-5281 


PP Open 24 hours 


for beautiful, 
women to escort some of Boston’s most 


prestigious men. 
Inquire about our dinner and limousine 


package for that perfect evening. 


Service throughout Mass. and the Cape. 
Now hiring, due to increase in business. 


. Outcalls only 


Experience the most sensiti ve, | 


Indulge 


Yourself 


Unsurpassed telephone 
fantasy service for the 


if you like the discriminating gentleman. 
beautiful tanned 
blonds of Uncensored 
California, you ||| Uninhibited 
will love us 


Total 
Discretion 


423-4823. 
only 


All Escort 
Openings (416) 
erified 
Limousine 862-0012 
Open Service 
9am.-2a.m. Available 7 days/24 hrs Amex/Visa/MC 
We honor most major credit cards. 


EXTRAORDINAIRE 


Introducing 
most unique escort service. 


Featuring exciting model/escorts 


Serving all of Mass. and 
Southern New Hampshire area. 
“Our business 
is pleasure 


24 hours 


471-3079 


ALL MAJOR CREDIT CARDS ACCEPTED 
Due to an increase in business, we are looking for 


ESCORTS 


479-7581 


New Hours: 5:00 p.m. - 4:00 a.m. 


We feature the most beau- 


tiful women escorts on the 
East coast; let us prove it 
to you. 


Rachel 
5'6” 

110 Ibs oe 
120 Ibs Blonde 110 Ibs 
Blonde Blue Blonde 
Hazel Brown 

MC/VISA 


Openings for attractive escorts 
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Special Offer 


Free Personality Profile . 
with computerized analysis — a $30 value 


Coupon in each book 


Your 
Potential 
Success? 


SELF ANALYSIS is the complete do-it-yourself 
handbook for personal improvement from 
bestselling author L. Ron Hubbard. It contains 
easy-to-learn techniques you can use daily to: 


Think More Clearly 

Feel Good About Yourself 
Overcome Barriers to Success 
Be More Alive | 


% Only $4.95 wherever paperbacks are sold. 


it, Read it, Use 


Because if you're not moving ahead... 
you're falling behind. 


Copyright © 1986 Bridge Publications, Inc. ALL RIGHTS RESERVED. 
DIANETICS "is a trademark and service mark owned by RTC and is used with its permission. 


your COMPLETE bookstore 


€ 
q 
: 
F 


ENTERTAINMENT 


ORTON, 


by. Owen Gleiberman 


he death of the British playwright joe 

Orton, in 1967, was at once tragic and 

bizarre (he was hammered to death 

- by his long-time roommate/men- 

Kenneth Halliwell, who'd grown 

pathologically jealous of his success, and of 

his obsessive, nonstop cruising), yet some- 

how the movie version of this story Seeins” <<" 

cozily familiar. Flip and lighthearted and cheeky 

as hell, Prick Up Your Ears (at the Nickelodeon) is 

a literate gay version of A Star Is Born, the story of 

two partners whisked cleanly in different directions — 
one into the spotlight of celebrity, the other into a murky 

' pit of self-pity. When he was killed, Orton was 34and _ 
enjoying the first meteoric spurt of his career, but he’d 

been with Halliwell for 16 years. Adapting John Lahr’s 
biography of the same name, screenwriter Alan Bennett 
and director Stephen Frears have created a sleek, cooled-out _ 
portrait of a miserable marriage, and of the explosion of talent 
that was breaking it apart. They've tried to convey some sympathy 
for the petty, wretched Halliwell, who followed the murder by 
Continued on page 14 


(For Charles Taylor’s interview 
with director Stephen Frears, 
see page 4.) 


Gary 
Oldman 
(right)and_ . 
Alfred Molina 
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THE 


WEEKEND 


8 DAYS A WEEK: 


PART 


by Robin Dougherty 


RIDAY 


FILM. Director Stephen Frears follows 
up My Beautiful Laundrette with Prick 
Up Your Ears (Nickelodeon), a 
biography of English playwright Joe 
Orton, who was murdered in 1967 by his 
lover, Kenneth Halliwell. Their torturous 
relationship is acted out by Gary 
Oldman (as Orton) and Alfred Molina 
(as Halliwell). Kangaroo (Copley Place) 
is an adaptation of D.H. Lawrence’s 
semi-autobiographical novel about his 
travels in Australia. Colin Friels plays 
Lawrence's fictional alter ego, and Judy 
Davis (A Passage to India) is his wife. 
Susanna Hoffs of the Bangles makes her 
movie debut as a college senior in the 
youth comedy The Alinighter (Pi Alley, 


HOT 


Allston, suburbs), which is directed by 
her mother, Tamar Simon Hoffs. And 
for those of you for whom Heat wasn’t 
enough, Burt Reynolds and his rug are 
back in Malone (Charles, Circle, 
suburbs), a suspense thriller also starring 
Kenneth McMillan. 

To coincide with the release of Ken 
Russell’s Gothic, USA Cinemas is 
offering a week-long festival of Russell 


For those of you who like to pian ahead — 
and sometimes it's’ necessary if. you're 
going to get the seats you want — here are 
some events you might consider buying 
tickets for in advance. You can get details 
by calling the numbers below: you may also 
be able to obtain tickets from the various 
agencies around town (remember that.they 
charge a handling fee). Just don't say we 
didn't warn you. 


Nina Wiener and Dancers, presented by 
Dance Umbrella May 7, 8, and 9 at 
Northeastern University's Alumni 
Auditorium: call 491-7377. 

A Lie of the Mind, May 8 through June 7 at 
Trinity Repertory Company, Providence, - 
Rhode tsiand: call (401) 351-4242. 

Sea Revels. May 22 through 24 at the 
Boston Center for the Arts: call 864-9183. 
Moving Men, presented by Dance 
Umbrella May 29 and 30 at the Boston 
Conservatory Theater: call 491-7377. 
Archangels Don't Play Pinball by Dario 
Fo and Franca Rame, June 5 through July 
19 at the Loeb Drama Center: call 547-5400. 
Boston Early Music Festival, June 8 
through June 14 at various Boston 
locations: call 661-1612. 

Great Woods Jazz & Bives Festival, 
June 20 and 21 at Great Woods: call 1 (800) 
682-8080. 
Jacob’s Pillow, June 21 through August 
29: call (413) 243-0745. ' 

Tanglewood, July 2 through August 30: 
call 266-1492. 

Aston Magna Festival, July 11, 18, and 25 
at St. James’ Church, Great Barrington: call 
(413) 528-3595. 

Pittsburgh Symphony, July 17 through | 
August 9 at Great Woods: call 1 (800) 
682-6080. 


films..“Russellmania” includes 


Crimes of Passion, and today’s double 
feature: the comparatively restrained 
D.H. Lawrence fantasia Women in Love 
(at noon, 4:30, and 9) and the lurid, 
nightmarish historical melodrama The 
Devils (at 2:15, 6:45, and 11:15). All 
showings are at the Harvard Square in 
Cambridge. Call 864-4581. 

MUSIC. If you like your in-club 


don’t mean mere nonstop fingernails on 
a blackboard here — then Texas’s 
Scratch Acid and locals Dredd Foole & 
the Din are your cellarful of noise at the 
Rat, 528 Commonwealth Avenue in 
Kenmore Square. Call 536-9438. 

Dave Brubeck, he of the odd time 
signatures and quartet fame, brings his 
band to the Lowell Memorial 
Auditorium, 50 East Merrimack Street, 
Lowell, tonight as part of the Great 
Performances in Lowell series. Tickets 
are $10 to $16 for the 8 p.m. show. Call 
. 262-1240. And don’t forget the Jazztet, 
at the Regattabar (in the Charles Hotel, 
Bennett and Eliot Streets, Harvard 
Square) tonight and tomorrow. Call 
864-1200. 

THEATER. The theater district is a 
sometime thing, but life on Catfish Row 
is guaranteed to satisfy: you still have 
time to see the acclaimed Houston 
Grand Opera production of Porgy and 

' Bess, at the Wang Center, 270 Tremont 
Street, Boston, tonight through Sunday 
matinee. Curtain is at 8 tonight and 
tomorrow, with matinees tomorrow at 2 
and Sunday at 3. Tickets are $15.50 to 
$35.50; call 492-9393. 

Other productions that sneaked into 
town during your work week include 
Debra Wise’s one-woman show 
Mothers and Others: A Cabaret, which 
talks about “sexuality, motherhood, and 
choice” with a little help from Anne 
Sexton, Billie Holiday, Kate Millett, and 
Bertolt Brecht. Presented by the 
Underground Railway Theater at 8 p.m. 
tonight and tomorrow at the Villa. 
Victoria Cultural Center, 85 West 
Newton Street, Boston. Tickets are $10, 
$6 in advance. Call 437-0231. The Alley 
Theatre (1253 Cambridge Street, 
Cambridge) has An Ounce of 
Prevention, Hal Corley’s black comedy 
about a rape-prevention group. Curtain 
is at 8 p.m. Tickets are $10 and $12, with 
discounts for students and seniors. Call 
491-8166. Meanwhile, Uppity 
Productions brings us a rearranged 
version of the Oedipus myth in Michael | 
Moss’s new play Jocasta. It’s at the 
Boston Playwrights Theatre, 949 
Commonwealth Avenue, Boston. 
Curtain is at 8 p.m. tonight and 
tomorrow. Tickets are $8 to $10, $6 for 
students and seniors. Call 577-1252. And 
if you're still in the mood for the classics, 
then you'll want to know about Aias, 
Harvard professor Scott Scullion’s new 
translation of Sophocles’s Ajax. It’s at 
the Agassiz Theatre in Radcliffe Yard, 


_ Cambridge, at 8 p.m. Tickets are $4 to 


$6, $1 discount for students; call 

- 498-6139. Finally, there’s a special 
benefit performance tonight (for the Gay 
-and Lesbian Counseling Center) of As 
Is, William Hoffman’s 1985 Obie- 
winning play about a gay couple coping 
with AIDS, which has settled in at the. 


Paramount Penthouse Theatre, 58 


showings of Altered States, Lisztomania, 


soundtrack relentless and abrasive — we 


Friday: The Devils 


aturday: Blue Velvet 


Berkeley Street, in Boston. It’s presented 
by Triangle Theatre; curtain is at 8 p.m.; 
tickets are $10. Call 353-0434. 

DANCE. If the recent visit by Alvin 
Ailey and company left you craving 
more jazz dance, you can seek 
satisfaction at tonight’s “Danny Sloan 
Dance Company Spring Concert.” 
There you'll see the world premiere of 
Shah-tah-tee, by guest choreographer 
Leni Wylliams(who told us the title 
represents the scatting syllables he uses 
to count off movements). The program 
also includes familiar Sloan works 
Taking Off and Tears of Joy. It’s all at 
the Strand Theatre (543 Columbia Road, 
Dorchester) at 8 p.m. tonight and 
tomorrow. Tickets are $10 and $15, $2 
discount for students and seniors. Call 
475-1116. 

And New York choreographer David 
Wolfe comes to town bearing his 
“Personal Geography,” a program that 
includes works called Natural History, 
Made for Love, and Social Studies. His 
company, David Wolfe/D AN CES, 
gives its third Boston performance at 8 
p.m. tonight and tomorrow at the 
Cambridge Multicultural Arts Center, 41 
Second Street, Cambridge. Tickets are 
$8, $6 for students and seniors. Call 
577-1400. 


| 


FILM. Whether you love it or hate it, 
Blue Velvet is a movie that demands to 


talking about it. Today at 1:30, 
renowned critic Robin Wood leads a 
discussion on the film and its critical 
reception as part of the two-day 
Symposium on Cinema & Culture at 
Northeastern University. The $8 
registration fee includes lunch today. All 
events connected with the symposium 
will take place in the Frost Lounge of the 
Ell Center at Northeastern, 360 * 
Huntington Avenue, Boston. Call 
437-2512 or 437-5163. 

The films of 76-year-old Portuguese 
director Manoel de Oliveira have been 
compared to the avant-garde stage work 
of Robert Wilson, and Satin 


Slipper (1985) is Oliveira’s magniim 


be talked about — in fact, people are still 


opus — a seven-hour romantic drama 
about two would-be lovers in 16th- 
century Spain. You can see both parts 
today, at 2 and 7:15 p.m., at the 
Carpenter Center for the Visual Arts, 24 
‘Quincy Street, Cambridge. Admission is 
$8 to both parts, $5 to just part one or 
two, for this Harvard Film Archive 
presentation. Call 495-4700. 
THEATER. Rat in the Skull is hardly 
the stuff of Irish jigs. Ron Hutchinson’s 
play, the latest offering of the Northern 
Irish Theatre Festival, shows that 
Ireland's troubles are not a simple 
matter of green and orange: it’s the story 
of an encounter between a suspected 
IRA terrorist and the Royal Ulster 
Constabulary detective who interrogates 
him. Presented by New Voices and the 
Boston Shakespeare Company; curtain is 
at 8 p.m. at the BoShakes Theater, 52 St. 
Botolph Street, Boston. Tickets are $6.50 
and $7.50 this weekend, $13 to $15 
thereafter. Call 267-5600. 
The Irish — and the rest of us — 
might want to look in on storyteller Don 
Futterman’s new comic autobiographical 
monologue How To Build Utopia in 
Only Minutes a Day in the Privacy of 
Your Own Home. Presented by 
Storytellers in Concert, it takes you on a 
quest for the ideal society tonight at 8:30 
at First Church Congregational, Garden 
and Mason Streets, Cambridge. Tickets 
are $6, $5 in advance. Call 391-3744. 
MUSIC. In just two years Relativity 
have become one of the premier bands 
in the modern Celtic folk movement. 
Featuring Silly Wizard members John 
and Phil Cunningham, on fiddle and 
accordion, and former Bothy Band 
members brother and sister Micheal O 
Domhnaill and Triona Ni Dhomhnaill, 


-on keyboards and guitars, the band 


winds up its national tour with two 
shows at the Somerville Theatre in 
Davis Square, at 4 and 8 p.m. today. 
Tickets are $14.50, $12.50 in advance. 
Call 625-1081. 

It’s related to a lot of string 
instruments with funny names — the 
zither, the psaltery, the pantaleon: the 
plucked dulcimer, which gives 
Appalachian music that special sound. 
It’s popular around here, too, and the 
dulcimer gets its day in the annual _ 


Festival. This year’s edition, featuring © 
dulcimers, dulcimists, and their music, 
opens today and runs from 10 a.m. to 
5:30 p.m. both today and tomorrow at 
the Palfrey Street School, 119 Palfrey 
Street, Watertown. Weekend admission 


48°$20, advance! Oneiday 


Boston Area Flower Carol Dulcimer 
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admission is $12, $10 in advance. There’s 
a concert tonight at 8 at Phillips School, - 
30 Common Street, Watertown. Tickets ~ 

- for that are $6.50, $5 for festival 
ticketholders. Call 926-9446. ' 
MERRIMENT. Now we know what to 
do with our flapper dress (the one our 
editor won't let us wear to work). We'll 
wear it to the Forget-Me-Not Ragtime 
Ball. Actually, there won't be any 
Charlestons to dance to, but there will 
be tangos, one-steps, “silly animal 
dances,” castlewalks, and other ragtime 
specialties provided by the 
Commonwealth Dance Orchestra. You 
can wear your period attire. The music 
starts up at 8 p.m. (or, if you like, there’s 
a workshop at 2 p.m.) at Christ Church, 
Zero Garden Street, Cambridge. 
Admission to.workshop and ball is $10, 
$8 ball, $4 workshop. Call 646-8681. 


MUSIC. If you think the newcomer 
love men and love women in R&B are 
dreamboats, listening to the Spinners 
will convince you that a whole fleet has 
pulled into town. In harmony there is — 
ecstasy. At the Berklee Performance 
Center at 7 p.m. Tickets are $14.50 and ~ 
$16.50. Call 266-7455. 

The Boston Jazz Society, which always 
puts on a good bash, is awarding its 
scholarships at Nightstage, 823 Main 
Street, Cambridge, this afternoon, and 
the featured performer is Lou 
Donaldson, one of the Blue Note label 
legends who still wields a funky alto 


Sunday: Ihe spinners _ 


Copyright the Inc: Repraduction withays permission any method whatsoever. is 


"a special guest this evening, tenor 


sax. Herman Foster, Donaldson’s long- 
time pianist, will also be aboard. The set 
starts at 3: The proceeds benefit the BJS 
Scholarship Fund. Call 497-8200. 
Orange Then Blue, one of Boston’s ~ 
finest jazz ensembles, is performing with 


saxophonist George Adams. Given 
Adams’s affiliations with Charles 
Mingus and Gil Evans, the primary 
sources for OTB’s music, the match 
should be just right. Music begins at 8 at 
the Villa Victoria Cultural Center, 85 
West Newton Street, Boston. Tickets are 
$8.50 and $10, $2 discount for students 
and seniors. Call 247-3576. 

Say goodbye to the Civic Symphony 
Orchestra tonight as it closes its season 
with a concert featuring the Boston-born 
and now world-famous Paratore 
Brothers. The program promises 
Debussy’s Prélude a I’aprés-midi d’un 
faune, Poulenc’s Concerto for Two 
Pianos (in which our heroes show their 
stuff), and Bruckner’s Symphony No. 4 
(Romantic). At 3 p.m. at Jordan Hall, 30 
Gainsborough Street, Boston. Tickets are 
$7 and $10; call 437-0231. 
SPRING. The first clue is that you can 
stray out of doors without being 
pounced on by frozen water. The second 
is that Harvard Square’s'MayFair is 
taking place: folk musicians, clowns, . 
dancers, storytellers, live llamas, , 
international cuisine, ‘live llamas, 
craftspeople, balloons, and live llamas NE 
all vie for your attention from noon until 
6 p.m. on Cambridge Common. This if 
year there’s a floral-arts competition ; 1: ? 
Charo Res should they stay or should they go 
late to enter, but you can see who gets 


first prize. Admission is free; call ' 
491-3434. Did we mention the live O U M1 S O rY 


llamas? 
Be a P pag 9 for highlights of the rest New York theater company dedicated to producing the work of Puerto 
wer! eentbnpore Rican playwrights from the island and the United States, Pregones feature a 


mix of musical comedy and politics that recalls the show-bizzy approach of 

the San Francisco Mime Troupe — serious issues are given a vaudeville 
twist. The two shows the company is bringing to Boston’s “Expresiones Latinas” 
festival (which is in progress now at the Villa Victoria Cultural Center in the South 
End), cloak weighty, controversial topics in light-hearted entertainment. Migrants! 
Cantata a los Emigrantes looks at the plight of Puerto Rican immigrants since the 
United States acquired the island in 1898, focusing on the issue of assimilation; High 
Noon. . al Mediodia chronicles the labor problems Hispanic workers face in a major 
metropolitan hospital. 

“Most of our plays are comedies,” says founding member Rosalba Rol6n, “or in the 
case of Migrants!, which isn’t a comedy, there is a lot of humor in it. We think it is very 
important because sometimes the kinds of issues we work with are so politically 
serious, even depressing, that there is a temptation to go into a dogmatic form of 
theater, where we hammer people's heads with a message. So we try to get away from 
that with comedy and visual images, so that people will think, but they will not be 
threatened. We believe it is very important that we have a very broad audience, not 
just a selective, sophisticated, or intellectual audience which is highly politicized.” At 
first Pregones had a minority audience, since it staged all its productions in Spanish. 
“We were alienating a segment of the population,” she says. “But since we have been 
doing bilingual plays, we have been received by Hispanic and non-Hispanic 
audiences with enthusiasm.” 

Having hurdled the language barrier, the group began to take on themes like labor 
strife and prejudice. Although Pregones’ pieces are not primarily about racial issues, 
they do challenge certain misconceptions about Hispanics perpetuated by television 
and the theater. “We combat stereotypes in the way we present our characters. 
There’s the stereotype of the Hispanic woman as a fiery type, bouncy and sexy — - 
women who are never allowed to develop artistically or as working women. We 
highlight more positive images. There are also the images of the ghetto person, the 
drug addict, the careless street teenager who is destroying his family. We don’t deny 
that tremendous stress and oppression have caused a lot of prostitution, alcoholism, 
and drug abuse. But we want to inform audiences that this is only a small percent of 
a Struggling community that has come here to work and has been very important.” 

In: Migrants! and High Noon, the emphasis is on Hispanics as workers struggling 
with social and cultural pressures. The desire to be relevant has led the group to use 
interviews with members of the Hispanic community as the basis of some of its work. 
The two plays Pregones is bringing here, for example, grew out of oral history and the 
group’s improvisations. “It is not the only approach we take, but in the case of High 
Noon we wanted to be as close to the real thing as possible, close to the real issues that 
affect unions and workers. We wanted the meat of the play to relate to reality, rather 
than idealized notions. What we found was that there’s a lot of apathy. Some see the 
union as a fringe benefit rather than something they have to fight for. There’s a lack 
of participation of women and Latino workers in general. The play is about how 
important it is that Puerto Ricans and Latino workers participate in unions.” 

The problems of assimilation are taken up in Pregones pieces like High Noon, 
where “some of the Latino characters won’t speak any Spanish, yet they are Latinos, 
while some characters refuse to speak any English. So you will see the issue handled 
indirectly. And in Migrants! the issue becomes much more crucial, since we will see 
the migrant population struggling with the question of whether it should stay here or 
go back. It is not an easy issue, and we don’t solve it in the play. We pose the dilemma 
as a final question.” 

Despite the group’s focus on the Hispanic community, its work has been greeted 
with approval by audiences from many different backgrounds, from Midwestern 
whites to inner-city blacks, and Rolén believes that the plays “touch on experiences 
that are common to us all.” The troupe’s biggest stumbling blocks are those 
institutions wary of socially committed theater. “What we find at colleges and 
universities is that the administrations are worried that the work may be too political, 
and they get a little paranoid. Also, they are a little uncomfortable with our 
performing style, since we do use the formula of popular theater. We use a bare stage, 
with only a couple of platforms and a minimum of props. The music, the 
choreography, and the strength of the issues make up for the lack of props and 
sophisticated costumes. But when you talk about this kind of bare-bones theater, 
some institutions are skeptical — though the audiences never are, once they see us.” 

Pregones presents Migrants! A Cantata a los Emigrantes on May 8 and High Noon 
... al Mediodia on May 9 at the Villa Victoria Cultural Center, 85 West Newton Street, 
South End, Boston. Tickets are $8.50 and $10.50, $2 discount for students and seniors. 
Call 247-3576. 
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Frears without tears 


by Charles Taylor 


41 here did he come trom?’ was the question 
W American moviegoers asked about Ste- 
phen Frears when My Beautiful Laun- 

drette became an art-house hit. as well as one of the 
most critically acclaimed films of last vear. His first tilm. 
the quirky 1971 Gumshoe. had been virtually forgotten. 
Featuring Albert Finnev as a second-rate Liverpool 
nightclub comedian acting out his fantasies of being a 
Bogart-stvle private eve. the movie was an. often 
beguiling oddity — like a French New Wave film done 
as an Ealing ‘little’ comedy. It wasnt a success. and 


_Frears didnt make another commercial feature until 


19S1. when he directed the existential thriller The Hit. 
But the story of Laundrette s success is not one of coming 
back trom a professional hinterland. Between Gumshoe 
and The Hit. Frears made a series of films for British 
television that earned him a reputation for recognizing a 


.tirst-rate script and being able to translate it to the 


screen. “In television.” he says. “I was always offered 
good material. If voure getting good material. why 
complain? I'm just a sucker for a good script.” Indeed, 
Laundrette was originally made for Britain's Channel 4. 
and Frears remains convinced that had it been conceived 
for the cinema. it would never have been made. One of 
his most frequent collaborators has been plavwright 
(and tormer Bevond the Fringe member) Alan Bennett. 


who wrote the screenplay, from John Lahr’s biography, 


for Frears’s latest film, Prick Up Your Ears, the story of 


English playwright Joe Orton, which thev. first at- 
tempted to do in 1981. Orton's black farces were earning 
him a reputation in the forefront of English comic 
playwrights when. in 1967, he was murdered by his 
lover, Kenneth Halliwell, who then took his own lite. 
Frears and Bennett have made a coruscating, vividly 
funny film powered by the brilliant performances of 
Garv Oldman. who captures Orton's cheeky narcissism, 
and Alfred Molina. who somehow manages to make 
Halliwell's overbearing, clinging quality pitiable. 

In New York to promote Prick, Frears is, bv his own 
admission, “tired.” He's just finished filming his next 
picture. from a script by Laundrette author Hanif 
Kureishi. Entitled Sammy and Rosie Get Laid, it’s set 
during the riots that rocked English cities in summer 
1981. Dressed in a fraved, striped Oxford shirt, Navy- 
blue cotton sweater, and fraved jeans, with a bulldog 
build and a thatch of close-cropped black hair, Frears 
does indeed look tired. But he’s also eager to talk, and as 
he does I get a clue to why he’s so able to lend himself to 
different writers’ work. It’s not just his admitted 
predilection for a good script, but the way he’s quick to 
give credit to the work of others: he seems a born 
collaborator. Frears’s manner is forthright, both in- 


ven in his native Canada, the Québecois 
E filmmaker Claude futra can't be said to have 

had .a successful career. Graduating from 
National Film Board shorts to features in the late ‘60s, 
he made two movies that drew critical and popular 
acclaim — Mon oncle Antoine and Kamouraska — 
and then faded into obscurity. He disappeared last - 
November; his body was found in the St. Lawrence 
River in mid April. 

There had been no audience for his later pictures, 
and most of them werent much good, though an 
oddball comedy he made in 1982 called By Design — 
about a pair of lesbian lovers who want a child — had 
wonderful performances by Sara Botsford and-Saul 
Rubinek. Even Mon oncle Antoine received ‘little 
attention beyond the Canadian border; when I raved 
about it in the pages of the Phoenix, in early 1973, it 
was playing a limited engagement to mostiy empty 
houses in Harvard Square. It’s Jutra‘s niche in movie 
history, though — and you°can see it this Sunday, 
May 3, when the Harvard Film Archive presents it at 


8 _ m. at the Carpenter Center for the Visual Arts. 


1930-1986 


_ Structured as a series of naturalistic vignettes, each 


1 


This tale of a boy growing up ina tiny Quebec mining 
town invites comparisons to the, coming-of-age 
novels of Faulkner and Salinger and Carson 
McCullers, and also to Renoir's movies, the early 
Truffauts, and Louis Malle's Murmur of the Heart. It's 


one graceful and emotionally resonant: a wagon 
wends its way through the poor'section of town, its 
driver scattering Christmas gifts for the children | 
while watching mothers stand stiffly in the 
doorwavs, struggling between pride and indulgence; 
a woman studies the face of her husbandasheleaves | 
for a lumber camp and the latest in aseriesof jobs he 
can't keep. One sequence has Joycean beauty .and 
power: as a drunken undertaker sleds through the 
winter night, the coffin he’s transporting slips silently 
onto the snowy ground. I haven't seen Mon oncle 
Antoine in a decade and a half, but these scenes have 

stayed with me. It would be a fitting memorial for 
Jutra if his 4ilm were finally recognized outside” - 


Canada for.the masterpiece itis. . 
Steve Vineberg ] 


trospective. and communicative, and bluntly honest 
when’ it comes to the predicament facing British 
filmmakers. 
Q: The protagonists of your films — Joe Orton, Omar 
in Laundrette, the Albert Finney character in Gumshoe 
— all share a desire to escape from or transcend their 


working-class roots. You came from the same town ai : | 


Orton. 

A: Yes. Leicester. But our backgrounds were different. 
I was middle class. It’s a-small place, very provincial. 

Q: Did your background, push you to get out and get 
into films? | 

A: Well, yes, because it’s so small. I felt that way. | 
didn’t grow up in terrible poverty, but there's a desire to 
go beyond. I keep thinking I'll go back there to live when 
I'm fed up with living-in London. Then | think I'll come 
here to New York. 

Q: Did John Lahr’s book bring to light a side of Orton 
people had preterred to smooth over, and will the film 
do the same thing? 

A: It wasn’t the plays that were famous so much. The 
story became famous after the book. Everybody knew 
something was going on, but they didn’t know it was 
that. 

Q: They weren ¢ prepared for his voraciousness? 

A: Exactly. 

Q: Peter Hall, in his diaries, writes about reading the 


passage in Orton’s diaries of the infamous lavatoryorgy 


and being shocked. 

A: Well, they were shocking, Diaries are very strange 
things. I don’t know why .people write them. I mean, 
Peter Hall's diaries. are shocking. You read it and. you 
think he must have known what he was saying. He must 
have known that the people he was writing about would 
read it. Harold Pinter will never speak to Peter again. 

Q: And vet diaries are supposedly written in secrecy. - 

A: [dismissing this with a hand gesture] I don’t 
believe that. I think diaries are written to be read. | lived 
with a girl who wrote one, She used to say, “Are you 
reading it?” And Id say no, then of course | would. 
They're irresistible. 

Q: How did vou and Alan Bennett decide to tell the 
story in a nonlinear fashion? 

A: Well, that was in from the first draft. Alan would 
write a good scene, then another based on something in 
the material, and when we put them together, we had a 
bunch of scenes in different time frames, so that’s how 
that came about. 

Q: Despite the structure and the story, it’s.a very old- 
fashioned film in some wavs, isn’t it? A sort of rags-to- 
riches story? 

A: Yes, I think it is an old-fashioned film. I said that to 
the producer on the set one day, and he said, “What?! 
Look at the story!” But I think itis. : 

Q: Does some of that have to do with nostalgia for the 
swinging London of the 60s? 

A: Peggy, [Ramsay, Orton's literary agent, played in 
the film by Vanessa Redgrave] says at one point, 
“London was very exciting then,” and we were very 
conscious of its being set in another era. We should have 
called it The Way We Were. That's a marvelous title — 
The Wav We Were. Also, | was speaking to a gay 
journalist the other day and he was talking nostalgically 
that the film is set in the time when everyone could be 
promiscuous. 

Q: In Orton’s diaries, the cruising scenes are frantical- 
lv alive. But filmed they could seem merely squalid. : 

A: When you read those scenes there's always 
something else going on, they're funny, or you don’t 
know who’s going to come in or what's going to happen 
next. They're a bit like reading a thriller. So there was 
always more than just the sex. 

Q: Orton comes off in the diaries as rather heartless. 
and the film certainly doesn’t treat him with kid gloves. 

A: That perplexes a lot of people. They can't 
understand why we'd make the film . 

Q: If vou weren't idolizing him? 

A: ... without worshipping him. Exactly. 

Q: Had vou ever met Orton? 

A: No. No one making the film had. 

Q: In a recent profile in Vanity Fair, Gary Oldman 
said that for eight weeks he thought he was Joe Orton. 

A: Well, Gary's like that. He’s not a Method actor in 


the American sense, but I remember he came up to me 
after one scene... 
[Orton's real name] and becomes Joe later on. And we 
filmed all the young scenes first. And after one scene, 
Gary came up and said, ‘That's the first scene where I 
was Joe.” And he was very excited. So he’s like that. 


He starts off the film as John Orton 


Q: It was a feat to make Halliwell sympathetic. 
A: That has a great deal to do with the actor, I 


suppose. We always intended it, because Halliwell is the 
more sympathetic character. 


Q: How did Oldman and Alfred Molina get along? 
A: Oh, great. They're acting together now in London 


{in Caryl Churchill's ‘Serious Money]. They're like Laurel 
and Hardy. I said to Gary, “What would you think if I 
asked Fred?” And he said, “Yeah, go ahead.” And when 
I spoke to Fred, he asked if I had cast Gary and said, “I 
was hoping you would.” 
would have been dreadful. It was a terrible day when we 
filmed the murder. 
because they cared so much for these two characters. It 
was terrible. 


If they hadn't gotten along it 


Everyone was very depressed 


Q: When you read the script for Laundrette, did you 


fee] that there was too much going on it? 


A: Yeah, but that’s wonderful. You spend an awful lot 


of time reading scripts where there's nothing going on. 
To have too much is a privilege. No, I didn’t think it was 
too much. It was like opening a door to another world, 
you just wanted to show more and more, it was so 
interesting. We were always bringing in new characters. 
That's. rather like life, it sort of spills off in unexpected 
Waysuk didn ‘tused,to,-but I’m beginning to understand 
how to do it. 


Stephen Frears (seated): a sucker for a good script. 
— 


Q: The end of the film works beautifully, though it 
could've seemed very sappy, as if you were saying 
Johnny and Omar are saved by love. 

A: We had a terrible time with the ending. We tried 
for a balance, saying that these two people had decided 
to stay together despite everything. Not forgetting what 
had happened, but two people who decide to stay 
together seems quite hopeful to me. I wish Prick could 
have a happy ending. 

Q: In an interview you said that you encountered a 
great deal of hostility on the streets while making 
Laundrette. What kind of hostility? 

_ A: Well, more hostility than I’d encountered before. I 
remember we were filming in an area where there was a 
lot of unemployment, and of course you turn up to film, 
come in cars, there’s a lot of you, and of course you've 
got a job, and you've a sense of purpose. And the worst 


thing about unemployment is the sense of purposeless- 


ness. So even though we were making material that was 
sympathetic to the unemployed, however decently you 
behave, you still turn up like some sort of big fat cats 
who've got it all, and I hadn’t come across that before. 

Q: Did you get a reaction from the Pakistani 
community? 

A: Here we did. They picketed the cinema. There's a 
wonderful picture of the author standing beside the 
pickets. But they hadn’t seen the film. They’re more 
volatile here. In England you start getting it slowly. 
Hanif told me an extraordinary thing about a girl who'd 
been very. moved by the film. When it showed on 
television she made her father watch. And her father 
was so horrified he wrote to the prime minister. 


Q: What can you tell me about Sammy and Rosie Get « 


Laid? 

A: More filth. More freshness. More of the same. It’s 
hard to describe. It actually seems to be very funny. It’s 
about the riots. 

Q: Is it set among street gangs? 

A: It’s set among characters you'd say would be sort 
of radical chic. I mean people who've got a bit of money 
but live in poor parts of town, and the mess that their 
lives lead them into is sort of, in the end, more 
dominating than their moral positions. Or that you have 
to somehow work out your moral positionsin terms of 
the mess of your life. 

Q: Last fall in this country we started to see movies 

that managed to break through the sugar glazing that 
Reaganism had seemed to ladle over everything. Do you 
feel you're one of the people doing that in the British 
film industry? 
“A: There is no British film industry. When I got the 
script for Laundrette | said I'd make it for television. 
Now that meant there was no pressure to make money 
whatsoever, and I could make it cheaper, and it would 
be shown on television, and that would be the end of it. 
So it was completely withdrawn from a_ possible 
economic ‘context. Well, then it got made and then it 
became successful, so it was all somehow stood on its 
head. But if we'd tried to make it as a competitive film, 
people would’ve thought we were mad. We wouldn’t 
have got the money. The television company that made 
Laundrette [Channel 4] has a certain amount of money 
to spend each year. It isn’t exactly state funded, but it’s 
covered by legislation. We all came from the BBC, which 
is state television, so we expect as our birthright to have 
television stations funded from public funds, which is 
the way you can get to make these films. Now because 
two or three of them have become successful money is 
coming in from outside, but it’s a very small number of 
films being made. It just happens that three or four of 
them havé been rather energetic and fresh. 

Q: Isn't there a paradox in organizations like Channel 
4 getting these funds when the projects they're doing are 
very scabrous toward the people funding them? 

A: It’s more complicated than that. It’s always very 
odd that Mrs. Thatcher gave away Rhodesia; she 
actually presided over the setting up of Channel 4. Mrs. 
Thatcher has actually introduced the word condoms into 
the language. What's happened, you see, is these films, 
they’re sort of models of Thatcherism in some odd way. 
They’re small units which are sort of self-supporting. 
The company that made the Laundrette made the new 
film — in fact it turns out that we took no money from 
the state. We practiced thrift and economy. Well, in that 
sense, that’s what she wants. We’re no longer these big 
corporations, we're little small groups, so in a rather odd 
way, people like me become sort of model Thatcherite 
citizens. Yet of course what we sell is attacking her. 
There are large networks in Britain, and she will break 
them up, but the people who will feed off them when 
they're broken up is people like me. 

Q: So you're using Thatcherism as a weapon against 
itself? 


A: Yeah, that’s right. She has somehow given us the 3 


key that we wanted. I'm very happy to have, or my 
friends to have, complete control of these small 
economic units. That's fine by me. I'd much rather'be my 
own boss than be working at the BBC. 

Q: You must have received offers from America. Are 
you interested or do you feel that it would crimp you 
style? 

A: No, I'm sure that if the material is good that’s fine 
by me. It’s just making sure that I can accept the right 
material. That I can actually not let someone down, and 
at the moment I’m very tired. It’s becoming sort of 
idiotic. I found it very difficult shooting another film in 
Britain. | needed more money. And I probably could 
have gotten it, but it would have made it economically 
. nonsensical. That's a thin line. 

Q: Do you feel yourself a part of a British filmmaking 
tradition? 

A: Yeah, more and more. I-don’t mean in an obvious 
sense. You start to notice things you're interested in. I 
think you start to notice how English films are sort of 
involved with reticence, realism in some way. There are 

+ Continued on page.14 
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WALK LIKE A MAN 


f there’s anyone left after A Fine Mess who's dying 
to see more of Howie Mandel in the movies, he’s on 
screen for almost all 90 minutes of Walk like a Man, 
his face knotted up in his trademark expression of 
benighted innocence. He plays Bobo, a “wild child” lost 
in the woods, raised by wolves, and finally located, at 
the age of 28, by an environmentalist (Amy Steel); she 
takes him back to the malevolent brother (Christopher 


_ Lloyd) who's been banking on inheriting Bobo’s share of 


the family fortune. Except for a bit in which Bobo learns 
how to use an escalator in a shopping mall, Mandel 
again fails to indicate what he’s doing making movies. 
The same can be said for Melvin Frank, the director, 
who’s been at it a lot longer (since 1950) and has rung the 
bell only once, to my knowledge — with Danny Kaye in 
The Court Jester, more than three decades ago. The 
moronic Walk like a Man features Cloris Leachman as a 
dotty matron with lipstick wings above her upper lip, 
Colleen Camp in the most leaden drunk routine I've ever 
seen by a professional actor, and a script (by Robert 
Klane) so appalling that not even Christopher Lloyd can 
raise a laugh in it. If Hollywood cared about talent, and 
filmmakers were occasionally required to prove their 
right to stay there, Walk like a Man would certainly be 
Frank’s exit visa. At the Allston and in the suburbs. 

— Steve Vineberg 


84 CHARING CROSS ROAD 


n this oblique, air-mail love story, a struggling 
I American writer (Anne Bancroft) with a passion for 
second-hand volumes and the manager of a London 


bookshop (Anthony Hopkins) keep up a “cor- 


respondence over two decades. Bancroft reading aloud 
her letters while she raps them out with mad-eyed Zeal 
on her old-fashioned Smith Corona is about as 
interesting as Whoopi Goldberg carrying on a romance 
by computer in Jumpin’ Jack Flash. Bancroft is absurdly 
miscast: sashaying around New York City, laughing that 
phony Broadway horse laugh, she gives about as 
convincing a portrait of impassioned literacy as Ethel 
Merman. You never catch her reading one of those old 
texts she keeps buying — she'll just open one at a 
random page and smile wistfully at the camera. (It 
doesn’t help her performance that the picture’s struc- 
tured as a flashback: when the filmmakers shift to 1949, 
the year the nonromance started, she looks 20 years too 
old for the part.) 

In fact, I don’t think I’ve ever seen so many wistful 
smiles in one movie. 84 Charing Cross Road is full of 


dear little English drudges who are constantly inter- 


rupting their workaday tasks te cast a fond backward 
glance on the last missive they received from that nice 
American lady. (She ends up corresponding with every 
clerk in the shop.) Not that there’s much else you can do 
in a movie about writing letters. The director, David 
Jones, edits in snatches of Elizabeth’s coronation and the 
student protest at Columbia to give us a sense of time 
passing, but it’s a fatuous gimmick, like Ellen Burstyn’s 
changing hair styles in Same Time Next Year, and the 
glimpses of the daily lives of the two characters are even 
more tepid. 84 Charing Cross Road is about as much fun 
as watching ink dry. At the Nickelodeon. 

— Steve Vineberg 


KANGAROO 


irected by Tim Burstall, Kangaroo is faithful to 
the D.H. Lawrence novel it’s based on. In the 
book, Lovett Somers, Lawrence’s auto- 


biographical protagonist (played in the film by Colin 


Anne Bancroft in 84 Charing Cross Road: pen gal 


Friels), is a writer who’s grown alienated from wartime 
Britain; suspected of being a spy, he leaves for Australia 
with his German wife, Harriet (Judy Davis). The two 
become uneasy friends with their working-class 
neighbors, Jack and Victoria Calcott (John Walton and 
Julie Nihill), and Somers finds himself drawn into a 
fascist political group, of which Jack is a member, and 
courted by the group’s leader, a rich military hero 
nicknamed Kangaroo (Hugh Keays-Byrne, who played 
the Toecutter in Mad Max). Large swatches of dialogue 
and incident have been taken directly from the novel, 
and Burstall has made a handsome, intelligent film. But 
because the novel itself is so unsatisfying, the result isn’t 
particularly compelling. Lawrence wrote the book in 
about five weeks, and it’s a rather unformed amalgam of 
‘impressions of Australia, explorations of -his male 
consciousness and his marriage, and bits of political 
musing, plus the plot itself. Because the story never 
comes alive dramatically, neither do the ideas. 

There’s a good scene where Jack asks Somers whether 
he believes in change, whether there are things worth 
fighting for; and when Somers says yes, you feel his 
masculine pride leading him into something that (he 
suspects) is over his head. Friels bottles up his 
convictions, and the distance he keeps works well for 
him in this scene. But most of the time he seems too 
puny-spirited to be capable of the passion others refer to 
in his work. The performance that works completely 
(and it’s the reason to see the film) is Judy Davis’s. In A 
Passage to India, Davis accomplished one of the most 
difficult things for any actor — she brought out a 
character's inner life. Harriet Somers isn’t as withdrawn 
as Adela Quested, but her inner character is just as finely 
detailed. In Shoot the Moon, Albert Finney jokes about 
“writer's wife” being the most difficult of jobs. Using a 
slight German accent, Davis lets you feel how Harriet’s 
intelligence chafes against the constraints of her role as 
companion to the dedicated artist —.a man she loves but 
whose ego and sense of himself as a man bollixes up 


"their lives. Davis is reserved, watchful, and yet every cell 


seems alive; you can almost feel her smarts and 
sardonicism bristling out her upsweep of curly auburn 
hair. In Kangaroo, she brings a literary icon to life. At 


Copley Place. 
— Charles Taylor 


LORD OF THE DANCE — 
DESTROYER OF ILLUSION 


his earnest documentary about tantric Buddhism 
l in Nepal is the most soporific two hours I’ve spent 
in a theater since Peter Brook’s Gurdjieff movie, 
Meetings with Remarkable Man. Most spiritual-quest 
films are hopelessly inactive, because they're made by 
believers who think it’s a compromise to provide a little 
‘drama: for the skeptics in the audience. Lord of the 
Dance, which is set at a Himalayan monastery where an 
annual purification festival is being prepared, is strictly 
for the converted: it consists largely of monks and 
initiates mumbling mantras and executing painstaking 
tasks. (One young man scrapes colored sand, one grain 
at a time, onto a mandala pattern on the floor.) The idea 
is that the more excruciatingly dull the work, the more 
credits you earn toward your next life; I guess director 
Richard Kohn and photographer Jorg Jeshel (who makes 
Mount Everest look like a summer-stock backdrop in all 
but a few shots) were out to make all of us a little holier. 
Half an hour before the end of the film, the monastery 
opens its doors to the Nepalese and Tibetan families 
arriving for the festival (which looks a lot like taking 
communion). After you've been shut up for so long with 
the monks, their faces numb with devotion, the grinning 
villagers — shoving and chattering and waving their 
babies around — are a welcome breath of impute air. At 
the Coolidge Corner. 
— Steve Vineberg 
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SECTION THREE, MAY 1, 1987 


THE BOSTON PHOENIX, 


Before the Revolution 
Rediscovering Russian painting 


by David Bonetti 


Isaak Ilyich Levitan, The Birch Grove 


diplomatic overture between the two 
superpowers, but that is precisely 
what “Russia: The Land, the People: 
Russian Painting 1850-1910” is. Given 
Soviet leader Mikhail Gorbachev's policy 


I t’s rare that an art exhibition is also a 


-of openness at home and active participa- 


tion in the international community 
abroad, it is timely in a way that could 
not have been foreseen when the cul- 
tural-exchange agreement between the 
United States and the Soviet Union was 
signed in Geneva in November of 1985. 
Except during the coldest days of the cold 
war the two superpowers have engaged 
in cultural exchange. Up until now, 
however, it’s been largely a case of “I'll 
send you my Matisses if you'll send me 
your Monets.” French painting was 
neutral territory both sides could relate to 
— after all, Paris was the capital of the 
19th century. What's new is that this is 
the first time the Soviets have sent us 
Russian paintings; in return SITES (the 
Smithsonian Institution Traveling Exhi- 
bition Service, which is sponsoring 


“Russia: The Land, the People” in 
Washington, Cambridge, Chicago, and 
Los Angeles) is sending American paint- 
ings from the same period to the Soviet 
Union. So when you see the show, you'll 
be participating in an international event. 
And maybe if enough of us on both sides 
go, we'll be able to raise the temperature 
a bit and prolong the current thaw we're 
enjoying. 

In the 19th century, of course, neither 
the United States nor Russia was a 
superpower at all: both countries were in 
the process of creating themselves as 
modern nations, not least in the area of 
culture. Their contemporary exchanges 
of French art were ironic from a historical 
point of view, because it was France that 
dominated 19th-century visual culture, 
and the drama both Russian and 
American artists played out was to free 
themselves from French hegemony. In 
the climate of international curiosity 
about 19th-century painting not made in 
France, the current exhibition at the Fogg 
is an interesting sequel to last year’s 


exhibition of the Macchiaioli, 19th-cen- 
tury Italian painters whose accomplish- 
ment has been obscured by the long 
shadow cast by French painting. 

The prime question to keep in mind as 
you walk through the exhibition (which, 
by the way, is a tidy 62 pictures — just 


“enough to take in without fatigue), is 


whether the individual works tend 
toward the national or the international 
in character, two poles that defined 19th- 
century Russian art in all media. The first 
galleries, hung primarily with paintings 
done between 1850 and 1880, definitely 
tilt toward the national. Dominated by 
members of the “Circle of Itinerants,” a 
group of artists who rebelled against the 
stultified and stultifying Petersburg 
Academy and set up their own exhibition 
possibilities throughout the country, 
these rooms show the fruits of the quest 
for a new Russian painting based on the 
landscape, the history, and the peasants - 
of Russia. The first painting you see at 
the top of the stairs, Mina Moiseyev 
(1882) by Ivan Nikolayevich Kramskoi, 


_Kuindzhi, 


1es nati al ach" 
masterpiece of 19th-century naturalism, 
Mina Moiseyev is an epitome of the 
Russian peasant. The natural, crossed- 
.arm pose of the old man, his easy smile 
visible beneath the heavy, untrimmed 
beard, his lively eyes, penetrating even 
through the deep shadows in which 
they’te painted — all reveal a being 
totally in touch with himself, his social 
role, and the natural world he inhabits. 
Kramskoi was a first-rate portraitist by 
any nation’s standards; just look at the 
two other portraits of his here. Still, it is 
the landscape. paintings whose work 


-defined a new Russianness in painting. 


At the same time American painters-were 
inventing a new Americanness largely 
through the landscape, so if you detect a 
similarity between certain Russian paint- 
ings and their American counterparts 
among the Hudson River School of the 
luminists, don’t be surprised. Just re- 
member: that the developments were 
parallel and that there’s no question of 
influence; our artists were as unknown in 
Russia as theirs were here. Lake Ladoga, 
an 1870 canvas by Arkhip Ivanovich 
exhibits the same 
preternatural stillness and softly lambent 
light of the best of our luminists. At a 
quick glance you might think it was one 
of Martin Johnson Heade’s pictures of 
Narragansett Bay; however, the birch 
logs resting on the beach (of which every 
stone and grain of sand is painted 
separately and distinctly) tell you other- 
wise. 

Isaak Ilyich Levitan brings the roman- 
tic Russian landscape to its highest point, 
and The Birch Grove (1885-'89), another 
picture fe aturing the birch, the tree that 
in Russia stands for fidelity, is all by itself 
worth a trip to the Fogg. The intense 
greens and yellow-greens of the fields 
and the shimmering, delicate birch 
leaves give this picture a summery 
quality even the Impresionists could not 
have surpassed. The whites of the birch 
trees’ trunks set up a dynamic rhythm 
across what otherwise would be a flat 
green field, and they also create a sense 
of depth. Levitan was a friend of Anton 
Chekhov, and it has been said that his 
landscapes could serve as a setting for 
Chekhov's plays. In 1910, the critic Pavel 
P. Muratov summarized Levitan’s ac- 
complishments this way: “His land- 
scapes are closely connected with the 
whole sphere of Russian life. Their 
themes, colors, their very air expresses 
paeans of the familiar. They bring to our 
minds thousands of remembrances about 
places, people, events in our lives. 
Amidst these fields, forests, rivers, sum- 
mer sunsets, the life history of each one 
of us was played out.” Yet, to judge by 
the work shown here, Levitan later 
turned toward a greater internationalism. 
His 1898 Silence, though rooted in the 
Russian landscape, is also a prime 
example of -symbolism, which had 
emerged by that time as an international 
movement, particularly powerful among 
northern artists such as Edvard Munch. 
In this moody painting of a cloudy 
sunset, Levitan uses the particulars of a 
place as a springboard for universal 
concerns like silence and loneliness. 

If Levitan is the high point, Ilya 
Efimovich Repin is the big name. Repin 
was the model for later generations of 
Socialist Realist painters, and his loose, 
sketchy paint handling shows knowl- 
edge of the naturalism of advanced 
French painters of the 1860s and ‘70s, 
particularly Manet. But Repin does not 
share Manet’s radical formal vision — his 
goal in the portraits and history paintings 
here is to capture the semblance of 
reality, not to abstract from it. Neither 
does he share Manet’s radical social 
vision: rather than giving us scenes from 
modern life, Repin produces portraits of 
cultural icons (Tolstoy, Anton Rubin- 
stein), official portraits of the State Coun- 
cil, and history paintings (the sketch for 
his raucous, almost scary The Cossacks is 
here). Only in the portrait of his daughter 
does he relax a little, and even then this 
centered and frontal picture of a healthy 
young woman with a handful of flowers 
stands as much for Russian womanhood 
as for herself. 

In the final two galleries, which 
present paintings from the last two 
decades of the 19th century and the first 
of the 20th, the international tendencies 
become predominant. Portraits by Valen- 
tin Aleksandrovich Serov, for instance 
(including a brilliant one of fellow 
painter Levitan), display the same 
bravura techniques of better-known in- 
ternational painters like John Singer 
Sargent, Giovanni Boldini, and Anders 
Zorn. But it’s primarily Impressionism 
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Vasily Vasilievich Kandinsky, The Summer Landscape 
j 


Ivan Nikolayevich Kramskoi, 
Mina Moiseyev 


and Post-Impressionism that have left 
their mark in the works of this generation 
of Russian painters. Konstantin 
Alekseyevich Korovin’s charming canvas 

- On the Seashore in the Crimea, though 
Ukrainian in setting, has nothing 
particularly Russian about it. It could as 
likely be set on the shore of the 
Mediterranean (or in Newport) as the 
Black Sea. 

At the turn of the century Russia’s 
appetite for things Western became 
voracious, but this time it was the 

- appetite of people who had created their 


own culture. The Russian intelligentsia _ 


was at that time among the most 
sophisticated in the world. So it’s fitting 
that the exhibition should close with 
early pictures by three modern painters 
— Kazimir Severinovich Malevich, 
Natalia Sergeyevna Goncharova, Vasily 
Vasilievich Kandinsky — who along 


with an extraordinary group of their 


peers brought Russian art, even before 
the political revolution, to an aesthetic 
revolution that still sets standards for 
courage and rigor. Malevich’s 1904 late- 
Impressionist canvas Apple Blossoms is 
insipid in its pastel vision of spring. If this 
is a good example of his early work, he 
had to develop a more cerebral, abstract 
approach to save himself from sentimen- 
tality. Goncharova’s 1908 Grain Harvest, 
however, is a mature and striking vision. 
Broken brushstrokes, a tendency toward 
abstract, nonrelational color, a disjointed 
and fragmented composition, an insis- 
tent flatness, and an overall primitive 
quality to the representation (especially 
of the peasants working in the fields) 
derived from her study of folk art reveal 
Goncharova’s understanding of ad- 
vanced art practices in Europe. Her 
application of these devices to a Russian 
subject creates something totally new 
and different. (Too bad an early work by 
her lifelong companion Mikhail Larionov 
was not included here.) 

Perhaps the greatest picture in the 
exhibition is the smallest: Kandinsky’s 
tiny Summer Landscape, done in 
Murnau in 1909. Blocks of intense, 
unmixed, jewellike color sing out, herald- 


ing a new world of form and feeling. The. 


abstractly applied pigment derives from 
Seurat’s pointillist experiments but also 
acknowledges the abstract patterning 
and bright color of folk art. The flat, 
unmodulated color destroys any sense of 
depth (look how the “mountains” in the 


distance sit on top of the roofs of the toy t 


town clustered on the high horizon line), 
instead bringing everything together in a 
single plane. What's remarkable is that 
for all its daring, forward-looking 
abstraction, The Summer Landscape is 
also a picture of a small Bavarian village, 
true in spirit, if in not detail, to the real 
one. Such a synthesis between the 
abstract and the real was a true achieve- 
ment, one that would be swept away in 
the extremes Russian art took in subse- 
quent decades. 

The last room also has a painting that 
may not be as striking as Grain Harvest 
or The Summer Landscape but remains a 
poignant emblem for a soon-to-vanish 
way of life. In Stanislav Iulianovich 
Zhukovsky’s 1916 A Room in the 
Brasovo Estate, the easy luxury of a 
country estate is quietly detailed by its 
crowded pictures, ornate vases, and 
fancy French furniture. The smothering 
gloom is relieved only by the burst of 
summer light seen through the French 
doors leading to the terrace. It reminded 
me of Talleyrand’s nostalgic remark, 
quoted as an epigraph to Bertolucci’s 
Before the Revolution, “To know how 
Continued on page 16 


A terrible butoh is born 


Lisa M. Friedlander 


The religious consciousness is awak- 
ened when we encounter a network of 
great contradictions running through our 
human life. When this consciousness 
comes to iself, we feel as if our being 
were on the verge of a total collapse. We 
cannot regain the sense of security until 
we take hold of something aS the 

EXT. Suzuki 


with floppy red bows on top of 

tangled nests of hair, their white 
faces staring unillumined into some 
remote Heaven or Hell — three men each 
lifting one leg and placing it in a bamboo 
bucket of blood-red paint, as if cued by 
some an invisible force. Men and 
women, their faces now vivisected by 
grotesque, open-mouthed caverns, 
crossed or reddened eyes, and throaty 
utterings, shivering their way from the 
stage into the corridors of the auditorium, 
their feet gnarled like the roots of trees 
seeking water in barren earth, their 
outstretched fingers the sprung jaws of 
metal traps. Vibrating as they glide up 
and down the corridors, they appear not 
as the producers of their quivering but as 
the shaken, collectively the voice belong- 
ing to plucked strings of cosmic propor- 
tion. Now they're within inches of the 
audience, their perspiration is visible, 
their shivering palpable, the heat of their 
bodies strains toward the audience, the 
subtle dyes on their cheesecloth kimonos 
are obvious. Yet this propinquity does 
nothing to dispel the wonder and mys- 
tery. What is there is still hidden. I am no 
closer to it. I begin to feel I’m awake and 
dreaming at the same time. 

The ensemble of Dai Rakuda Kan 
(“Great Camel Battleship”) — a Japanese 
avant-garde butoh company founded in 
1972 by Akaji Maro, a disciple of postwar 
butoh cofounder Tatsumi Hijikata — 
questions the meaning of life in the 
tradition of the Zen and Shin Buddhist 
mystics of whom Suzuki, a scholar of 
Buddhist and Christian mysticism, 
writes. The six scenes of Maro’s The Five 


Rings power 


Time, space, and Dai Rakuda Kan 


Rings (presented by Dance Umbrella at 


Northeastern last weekend) explore the 
connection between human life and the 
five universal and elemental forces of 
ancient Oriental lore — earth, water, fire, 
wind, and sky. Opposites like light and 
dark, beautiful and ugly, life and death, 
female and male vie tomake sense of life. 
And in tryii g to make sense of these 
opposites, you have to bypass the 
intellect and draw on your experience. 
The Five Rings, with its deafening 
music/sound collage, its dizzying 
protuberant imagery, and its penetrating 
eroticism operates on the senses and 
feelings. Its realm is Dionysian; its script 
is decipherable to eyes, ears, and heart; 
its often cryptic content is intuited and 
digested by the guts. In a Western setting, 
for a Western audience, it’s as much 
about you as it is about itself. 

The set, the lighting, the operatic and 
jazz music, the synthesized sounds 
(wind, roaring trains) are scraped: from 
contemporary or recent layers of history; 
yet the metaphors and symbols are 
ancient, and the actors/dancers evolve 
from noh and kabuki theater. Time past 
is time present. The here or there of the 
unfolding events, as performers enter 
through multi-paneled channels onto 
and off the stage, resists specification. 


Even gravity gets unhinged from its 


moorings: in the opening scene, “Jubako 
No Niwa” (“Garden of Five-Layered 
Picnic Boxes”), five women in muslin 
dresses hemmed by lacquered square 
frames lean so far to their right that they 
seem suspended by cushions of air. No 
longer tied to the earth, these mani- 
festations of planetary consciousness 
float adrift in the cosmos. The spirit of 
each woman infiltrates a warrior’s ritual- 
ly prepared picnic box. This is the kind of 
symbol you find in The Five Rings — 
perhaps the picnic box itself is a symbol 
of the earth. “Jubako No Niwa” finishes 
with a startling waltz of the wind and 
thunder gods, who circle each other until 
they meet, tongue to tongue, in a 


whirlwind embrace. The embrace be- 
comes the vortex of their spinning as 


they spread out toward the periphery of 
the stage. There follows one of the rare 
miscalculations, with grotesquery turn- 
ing into cartoon as the gods fire at each 
other with water-filled rifles. It makes 
the scene of their ritual swordplay less 
potent. 

Over two hours the scenes flow like a 
river changing depth and direction, with 
pools of imagery that collect, then 
overflow into the ongoing current. “Suit- 


- on No Jutsu” (“Ninja’s Tricks of the 


Trade”) is about passage. A maxim in the 
program note tells you that you can write 
a secret by spelling it out in mulberry 
juice on parchment and then letting 
silkworms eat it. Similarly, “dancers are 
like moving letters”: 
changing shapes decode the inherent 
meaning of the artist's secrets. “Oc 
Bunmei Kitan” Civilization’) ques- 
tions Prometheus’s wisdom in stealing 
fire from the gods, since the flesh of 
defeated Samurai spirits must burn. 
“Hone Bue” (“The Bone Whistle”) is a 
tribute to the wind. “Shin Ku Giri” 
(“Cutting Through Space”) explains that 
by lifting your sword you can create a 
whirlwind that will hurl your enemy to 
defeat, but that when Musashi attempted 
to cut through space, the void he created 
swallowed him up. “Gen Yori Dedete” 
(“Emerging from the Void”) finds light 
even among the dead. A huge bronze 
sphere lowered at the back of the stage 
reflects light out into the audience. A 
program note tells you that “in the land 
of the dead, light does not shine from 
without. In the land of the dead, people 
hide in darkness. But there is light, even 
here.” Like all mysteries, this one will not 
be solved by logic alone. Images from the 
Rings bob up like apparitions: 13 white 
bodies rising from the floor, all con- 
nected by the umbilicus of a long rope 
they clench in their teeth; a woman 
screaming, her skirt and hair stiffly 
pointing sideways like a fright wig, her 
hands fluttering. The apparitions are 
strange, unsettled bedfellows. They feed 
on your imagination. They are butoh- 


their constantly. 
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Oscar night at the Merrimack © 


by Skip Ascheim 


THE IMPORTANCE OF BEING EARNEST, by Oscar 
Wilde. Directed by Richard Rose. Set designed by 
Dale F. Jordan. Lighting by John Ambrosone. 
Costumes by Amanda Aldridge. Sound by Arlene 
Grabowski. With Kevin Black, Curzon Dobell, 
Stephanie Clayman, Dee Nelson, Alice White, M. 
Lynda Robinson, John Milligan, and Gary-Thomas 
Keating. At the Merrimack Repertory Theatre 


Stephanie Clayman, Alice White, and Curzon Dobell: truth or consequences 


through May 16. 


something classy is going on at Merrimack. 
Designer Dale F. Jordan has made bold to situate 
all three acts of The Importance of Being Earnest in the 
same basic environment, altered only by the placement 
of furniture. The stage, all white and pale green, is a 


T he striking, semi-abstract set is the first hint that 


cross between a mini-rotunda and a giant gazebo: a thin 
pole in the center of a floor marbled in art nouveau 
patterns seems to support a huge overhead wheel whose 
white spokes ’outline similar shapes. Elegant panels of 
white-framed “glass” wrap around thé upstage, provid- 
ing little mazes for the characters to negotiate, visibly, 
when coming or going. For act two, which is set in the 
garden of Jack Worthing’s manor house, a couple of urns 
overflowing with roses and some dappled lighting on 
the backdrop turn this sherbet-cool interior into a 
peachy outdoor pavilion, And peach (or is it bleached 
salmon?) is the color of Kevin Black’s Algernon, neck to 
toe, in this scene. Costutmer Amanda Aldridge and 
director Richard Rose have’ taken full advantage of 
Black’s more-than-casual resemblance to Oscar Wilde — 
the same jowly cheeks, fleshy features, and dark curly 
hair. Marrying, as it were, Algy, who “has nothing but 
... looks everything,” to the playwright is another bold 
stroke that works — in effect haunting the play with its 
- quicksilver-tongued, mischievous maker. 

Black pulls off this challenging merger with relaxed 
though razor-sharp timing and a seemingly endless 
supply of endearing facial expressions. Spouting some of 
the play’s best epigrams (“All women become like their 
mothers. That is their tragedy. No man does. That's 
his.”) with the fluid formality of a rococo fountain, he 
luxuriates in the froth far longer than most actors could 
without running out of character. Sure, his gag writer is 
the King of Quips, but this guy could milk the wit out of 
the driest yak. His Algernon is so captivating that the 
sidekick inadvertently becomes the center of attention 
— rivaled only by Alice White’s towering, glowering, 
overpowering, and imperiously understated Lady 
Bracknell, who not only takes over like Alexander Haig 
but looks like him too. 

As an addicted imbiber, I usually like my Earnest 
black, with a little sugar but not enough to hide the 
satiric bitterness. For this is, after all, a marriage play 
almost devoid of love. Perhaps Jack feels a flustered 
affection for Gwendolen, but she dotes primarily on his 
(assumed) name. Cecily fantasizes a whole engagement 
without ever having met the young man, Algy goes a 
suspiciously quick ga-ga over her, and Lady B. keeps up 
a steady antimatrimonial patter while arranging al- 
liances right and left. It’s as if, by hanging the remnants 
of late Victorian society out to cry, Wilde had wrung out 
the few drops of sentiment left in the comedy of 
manners (after Earnest, the form paled into Private Lives 
and re-emerged as Hollywood screwball comedy). His 

characters exist in an atmosphere of glitter and ot. 
While being seduced by their humor we should also be 
slightly repelled by the lovers, each of whom should be 
tinged with unpleasantness. By this reading (which he 
transcends), Black falls short: there’s nothing remotely 
disagreeable about his Algernon. In contrast, Curzon 
Dobell makes Jack more than a bit of a popinjay, 
Stephanie. \Clayman lets. Gwendolen’s. impending 
Bracknell-hood come through, and Dee Nelson daubs a 
touch of snottiness on Cecily’s rosy innocence. 

Most important to this generally sparkling and very 
funny production, none of the four succumbs: to 
caricature. Despite the author's invitation to ridicule, the 
lovers — as well as Lady Bracknell — remain immersed 
in their melodrama. Not so, unfortunately, M. Lynda 
Robinson's Prism and John Milligan’s Canon Chasuble: 
the two actors peek. out often to poke fun at their 
characters. Milligan’s vicar is, if overdrawn, at least a 
comfortable stereotype, but Robinson, to begin with, 
doesn’t look old enough (Prism must be at least 50; when 
she says, ‘’Ripeness is all,”” she means it), and the actress 
substitutes mannerisms for a credible persona. Most 
regrettably, her timing is too hurried for what is arguably 
the play’s funniest line (“What a lesson for him. I trust he 
will profit by it,” when Prism hears of Earnest’s death). I 
would love to have been able to see Robinson's face 
when Lady B. intones the fateful line, “Prism, where is 
that baby?”, but my view was blocked by Jack standing 
downstage with his back to the audience (not for the first 
time, either). Given Rose’s skill at orchestrating comic 
rhythms and his ability to coax strong actors into 
sublime performances, his blocking can be surprisingly 


clumsy. But despite a few choreographic howlers, with a 


class act like the Merrimack’s, you still hear the call of 
the Wilde. 0 


Blade runners 


by Bill Marx 


DANTON’S DEATH, by Georg Biichner. Directed by 
Malgosia Askanas. Set designed by Adam Rogers. 
Lighting by John van der Meer. With Gary Kadet, 
John Adair, Alden Jackson, Patrick Donnelly, 
Michael Magri, Nicholas Martin-Smith, Wesley 
Clark, David Frisch, Charles Weinstein, Mary Curtin- 
Stevenson, Terri Epp, and Juanita Coble. At the 
Charlestown Working Theater, Thursdays through 
Sundays through May 23. 


ritten in 1835, while Biichner was on the lam 

from Germany because of his radical political 

activities, Danton’s Death is an astonishing 
first play — an innovative historical epic that (along with 
the author’s Woyzeck) marks the beginning of modern 
drama. On the surface, the play is a costume weeper, a 
sprawling presentation of the French Revolution that 
concentrates on the mortal battle between the 
puritanical Robespierre and the doomed libertine 
Danton, with the clashing ideologies and schemes of the 
rebellion a backdrop for the collision of personalities. 
Biichner isn’t interested in storming the dialectical 
barricades, despite the teasing verisimilitude of his 


storyline — he mixes fiction and fact, quoting liberally 
from debates and journals of the time. Rejecting 
conventional approaches, the playwright doesn’t ad- 
vance one revolutionary utopia at the expense : of 
another, and he doesn’t preach useful lessons about the 
past. As befits an ironic, modernist work, ~Danton’s 
Death.isn’t a history — it’s about what's behind history, 
a personal meditation on the unknown powers that pull 
mankind, kicking and screaming, through time. Deeply 
pessimistic, Biichner’s lyrical drama is, ultimately, about 
death, which it sees as a macabre dance in a violent, 
pitiless universe. “The .world is chaos,” groans the 


’ martyred Danton, “the great nothing of the world whose 


truth is yet to come.” Anticipating the absurdist 
philosophical vision of a Beckett, forecasting the bloody 
horrors of 20th-century realpolitik, Danton’s Death is a 
razor-edged masterpiece that slashes history to the bone. 

Such a sardonic treatment of political power de- 
“manded new dramatic techniques, and Biichner came up 
with a fragmented style that has influenced many 


‘contemporary dramatists, particularly Brecht. Short, 


brusque scenes (with twitchy nervous rhythms) move 
with cinematic speed, image merging into image, the 


dialogue capable of sudden turns of aphoristic brilliance 
or earthy humor. Poetry surfaces amid superb flights of 
argumentation and ferocious parodies of ideological 
reasoning. Yet despite the richness of the language, the 
story of Danton’s execution by the Committee of Public 
Safety, which is led by Robespierre, is economically told. 
True, Bitchner adds superfluous characters and loads the 
play with long speeches. But the focus is on conflicting 
attitudes toward the value of political action rather than 
on dogma, with Danton, tired of the Revolution’s 
despotism and rationalizations for murder, drifting 
listlessly toward his destruction while Robespierre, 
comparing himself to Christ, finds expedience in blood. 
Despite his indulgence in sexual pleasure, Danton 
cannot escape his realization that “we were botched 
when we were created” — that to act is to destroy, no 
matter how laudable your motives. 

All this philosophic and theatrical bounty is not 
exactly wasted on the Charlestown Working Theater, 
but much of it is squandered on cockamamie attempts to 
be au courant, with director Malgosia Askanas un- 
leashing a many-headed multimedia monster. An 
illustrated lecture, bits of film, and electronic gizmos 
accompany the already complicated drama, stretching 
the show into a three-hour marathon. All the diddling is 
a shame, because there are indications that if Askanas 
had gone for a more straightfoward staging and had a 
more even cast, the evening would have been palatable. 
As it is, you want to call in the tumbrils. 
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Jane Staab and Wang Luoyong: Thai dying aise 


Fit 


Getting to know The King and I 


by Jeffrey Gantz 


THE KING AND I. Music by Richard Rodgers. Book 
and lyrics by Oscar Hammerstein II. Staged and 
choreographed by Andrea Doane. Directed by Eliza- 
beth Appleby. Music directed by Frank Spitznagel. 
Set designed by Anthony Hancock. Lighting by 
Stephen Childs. With Wang Luoyong, Jane Staab, 
Merle Perkins, Grace Napier, William Monnen, Jomo, 
Alex Weiss, Erik Dickinson, Jay Harrington, and 
Mimi Jo Katano. At the Wheelock Family Theatre, 
Fridays through Sundays through May 10. 


like, well, putting on Peter Pan without Mary 

Martin: you're in jail before you start. Add a no- 
name cast and an orchestra that comprises flute, clarinet, 
piano, electric bass, and percussion and you might be 
tempted to call it a night before the curtain goes up. For 
the Wheelock Family Theatre, then, this must be the 
year of living dangerously. It’s already tried to fly Peter 
without Mary, and now it’s going for Rodgers and 
Hammerstein’s royal nonwedding. The result is by no 
means regal, but it isn’t a puzzlement, either. 

Which is commendable when you consider that, even 
apart from the challenge of replacing a legend, The King 
and Iis a bit of a problem musical. The plot turns mostly 
on whether Anna, the widowed English governess who 
has come to Siam to teach the children of the King, can 
get said King to build her the brick house adjoining the 


P utting on The King and | without Yul Brynner is 


palace that he allegedly promised; the elopement 
scheme of royal wife (one of many) Tuptim and servant 
Lun Tha turns up so late, it’s almost an afterthought. 
What holds the musical together is the threat of a 
budding romance between Anna and the King, but that 
too flowers late: for the first hour and a half the actors 
have almost nothing to work with. And though there are 
memorable numbers, they don’t do a lot to advance the 
plot or tell you about the characters. The most romantic 


ones — “We Kiss in a Shadow,” “I Have Dreamed,” 
“Something Wonderful” — aren’t even given to Anna or 
the King. 


So it’s up to the King to make the musical go, and at 
the Wheelock Wang Luoyong does. He’s not as majestic 
as Brynner — indeed, he could use more weight in his 
phrasing. His English needs to be easier to understand, 
too. But he’s got personality: his King is more of a 
hustler, a manipulator, than Brynner’s. And he has 
authority. Tuptim, his present from the King of Burma, 
he looks over unabashedly, as if he were buying a horse; 
then he grunts and walks off. You can see him struggle 
with the idea that “a woman has written a book.” If he 
doesn’t have Brynner’s range of expression or timing, he 
does evince a tigerish energy during the planning to 
regale British representative Sir Edward Ramsay with a 
European-style evening (to prove the King is not a 
barbarian). Later, when Tuptim is brought back after 
attempting to run away with the man she loves and the 


King prepares to flog her, a dark side emerges; for a few 
moments of this family production, he’s genuinely 
frightening. 

Jane Staab’s Anna, alas, never seems genuinely 
anything. She’s a collection of types, none of them very 
fetching: Victorian matron, Victorian mother, Victorian 
schoolmarm, Victorian goody two shoes, Victorian 
Victorian. Sort of like Julie Andrews with all the mischief 
taken out. When she sings “Hello Young Lovers,” there’s 
always the same affected pause before “I’ve had a love 
like you,” as if she were trying to persuade herself it’s 
true. The approach isn’t amateurish, just misguided. 
Maybe a trip to a Katharine Hepburn festival would 
convince her that spinsters don’t have to be self- 
righteous and sexless. 

Some of the rest is marred by inept acting, stodgy 
directing, and static blocking (during ‘I Have Dreamed,” 
Tuptim and Lun Tha hold hands at arm’s length and just 
stand there; the elephant statue looks more lifelike). But 
Grace Napier as Tuptim and Merle Perkins as Lady 
Thiang provide strong and semsitive singing, and there 
are good characterful touches from Jomo, as the 
Kralahome, Alex Weiss, as Crown Prince 
Chululongkorn, and Erik Dickinson, as Sir Edward 
Ramsay. Where this production takes off, though, is in 
the “Small House of Uncle Thomas” ballet scene, where 
Mimi Jo Katano, as a golden-helmeted Eliza, hops, skips, 
and jumps with an Oriental grace that transforms 
everything around her. Napier, in reciting the narrative 
of a slave who like herself wants to be free, becomes still 
more poignant; the sets,-never bad, turn abstract and 
imaginative; the orchestra throws off the Lawrence Welk 
beat that’s lockstepped “We Kiss in a Shadow” and “1! 
Have Dreamed” and gets creative and ferocious. After 
seeing this, you have to wonder why the Wheelock 
didn’t just let these Royal Bangkok Players do the whole 
thing. 


The problem is that for every good idea, Askanas 
comes up with two wowzers. On the credit side are the 
costumes — a grab bag of suits and leisure wear that give 
the play a contemporary look while avoiding the 
problem of finding 18th-century duds the cast would 
look comfortable in. Also, Askanas has a fine eye for 
positioning her actors, with Robespierre and his crew set 
up on a platform that overlooks Danton and his 
sympathizers, who are effectively arranged center stage. 
But when she strays from the basics, she steps knee- 
deep in bosh. First you have to sit through a creepy 
narration (nothing of Biichner’s doing) delivered by an 
extraneous actor (Gary Kadet) who occasionally jumps 
in front of a podium to lecture on the French Revolution. 
Gassing on about counter-revolutionaries, the history of 
the guillotine, and the cerebral cortex of the brain, he 
slows up the action, confuses the audience, and grates 
with an accent that is about as French as French’s 
mustard. Rolling names off his tongue (‘Roo-biss- 
peeairrrrr!”’) as if he were history’s final judge, he comes 
and goes, inexplicably decomposing (suffering for man’s 
sins?) as the evening goes along. And as if this night-of- 
the-living-dead guide weren't directorial overlay 
enough, there are bits of what looks like a Godzilla film 
projected on the back wall during the show, with two 
dinosaurs (Dantonosaurs?) grappling to the death. Other 
cryptic film clips include shots of a playground, a city 
that’s unrecognizable as Paris, the Charles Street jail, 
and the moon. If only Askanas had thought of using 


celluloid to augment the play’s atmosphere rather than 
indulging in surrealistic outtakes. 

Not all the fault lies with the direction, which at least 
shows some sign of imagination. The befuddled cast at 
the Charlestown Working Theater exhibits little of the 
eloquence and oratorical style the play demands. 
Furiously wagging their tongues and flapping their 
arms, the performers stir the breeze rather than the 
heart. (If the American revolutionary Tom Paine, who 
makes a brief appearence, had really been anything like 
the jittery David Frisch, God Save the Queen would 
open Red Sox games.) As Danton, John Adair takes the 
character's weariness a little too seriously; he drags 
himself around the stage as if he’d been bitten by a gang 
of tse-tse flies. And even he shows more energy than 
Alden Jackson, an older actor who — as a bloodthirsty 
revolutionary — lurches through the play in a seemingly 
comatose state while waving a butcher knife. The 
intense Patrick Donnelly is the best of Danton’s 
confederates, though he can’t handle the gentler scenes. 
Others, such as Nicholas Martin-Smith and Mary 
Curtin-Stevenson, are fine until their characters have a 
drink and suddenly turn into eye-rolling, teeth- 
clenching sots. Charles Weinstein, an actor who exudes 
the sinister as others exude charm, makes an acceptably 
dour Robespierre — yet in his hands the rebel despot 
comes off as a conventional heavy. With acting as naif as 
this, Danton’s Death is no more than a children’s 
crusade. 0 
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IRENE PERLMAN 


by Howard Litwak 


na better world, 1986 would have been declared the 
I year of Ornette Coleman in popular music. But then, 
in a better world, the accomplishments that made it 
Coleman's year wouldn't have been so rare. From the 
standpoint of fecundity, no one — not Elvis Costello, not 
Bruce Springsteen — matched Ornette’s output. Early 
on, he recorded and toured with Pat Metheny, a long- 
time admirer, in a collaboration that exposed the 
saxophonist to a new and properly larger audience (so 
large, in fact, that fans who assumed he would be a 
leisurely seller likely got shut out of the Col- 
eman/Metheny show at the Berklee Performance 
Center). Later in the year came Opening the Caravan of 
Dreams, a new work by Prime Time, Coleman’s working 
band of the last 10 years; it was recorded live at Ornette’s 
new showcase in Fort Worth, Texas. (He even benefitted 
from the reissue boom, as Atlantic returned Ornette, a 
1961 recording by the quartet that included trumpeter 
Don Cherry, drummer Ed Blackwell, and the 
phenomenal bassist Scott Lafaro.) Two albums and a 
tour of such high quality deserved far more plaudits than 
they received, though the benign neglect came as no 
surprise, least of all to Coleman himself. Long past the 
stage of being actively maligned, he remains the most 
incompletely understood and appreciated major in- 
novator in the history of jazz. 
Nonetheless, his activities are on the ascendant. 
Caravan of Dreams is the kind of facility that hundreds 
of performers have talked or merely dreamed about 
developing; Coleman has seen his center open to the 
public. Set in his native Fort Worth, it incorporates .a 
nightclub, a 212-seat theater, two dance studios, 
rehearsal space, a 24-track recording studio, and even a 
bar located within a geodesie dome that houses a botanic 
garden of cactuses from around the world. It also 
releases records, films, and videos and promises to 
become an important sourcepoint for Coleman’s 
episodic recording career. Prolonging his established 
fascination with stringed instruments, Coleman recently 
completed a commission for the Kronos Quartet (which 
that group introduced at Sanders Theatre several weeks 
ago); and another Caravan of Dreams recording, Prime. 
Design/Time Design, presents a work written in honor 
of Buckminster Fuller and performed by a string quartet 
augmented by Coleman’s drummer son, Denardo. He’s 
held Prime Time together for more than a decade, not an 
easy task considering their infrequent performances, 
and certainly at the age of 57, he has the satisfaction of 
having prevailed over his once numerous detractors 
even as he spawned a variety of disciples and inheritors. 
It is fair, I think, to say that the whole development of 
the AACM and its peers would have been stunted had 
there not been an Ornette Coleman to point the way. 
And yet, despite nearly three decades of honing his 
work before the public, Coleman’s playing has hardly 
changed. Complete and fully formed by the time it 


MARK MORELLI 


The year of playing fabulously 


appeared on record, his saxophone style has remained 
fresh, probing, self-contained; that he has faced no real 
_pressure to alter it is a rare achievement for someone in 
the forefront of an improvisatory tradition. No better 
evidence exists than that Martin Williams’s prescient 
1960 notes (“I believe that what Ornette Coleman is 
playing will affect the whole character of jazz music 
profoundly and pervasively”) remain the most incisive 
critical comments on Coleman. Williams drew attention 
to the innate beauty of Coleman's playing, the 
fundamental simplicity of his approach, the raw-boned 
blues feeling that permeates his sound, and (quoting 
another early Coleman champion, Gunther Schuller) the 
deep inner logic of his improvising. All this remains true 
of Coleman today. You can play The Shape of Jazz To 
Come (1960) and Opening the Caravan of Dreams back 
to back and recognize the consistent thread of the music. 
Even so, it was easy to underestimate in advance the 
drama of Coleman’s April 23 gig at the Channel. Billed 
as “Ornette in All Languages,” and sponsored by the 
Massachusetts Council on the Arts and Humanities and 
Tufts, the show presented him with Prime Time, with 
the original Cherry/Haden/Billy Higgins quartet, and 
with a combination of the two, in a living demonstration 
of the consistency of the Coleman tradition. 


Coleman organized the performance deftly, avoiding 
the obvious sequence of chronological order. By opening 
with Prime Time, he asserted both his ongoing vigor and 
his faith in the band’s power. The rigor of a decade of 
working together is amply demonstrated on Opening 
the Caravan of Dreams. Each of the six tunes shines light 
on the band from a different direction: there’s the 
frenetic, hypercharged atmosphere of “Harmolodic 
Bebop,” the dirgelike mood of the probing “See-Thru,” 
the sing-song theme of “City Living,” the slow-march 
opening abutting the furious midsection of “To Know 
What To Know,” the rock-and-roll tinges (including the 
use of prepared tape) and Coleman’s tripling on violin, 
trumpet, and alto to set off a vortex of sound on 
“Compute.” Grounded by the immaculate bass work of 
Jamaaladeen Tacuma, strengthened by the development 
of Denardo as a drummer, sustained by the familiarity 
and continuity of guitarists Bern Nix and Charles 
Ellerbee, Prime Time looked right at home in the 
stark/dark rock-and-roll decor of the Channel. Although 
Coleman encourages his instrumentalists to respond to 
one another, there is no question that he leads the band’s 
headlong charge. It is his continual questing that draws 
the group forward; the musicians intertwine, but they all 
Continued on page 15 


Nineteen down beat polls can’t be wrong. 


by Michael Ullman 


n the past weeks, Bostonians have had the chance to 
I take part in what seems to be a revival of the jazz 
clarinet: first Eddie Daniels and then Dick Johnson 
appeared at the Regattabar, and last weekend the daddy 
of them all, Buddy De Franco, came to the Matrix in 
Framingham. All three men derive their styles from bop 


Horn dilemma 


but have an interest in swing. All have big-band 
experience: Johnson heads the revived Artie Shaw band, 
and Eddie Daniels got his widest exposure as tenor 
saxophonist and clarinettist in the Thad Jones-Mel Lewis 
band. Born in 1923, De Franco played with Gene Krupa 
and Charlie Barnet. Between 1944 arid 1948, he was a 


soloist in the Tommy Dorsey band: it was De Franco 
who took the high-flying solo on Dorsey’s “Opus No. 1.” 
Soon after, he was bitten by bop, ironically the musical 
change that threatened to doom the clarinet as a jazz 
instrument. 

One has only to listen to recordings like the “Hot 
House” that clarinettist John La Porta made with Charlie 
Parker and Dizzy Gillespie to grasp the challenge facing 
clarinettists: La Porta, certainly a competent instrumen- 
talist, sounds thin, exposed and unsure in this aggressive 
company. The problem stems partly from the instru- 
ment, with its distinct registers: the low “chalumeau” 
range and the thinner upper ranges. Although the 
saxophone can be both loud and fast, the clarinet cannot 
be overblown attractively. The rich, packed sound of 
New Orleans clarinettists wag often achieved at a 
sacrifice of the very fluency bebop demanded: it seemed 
for a long time that jazz-clarinet playing would have to 
choose between a big tone and a facile technique. Jimmie 
Noone, a ‘20s master, a black man born in New Orleans 
who later influenced both Goodman and Shaw, 
achieved his admirable technique by adopting a more 
legitimate tone — thinner, more limpid and controlled 
— than other New Orleans clarinettists’. With its fixed 
but crucial role in traditional New Orleans music 
(“weaving in and through and all around those cats like 
an expert hackie in heavy traffic,” as Mezz Mezzrow put 
it), the clarinet became the perfect instrument to ride 
joyously over the final choruses of big swing arrange- 
ments. At the same time, Lester Young, usually a tenor 
saxophonist, and white clarinettist Pee Wee Russell were 
taking solos that emphasized the wistful, delicate, 
vulnerable side of the clarinet tone. 

Postwar bebop and the dominance of Charlie Parker's 
alto saxophone almost swept the clarinet away. There 
was nothing wistful about Parker, and the clarinet could 
no longer play a defined role in small bop combos: it had 
to compete with the trumpet and saxophone rather than 
add a different color or decorate the other's lines. The 
clarinet’s return may be due to its continuing popularity 
in schools, to modern miking techniques that bring it 
forward and reveal its nuances of warmth, to the 
successful revivals of swing music by men like Dick 

Continued on page 15 
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Cellars by starlight 
The house that Jacks built — 


by Sally Cragin 


he corner of ee ve and Bay Street in 
T Cambridge is still a didering on April 23, a week 

after the rock-and-blues bar Jacks was destroyed 
by fire (as were neighboring businesses Butcher Block 
Inc. and Uncle Bunny’sAce-cream store). And owner Ben 
Eisenstadt is still steaming, because his insurance won’t 
come near covering his losses. The fire of April 16, which 
began in Uncle Bunny's basement and quickly spread to 
Jacks, didn’t lookthat serious at first. ‘It was so minor,” 
Eisenstadt recalls. “We told people they could come 
back — the musicians even left their equipment. Then 
before we knew it, the place was engulfed. I mean, the 


flames were licking up the walls.” ; 

And the local scene has lost another seven-days-a- 
week venue, as well as one of its most venerable 
members. When Jack Reilly quit his job as downstairs 
bartender at Casablanca 17 years ago, he bought a joint 
called Al “Red” Priest’s on Mass Ave. Reilly had plans 
that went beyond lending his name to the place. After 
years of pouring and hoisting in a cellar, he was 
determined to have suniight in his work environment, so 
he installed the plate-glass windows that turned the 


front of the operation into a memorable sidewalk 


attraction and point of interest on the Mass Ave trail. 


PHIL IN PHLASH 


he aftermath: once it pleased some of the people all of the time. 


Next came the plants. As one frequent visitor from those 
days (okay, it's my father) recalls: “Before New York 
magazine wrote about the fern bars in Manhattan, Reilly 
would come in every afternoon with another two plants. 
He’d hang them in the bar, and whether it was in spite of 
the cigarette smoke, or because of the musical vibrations, 
the damn things survived.” 

In the early years, Jacks was a talker’s bar in the 
afternoon — writers from a fledgling Boston magazine 
might find themselves sitting next to Hunter S. 
Thompson, not to mention people from the Real Paper, 
once it moved in virtually across the street. But at night, 
the folkies packed the place. Kathei Logue, currently 
promoting Foghat, remembers: “The early ‘70s there 
were great — if Bonnie Raitt was in town to play a show, 
she'd always go to Jacks afterward. I'd go there too, to 
hang out with her. It’s funny, since then, I've booked a 
million bands there, but those aren’t my memories. My 
memories are when I wasn’t there professionally — that 
was the heart of it. But then I found- the Sex Pistols.” In 
fact, Bonnie Raitt was never booked at Jacks. As she 

Continued on page 15 


Four on the floor 


by Chuck Eddy 


oward the end of the ‘70s, MX-80 Sound 

stampeded out of southern Indiana, spurting the 

twisted-scientist spuzz that confessed Kiss fans 
called heavy metal. Guitarist Bruce Anderson’s free-for- 
all distortion faintly supported the Kiss connection, but 
otherwise MX-80 were far too radical, and too much the 
headlong experimenters, to be HM. The band’s fast- 
foward motion, improvisatory sax-quack recklessness, 
clustered pandemonium, and undaunted allegiance to 
melody set standards by which noise-core renegades can 
still be critiqued. Indeed, MX-80 are the elders of Sonic 
Youth, the old skeleton behind Live Skull, and the 


ungainly ducklings before the much uglier Swans. . 


Unlike most of the performers who recorded for Ralph 
Records, they delivered rock that was too rugged, too 
riddled by saber-toothed guitar, to be shrugged off as a 
mere exercise in self-serving quirkiness. And unlike the 
pseudo-psychos who dominate today’s dissonant 
underground, MX-80 offered crackpot humor that cut 
through their chronic conceptual pretensions. Vocalist 
Rich Stim’s amiable, monotone chatter (about such 
bourgeois horrors as ice machines, all-terrain vehicles, 
and encyclopedias) was purposely mundane and often 
downright corny. “A horse that lives for a year is a 
yearling, right?” he asked. “But a horse that lives for a 
week, is it a weakling?” 

MX-80 delivered their third and final album, the 
sturdy albeit leaden Crowd Control, in 1981. But various 
configurations of the combo have been putting out 
cassettes ever since. The 1983 Playette, by the entire 
Ralph-era quartet, is easily the most subdued MX-80 
ever, with carefree lounge-lizard keyboards and lush 
Hugo Montenegro versions of “King of the Road,” 
“Windy,” and “Suspicious Minds.” In 1986, guitarist 
Anderson and bassist Dale Sophiea formed the Quad- 
ruped label and put together three bracing, mainly 
instrumental C-30s, each under a different name. The 
most outside, O-Type’s O-Type, plasters found snippets 
of opera and Truman Capote over blustery chromatic 


Wa 


clamor; the most traditional, the Gizzards’ Unicork, sets 
chicken-shack raunch to a cockeyed robotic pulse; the 
loudest, Half-Life’s Half-Life, molds trans-chordal, near- 
harmolodic gyrations (and movie themes from suspense 
master Bernard Herrmann) into straightforward, riff- 
snorting stomps. A syndrum completes the 
Anderson/Sophiea power trio, but as with earlier MX-80 
(and so much heartland-reared guitar din, from the 
Stooges to Pere Ubu to Die Kreuzen), these recordings 
suggest life amid the factories without celebrating 
industrial despotism: machines are useful tools, not 
enemies or plastic fantastic sex partners. 

Quadruped’s three newest tapes likewise never let 
smart-rocker resourcefulness. dilute hard-rocker 
physicality. Humdinger, the second Gizzards offering, is 


even earthier than Unicork — about-half its cuts could’ 


pass for obscure soul and hillbilly goodies reconstructed 
with an abrasive Lonnie Mack/Ventures twang. But the 
only literal remake is a version of Link Wray’s “Rumble” 
that uses sustained licks, feedback, and a plodding 
rhythm to exaggerate the bent-note classic into the 
blues-metal Wray’s original presaged. Although 
Anderson’s playing scorches cornfields elsewhere 
(especially on “Bliss,” which recasts the “Baby Please 
Don’t Go” riff, and “Beats the Devil”), much of 
Humdinger is as downcast and orderly as the most no- 
nonsense slide-guitar-ace boogie. This development 
counters the players’ reputations for being weirdos, but 
it’s often dull fare. Still, when Anderson starts growling 
about neighbors barbecuing neighbors, or suggests 
fighting loneliness by hiking around the block in a 
“lemon-lime bowling shirt,” you know he hasn’t gone 
totally somber. 

Rich Stim reunites with Anderson and Sophiea on 
Existential Lover, the first music released under the 
MX-80 heading in six years, and the group’s most serene 
collection since Playette and most verse/chorus-con- 
scious since 1980’s Out of the Tunnel. As with the new 
Gizzards collection, the songs on Existential Lover are 


depressive, and the melancholy is frequently linked with 
aging: “Live this long then why should it matter/If | 
have a smoke or two,” Stim gurgles. But the gloom is so 
contorted and magnified that it hits close to home — you 
hand a dollar bill to a beggar, and later that night “You 
lie awake, and you think about his hand/As he’s fast 
asleep in his cardboard box,” and you're still so 
preoccupied the next day that your foot gets stuck in the 
wastebasket as you're traversing the hallway to your 
white-collar office. MX-80 serve up Japanese movie 
monsters, kids in airplanes, inept flower-purchase 
attempts, and Orson Welles; Stim pulls off a hilarious 
eight-bar blues about John Doe's son the Pillsbury 
Doughboy (“White-bread born and white-bread bred... 
a flour child”). And after all these catchy ditties, the 
selections end with a chaotic chunk of toolmongering 
that has to be a joke — it’s called “Everything Hurts But 
the Pain.” If Steve Albini stopped pretending to hate 
every human being, Big Black might sound this clever. 

My favorite new Quadruped cassette, however, is 
Anderson's Brutality: Solo Guitar, which is made up of 
two screeching instrumentals that run more than seven 
minutes each. On both numbers, the Fender-bender 
piles tune upon tune, counterpointing one multi-tracked 
thrash dazzle with another — many recognizable from 
old MX-80 records. In “America,” the athletic bursts that 
start the tune speed to a sprint in seconds, switch 
between grunge and blues, tail off into a grating white- 
skronk tone that separates, recombines, teases you with 
false endings, and eventually stops dead. The B-side, 
“Iran,” is easy listening by comparison: two solos (an 
atmospheric drone and a fluttering doodle that slips into 
tiny semicircular eruptions) are embroidered into a huge 
rhythm line that crashes like a pendulous wrecking ball 
every seventh note. I don’t how Anderson modified his 
instrument or what exotic tunings he might have used, 
and I’m not sure how his titles connect to his 
compositions, but his cassingle gnashes and gnarls the 
dark fantastic like nothing else in many moons. Brutality 
frizzles my dendrites and gets me going, and that’s 
enough — you don’t look gift horsepower in the 
mouth. 

(Quadruped tapes are available by mail from — 
Adeline, Berkeley, California 94703.) 
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BIG MATTRESS SONG OF THE WEEK: 
Something So Strong Capitol Records 


WITH A BULLET 


Selected by Milo Miles, Boston Phoenix Music Editor 
Freddy Fender: The Early Years 1959-1962 (Krazy Kat, import) 
“Before the Next Teardrop Falis” and the 


MEAT PUPPETS: 
RISING ABOVE THE SUN 


eat Puppets are a Phoenix trio who 

M explain how they see the world with a 
rare elan, and who until their new fourth 

album, Mirage (SST), have sung steadfastly out of 
tune. Here, vocalist Curt Kirkwood aims his 
EveryAmerindie voice up his sleeve with the flair 
of say, Michael Stipe. Kirkwood handles lead 
guitar as well as vocals, brother Cris plays bass, 
and Derrick Bostrom drums. But after 1985's Up on 
the Sun, a marvel of six-strings and whistling, and 
last year’s groovier and fuller-toned EP Out My 
Way, it’s clear that if Meat Puppets were once an 
underground outfit who made their love of 
musical inaccuracy work to their advantage, they 
are going beyond that now. Their past and future 
can be heard on Meat Puppets II (1983), their 
previous high-water mark. On “Plateau,” Meat 
Puppets envision man’s progress as halting at a 
place where there’s only “A bucket and a 
mop/And an illustrated book about birds.” Then 
they change their minds, ditch their choice 
cynicism, and proclaim (more) mopping and bird- 
watching on the same plateau as a keen challenge. 
Meat Puppets II proceeds in a series of inspired 
guesses: about whether music that tickles the band 
will tickle a listener; about how precisely they 
might ever want to play their instruments; about 
where “bad folks” go when they die. The album’s 
dead-on instrumental tracks (“Magic Toy Miss- 
ing” and “I’m a Mindless Idiot”) point the way for 
the band’s intertwinings of C&W, bluegrass, and 
rumination that eventually yield the melodies and 
countermelodies in “Upon the Sun.” 
The consistently fine songs on Mirage — about 
time, sex, nature, and more, usually considered 
from the bemused perspective of a blown 
afternoon — demonstrate Meat Puppets’ potential 
to think more bizarre thoughts than Dire Straits 
and still fascinate that band’s fans. “The Mighty 
Zero,” one of the least pretentious pop songs 
about emptiness, displays the group’s expected 
arrogance (“Four sides of curves/You call it 
round”), its wit (“It’s just a number/You can count 
it on your hand”), and its ever-sure hooks in the 
floating group harmonies that surround 


Curt Kirkwood, Derrick Bostrom, and Chris Kirkwood: Young folks at home 


Kirkwood’s unbottled twanging. Even when Meat 
Puppets take shots at a “medium Joe” around 
town on “Get It Down,” leaving him with his new 
red car with the doors and the steering wheel all 
pulled off, they come out generous-minded and 
affectionate, as if they were headed for beers with 
the guy afterward. And even if you don’t pinball 
through the mazes in Kirkwood’s storytelling, 
Mirage plays as tuneful, right, and inevitable as 
prime Dead — or maybe Michael Hurley/Unholy 
Modal Rounders/Jeffrey Fredericks & the Clam- 
tones’ Have Moicy! 

Still, the Meat Puppet view of Neil Young as 
rocker extraordinaire is dear to their vision. 
Because Mirage is their most mature and down-to- 
earth work, Young’s influence isn’t as obvious this 
time: they limit themselves to one pun on the 1972 
hit Young clone by the band America: “Backwards 
to the sunset/On a horse without a brain” (from 
“Quit It’). On II, in addition to swiping Young’s 
rhythms. and moods, Meat Puppets took the 
melody and opening words from Rust Never 
Sleeps's “Pocahontas” and made “Aurora 
Borealis.” In the Young song, Native American 
outrage and guilt become a conundrum and a 
dream. With classic ‘70s absorption, Young wants 
to sleep with the princess to “find out how she 
felt.” But five decades of movies elbow their way 
into his thoughts, and he winds up with Marlon 
Brando in the dreamsong as well. This cognitive 
train — arty, as enriching when it works as it is 
awful when it fails — runs all through Meat 
Puppet songs, and so do Young's preferred 
sources: his carefully visceral, neo-primitive rock 
and roll, his cracked vocals, and his guitar- 
harmonica-or-yoice-goading-the-mix engineer- 
ing. “I lost my mind a couple of gals ago,” goes the 
best line from Mirage’s ‘Confusion Fog.” This is 
too arch for the beguiling throwaways Young 
favors, but remember that on I/, Meat Puppets 
couldn’t build their plateau without having “talk- 
show hosts” as well as “holy ghosts” elbow their 
way in, as Brando did with Young, among the 
many climbers. Mirage takes the same off-kilter 


legacy higher. 
— James Hunter 


(Meat Puppets will perform May 5 at the 
Paradise in Boston.) 


VOIVOD: 
METAL HURLANT 


won't go away for pointy-headed rock 

intellectuals everywhere. Brainy popsters 
often declared the original heavy-metal mega- 
theriums taboo because they lacked authenticity 
(what y‘all call roots now), listener-flattering 
complexity, and enlightened social attitudes. 
When plain HM made a “comeback” in the late 
‘70s, two more objections were advanced: that the 
new stuff was indistinguishable from the old 
garbage (functionally true but irrelevant), and that 
all HM is worthless because it sucks fans into an 
empty, insular power fantasy that bears no 
relation to the everyday tribulations they must 
face after the show (but not all power fantasies are 
created equally empty). In fact, the finest speed- 
metal (around since early Motirhead in 1978 but 
prospering in the last three or so years) replaces 
the sludgy tempos and endless dry-hump guitar 
and keyboard solos of older, stodgier HM with 
stutter-step drumming, hairpin turns in arrange- 
ments, and quick-drying spurts of guitar — the 
sound of homemade punk-power frenzy. 

So it behooves even pointy-heads to ferret out a 
favorite among speedmetal outfits. After crossing 
out the cartoon Satanists (Venom and many 
others), the guys who write long instrumental 
paeans to handsome giants from Greek myth- 
ology (Metallica), and bands with the personality 
of Spam slabs (Anthrax), you're left with a few 
likable wack upstarts like Voivod. Song- 
writer/vocalist Snake, guitarist Piggy, bassist 
Blacky, and drummer Away (who also scratches 
down the fetid-horror-comic artwork on the 
albums) are young Canadian disreputables who 
released their debut, War and Pain, on Metal Blade 
in 1984. Snake would go on to refine his tangle of 


bleat and. but the instrumentalists 


& peedmetal has become the shibboleth that 


were tossing off inventive variations on the typical 


speedmetal rhythm break: guitar, bass, and drums 
hammering simultaneously on the beat for a 


fleeting burst. The second side was a surprising 


display, culminating in a “Nuclear War” (the 
ultimate heavy-metal subject) that didn’t stop 
detonating for even one of its seven minutes. 
Voivod then went to legal war with Metal Blade, 
and though they severed the connection, they did 
not emerged unfazed and clear-headed. Their 
second LP, Rrréédaaarrr, offered the wittiest HM 
title of 1986 but revealed a preoccupied band that 
fell back on bluster and Conan iconography; these 
were transcended only on “Ripping Headaches” 
(updated Ramones). The new Killing Technology 
(Noise/Combat) knits most of the cuts together 
with simplistic sci-fi overtones, yet that’s enough 
to make the record a small speedmetal crest. The 
satellite-beeping intro and the alienated cyborg 
voiceovers during the title cut (and in the 
“Bolero” -like conclusion of “Overreaction”) set up 
an atmosphere of malevolent microchips; Piggy’s 
scrabbling workouts in “Forgotten in Space” and 
“Ravenous Medicine” seem to detail the workings 
of berserk circuits. Still, the engines don’t top out 
until “This Is Not an Exercise,” another particular- 
ly vivid nuclear-Armageddon tale. Voivod are not 
lurid crypto-Christians, but given Shake’s weak- 
ness for epic-spectacle rhetoric and Piggy’s 
fondness for the electronic cries of the damned, 
“Nuclear War” and “This Is Not a Test” are less 
prophecies about the revenge of mankind's 
machines than they are medieval parables about 
the onrush of disorder — the Lord’s chaos 
descending on hapless sinners in black leather. 
And Voivod still play in small clubs, which should 
make anyone with a sore spot in his heart for punk 
feel more comfortable about checking them out. 
7 — Milo Miles 


(Voivodiwill perform May: 3.atT.T. the Bear's in 


Cambridgs) 
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3 os THE HOOTERS 
7 5 MOTLEY CRUE 
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9 8 AC/DC 
ee 15 9 Ready Or Not 
oe Wanted Dead or Alive 
2M Behind the Mask 
ee Talk Dirty to Me POISON 
Sweet Sixteen P| 
Wasteland MISSION U.K. 
1 Know What | Like HUEY LEWIS & THE NEWS 
Fool in Love . FARRENHEIT 
Should | See FROZEN GHOST 
Right Next Door (Because of Me) ROBERT CRAY BAND 
Where the Streets Have No Name U2 
Shock PSYCHEDELIC FURS 
Anything Goes GREGG ALLMAN BAND 
Something So Strong ‘ CROWDED HOUSE 
Name Names DEL FUEGOS 
we We Are What We Are OTHER ONES 
; You Can Call Me Al PAUL SIMON 
: Love On ice PETER WOLF 
a Still of the Night WHITESNAKE 
a Private Revolution WORLD PARTY 
Rock the Night EUROPE 
a Trail of Broken Treaties LITTLE STEVEN 
i Dirty Water . ROCK AND HYDE 
a Shoplifters of the World Unite THE SMITHS 
ce She Comes On WIRE TRAIN 
soe Good Times HOODOO GURUS 
i Alone Again Or THE DAMNED 
Beautiful imbalance THRASHING DOVES. 
i Rock People LONNIE MACK 
Walk On Fire LITTLE AMERICA 
The Joshua Tree U2 
i Licensed to Ili BEASTIE BOYS 
er Look What the Cat Dragged in POISON 
Graceland PAUL SIMON 
a Slippery When Wet BON JOVI 
. Electric THE CULT 
ue Back in the High Life STEVE WINWOOD 
Seven Wonders FLEETWOOD MAC 
Whitesnake WHITESNAKE 
Into the Fire BRYAN ADAMS 
Be 11 The Way it is BRUCE HORNSBY & THE RANGE 
Louder Tan THE SMITHS 
- 12 Strong Persuader ROBERT CRAY BAND , 
ee 15 Final Countdown EUROPE 
Broadcast CUTTING CREW ' 
16 I'm No Angel GREGG ALLMAN 
4 Come As You Are PETER WOLF 
19. Invisible Touch GENESIS 
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; 1 Let Yourself Go ~ THE BURN 
: 2 Faith Healer BIG DIPPER 
3 Angel is Falling THE WICKER MEN 
early-70s 
“Wasted Days and Wasted Nights’ pretty lugubrious performances for a Tex-Mex/rockabilly 
5 legend like Freddy Fender, you could until now take one of two attitudes toward the former 
@ suspicious 1960 pot bust just as he was about the leave local celebrity in Texas behind for 
good, masterpiece singles on email labels were rales, and by the time Musy Moun landed 
‘ender on Dot, he was washed out by years in prison. The opinion was that, like too many hepcat 
saints, Fender was coasting on his obscurity — if you haven't heard it, you can't dispute it. Weil, 
’ the British-fanatic outfit Krazy kat now gives you a Chance the listen for yourself, and the sides 
are nearly as low-down, brash, and determined as rumor claimed they were. The 16 selections 
include three or four period-piece stiffs like “Roobie Doobie" and the “Red River’-rehash 
instrumental (!) “San Antonio Rock.” But Fender tears into cuts like “I'm Gonna Leave” and : 
Hank Thompson's “Wild Side of Life” with a gusto and a buried crying tone in his voice. The 
eee however, remains the original “Wasted Days and Wasted Nights.” This 
reading spats r R&B saxophone and hits all the right beats in the butt with a board. The 
arresting wrench in Fender's vocal derives from biunt pain rather than the pro forma nod to the 
¢ memory of pain that's familiar from the latter-day remake. You can no longer doubt that even if 
Fender might have taded without his stretch in the slammer, he did light up the night at one time. tiioaiae 


Tickets 


AND SEE BOSTON’S HOT- 
TEST CONCERT, WITH PER- 
FORMANCES BY: 


Starship 
Cameo 

til tuesday 
Club Nouveau 
Gregory Abbott 
Expose 


CELEBRITY GUEST APPEAR- 
ANCES BY: 


Dionne Warwick 
Jeffrey Osbourne 
Daryl Hall 

Gloria Estefan 
fof Miami Sound 


Machine) 
AND SURPRISE RETURN 
APPEARANCES FROM LAST. 
YEAR'S KISS CONCERT. 
Listen to KISS-108 FM for details 
on how to win tickets to go to 
KISS-108 FM's Eighth Anniversary 
Concert at the Boston Garden Satur- 
day, ad 
an to KISS-108 FM to win 
your tickets to Huey Lewis and the 
News in a special, exclusive concert 
at the Orpheum Theatre Saturday, 
May 2nd. | 
Join KISS-108 during the Eighth 
Wonder Week Celebration May 4th 
through May 8th and win trips to 
cities around the world to see con- 
certs of: 


' The Doobie Brothers Reunion in Los Angeles 
Genesis in Los Angeles 
Motown Supershow in Detroit 

Tina Turner in Ireland 

Blow Monkeys in Paris 


Listen for complete contest details. 


The KISS-108 FM's 


FIGHTH WONDER CELEBRATION 
will benefit the Genesis Fund. 


ERASE Eee Sponsored in part by our friends 
“LASSE 
America’s Health Clubs” 
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Oldman and Molina: odd pose 
Prick Up Your Ears 


Continued from page 1 

commiting suicide (at times, they get you to feel sorry 
for him), but they never really penetrate’ him; their 
identification rests squarely — unambiguously — with 
Orton the naughty-boy genius. The movie is thin: a 
stacked deck. It doesn’t have the emotionalism, the 
turbulent give-and-take between the two lead 
characters, that marked such love-hate biographies as 


Sid and Nancy or the underrated Star 80. Prick Up Your ~ 


Ears (the last word is an anagram for “arse”) is 
superficial, a tumultuous story told in a detached, 
winky-poo style, but I had a good time at it. Gary 
Oldman’s performance as Orton is a marvel, and the 
film, which goes by in silvery flashes, has been staged 
with intelligence and a nasty, glancing wit Orton would 
have appreciated, even if his shock-the-bourgeoisie 
outrageousness does seem less subversive today than it 
did in the mid ‘60s. 

As Sid Vicious, Oldman was dazed and flaccid, a 
good-natured nihilist moron. Here, he’s slashingly 
bright and always in control. He’s adorable in a self- 
conscious way; when Orton reels off a witticism, his 
upper lip curls. into a sexy, fastidious smirk — the 
pleasure he takes in his own wit is juicier than the punch 
line. Yet there’s something Oldman has projected in 
both Sid and Nancy and Prick Up Your Ears, and it's this 
quality — a boyish, ingratiating innocence and delight 
— that makes his work here so magnetic. Everything 
about Orton is instinctual, pleasureful, easy: his pursuit 
of sex, his obscene, neo-drawing-room wit, the writing 
of his plays (which, the film implies, flipped the usual 
10-percent-inspiration/90-percent-perspiration ratio) — 
all spring from the same impudent spontaneity. No 
movie has portrayed gay cruising rituals with such 
unblushing high spirits. In a terrific scene, Orton strolls 


through a park in the afternoon, and we follow him as he 


eyes one fellow (“Nice bu-um!”) and then pursues 
another, the frumpy Halliwell tagging along pathetical- 
ly. The public lavatories, which become the site for 
furtive couplings or impromptu orgies, are Orton’s can- 
dy store. He’s in a state of lascivious bliss, and he’s 
proud of his sluttishness (his twinkly stare says life is 
too short to hide it), which is why he’s always goading 
Halliwell into reading the diaries where he records his 
erotic adventures. What Orton loves is the control, the 
power he feels, and it’s this omnipotence that’s behind 


the anything-goes jocularity of his farces. A hot com- - 
modity, he’s approached to write a screenplay for the © 


Beatles, and we see their manager, Brian Epstein, call to 


complain that the script. is too naughty — it has the 


boys smoking pot and in bed with the same girl (and, 
by implication, with each other). But Orton won't com- 
promise. The hilarious phone call with Epstein reveals 
just how deep his iconoclasm went, and how effortless- 
ly he stuck to it: in 1967, he was bold enough to kiss off 
the Beatles. : 

Oldman balances the character's narcissism with his 
own cuddly lack of guile. Orton is selfish, but in a 
nondomineering way; he just waits for the world to 
come to him. And Gary Oldman, likewise, holds the 
screen without imposing himself. His face is modest, 
inviting. No actor I can think of has made a weak chin so 
attractive — it takes any edge off his ear-to-ear smile. 
Oldman is good-looking, yet his off-center, pale- 
skinned handsomeness (the flat, spongy miug, like .a 
ghost with slits for features) is charismatic in the way 
Dustin Hoffman’s is. In Prick Up Your Ears, he gives an 
insolent, highly subtle performance. He shows how Ort- 
on’s self-confidence could feed into moments of blithe 
cruelty, as when he scatters Halliwell’s sleeping pills all 


over the floor and singsongs, “Fetch!” What must have Many scenes could have used a touch of irony: Joeisa - 


could step into the limelight as if born to it. In a sense, 
though, he’d been rehearsing for years. As the movie has 
it, his public conquest of the literary world mirrored his 
private bravado as a homosexual outlaw — and, lest we 
forget, this was a time when “unnatural” acts were 
illegal as well. 

Orton grew up in the drab industrial city of Leicester, 
and his contempt for his background — that and the 


good looks that allow him to become a gay stud — is | 


what opens the world for him. It also lets him act 
heartlessly, though the filmmakers are so charmed by 
him (as you will be too) that it’s easy not to notice. Orton 
has no pretensions, no airs; he believes in nothing and 
does what he wants. And if in the British society of the 
‘50s this makes him little more than a guttersnipe, it 


means he’s emotionally carefree in a way those still. 


clinging to the class system can’t be. (Among those 
clinging was Halliwell, who saw himself. not as an 
impoverished bohemian but as an upper-crust aesthete 
— for him, to be an “artist” was to fit into a time- 
honored tradition of respectability Orton instinctively 
despised.) 
_ Why did Orton and Halliwell, so obviously mis- 
matched, stay together for 16 years, eight of them in the 
same cramped, dark, one-room flat? Indeed, what drew 
Orton to Halliwell in .the first place? As John Lahr 
explains it, Halliwell, who had education and money 
and a class bearing, was an admirable figure to the raw, 
semiliterate Orton- (when the two met at the Royal 
Academy of Dramatic Art, where they were both 
studying acting, Orton was 18 and Halliwell 25); he 
became Orton's teacher, giving him books to read and 
getting him to collaborate on assorted literary projects, 
including some novels they couldn’t get published and a 
series of wittily defaced library books that netted them 
each six months in jail. In turn, the younger man 
schooled Halliwell (or tried to, anyway) in the pleasures 
of anonymous sex. By Orton’s account, it was in the 
slammer, when he was around 30, that he began to break 
away from the fruitless partnership. He wrote a radio 
play, which ended up being performed on the BBC, and 
soon hooked up with literary agent Peggy Ramsay 
(played here by Vanessa Redgrave, in a radiant 
performance), who helped launch his first theatrical 
success, Entertaining Mr. Sloane. 

The film shows us all of this, yet much of it skitters by 


half-convincingly, since Halliwell, even when he’s 


younger, is a figure of plastic grotesquerie. Alfred 
Molina, the pudgy, outsize actor who plays him, has one 
droll scene: during an exercise in acting class, he takes a 
pantomimed cat being passed from one student to the 
next and strangles it in the slowest, most sadistic way 
possible, calmly handing the “corpse” to the stricken 
teacher. A man like this might be fun, you surmise — if 
you had a sick sense of the absurd (as Orton did). Yet it’s 
quickly apparent that Halliwell is a little lost boy 
beneath his pompous veneer. Molina is at his best in the 


few scenes when Halliwell is relatively. self-satisfied. | 


With the florid pride of the terminally insecure, he keeps 
relating the anecdote about how he found his father 
dead in the kitchen — a suicide — and then brewed a 
cup of tea before calling the ambulance. But for most of 
the movie, he’s too whiny, too frantically ill-tempered, 
too much. With a huge, shaven head adorning his 
shoulders, Molina doesn’t even seem flesh and blood 
(he’s a live-action cartoon — a guy who beats up 
Popeye), and partly because of the film’s jumbled time 
frame, you don’t experience the gradual escalation of the 
character's bitterness: he’s a monster from the start. The 
real Halliwell had handsome, expressive features, but 
when the movie Halliwell begs for sex and Orton tells 
him, mischievously, to “have a wank,” you don't 
question it — the only puzzle is that the lithe, daring 
Orton (who'd been having sex in public loos since 14) 
ever desired to share a bed with this elephant. 


does, the filmmakers are breathlessly. eager to smirk 
along with it, even when he’s all giggles and flirtatious 
glances at his mother’s funeral. In a way, Alan Bennett 
tries to compete with his hero, to tweak our noses the 
way Orton’s plays do; he doesn’t reveal enough of Joe’s 
anger, his disgust with the straight world. In a clunky 
but mercifully unobtrusive device, he introduces the 


character of Orton’s biographer (played by the ever-_ 


incongruous. Wally Shawn), perhaps so we in the 
audience can experience the cofhic-dramatic shock of 
what it meant to discover Orton’s diaries, with their 
casual descriptions of casual sex. How much better the 
movie would have been if Bennett had worked the 
diaries — that is, the sense of Orton consuming his own 
experiences, distancing himself from them — into the 
character himself. 

The film ends up glamorizing Orton, but then, for 
someone as confident and self-loving as he was, perhaps 
that’s not such a bad strategy, Sporting a Beatle cap, and 
with his sunny yet mocking manner, Oldman’s Orton 
might almost be the Beatle of playwrighting — he knows 
he’s on the cutting edge, and that for the time being, at 
least, he can do no wrong. On vacation in Morocco, 
where he and Halliwell go through mounds of nubile, 
compliant native boys, he sits on the roof of their 
bungalow typing furiously, and when Halliwell — 
frightened that he’s turning out another masterpiece — 
tells him he should stop working and enjoy himself, he 
says, “I am enjoying myself!” For Orton, work and play 
(and sex) became part of the same heady continuum. By 
polarizing the two characters, turning them into a frog 
and a prince, Prick Up Your Ears never discovers what 
they shared, but it does tingle with the sweet smell of 
Orton’s success. 


Frears 


Continued from page 5 


more common things than I like to admit, even 


Hitchcock, they’ve all got that same quality, and of 
course that’s what the commercials [i.e., British directors 
who began by making television commercials and now 
work in Hollywood, such as Alan Parker and Ridley and 
Tony Scott] can’t stand. And it does drive you mad being 
British. I’ve noticed in the last few days, New York is full 
of English people come to live. And they look at you 
with that sense of guilt because they can’t conceal their 
Englishness, because it’s absolutely stamped all over 
them. But they've got out, they've ratted, they've 


escaped. Well, I mean, good luck to them. They have a. 


good time in New York, and they might have become 
very rich, but that’s not quite the way English are 
supposed to behave. 

Q: You feel tradition weighing you down? 

A: Yeah. Reticence. Truffaut said that the idea of an 
English film is unnatural. You're not trained to release 
your feelings, you're trained to bottle them up. The curse 
of being English. The whole business of coming to 
America, every filmmaker who’s had any success, you 
can see they must have had the same question: “Do I go 
to America?” It preoccupies everybody, That's all people 
ever talk about — “When are you going to America?” 
Every day when I would ride to the set with the 
cameraman and the producer, they'd attack me if I said I 
think I’m going to America. It’s sort of like El Dorado 
across the water. It’s all going to be all right across the 
water. 

Q: Where does the guilt come from in these people? 

A: They've somehow slipped the umbilical cord. So 
it’s like living on borrowed time. They may be sent back. 
Somebody said a wonderful thing to me the other day. 
They said, someday there’s going to be a knock on the 
door and it'll be a policeman saying, “You can’t go on 
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De Franco 


‘Continued from page 10 


Johnson; and to the broadening effect on listeners that 


avant-garde players have had. In the laste ‘60s Art. 
Ensemble of Chicago member Roscoe Mitchell declared 


that his music is about sounds, not just forms or phrases; 
and one sound he has used is-that of the clarinet. At the 
same time Anthony Braxton decided that no one could 
imitate the intensity of John Coltrane’s tenor saxophone, 
so he plays a variety of clarinets as well as saxophones. 
And we have had the example of John Carter, who has 
issued a solo-clarinet record (A Suite of Early American 
Folk Pieces for Solo Clarinet, on Moers) and two records 


fe~ 4 quartet of clafinettists (Clarinet Summit, on India. 


igation). 

Certainly part of the credit belongs to the persistence 
and versatility of Buddy De Franco, who has spent four 
decades developing a virtuoso technique and a con- 
trolled, varied tone that have made him the most 
honored Jiving clarinettist (he has won 19 down beat 
polls), Fascinated by bop, De Franco made his first 
records as a leader in 1949; they included George 


Russell’s challenging tribute to Charlie Parker and Igor. 


Stravinsky, called “A Bird in Igor’s Yard.” By 1952, after 
a year in Count Basie’s octet, he was traveling with a 
quartet that included Kenny Drew, Gene Wright, and Art 
Blakey. That group never recorded, but four years later, 
De Franco entered the studio with a new quartet — 
Sonny Clark on piano, Gene Wright, and drummer 
Bobby White — that was sometimes joined by guitarist 
Tal Farlow. The recordings that resulted have been 
reissued on the five-record The Complete Verve 
Recordings of the Buddy De Franco Quartet/Quintet 
with Sonny Clark. (This set is available by mail only 
from Mosaic Records, 197 Strawberry Hill Avenue, 
Stamford, Connecticut 06902.) And they include some of 
the best De Franco on record, besides constituting a key 
early part of the small legacy of bebop pianist Sonny 
Clark, who died in 1963. Although the boppish De 
Franco records of 1949 owe something to the cool jazz of 
Lennie Tristano, there’s nothing cool about this quartet. 
It attacks “Now’s the Time” at a run, with De Franco 
playing chorus after chorus with the bright fluency that 
is his trademark. He described making an album with 
Art Tatum as like “chasing a train and never catching 


up.” Here De Franco sounds safe at any speed. 


His fluency can be deceptive. De Franco doesn’t 
merely string together sixteenth notes; the tension in his 
solos comes from his virtually billowing beat. He might 
begin a line moving upward with a group of sixteenth 
notes, quicken to include a cluster of five, swirl upward 
to a climactic high note, and then, after a pause, begin a 
syncopated, staccato descent. On the many ballads in 
this set — including “Autumn Leaves,” “I'll Remember 
April,” “Foggy Day” — he’s a decorative but not 
meretricious player. He adds a series of grace notes to 
the swiftest passages; he also bends and inflects his held 
tones tastefully. He doesn’t wear his heart on his'sleeve, 
and he admires musicians better known for their 
virtuosity than for their soul: Oscar Peterson, for 
example. But he plays melodies with a hint of Artie 
Shaw’s warmth, and with this group, which is buoyed 
by Clark’s hard-bopping lines and comping, and 
stimulated by Tal Farlow’s zest (Farlow has a technique 
on guitar comparable to De Franco’s), he swings 
mightily. 

He was rarely so aggressive at Matrix. After looking 
over the rather prosperous audience, De Franco settled 
on a swing repertoire played with boppish phrases. He 
introduced the one outright bop tune — Clifford 
Brown's “Joy: Spring,” the gentlest and most lyrical of 
the style’s classics — almost apologetically: “I’m still a 
bebopper at heart, I guess.” His improvisations showed 
him a bopper on the surface as well. He introduced 
“Autumn Leaves,” over the Latin beat of drummer Fred 
Buda and bassist Joe Cohn, and then effortlessly 
rearranged the tune’s harmonies in subsequent 
choruses, until he was producing a series of quick runs 
that were daintily echoed by pianist Ray Santisi. He 
played “All Too Soon” slowly, bending pitches bluesily, 
fading away at the end of phrases. He was most 
outgoing on Henry Mancini’s “Mr. Lucky,” a TV theme 
from the ‘50s that only De Franco seems to remember, 
and on “This Is All I Ask.” He seemed dapper, content, 
balanced: he’s a survivor, and he has helped his 
instrument survive. He’s a first-generation bebopper 
with one foot nostalgically in the swing era, but he still 
has lessons to teach — how to use the full range of the 
clarinet in modern jazz, for instance. And he does have 
disciples: Eddie Daniel's new recording, To Bird with 
Love (GRP Records), owes as much to Buddy De Franco 
as to Charlie Parker. 0 
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explains, “My old boyfriend took those shots and then 
they put them up on the wall. I just sat in on a couple of 
Monday nights. But Jacks was great for a woman 
because you didn’t have to have a date.” Indeed, in the 
late ‘70s, when punk was busy thumbing its nose at the 
world, Jacks stuck to its country/fusion/pop circuit while 
throwing in the occasional rude boy or girl (notably 
Human Switchboard and Willie Alexander). In 1976, 
Eisenstadt bought out partner Reilly, who went to 
Inman Square and started Ryles, the jazz bar. After that, 
Jacks became the goodest-ol’-boy of music bars, the kind 
of place that pleased some of the people all of the time. 
One night, Scruffy the Cat would be doing their country- 


pink thang; the Rakes might bedaaring 


perhaps later in the week, Birdsongs of the Mesozoic 
would air their convoluted polyrhythms. In a city of 
splintered pop loyalties, this spot could be a jack of all 
musical trades because it never lived or died with any 
particular crowd. 

Jacks boasted one tradition that has spread elsewhere 


' in various permutations: each night the doorman kept a 


record of how many fans paid full price for what band. 
Then again, Jacks could be more gonzo than any other 
joint in the city. Swinging Erudite Johnny Angel. 
gleefully recollects one night of full lunacy: “It was Elvis 
Presley’s birthday, and they let us play for two and a half 
hours. We did a 30-minute jazz version of ‘Whole Lotta 
Love,’ ‘Spooky,’ and ‘Roadrunner’ — all in the same 
song. People were fleeing when that started. At the end 
of the set, the only people left in the room were either 
cringing behind the bar or onstage playing.” 

But since the fire, the good times are in the past for the 
crew at Jacks, which includes New Man guitarist Mark 
Jones, who recently started the popular Sunday 
“Writer's Night” at the club. “We want to keep this team 
together,” explains Eisenstadt. “Every night, we have 
conference calls — we want to find a new home.” Of 
course, Eisenstadt still holds the club’s entertainment 


_ and liquor license, but given the city’s current liquor 


commission (the folks who rolled back T.T. the Bear's 
hours to 1 a.m.), relocating in Cambridge becomes a 
“questionable” prospect. And the current site doesn’t 
look promising for starting over: the whole block, from 
Green Street to Mass Ave, is being eyed by developers 
with visions of — what else nowadays? — luxury 
condos. “The key piece was Jacks’s corner,” Eisenstadt 
explains. “My lease expires at the end of 1988, but now, 
they [the Unihab Development Corporation] can start 
much earlier than they dreamed.” So there’s little that 
Eisenstadt can do besides “pick up the pieces. Some 
bands have been very sweet and offered benefits, but it’s 
going to take a real effort.” After 11 years of running his 
own club, though, Eisenstadt is not about to quit without 
a struggle, and he’s touching in his determination. “I’m 
optimistic that we'll find a place. A few days ago, we 
salvaged the sign that hung outside our club for 17 years. 
And, hopefully, we'll soon have a new club for our sign. 
It wasn’t even smoke-damaged.” 0 
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play off Ornette. Concision seemed to be the theme of 
the first few pieces; the first tune couldn't have lasted 
more than three minutes, the shortest number I’ve ever 
heard this outfit play. Prime Time seems capable of 
being many different bands: funk and rhythm-and- 
blues passages well up within the music, and the slow 
lamentations Coleman has always favored have taken 
on flexibility and pathos. Still, the most potent touches 
were the band’s stop-on-a-dime tempo changes. The 
slightest rhythmic indication on Ornette’s part touched 
off a galvanic reaction. James Brown might not have 
understood, but he would have approved. 

Coleman concluded the set with a delirious romp 
through “Theme from a Symphony,” which is more 
generally known as the Dancing in Your Head riff and 
was first recorded in 1976. It began with a few swinging 
bars by Tacuma, suggesting cocktail jazz. Then Coleman 
swung into the simple, hypnotic, childlike theme. As a 
practical, even venerable, demonstration of Prime 
Time’s determination to generate dynamic, complex 
music out of the simplest of seed material, it was perfect. 
The band moved in and out of unison, stating and 
chopping up and restating the theme in increasingly 
diverse and fascinating variations. The piece concluded 
with the members playing faster and faster, as if daring 
one another to keep up and not fall by the wayside. No 
one did. 

There is, to my knowledge, only one piece of film that 
records Charlie Parker playing. Parker is such a legend, 
a Titan, that it comes as a shock to see him as a flesh- 
and-blood musician, manipulating fingers on saxophone 
to create his unmistakable songs. Seeing Ornette with 


his original quartet had something of the same mystery. 
So powerful and unexpected was its arrival in the late 
‘50s, so enduring the changes it wrought, that seeing the 
band playing was far more moving than you might have 
expected. Here it was — the quartet that had 
overwhelmed, horrified, and transfixed tle jazz world 
during the November 1959 Five Spot gig that, as much as 
anything, made “free jazz” possible and tore the music’s 
history in two. Certainly you can understand why the 
group’s disregard for the conventions of chord change 
and pitch so alarmed bebop-oriented listeners, but it’s 


- hard to imagine how the group’s basic musicianship 


could have been derided. Charlie Haden has established 
himself as one of the few eloquent voices of bass; 
drummer Billy Higgins’s impeccable time and ferocious 
swing are always in demand; even Cherry, the lowest- 
profile of the four, has carved out an honorable career 
working with the Coleman revivalist Old and New 
Dreams and persistently exploring the integration of 
world music. So the sight of these four men of history 
and honor playing together on the Channel stage 
brought a seasoning and a sense of triumph to their 
music. In an hour-long set, there was never a cliché, 
never a stumbie, never a flagging of musical thought. 

The highlight of the evening came on the quartet's 
third tune, “Lonely Woman,” which was originally 
recorded on The Shape of Jazz To Come. Many listeners 
regard this haunting melody as Coleman's apex as a 
composer in a career replete with hearty and touching 
melodies. To those of us who came to his music through 
recordings, being able to hear “Lonely Woman” 
performed by this band was about as likely as being able 
to watch Armstrong and Hines run through “Weather- 
bird” or having Parker and Gillespie pop up to play 
“Shaw Nuff.” Coleman's solo exemplified his methods, 
as he kept in touch with the shape and feeling of the 
tune without ever allowing it to bind his playing. 

Following a last, high-speed, almost boppish number, 
the quartet welcomed Prime Time to the stage for “DNA 
Meets E=MC’.” (Coleman had reportedly been com- 
missioned by Tufts and the Mass Council to write an 
entirely new piece for the combined band, to be called 
“In All Languages.” Although “DNA” was new to this 
audience and has not been released, a version was 
previously recorded for a forthcoming Prime 
Time/Quartet record.) It would be too abrupt and harsh 
to call “DNA” a disappointment, but its performance 
made the combined bands seem the least of the 
evening's three configurations. Yes, it showcased the 
mutual support and quick response of several gen- 
erations of hand-picked Coleman sidemen, and in that 
sense emphasized the continuity in his own conception 
of how a composer and a band should function. But the 
fact remains that it was short on melodic clarity and 
appeal. 

The piece began as a sort of shuffle reminiscent of 
Haden’s Liberation Music Orchestra and some of 
Cherry's world music. Despite the presence of three bass 
players and three drummers, the beat was not at all 
bottom heavy, perhaps because Haden and Tacuma are 
such graceful players themelves and because Ornette 
has always picked his drummers with their timbral 
command in mind. After a Coleman/Cherry duet, all 10 
musicians, beginning with Coleman, were given a 
chance to perform unaccompanied, though Coleman 
wrote a theme for each one to start from. Coleman’s solo 
darted all through his mastery of expressive pitch, as he 
wrenched shouts and cries from his horn. After Denardo 
concluded the string with a syndrum workout accom- 


panied by a prepared tape (not unlike those on — 


“Compute”), the entire band, sparked by the piercing, 
unique siren cries Coleman tortures from his violin, 
leaped back into a cacophonous squall that would have 
been at home on Free Jazz. Although less a melding of 
the two bands than it could have been, “DNA Meets 
E=MC”’ was a powerful performance for a 57-year-old 
well into his fourth hour of .music-making. Perhaps 
because he has the discipline and the stubbornness to 
restrict his live performance, and bacause lack of sales 
restricts his recordings, Coleman never seems to run out 
of comments to make with his music. Which is why, in a 
better world, we would never have to salute a single year 


as belonging to Ornette; he owns every one in his career. 
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sweet life could be, one had to 


five those days before the 
“Revolution.” 
* * * 


Right next door to the Fogg, 
but a thousand miles away 
architecturally, is Harvard's 
home for the studio arts, the 
Carpenter Center. Designed by 
Le Corbusier, one of the quartet 
of great modernist architects (the 
others are Frank Lloyd Wright, 
Walter Gropius, and Ludwig 
Mies van der Rohe), the 
Carpenter Center is something of 
a rebuke to the pretensions of 
Harvard's eternal Georgian re- 
vival. High up off the open ramp 
that cuts through the building (Le 
Corbusier never understood 
about the New England climate) 
is the only gallery space he ever 
designed. Now through May 24, 
in celebration of the centennial of 
his birth, it contains a loan show 
of Corbu’s own paintings, 
sculptures, and works on paper 
from the Foundation Le Cor- 
busier in Paris. Le Corbusier did 
not have the distinction as an 
artist he earned as an architect 
(would you judge Picasso, say, by 
his buildings?), but he was 
prolific, in several media. His 
style is largely derivative of the 
cubism of Picasso and, particular- 
ly, Léger, with an occasional 
surreal touch out of Giacometti. 
His colors are bold and flatly 
applied, and his imagery is pure 
School of Paris: bulls, big- 
breasted women, disembodied 
heads and gigantic hands and 
feet. What's extraordinary about 
this exhibition — the reason you 
must see it — is the chance to see 
this work in this gallery. 0 
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by Clif Garboden 


SATURDAY 


i 


i 


if 


(2) WonderWorks: The Horse Without a Head. 


comedy of errors about a robber band whose 

p.m. 

8:00 (38) The In-Laws (movie). Peter Falk and Alan 


> 


Arkin make a dull idea for a comedy bearably funny - 


in this 1979 caprice about a dentist whose future 
fellow father-in-law drgas him into trouble with the 


feds. 

9:00 (2) The Price, parts three and four. The 
conclusion, in which Carr at last decides to 
cooperate with the authorities in hopes of 
til 1 


p.m 
9:00 ’s Last Run (movie). Robert 
Mitchum stars in the story of a man’s desperate 
prison break and the all-time best efforts of his one- 
time best friend to track him down. (Until 11 p.m.) 
10:00 (38) Baseball. The Sox versus the California 
Angels. Who would have thought that the Sox would 
be out of the pennant race before the Celtics had 
finished with the playoffs? 

10:00 (44) Austin City Limits. music from 
the Oak Ridge Boys and Bob Wills’s Original Texas 
Playboys. (Until 11 p.m.) q 
11:30 (5) The Getaway (movie). The much- 
publicized but quite poor 1972 drama that brought 

:45 a.m.) 


. Perhaps instead of airing this WSBK 9:00 (5) Rhinestone (movie). What a team. Syivester 
series. Stallone and Dolly Parton are voted the couple we'd 
6:30 (5) 's Court. Tonight's case involves a most like to see in a steel-cage match and 
suit brought news reporter who filmed decide to bring country music to New York. (Until 11 
a man being arrested and put it on at 11. p.m.) 
(Until 7 p.m.) 1:10 a.m. (7) One-Trick Pony (movie). There's some 
7:00 (2) Downstairs: Guest of Honor. tolerable Paul Simon music in this 1980 film. But 
Edward Vil shows for dinner, causing much though we are spared“seeing Simon act, he is 
fluttering and worry domestics, nonetheless on screen most of the time. A sad 
who are simultaneously d Sarah, who en 6 
pops in to give birth. ( 8 ‘orn, and Joan Hackett. (Until 2:30 a.m.) 
always attr: ‘0 the heavy roies. Costarring 
von Dyke. heat about a flying Englishwoman. TUESDAY 
i! 10 p.m. 
8:00 (2) Nature: Selva Verde: The Green Jungle. As — 8:00 (2) Nova: Are You Swimming in a Sewer? 
opposed to the Black Forest. Close-up of the That’s a rather , even for public 
» and of the Central A at harbor pollution in Boston, 
merican rain forest. (Until 9 p.m.) Los Angeles, San Diego, and 


series 
murders. Keith Carradine and JoBeth Williams star. 


clusion. 
To be concluded on Tuesday, starting at 9 p.m. (Until 11 p.m.) 


(Until 11 p.m.) 


10:30 (38) Ask the Manager. How long does it take 
a flooded 


WEDNESDAY 


Carmelite 

include 

Crespin, and Florence Quivar. (Until 11 p.m.) 
8:00.(56) Rocky (movie). Going the distance is one 
thing. Trying to go farther is a mistake. Thus it is 
that this, original Sly Stallone effort remains 
10:30 p.m) y 
11:00 (2) Frontline: The Bombing of West Philly. 


i 
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Channel 
critter show just like the one we 
Channel 2. Tonight we go down under to be amazed 
at what God can create when He's in his hobbiest 
mode. (Until 10 p.m.) 

11:00 (2) Do Not Enter: The War Ageinet 
ideas. A look at the McCarren-Walter Act, is 
designed to protect our shores from subversives. 


(Until midnight.) 


7:30 (7) Entertainment Tonight. The conclusion of 
David Frost’s salute to the Beatles (a continuation 


of part one?). (Until 8 p.m.) 
7:30 (38) Baseball. The Sox versus the 


401 
DAVIS SQUARE, SOMERVILLE 
1 BLOCK FROM 


Ave. * 776+7660 


BOSTON COMPACT DISC 


* 270 Newbury Street 


Boston 267-8877 


+54 b JFK St., Harvard Square 


Cambridge 576-2211 


_ SAVE $5 ON ALL 
RAY-BAN SUNGLASSES 


With this ad only 
Purchase any pair of Ray-Ban sunglasses through 
June 30th and receive a $5 rebate. 

Choose from sleek metals, chunky ‘50's and colored classics. 
THIS SUMMER'S BEST-DRESSED FACES 
CAN'T DO WITHOUT SHADES. 


Rebate offer not valid with any other discounts. Send sales slip and this 
ad to: SHADES OF CAPE COD, 78 North Street, Hyannis, MA 02601 


¢ Acme 


BI 


4 $124.50 


Sy 


LS 


RIDING APPAREL 
122 Boylston St., Boston 


© neglected old woman who finds new life through 8:00 (2) Live from the Met: Dialogues of the 
i r : love. Starring Jean Simmons (Spartacus)and Mona = Carmelites. Candy treats for dieters? Francis 
Washbourne. (Until midnight.) _. Poulenc’s opera based on the execution of 16 : 
11:30 (4) The (movie). A 1978 
something for " political radicalism in 
washing-up private eye Richard Dreyfuss tracks 
down someone suspiciously like Abbie Hoffman. 
Not all that bad, but bogs down as drama. With H 
(Until 1:35 a.m.) 
MONDAY 
SS 11:30 (56) Who’s Afraid of Virginie Woolf? (movie). -]— p.m. 
Don’t everybody raise their hands at once. Liz 7:30 (4) Evening Magazine’s 10th Anniversary. 
Taylor and Dick Burton scream their way around the And since 1977, they never told us much we didn’t ‘THURSDAY | 
. | Smith campus where this 1966 Mike Nichols know. But neither has Today. The gang will ; 
= Coward Stories. Repeated from last week. The _—its day. (Until 1:30 a.m.) - ° gtyle, with a selection of celebrity guests. (Until 8:30 7:30 (38) Baseball. The Sox versus the New York 
i Cowardly tale “Bon Voyage,” in which a successful 1:00 a.m. (38) Frogs (movie). Magic twangers, p.m.) Mets. John McNamara fooks into the clubhouse 
. indeed. Ray Milland and Sam Elliott star. Guests at 8:00 (2) Adventure: Eiger Solo. A short passage shower and sees Tim Lollar and realizes that 
a swampy family reunion get @ tongue lashing between the brass flourish and the woodwind = everything since the sixth game of the World Series 
of they're unlikely to forget. (Until 2:30 a.m.) cadenza. Actually a climb up an Alp with Welsh has been just a dream .. . 
peaker Eric Jones. (Until 9 p.m.) 7:30 (7) Entertainment Tonight. 
SUNDAY 8:00 (56) Ford: The Man and the Machine, part two. other things, David Frost, of all people, the q 
Channel 56's press release on this assures us that Beatles, of all things. Said salute will be completed 
St Seat ae this is a “continuation of part |.” Always informa- on Friday’s ET show. (Until 8 p.m.) 
1:00 (7). Basketball. Two more NBA playoff games. tive. (Until 10 p.m.) 8:00 (56) One Flew over the Cuckoo’s Nest (movie). 
ee Trap. A program of 9:00 (2) A Case of Libel (movie). Dan Travanti and —_—_Of alli the films carrying the message that sanity and 
orses walking throug cabaret hits from Akers, featuring tunes from Ed Asner star in a courtroom drama by Henry 
ii 3 p.m.) , West Side Story and Les Miserables. (Until 3 p.m.) Denker and based on Quentin Reynolds's libel suit 
Garden of inheritance. A \ook at 3:00 (2) Sex, Violence, and Poetry: A Portrait of a ne : 
, from Mendel’s vegetable patch Tina Packer. Who is the founder of the 11 p.m.) i 
Shakespeare and Company theatrical troupe in (4) Teen Wolf (movie). Michael J. Fox 
2:00 (38) King Solomon's Mines (movie). What has - Lenox, Massachusetts. (Until 3:30 p.m.) continues his busy year with this yarn about a : 
survived as the essential jungie-adventure movie. versus the California teenage boy who can grow hair at will. . 
From 1950 and starring Stewart Granger and 
Deborah Kerr. It’s got everything — wild animais, : 
treasure, noisy birds, rowdy natiyes, disaster, 
7 _ abduction, and o— bearers. (Until 4 p.m.) 
s 2:00 (56) Devil Dog: The Hound of Hell (movie). 
z Richard Crenna and Yvette Mimieux put their National Geographic ' 
i careers on the line in this one. Here, boy! Sit! Stay! _ ials: Australian Animal Mysteries. Fulfilling no 
FRIDAY 
8:00 (4) Police Story: reeway Killing vie). nti 9 p.m. 
oy Probably an attempt to capitalize on the old Police — 8:00 (38) North by Northwest (movie). Cary Grant : 
- Story/Police Woman series. And could, just could, escapes being crop-dusted and falling off Washing- : 
f this be a made-for-TV movie? Richard Crenna, ton’s nose in this classic 1959 Hitchcock tale about ; 
Angie Dickinson, Ben Gazzara, Tony Lo Bianco, an ad exec who ends up in North Dakota mistakenly California 7 
Don Meredith, and all the usual suspects star. (Until identified as a CIA operative. (Until 11 p.m.) Angels. Oops — John McNamara s into the ge 
11 p.m.) 8:00 (56) Vertigo (movie). As if by coincidence, clubhouse shower and sees Mike Trujillo and i 
8:00 (56) Ford: The Man and the Machine, part one. Channel 56 is also carrying a Hitchcock classic this _realizes that even the fifth game of the playoffs was : 
Repeated from last week. Cliff Robertson and Hope evening. an Kins she a dream. 
Lange mass-produce personal problems. Part two story of a man who’s head over heels in love with a 8:00 (56) Porky’s i: The Next Day (movie). A 
will air on Monday starting at 8 p.m. (Until 10 p.m.) dead woman who ‘eft him high and dizzy. (Until continuation of part one. Whatever Porky's was : 
9:00 (2) Masterpiece Theatre: The Death of the 10:30 p.m.) about, this is about the same thing. This kind of ; 
Heart. Jojo Cole, Patricia Hodge, Wendy Hiller, 9:00 (2) Frontline: The Bombing of West Philly. The thing could give bad teen movies a bad name. (Until : 
, Robert Hardy, and Miranda Richardson star in an story behind the 1985 Philadelphia police raid ona = 10 p.m.) ! 
. adaptation of Elizabeth Bowen's story about a 16- radical clubhouse in West Philly and how the attack 8:30 (44) Frontline: The Bombing of West Philly. 
: ; year-old orphan who moves in with her stepbrother —_ pian burned down the neighborhood it was devised Repeated from Tuesday at 9 p.m. 
: and fallks in love with a no-good London lad. (Until to protect. To be repeated on Wednesday at 11 9:00 (2) Dance in America: Agnes, the indomitable 
11 p.m.) p.m., and on Friday at 8:30 p.m. on Channel 44. de Mille. As compared to her sister, who was 
9:00 (7) Murder Ordained, part one. A two-part (Until 10 p.m.) ; domited left and right. A career recap of choreo- 
: 9:00 (7) Murder Ordained, part two. The con- grapher de Mille, from ballet to Broadway to ‘ 
likely a continuation of part one. movies. (until 10 p.m.) 
; 9:00 (5) Harry’s Hong Kong (movie). David Soul : 
encounters the mysteries of the East when one of 
; his shady pais is killed in Hong Kong. Also starring . 
Mike Preston, Mel Harris, and David Hemmings. 
11:00 (2) December Flower. The story of a ooo (Until 11 p.m.) 
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by Robin Dougherty 


Monpay 


MUSIC. Great jazz violinists are few 
and far between, which makes the 
Stateside appearance of Danish great 
Svend Asmussen a don’t-miss event. 
Asmussen performs, tonight only, at the 
Regattabar (in the Charles Hotel, 
Bennett and Eliot Streets, in Harvard 
Square, Cambridge). At 9 p.m. Tickets 


~ are $5.50. Call 864-1200. 
, Gullotti every Wednesday at the Willow 


(699 Broadway in Somerville). Tonight's 
show is at 9 p.m. Tickets are $5.50; call 
864-1200. 
ART. The venerable Los Angeles artist 
Betye Saar holds court today in the 
second of three open studios that are 
part of her spring residency at MIT. One 
of Saar’s projects in Cambridge is to 
create a new work called Mojotech, an 
assemblage of found mechanical and 
technical objects (in fact, she’d like you 
to bring something by for her to use) 
into a mojo, or amulet. It’s her way of 
encouraging magic and ritual in 
technology. Bring your small object 
when you stop in to watch the work 
progress, and chat with the artist, this 
afternoon from 2 to 4 p.m. Then make a 
note to come back and see the finished 
work when her exhibition opens later 
this month. The open studio is at the List 
Visual Arts Center, Weisner Building, 20 
Ames Street, in Cambridge. It’s free; call 
253-4400. 


Turspay 


MUSIC.Great jazz violinists are few and 
far between, which makes the Stateside 
appearance of Danish great Svend 
Asmussen a don’t-miss event. 
Asmussen performs, tonight only, at the 
Regattabar (in the Charles Hotel, 
Bennett and Eliot Streets, in Harvard 
Square, Cambridge). At 9 p.m. Tickets 
are $5.50. Call 864-1200. 

King Sunny Adé and His African 
Beats locked in a solid large-cult 
following with their 1983-’84 shows in 
Boston. Now, after a falling-out with his 
American record label and several 
members {his band, the Nigerian 
master 0; juju returns in triumph. Two 
simple observations: if Paul Simon’s 
Graceland has piqued your interest in 
African pop in the slightest, you must 
see this; and even if you have no 
particular fascination with African pop, 
Adé leads what can be, at the top of its 
flights, he host overwhelming dance 
band imagifiable. Tonight and tomorrow 
at Nightstage, 823 Main Street, 
Cambridge, for shows at 7 and 10 p.m. 
Call 497-8200. 

THEATER. New York's controversial 
(but don’t call the members that to their 
blackface) theater troupe, the Wooster | 


Road to Immortality (and not 
immorality, as we suggested last week) 
triology. It’s transported Flaubert’s prose 
piece La tentation de Saint Antoine to an 
obscure Washington hotel. Directed by 
Elizabeth LeCompte (with inspiration 
from Peter Sellars, who suggested the 
venue), St. Anthony opens tonight and 
runs through May 10 at MIT’s 
Experimental Media Facility at 20 Ames 
Street, Cambridge. Tickets are $15, $7.50 
students. Curtain is at 8. Call 253-4003. 
ART. Massachusetts College of Art is 
the only state-supported art school in 
the country, but sometimes it needs your 
patronage too. So if you’re in an 
acquisitive mood, check out the goods at 
its art auction to benefit the 
scholarship fund for painting and 
printmaking students. You'll find art 
made by the likes of Gydrgy Kepes, 
Michael Mazur, David Brown, Maud 
Morgan, Jane Smaldone, Rob Moore, 
Paul Oberst, as well as works by 
Michael Dukakis, John Kerry, Tip 
O’Neill, and Raymond Flynn. You can 
bid on everything today, starting at 7:30 
p.m. at the school’s North Hall Gallery, 
621 Huntington Avenue, Boston. Call 
232-1555, extension 233. 


Woon ESDAY 


MUSIC. It would be hard to improve on 
the quicksilver texture and limber 
backbone of Solitude Standing, the 
second album by Suzanne Vega. At 
$15.50 for reserved seating you will have 
to demonstrate acolyte loyalty, but who 
could wish for more than to see her take 
on the Orpheum? Call 492-7679. 


Trurspay 


MUSIC. You say you missed Kenny 
Burrell in his recent local one-nighter? 
Fear not — the guitar giant is back, with 
the same blue-ribbon rhythm section of 
John Lockwood and Alan Dawson, and 
he is in residence for three evenings, 


_tonight through Saturday, at the Matrix, 


1360 Worcester Road, in Natick. 
Tonight's show is at 8:30 p.m. Tickets 
are $6.50. Call 876-7777. 

DANCE. On their way to the BAM New 
Wave Festival this fall Nina Wiener and 
Dancers stop off in Beantown to dance 
the Boston premiere of Wiener’s 
Enclosed Time. They'll perform the 
three-part work, which features music 
by Meredith Monk, Sergio Cervetti, and 
Elliot Sharp, with their own six dancers 
plus 10 from Boston. You can see them 
at 8 p.m. tonight through Saturday at 
Northeastern University’s Alumni 
Auditorium, 360 Huntington Avenue, 
Boston. Tickets are $12 and-$14.50, $10 
and $12.50 for students and seniors. Call 
Dance Umbrella at 491-7377. 


ILENE PERLMAN 


MICHAEL ROMANOS 


Thursday: Kenny Burcell 


Did ya think that only rock-concert 
tours were sponsored by beer 
companies? Well, opening night of this 
gig is brought to you by Carlsberg beer. 
It’s promoting another Danish product 
— Hans Christian Andersen, whose 
stories are the basis for the latest Boston 
Ballet program, “Tales of Hans 
Christian Andersen,” which comprises 
dance versions of The Ice Maiden, The 
Steadfast Tin Soldier, and The Wild 
Swans, set to music by Stravinsky, Bizet, 
and Debussy. To offset the heartbreak of 
the sad tales, there'll be new costumes 
by premier Danish designer Jens-Jacob 
Worsaae. Tonight's performance is at 7 
p.m. Tickets are $10.50 to $40.50; call 
482-9393. 


RIDAY 


THEATER. You can always spend 
Friday at the theater, and today you've 
got three new choices, starting with 
“Four Short Works” in which members 
of Mobius Performing Group bring 
some of their own work to the stage. 
This program comprises Marilyn 
Arsem’s Dreams (breathe/don’t breathe) 
of Home, Victor Young's Letters from 
Japan, Mario Paoli’s “landscape play” 
Lot’s Wife, and Dan Lang's The Misuse 
of Tools. See them at 8 p.m. tonight and 
tomorrow at Mobius, 354 Congress 
Street, Boston. Tickets are $6; call 
542-7416. 

And one playwright thinks it’s Never 
Too Late. Arthur Sumner Long’s 
comedy about a middle-aged couple 
faced with unexpected pregnancy was a 
Broadway hit in the early.‘60s. Now you 
can see whether it’s aged with grace, for 
the curtain rises on it tonight at 8:30 at 


the Nickersqn Theatre, 30 Accord Park 


Drive, Norwell. Tickets are $13 to $16. 
Call 871-2400. 

But the real treat tonight might be A 
Lie of the Mind, Sam Shepard's latest 
offering, which spans four hours and the 
American West and packs a lot of 
Shepard staples, from brothers whose 
identities merge to dads who die on the 
highway. It opens tonight, for its New 
England premiere, and settles in for a run 
through June 7 at the Trinity Repertory 
Company, 201 Washington Street, 
Providence. Curtain is at 8 p.m. Tickets 
are $19 to $23; call (401) 351-4242. 
TALK. He used to make fun of 
photography, now he makes art of it. 
Artist David Hockney talks about his 
work — and especially his photocollages 
(which are on view at the Clarence 
Kennedy Gallery in Cambridge) — 
tonight at 8 at New England Life Hall, 
225 Clarendon Street, Boston. 
Admission is $7; call 353-0700. 

PARTY. We're storing up our surreal 
energy (which we've acquired by 
watching snowflakes as big as songbirds 
as we write this) and wearing it on our 
sleeve to the Salvador Dali Birthday 
Ball. It features live bands, dance 
performances, a surrealist art exhibit, a 
costume competition, and the creation of 
a surreal video that we want (and might 
get) to be a part of. You're supposed to 
come “as your subconscious fantasies 
would suggest.” Costume judging goes 
on all evening, culminating in a Grand 
March at 11 p.m. and a midnight toast in 
honor of Dali, followed by a midnight 
breakfast. Proceeds from the evening 
benefit the Massachusetts Coalition for 
the Homeless. It'll be surreal, beginning 
at 9 p.m. at the Meridien Hotel, 250 
Franklin Street, Boston. Tickets are $100 
for patrons, $50 for guests, and $35 for 
members of the US Armed Forces in 
dress uniform and their dates. Call 
723-4198. 


(Bob Blumenthal, David Bonetti, 
Carolyn Clay, Owen Gleiberman, Milo 
Miles, Charles Taylor, and Paul D. 


Lehrman helped out this week.) 
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THE WESTERN OB 7 Dub 
IDGE « 492- Fri., May ! 
CHUCK & HELEN 
Fri. & Sat., May 1&2 Sat., May 2 
COOL RUNNINGS XC ALIZON & WENDY 
Roots Reggae n., May 3 
Sun., May 3 RAY BONNEVILLE. 
Live on Sunda’ Mon. & Tues., May 4 & 5 
a} a MOVIES To place a listing: bring it or send it to Listings, Newton. 8 p.m.-midnight. Katy Roberts. _ Sorufty the Cat, Cave Dogs. 
s ALLY 2 JOE Boston Phoenix, 100 Mass. Ave., Boston 02115-.. CATCH A RISING STAR (661-9887), 30 John F.  PASSIM (492-7679), 47 Paimer St., Cambridge. 
Every Tusede A _ by Thursday a week before the Friday when it» Kennedy St., Cambridge. 8 and 10:30 p.m.: Tim David Mallet, Joe! M 
Music should appear; each issue's listings run from that O'Rourke. PISTACHIO’S LOUNGE (497-5488), 50 Church 
ESSE Friday to Friday of the following week. We can’t’ CENTURY CAFE (326-2144), 640 Washington _St., Cambridge. Victor Mendoza and Tim Ray. 
pacombPoan 3 Harvard Ave. take any listings over the phone. There is no _St., Dedham. Videos. PLAY IT AGAIN SAM (232-4242), 1314 Comm. 
ORCHESTRA Allston 762-6246 charge, but your copy is subject to our revision _ CHAMPIONS (389-9621), 234 Main St., Everett. Ave., Brighton. 9 and 11:30 p.m.: D.J. Hazard 
Volcanic Funk and to space limitations. Include the time, date, DJ Andy. Show. 
Thurs., May7 place, and nature of your eveni, and how much it THE CHANNEL (451-1905), 25 Necco St, THE PLAYHOUSE (388-9527), 109 Main St., 
t Costs. (If it’s free, specify “free” or “no charge.") | Boston. The Neighborhoods, Shake the Faith, the | Amesbury. Harry Keyes. 
Funky Reggae Without price information we can’t print your —_Catalinas. PLOUGH AND STARS (492-9654), 912 Mass. 
CHAPMAN'S RESTAURANT AND TAVERN  Ave., Cambridge. No cover. No dancing. 


Fri, & Sat., May 8&9 
ZION INITATION 
Reggae 


Live on 
R.D. RIDDIM. 
Reggae 


Wed., May 13 


Thurs., May 14 
MIGHTY CHARGE 


Reggae at its Best 


Fine Jamaican Food Every Weekend 


Fri. & Sat. May 1&2 
HIGH FUNCTION 


Sun., May 3 


CLASSIC TRAX 


Wed., May 6 
Dance Party with 
D.J. STEVE LE BEL 


Thurs., May 7 
CANDLES 
Chuck & Band) 


& Sat.. May 
SANDY MAC & OTIS LEWIS 


a star of the 80s." — 
“... absolutely original talent. . 


Suzanne Vega 


Boston Globe 
— Boston Herald 


and her band 
plus Aztec Two Step 


Wednesday, May 6, at 7:30 p.m. 


Orpheum Theatre 


Reserved seating admission: $15.50 
Tickets available at Ticket Master 1-800-682-8080. ConcertCharge (497-1118). Out of Town 


Ticket, Orpheum Box Office. and Passim 
For more information, call 492-7679 


“NEW ENGLAND’S BEST ENTERTAINMENT IS ON BOSTON HARBOR” 
UPCOMING SPRING PREMIERE 
COLLEGE CRUISES | BESTCRUISE 
. SPRING & 
MEMORIAL DAY 
THE WRECKING CREW CRUISES 
Saturday, May 2 
THE PENCILS Saturday, May 16 
Saturday, May 9 JIM PLUNKETT 
SPECIAL DISC 
aturday, May 23 
JOCKEY CRUISE 
Friday, May 
THE WRECKING CREW Friday, May 29 
All College Cruises leave Pler #7 BENNY & THE BIG NOTES 
rthern Avenue 
On Board a Boston Harbor Saturday, May 30 
Cruise Vessel at 8:00 p.m. THE MARCELS 
Tickets $10.00 
Call Bestcruise at Tickets $15.00 
(617) 720-5540 (Cash Bar) 
Bostix/Fanueil Hall 
All Regular Bestcruises leave Ticketron/ Teletron 
Commonwealth Pier & Pier 7 on Strawberries Locations 
board Boston Harbor Cruise Out of Town/ 
. and Baystate Cruise vessels Harvard Square 


Special Appearance Wednesday, June 17 
- The Guess Who with Buffalo Springfield 


All Cruises Sail Rain or Shine 


{BUD LIGHT] 


= BESTCRUISE= 


66 Long Wharf « Boston « 720-5540 


Cali for colorful brochure with complete summer schedule. 


listing. Theater listings are separate; send them 
by 2 p.m on Friday to “Play by Play,” c/o Skip 
Ascheim. Auditions, classes, courses, reunions, 
workshops, symposia, and. seminars are not 
listed here: call Phoenix Classifieds at 267-1234 
to take out an ad. We welcome photographs for 
possible inclusion, but ‘can't be responsible for 
returning them. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. To be considered for “Hot 
Tix,” the‘ deadline is a week earlier; to be 
considered for “Next Weekend,” two weeks 
earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 

BROOKLINE FIRE: 232-4646 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 or, from Cam- 
bridge, 911 

SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


BOSTON-BROOKLINE: 911 

POISON: Information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

METRO AMBULANCE: 288-6700 

CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 424-5000 

BETH ISRAEL HOSPITAL: 735-3337 

BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 

PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing support, medical and legal 
information. 

ST. ELIZABETH’S HOSPITAL: 789-3000 


LUBS 


FRIDAY 


Rtes. 495 
oo 150, Amesbury. Bushwack. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Dennis Kriticos, Harry 
Bedrosian, George Kaminaris, Arthur Chingris. 
BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. in the Lobby Lounge: 6-10 p.m.: Yasuka 
Kobuta. 


BACKSTAGE at the Playhouse Restaurant 
(388-9572), Main St., Amesbury. John Numes, 
BAYSIDE INN (581-5555), 839 the Lynnway, 
Lynn. in the Chameleon Lounge, dance party 
with KISS 108.” 

BAY TOWER ROOM (723-1666), 0 State St., 33rd 


floor, Boston. 9 p.m.-1:30 a.m., vocalist Kris Key . 


with Bob Bachelder Trio. 
BLACKBURN’S TAVERN (283-9108), 2 Main St., 
Gloucester. Eleventh Hour. 

THE BLUE PELICAN (401-847-5675), 40 West 
, Newport, Ri. Neighborhoods, Circle 
BOHILL'S IRISH PUB (596-1918), 126 Union St., 
Lynn. Celtic Clan. 

BOSTON PARK PLAZA HOTEL AND TOWERS 
(426-2000), Park Plaza at Arlington St., Boston. 
in Captain’s Piano Bar, sing-along at piano bar. 
in Swans lounge, 3-7b p.m., pianist Kevin Gibbs. 
in Fox and Hounds Restaurant, 7-11 p.m., 
pianist Kevin Gibbs. 

BOSTON PROPER (723-6440), State and Con- 
gress Sts., Boston. 5:30-9:30 p.m., Joshua Rich 
Trio. 

BUNRATTY’S (254-9804), 186 Harvard St., 
Allston. Major Shock. 

CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. in the Chatfield Lounge, DJ 
from Kiss 108. 

CANTAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Cambridge. Little Joe Cook and the 
Thrillers. in Bill’s House of Wax, dance music. 
CANTARES (547-6300), 13 Springfield St., in- 
CAPUCINO’S (524-2440), 1114 Beacon St., 


(588-1179), 610 Oak St., Brockton. Essex. 
CHARLIE’S TAP (492-9723), 280 Green St., 
Central Sq., Cambridge. James Gate Quartet. 
CLUB DALLAS (595-9455), 604 Lynnway, Lynn. 
Live oldies and rockabilly bands. 

CLUB 54 (438-4113), 54 Montvale Ave., Stone- 
ham. Dancing, juice bar. No jeans or sneakers. 
Open 7:30-11:30 p.m. 

CLUB 125 (374-9529), Rte. 125, Haverhill. Gail 
Savage Band. 

CLUB Ill (623-6957), 608 Somerville Ave., Some- 
rville. Boss Tweed, Private Stares, Straight Away. 
COLONIAL COUNTRY CLUB (245-9300), Walnut 
St., Lynnfield. In Pages, Lynne Jackson and Mike 
Palter. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
pianist Steve Soares, drummer Manny Santos. 
THE COMMONS at Copley Place, Boston 
(437-1234). Disc jockeys play top-40 music from 
9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL (267,630), Copley Sq., 
Boston. No cover, proper dress required. In the 
Plaza Bar, 9 p.m.-1 a.m., Dave McKenna. : 
CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Jim Hayden, piano music. 
DEVON ON THE COMMON, 150 Boyiston St. 
Boston. Jazz pianist Bob Winter. 

DIRTY DICK’S (267-6626), Remington's, 124 
Boylston St., Boston. Dick Doherty comedy 
show with George MacDonald, Linda Franklin, 
Keven Flynn, at 9 and 11 p.m. 

BURKE’S (232-2191), 808 Huntington Ave., 
Boston. Bruce Marshall and the Clue. 

EDIBLE REX (667-6393), 251 Old Concord Rd., 
Billerica. The Barking Sharks. 

EPHRAIM’S (443-5373), Rte. 27, Sudbury. The 
Paul Broadnax Trio. 

FOREIGN AFFAIRS (720-2468), bas State St., 
Boston. Jim Hayden. 

FOUR SEASONS HOTEL (838-4400), 200 
Boylston St., Boston. In the Bristol Lounge, 
5-7:30 p.m., Burt Seager, 8 p.m.-midnight, Bob 
Winter. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. High Function. 

GREENSTREET STATION (522-0792), Green 
St., Jamaica Plain. Painted Willie, Buzz and the 
Gang, World of Distortion. 

GROVERS (922-9695), 392 Cabot St., Rte. 1A, 
Beverly. The Lines. 

HARPER'S FERRY (254-9743), 158 Brighton 
Ave., Aliston. Sleepy LaBeef. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
In Hollywood Beat, 9:30 p.m.-2 a.m., live DJs and 


videos. 
JOHNNY D’S (776-9667), 17 Holland St., Davis 
Sq., Somerville. Boston Rockabilly Music Con- 


spiracy. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Foxhunt. 

LAST CALL SALOON (401-421-7170), 15 Elbow 
St., Providence, Ri. A.C. Reed. 

LATINOS (492-5544), 19 Brookline Ave., Cam- 
LENOX HOTEL (536-7676), 710 Boyiston St., 
Copley Sq., Boston. in Diamond Jim's Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 
am. 

LILY’S (227-4242), 29 North Quincy Market, 
Boston. Bob Taiaila. 

MARRIOTT HOTEL COPLEY PLACE (236-5800), 
110 Huntington Ave., Boston. in the Terrace Bar, 
Rachael Nicollazzo Trio. 

MARRIOTT HOTEL LONG WHARF (227-0800), 
296 State St., Boston. in the Palm Garden Calé, 
6:30-10:30°.p.m., Merideth West, piano and 
vocals. 


MATRIX JAZZ CLUB (876-7777), 1360 
Worcester Rd., Natick. Susannah McCorkle. 
MAY GARDEN (620-1857), 413 Worcester Rd., 
Framingham. 9 p.m.: pianist Makoto Takenake. 
ME & THEE COFFEEHOUSE (631-8987), 28 
Mugford St., Marblehead. Lorre Wyatte 


MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St. Cambridge. Andrew Calhoun. 
NAMELESS COFFEEHOUSE (864-1630) at First 
Parish Unitarian Church, 3 Church St., Harvard 
Sq., Cambridge. Free. Traditional Maypole danc- 
ing with Jill Gleim, plus Marcie Boyd, Rick Goldin. 
NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. 
In the Windjammer, Vaughn Edwards. 
NIGHTSTAGE (497-8200), 823 Main St., Cam- 
bridge. Johnny Copeland and his Afro-Biues 
Tour, with special guest Mr. B. 

NOSTALGIA (479-8989), Wollaston Beach Bivd., 
Quincy. Al Halliday and the Hurricanes. 

OLD VIENNA KAFFEEHAUS (896-2230), South 
St., Westboro Center. in the Heuriger, Orrin 
Starr. 

ONE GITY HALL PLAZA (742-9595), City Hall 
Plaza, Govt. Center, Boston. Dance music Wed.- 
Sat. No cover or minimum. Proper casual dress. 
PALM COURT AT CRICKET’S (227-3434), 101 
Faneuil Hall Marketplace. Proper dress, no 
PAPILLON (566-8495), 1353 Beacon St., Brook- 
line, Midnight fashion show 


PARADISE (254-2052), 969 Comm. Ave., Boston.” 


PUFFERBELLIES (244-2710), 227 Needham St., 
Newton. XPO. 

PURCELL’S (523-2725), 25 School St., Boston. 
No cover, casual dress. 5-9 p.m.: pianist Ray 
Stiles, '40s swing 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 

RAMADA INN (254-1234), 1234 Soldiers Rd., 
Brighton. Scott Erickson. 

THE RAT (536-2750), 528 Comm. Ave., Kenmore 
Sq., Boston. Scratch Acid, Dredd Foole and the 
Din, Maddening Crowd. 

REGATTABAR (864-1200), at the Charles Hotel, 
Bennett and Eliot Sts., 

Cambridge. Art Farmer-Benny Colson Jazztet, 
with Curtis Fuller. 

RENDEZVOUS WITH THE BLUES (893-7171), 
596 Moody St., Waltham. Shirley and. the 
Movers. 

RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. In the Dining Room, noon-2 
p.m.: Kurt Laurence; 6-10 p.m.: John Domurad. 
In the Ritz Bar, Mark Kross. 


ROYAL SONESTA HOTEL (491-3600), 5 Cam- © 


bridge Pkwy., Cambridge. In the Charles Bar: 6 
p.m.-1 a.m., Mary Morgan. In Toff’s Lounge, 
6-10 p.m., Garreth Jones Trio. 

RYLES (876-9330), 212 Hampshire St., Inman 
Square, Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Mili and Company. 
SAFFI'S NEW ORLEANS NORTH (424-6995), 
835 Beacon St., Boston. Bayou Stompers. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Dancing, no dress code. Jim 
Sands, oldies. 

SHERATON BOXBOROUGH INN (273-8701), 
242 Sheraton Rd., Boxborough. in Garden 
Court, Wait Elmore. 

SHERATON LINCOLN INN (852-4000), 500 
Lincoin St., Worcester. in Harry’s Tavern, 
Motion. 

SHERATON MANSFIELD INN (339-9571), 31 
Hampshire St., Mansfield. In Harry's Lounge, 
Alex Grover Showband. 

SHERATON PLYMOUTH (747-4900), Rites. 3A 
and 44, Plymouth. In the Pub, Trillium Jazz Band. 
in Mermaid Lounge, Forecast. 

SHE’S LEAVING HOME (266-6088), 80 
Kilmarnock St., Boston. Film night. 

STARLIGHT ROOF at the Howard Johnson's 
Motor Lodge, (267-3100), 575 Comm. Ave., 
Boston. 5-8 p.m.: Vance Gilbert. 

STOUFFER’S BEDFORD GLEN HOTEL 
(275-5500), 44 Middiesex Turnpike, Bedford. 
Dick Johnson's Swing Shift. 

TAM, (277-0982), 1648 Beacon St., Brookline. 
Tom Keegan and the Language. 

1369 JAZZ CLUB (661-1369), 1369 Cambridge 
St., Cambridge. Keith Copeland, Jim McNeely, 
Pete Yellin, Chris Jackson. 

T.T. THE BEAR'S PLACE (492-0082), 10 
Brookline Ave., Cambridge. Rank and File, the 
Mattweeds, that Aren't Food. 

VILLA VICTORIA CULTURAL CENTER 
(247-3576), 85 West Newton St., South End, 
Boston. Mothers and Others, a cabaret “about 
guest singer/songwriter Marcia Taylor. 
WBRS/The COFFEEHOUSE (736-5277), Usdan 
Center, Brandeis University, Waltham. Free live 
music. At 2 p.m., Body Politics; at 4 p.m., UXB. 
WESTERN FRONT (492-7772), 343 Western 
Ave., Cambridge. Cool Runnings. 

WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in Turner's Bar, 8 
p.m.-1 a.m., Maria Perry and Company, contem- 
porary and popular jazz. In the Lobby Lounge, 5 
p.m.- 1 a.m. Kurt Laurence. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Mark Marquis. 


SATURDAY 
You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 
ALAN’S TRUCK STOP, Amesbury’ Bushwack. 
THE AVEROF, Cambridge. George Armaos, 
Harry Bedrosian, George Kaminaris, Arthur 


Chingris. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Scott Sykes, piano. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
Ed Pizzi Swing Band. 

BAY TOWER ROOM, Boston. 9:p.m.-1 a.m., 
vocalist Kristene Key with the Bob Bachelder 
Trio. 

BLACKBURN’S TAVERN , Gloucester. Eleventh 
Hour. 

THE BLUE PELICAN, Newport, Ri. The Falcons. 
BOHILL’S IRISH PUB, Lynn. Celtic Cian. 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. in Captain's Piano Bar, sing-along at the 
piano bar. in Swan’s lounge, ra Asie Kevin 
Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 

No cover. Proper dress. in the Chatfield Lounge, 
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‘ CANTAB LOUNGE, Cambridge. Little Joe Cook 
and the Thrillers. 

CANTARES, Cambridge. Cantares Band. 
CATCH A RISING STAR, Cambridge. At 7:30, 
9:45, and midnight: Tim O'Rourke. 

CENTURY Dedham. Videos. 

THE CHANNEL, Boston. Wednesday Week, the 
Wickermen, Body Politics, Big Picture. 
CHAPMAN’S RESTAURANT AND TAVERN, 


CLUB DALLAS, Lynn. Live oldies and rockabilly 


bands. 

. CLUB 125, Haverhill. Gail Savage Band. [2 ae 
CLUB Ill, Somerville. One Fish Two Fish, Strutter, 
Bruce Marshal and the Clue. 


COLONIAL COUNTRY CLUB, Lynnfield. in 
Pages, Lynne Jackson and Mike Palter. 
COLONNADE HOTEL, Boston. in the Gar at 
Zachary's, Steve Zoares, Manny Santos. 

THE COMMONS, Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

COPLEY PLAZA HOTEL, Boston. In the Plaza 
Bar, Dave McKenna. 

CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Jeff Lass. 

DIRTY DICK’S, Boston. Dick Doherty's comedy 
show with Paul D'Angelo, Linda Franklin, and 
Rich Kelley, at 9 and 11 p.m. 

ED BURKE’S, Boston. Jeanne French's Ir- 
resistible Force. 

EDIBLE REX Billerica. Faith Healers, the Next. 
EPHRAIM’S , Sudbury. Paul Broadnax Trio. 
FOREIGN AFFAIRS, Boston. Jim Hayden. 
FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, Suzanne Davis. ; 

GREAT SCOTT, Aliston. High Function. 
GREENSTREET STATION, Jamaica Plain. 
Classic Ruins, Dick Destiny and the Highway 
Kings, Yuh Boys. 

GROVERS, S8everly. The Lines. 

HARPER’S FERRY, Alliston. Sleepy LaBeef. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. in Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. 9 p.m.-1 a.m., 
Jackson-Palter Duo, piano/vocals and 
bass/vocals. 

JASON’S, Boston. In Beat, live Dus 
and videos. 

JOHNNY D’S, Somerville. Boston Rockabilly 
Music Conspiracy. 

KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Foxhunt. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., 8:30 
p.m.-12:30 a.m., quartets for dancing. 
LATINOS (492-5544), 19 Brookline Ave., Cam- 
bridge. Diversity, Caribbean and 


. latin.music. 


LENOX HOTEL (536-7676), 710 Boylston St., 
Copley Sq., Boston. in Diamond Jim’s Piano 
Bar, sing-along piano entertainment 5 p.m.-1:30 


am. 
LILY’S, Boston. Dave Crone. 

THE MALL , Chestnut Hill. Jazz 2-3:30 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicollazzo Trio. 
MARRIOTT HOTEL LONG WHARF, Boston. In 
the Palm Garden Café, Merideth 

West, piano and vocals. 

MATRIX JAZZ CLUB, Natick. Susannah 
McCorkle. 

Makoto Takenaka with Anthony Sena. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline St., Cambridge. Arabic band. 
NAMELESS COFFEEHOUSE , Cambridge. Free. 
Noel Murphy, Janet Feild Band, Brad Ellis. 
NEWTON MARRIOTT HOTEL, Newton. Double 
Exposure. In the Windjammer, Vaughn Edwards. 


_NIGHTSTAGE, Cambridge. L'il Ed and the Blues 


Imperiais, A.C. Reed and the Sparkplugs. 
NOSTALGIA, Quincy. Al Halliday and the Hur- 
ricanes. 

ONE CITY HALL PLAZA, Boston. Dance music 9 
p.m.-2 a.m. No cover or minimum. Proper casual 
dress. 

THE OTHER SIDE, Framingham. Video dance 
club. Open 'til 1 a.m. 

PALM COURT AT CRICKET’S , Boston. Proper 
dress, no cover. Piano music nightly. T.P. 
Perkins. 

PAPILLON (566-8495), 1353 Beacon St., Brook- 
line. DJ Ron della Chiesa of WGBH. 

PASSIM, Cambridge. David Mallet, Joel Mabus. 
PEACOCK COFFEE HOUSE 522-2812), First 
Church of Jamaica Plain, 6 Eliot St., Jamaica 
Piain. Deborah Galiga, plus Katzberg and 
Snyder. 

PISTACHIO’S LOUNGE, Cambridge. Victor 
Mendoza and Tim Ray. 

PLAY IT AGAIN SAM, Brighton. Best of Boston 
comedy at 11:45 p.m. 

PUFFERBELLIES, Newton. XPO. 

PURCELL’S, Boston. Pianist Ray Stiles, ‘40s 


swing. 
PURPLE SHAMROCK, Boston. The Buskers. 
RAMADA INN , Brighton. Scott Erickson. 

THE RAT, Boston. The White. Rope, Bristols, 
Buzz and the Gang, Miranda Warning. 
REGATTABAR, Cambridge. Art Farmer-Benny 
Golson Jazztet; with Curtis Fuller. 
RENDEZVOUS WITH THE BLUES, 
Shirley and the Movers. 
RITZ-CARLTON HOTEL, Boston. Mark Kross. 
ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. In the Cherles Bar: Mary 
Morgan. in Tetts Lownge, Garreth Jones Trio. 
RYLES. Cambridge. Downstairs, Herman John- 
son Quartet. Upstairs, Mili and Company. 
SAFFPS NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

SATURDAY NIGHT IN MARBLEHEAD in the 
Church of St. Andre Lafayette St., Marblehead; 
631-4951 or 741-1264. Carla Sciaky. 
SHERATON BOXBOROUGH INN, Boxborough. 
In Garden Court, Walt Elmore. in Harry's 
Tavern, Viewpoint. 

SHERATON COMMANDER HOTEL, Cambridge. 
in Brandywine Lounge, Janet Greeley, Keith 
Williams. 


SHERATON LINCOLN INN, Worcester. in Har- 
ty's Tavern, Motion. 

SHERATON MANSFIELD INN, Mansfield. in 
Harry's Lounge, Alex Glover Show Band. 
SHERATON NEEDHAM, Needham. Donna Byrne 
Quintet. 

SHERATON PLYMOUTH, Plymouth. In the Pub, 
Trillium Jazz Band. 

in Mermaid Lounge, Forecast. - , 
STICKY WICKET, Hopkinton. Comedy in the 
Sticks. 

STITCHES , Boston. Comedy. 


Waltham. 


THE TAM, Brookline. Tom Keegan and the 


Language. 

1369 JAZZ CLUB, Cambridge. Keith Lopeland, 
Jim McNeely, Pete Yellin, Chris Jackson. 

T.T. THE BEAR'S PLACE, Cambridge. Rank and 
File, the Mattweeds, Things That Aren't Food. 
VILLA VICTORIA, Boston. Mothers and Others, 
a cabaret “about sexuality, motherhood, and 
choice,” with singer/songwriter Marcia Taylor. 
WESTERN FRONT, Cambridge. Cool Runnings. 


“WESTIN HOTEL, Boston. in the Turner. Fieh- 


eries:, 8 p.m.-1 a.m., Maria Perry and Company. 
In the Lobby Lounge, 5-7 p.m. Kurt Laurence, 8 


a.m., Katy Roberts 
WILLOW JAZZ CLUB, Somerville. Mark Marquis. 
SUNDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 


ADELPHIA LOUNGE AND RESTAURANT, 


Dorchester. 3-7 p.m., DJ. 

THE AVEROF, Cambridge. George Kaminaris 
Ensemble. Sun. afternoons: Harry Bedrosian, 
George Kaminaris, George Armaos, and Arthur 
Chingris. 

BACK BAY HILTON , Boston. in the Lobby 
Lounge: Yasuka Kobuta. 

BACKSTAGE at the Playhouse Restaurant, 
Amesbury. Open jam. Piano music with Scott 
Sykes 4-10 p.m. 

BAYSIDE INN, Lynn. in the Chameleon Lounge, 
10:30 a.m.-3:30 p.m., musical brunch; noon-4 
p.m., Dave Whittney Band; 8 p.m., dance party. 
BLACKBURN’S TAVERN , Gloucester. 8 p.m., 
comedy. 

BLACK ROSE, Boston. Common Ground. 

THE BLUE PELICAN, Newport, Ri. Blauhaus 
Theatre. 

BOMBSHELTER (992-8 183), 243 Acushnet Ave., 
New Bedford. James Gates Quartet. 
BOSTONIAN HOTEL , Boston. Makoto Taken- 
aka. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along piano 
bar nightly from 9 p.m. 

CANTAB LOUNGE, Cambridge. Joe Cook's jam 
session. 

CANTARES, Cambridge. Brazilian music. 
CATCH A RISING STAR, Cambridge. Open- 
mike night with Brian Kiley. 

CENTURY CAFE, Dedham. Videos. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. The Real McCoy. 

CLUB DALLAS, Lynn. Live oldies and rockabilly 
bands Wed.-Sun. 

CLUB 125, Haverhill. Gail Savage Band. 
COMEDY CONNECTION, Boston. Rich Ceisier's 
Singles Sunday. 

THE COMMONS , Boston. Disc jockeys play 
top-40 music from 9 p.m. to 2 p.m. 

CRICKETS , Boston. Piano music. 11 a.m.-5 
p.m., Bob Baughman; 5-10 p.m., Brian Walkley. 
FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 4-7 p.m., Tom Ogden. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Classic Trax. 

HOTEL MERIDIEN, Boston. in Café Fleuri,David 
Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY, Cambridge. 8:30 p.m.-12:30 
a.m., Bert Seager Jazz Trio. Jazz brunch 10:30 
a.m.-2:30 p.m., harpist Margery Hansen-Martin. 
LAST CALL SALOON, Providence, Ri. Auto- 
graph party for Mad Peck Studios: A Twenty- 
Year Retrospective. Five area DJs. 

LILY’S , Boston. Noon, Brian Walkley; 5 p. m., 
Bob Talalla. 

THE MALL , Chestnut Hill. Jazz at 7 p.m. at the 
foot of the Grand Staircase. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, Rachael Nicollazzo Trio. In the 
Conservatory, Calloway Productions. 
NIGHTSTAGE, Cambridge. Lou Donaldson with 
Keith Copeland, Herman Foster, and John 
Lockwood, jazz concert in memory of John 
Hersee. 

PALM COURT AT CRICKET’S , Boston. Brian 
Walkley. Brunch: Bob Talalla. 

PASSIM, Cambridge. David Mallet, Joel Mabus. 
PLOUGH AND STARS, Cambridge. No cover. 
Hubcaps. 

PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. The Buskers. 

ROYAL SONESTA HOTEL, Cambridge. 8 p.m.- 
midnight: Joe Morocco. in the Charles Bar: Kurt 
Laurence. 

RYLES, Cambridge. Downstairs, Frank Wilkins- 
Dan O’Brien Duo. Upstairs, John Payne, battle of 
the student bands. 

SAFFI'S NEW ORLEANS NORTH, Boston. 
Bayou Stompers. 

STICKY WICKET, Hopkinton. Jazz brunch with 
Stan McDonald's Biue Horizon Jazz Band. 

1369 JAZZ CLUB, Cambridge. 2-8 p.m., blues 
jam; 9 psm.-1 a.m., Bunny Smith. 
TRANSFIGURED NIGHT COFFEEHOUSE , Al- 
iston. Cayo, Geoff Bartley. 

VILLA VICTORIA, South End, Boston. At 8 p.m., 
Orange Then Blue. 

WESTERN FRONT, Cambridge. Either Or- 
chestra. 

WESTIN HOTEL, Boston. In the Lobby Lounge:, 
8 p.m.-1 a.m., Yas Ishibashi. in Turner’s Bar, Art 


"MONDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Carmen the DJ. 

THE AVEROF (354-4500), 1924 Mass. Ave., 
Porter Sq., Cambridge. Harry Bedrosian, 
Mitchell Kalsunas, and George Kaminaris. 
BACK BAY HILTON, Boston. in the Lobby 
Lounge: Ella Hail. 


’ BAYSIDE INN (581-5555), 839 the Lynnway, 


Lynn. In the Chameleon Lounge, Ed Pizzi Swing 
Band. 

BLACK ROSE, Boston. Schooner Fare. 

THE BLUE PELICAN, Newport, Ri. Open mike 
with Jimmy McGrath. 

BOHILL'S IRISH PUB, Lynn. Talent night with the 
Buskers. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. in Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rice, solo piano and vocals. 

CATCH A RISING STAR, Cambridge. At 8 p.m.. 


new talent comedy showcase with Paul 
Koziowski's “You Never Quite Know Comedy 
Show”; at 10 p.m., music by Heidi and the Secret 


THE CHANNEL, Boston. Quixxotix, Gypsy Wind, 
Out of Control, Cruise Control, Bay of Pigs. 
COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Bar at Zachary’s, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

EDIBLE REX, Billerica. Open biues jam. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. 


HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY (491-1234), Memorial Drive, 
Cambridge. in Spinnaker, 8:30 -12:30 p.m., Bert 
Seager. Jazz Trio. Brunch 10:30 a.m.-2:30 p.m., 
Patrick Botti, classical piano. 

JASON’S, Boston. In Hollywood Beat, live DJs 
and videos. 

LILY’S , Boston. Noon and 7 p.m., Brian Walkley; 
3 p.m., Jim Hayden. in the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, David Morochnick. 

NEWTON MARRIOTT HOTEL, Newton. In the 
Windjammer, 8:30 p.m.-12:30 a.m., Vaughn 
Edwards. 

RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, noon-2 p.m., pianist Kurt Laurence; 6-10 
p.m., pianist John Domurad. in the Ritz Bar, 7 
p.m.-1 a.m., Chuck Endsley. In the Lounge, 
4-5:30 p.m., harpist Dianne Loomis. in the Café, 


6-9 p.m., harpist Dianne Loomis; 9 p.m.-— 


midnight, jazz vibes by Michael Noonan. 
ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6-11 p.m., harpist Robin Chudy. 


RYLES, Cambridge. Downstairs, Ed Perkins, 


piano. Upstairs, improvBoston. 
SHERATON-BOSTON (236-2000), Prudential 
Center, Boston. in Turning Point Lounge, 5-7 
p.m., pianist Katy Roberts; 7-11 p.m., pianist 
Jim Dempsey. 

STICKY WICKET (435-4817), 167 W. Main St., 
Hopkinton. Paradise City Jazz Band. 

STUDIO RED TOP (492-8436). Jam sessions at 
Villa Victoria Cultural Center, 85 W. Newton St., 
Boston. 

THE TAM, Brookline. The Lunch. 

1369 JAZZ CLUB, Cambridge. Jazz jam. 
WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Katy Roberts. in Turner’s Bar, Art 
Mathews Duo. 


TUESDAY 


You can find the addresses and phone numbers 
for clubs under: the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. Yankee Jack and Company. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE at the Playhouse Restaurant, 
Amesbury. John Numes, '50s and ‘60s dance 
music. 

BAYSIDE INN, Lynn. In the Chameleon Lounge, 
Dick Syatt's Singles Parties. 

THE BLUE PELICAN, Newport, Ri. The Skeegie 
Show. 

BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-a-long 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
BUNRATTY'S , Aliston. The Drive. 

CATCH A RISING STAR, Cambridge. 8 p.m.: 
Alan Havey; 10 p.m.: blues jam with Larry 
Carsman. 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Berringer, Precious, 
Esmerelda, Hostage, Blue Raven. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. In the Bar at Zachary's, 
Steve Soares, Manny Santos. 

CRICKETS , Boston. Piano music. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

FOUR SEASONS HOTEL, Boston. In the Bristol 
Lounge, 5-7 p.m., Burt Seager; 8 p.m.-midnight, 
Bob Winter. 

FROGG LANE, Boston. Noon-2 p.m.: Makoto 
Takenaka. . 

HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. In Julien, Jeffrey Moore. 

HYATT REGENCY , Cambridge. in the 
Pallysadoe, 9 p.m.-midnight, David Graham. In 
the Spinnaker, 8:30 p.m.-12:30 a.m., the Palters, 
piano and bass. in Overlook, 7 a.m.-9 am., 
Margery Hansen-Martin, harp. 5:30 -8:30 p.m., 
Patrick Botti, classical piano. 5-8 p.m., Bert 
Seager, jazz. 

JASON’S, Boston. In Hollywood Beat, live DJs 
and videos. * 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. | 

LILY’S , Boston. Noon, Bob Talaila; 3.p.m., Brian 
Wackley; 7 p.m., Dave Crone. 

MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, Rachael Nicollazzo Trio. In the 
Conservatory, High Moon Productions’ murder 
mystery night. 

NEWTON MARRIOTT, Newton. In the Wind- 
jammer, 8:30.p.m.- 12:30 a.m., Vaughn Edwards. 
NIGHTSTAGE, Cambridge. King Sunny Adéand 
his African Beats. 

PARADISE, Boston. The Meat Puppets, Big 


Dipper. 

REGATTABAR, Cambridge. The Svend 
Asmusser Quartet. 

RITZ-CARLTON HOTEL, Boston. In the Dining 
Room, Gary Casucci, Kurt Laurence. 

ROYAL SONESTA HOTEL, Cambridge. In the 
Rib Room, 6:11 p.m.: Robin Chudy. in Toffs: 


Garreth Jones Trio. 

SCOTCH 'N’ SIRLOIN, Boston. Dancing. DJ 
Beacon Nelson. 

SHERATON NEEDHAM, Needham. Mr. Jelly 
Belly’s Classical Jazz and Blues Band. 


STICKY WICKET, Hopkinton. Darts with the 
Wickets, Black Eagles, and Dragons. Spectators 
welcomes. , 

WESTIN HOTEL, Boston. In the Turner Fish- 
eries:, 8 p.m.-1 a.m., Maria Perry 

and Company. in the Lobby Lounge, 8 p.m.-1 


a.m., Jim Dempsey. 
f Continued on page 22 


Jazz Coaiition presents 


GEORGE Adams} 


SUNDAY MAY - pm VILLA VICTORIA CULTURAL Fri., May 1 
8s JEFE LINK TRIO 
into call $47-3118 
DONNA BYRNE 
For the Best in Jazz Fri., May s 
CHARLIE’S TAP 


Presents 


On the Waterfront at Lewis Wharf 


523-3994 


May 7, 588 


Thurs., 


HOME OF THE TABASCO GRILL 6-10 p.m 
280 Green St » Central Square « Cambnage 492- 


Fri., May 1&2 


BEST JAZZ BAR AGAIN 


Boston Magazine 1986 


Harvard Square. Ci 
1 May Fri 9 & lpm: $8.50; 2 May Sat 9 & lipm: $9.50 


THE ART FARMER 


Farmer on Lt mapa and Golson on sax reunite with 
trombonist Fuller and a hot New York rhythm section. 


MARK MARQUIS 
. May 3 
ROBERTA PICKET TRIO 


4 May Mon 9pm-lam: $5.50; The BMA's Outstanding Jazz Group 


Record Release Party—attendees get albums at half price. 


lion., May 
JOHN SCARPULLA QUARTET 
‘Tues., May 5 
CAT'S A BEAR 
Rick 


Wednesday 
E FRINGE 
now 


s., May 
GONZ 


fi. it., May 
MATT DARRIAU, GEORGE SCHULLER 
QUINTET 


5 May Tue 9pm-lam: $5.50; Danish jazz violin legend— 


___ SVEND ASMUSSEN 
with Grav Sargent (g), Marshall Wood (b) & Grover Mooney -- 


THE McCOY TYNER TRIO 


The piano master returns, with Avery Sharp on bass 
and Louts Hayes on drums 
for tickets and information cai! 


CONCERTIX 876-7777 


 RYLES 


212 Hampshire St. 


Ma. 02139 
'6-9330 
| UPSTAIRS 
Fri. & Sat, May 1 & MIL! AND 


Fri. & Sat.. May 1 & 2 
KEITH COPELAND, 

JIM McNEELY, PETE YELLIN 
& CHIP JACKSON 


COMPANY 
STAN STRICKLAND ‘ BUNNY SMITH QUINTET 
DAMIAN, JON VOIGH, PETER w/Arlene Bennett 9 p.m. - 1 p.m. 
KONTRIMAS, TAYLOR McLEAN Mon. May 4 
SHIGYOLOGY JAZZ JAM 
MPROVBOSTON 
Fri. & Sat., May 8 & Qoocsccn THE RITZ MORDY FERBER 
Wed., May 6 
DOWNSTAIRS SHEILA JORDON 
Fri. & HERMAN w/Harvie Swartz, Joe Hunt 
far special! & Gray Sargent 
BEN SHER with BRUCE Thurs. May 7 
ILL URMSON KEN HOLADAY 5:30 - 7:30 
& MARCELLO PELLITERI 
MOM D PERKINS SILAS JR. 
OSCAR STEGNARO 
pro DAVID MAXWELL 5:30 - 7:30 
BILLY THOMPSON FULL CIRCLE 
UA 


HEAR CAT 


BOSTON'S 


S. NEW MUSIC 
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co 
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; ‘ 
Brockton. Essex. ORANGE THIENBLUE THE wi 
CHARLIE’S TAP, Cambridge. James Gate 
| 
Fri. & Sat., May 1 & 2........JAMES GATES 
QUARTET featuring JOHN LOCKWOOD 
& ALAN DAWSON 
SUN., May BENT 
Chrica Benefit 12 - 3 p.m. 
MON., May POETRY 8 - 10 
Tues., May JAM 
SESSION JOHN GOW : 
STREET QUARTET 
Wed., KENNEDY 
QUARTET 
Willow Jazz Club 
699 Broadway, Ball Sq.. Som. 623-9874 TURING CURTIS FULLE 
Near Porter Sq.. via Willow Ave ; 
Every | 
TH 
_teaturing Jerry Bergonzi | 
| | 
: 
3:30-7:30 
Serving Dinner Tues. - Sun. AO as J SHY FIVE | 
6:00 p.m. 'til closing 5 $1 Cover 
Small Food & Entrees  camoriage 354-0030 
| 
: 
Of 
; youll hear wailin’ on 
Be. the Jazz Brunch Sunda 
|  to3pm Host Je 
| | fo Host Jeff 
| 
| | 
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RENDEZVOUS 
WITH THE BLUES 


Fri. & Sat., May Ist & 2nd 


SHIRLEY & THE MOVERS 


Wed., May 6 


BAD ATTITUDE 


Thurs., May 7th 
LITTLE FRANKIE 
& THE PREMIERS 


Coming Fri., May 8 
BOBBY WATSON BAND 


RENDEZVOUS 
_ 596 Moody St.. Waitham 
893-7171 


2 MAIN STREET GLOUCESTER 
Proper 
dress 

required 


= 
BLACKBURN’'S 


Fri. & Sat., 7 &5/2 
BAND 


3.5/7 
RUBBER SOUL 


THE WRECKAGE 


No cover Thurs. & prior to 
10 p.m. on Fri. & Sat. 


( BLACKBURN'S ) 
Please see our ad in the News sect 283-9108 
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Celebrity Guest Cop 
BYRON “KOENIG” 


Fri., 5/1 


A all aT 
wail of Texas scum 
“SCRATCH 


OREDO FOOLE & THE 
MADDING CROWD 


riter: 
Y 


Pants down 
REA: 


Thurs. 
18+ * Record release party for 
NOVA MOB 


PIXIES 
from Austin, Texas 
FOR SALE 


the MATWEEDS, 
SHEIKS, members of FACE TO FACE 
& RUBBER RODEO 
8nd special, special quests .. . 


Sat., 5/9 
GRAP YR ANKLES AMERICA 
THE FORCED EXPOSURE BENEFIT 


DD FOOLE & THE DIN, 
THE GERARD COSLOY EXPERIENCE, 
SOME ‘ON 


Sun., 5/10 
WE: 


RS presents 
The world's greatest sinner 
ROLLINS 
with YOUNG GUNS & . 
18+ admitted 


to stay Nome: Blue Hippos 5/14 Wild Kingdom 
Raunch Hands Membranes 5/22. Zulus 5/23, MBA 
thing w/REDD KROSS 5/29 & 5/30 


edo Tf) 


Friday, May | 
Rhino Records 
RANK & FILE 


THE MATTWEEDS 
THINGS THAT AREN’T 
FOOD 


Saturday, Ma 
PO iT! 
THE GLEE CLUB ~ 
DECEMBER SONS. 
3:00-p.m. — All Ages 
ERRY’S KIDS 
EYOND POSSESSION 
STRAIGHT AHEAD 


Sunday, May 3 

Heavy Metal Sunday 

from Germany 

Voivod 

KREATOR 


Tuesday, May 5 

BEGGER MAN’S DAY 
4il 

LIFE 


Wednesday, Ma 
DREAM SO EAL 


INDIA f 
IN CASE OF 


Thursday, May 2 
ANTI-ZEROS 
INFORMATION 
DEARJOHN.. 
Friday, May 8 
Don’t miss these guys 
THE DEAD MILKMEN 
MOVING TARGETS 
ONE LIFE 


Saturday, May 9 
UNNATURAL AXE 
YOUNG FRESH FELLOWS 


ull 


Best Nightclub — Boston Magazine 


RESTAURANT 


Fri., May 18:00 & 11:00 Tues. & Wed. May 5 & 6 
1986 Grammy Award Winner! ae 
COPELAND in 3 years! 
AFRO BLUES TOUR KING 
uest musicians 
Attica SUNNY 
ADE 
ANOHIS 
Sat., May 28:30 & 11:30 AFRICAN BEATS 
LIL’ ED & THE Thurs., May 7 «800 p.m 
BLUES IMPERIALS EVAN JOHNS & THE H-BOMBS 
A Cc RE ED Memphis Rockabill 
AND THE SPARKPLUGS Fri., May 8 ¢ 7:30 & 10:00 
TOM PAXTON 
Cormac McCarth 
Bost Jamz Society BAND 
presents n., May 10 «9: 
Donaidson — alto sax, ROGER McGUINN 
Tues. May 12°7:30 
Herman Foster — piano Fh meres wi 
8:00 & 10:00 (evening) Larry Flint, Tom Ghent, Marc 
omit Burns, Toy Hearts, and more 
F Wed., May 13 * 7:00 & 9:30 
VITAL Cabaret Viva featuring ' 
INFORMATION Curtin Cole 
(Journey ti Ahead), om tar Birdsong t Mesozoic/ 
(Santana), Prark Gambale (Chick ‘Sun Section 
Corea), Dave Wilczewski, Tim Eddy Clearwater/ 
Landers (Al Dimeota} Johnny Reno & The Sex Marines 
O-S-E-M: A-R-Y Dinner/Show Special!!! 
RC Half price admission to 


N with din 
Call 497-7200 « 


ot 823 Main St. Camb., Mass. 497-8200 
Valet 
sm 


alt Ticketron locations + All 
Open Sun.-Wed. 8 p.m. 1 a.m., 


Continued from page 2 


WEDNESDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ADELPHIA LOUNGE AND RESTAURANT, 
Dorchester. inquiring Minds. 

THE ARISTOCAT, Brookline Village. Herman 
Johnson. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 

BACK BAY HILTON (236-1100), 40 Dalton St., 
Boston. In the Lobby Lounge: 5-9 p.m., Ella Hail. 
BACKSTAGE at the Playhouse Restaurant 
= John Numes, '50s and ‘60s dance 


BAYSIDE Lynn..In the Chameleon Lounge, 
‘50s and '60s vintage rock. 

BEST WESTERN INN, Danvers. 9 p.m.-12:30 
a.m.: Makoto Takenaka. 

BOSTON PARK PLAZA HOTEL AND TCWERS, 
Boston. in Captain's Piano Bar, sing-along piano 
bar nightly from 9 p.m. ne Sa 3-7 
p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CAMBRIDGE MARRIOTT HOTEL (494-6600), 2 
Cambridge Center, Kendall Sq., Cambridge. No 
cover. Proper dress. 

CANTAB LOUNGE, Cambridge. Talent night. 
CANTARES, Cambridge. Steve Tapper and 
Audie Bridges. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 p.m.: 
Alan Havey. 10 p.m.: atoustic jam, David 
Broderick. : 

CENTURY CAFE, Dedham. Videos. 

THE CHANNEL, Boston. Waterworid, the Rain, 
Parade, Another Day, Inside Outburst. 

CLUB DALLAS, Lynn. DJ. , 

CLUB 126, Haverhill. Rush. 


No idea, the 


Zachary’s, Steve Soares, Manny Santos. 
COPLEY PLAZA HOTEL, Boston. in the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DIRTY DICK’S, Boston. Dick Doherty's open 
mike night. _ 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Jamaica Plain. Open 
jam. 

HOTEL MERIDIEN, Boston. In Café Fleuri, David 
Crohan. 

HYATT REGENCY . Cambridge. in the 
Pallysadoe, 9 p.m.-midnight, David Graham, 
vocals and soft-rock piano. in the Spinnaker, 
8:30 p.m.-12:30 a.m., the Palters, piano and 
bass. in Overlook, 7-9 a.m. Margery Hansen- 
Martin, harp. 5:30-8:30 p.m., Patrick Botti, 
classical piano. 

JASON’S, ‘Boston. in Hollywood Beat. David 
Graham, Bryan Mace, open mike. 

LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30: p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. Groove 
Masters. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick.in the 
Conservatory, the Band That Time Forgot. 
MATRIX JAZZ CLUB, Natick. Mr. Jelly Belly. 
MIDOLE EAST RESTAURANT, Cambridge. For- 
taleza. 

NEWTON MARRIOTT HOTEL, Newton. in the 
Windjammer, Vaughn Edwards. - 
NIGHTSTAGE, Cambridge. King Sunny Adé and 
his African Beats. 

NOSTALGIA, Quincy. Barrence Whitfield and the 
Savages. 

OLD VIENNA KAFFEEHAUS, Westboro Center. 
In the Heuriger, Ramblin’ Jack Elliott with Bruce 
Pratt. 

PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

PASSIM, Cambridge. Suzanne Vega, Aztec Two- 
Step. 

PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES, Newton. New Friends. 
REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. in the Ritz Bar, Chuck Endsley. In 
the Lounge, Carol Kulzer. 
ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. in Toffe: 6-10 
p.m., Garreth Junes. 

SAFFI’S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN, 

In Garden Court, piano music. in Harry's Tavern, 
Walt Elmore. 

SHERATON NEEDHAM, Needham. Stan 
McDonald's Blue Horizon Jazz Band. 

SPIT/DV8, Boston. Figures on a Beach, Loose 
Ties video release party (DV8). 

WBRS/The Joint, Waltham. At 9:30 p.m., Judas 
and Natasha and Friends. 

WESTERN FRONT, Cambridge. Decomposition 
Orchestra. 

WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Jim Dempsey. in Turner's Bar, 
Maria Perry and Company. 


THURSDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

ALLEGRA COFFEEHOUSE (547-1378), Cam- 
bridge YWCA, 7 Temple St. Cambridge. 
Mother's Day celebration with Judy Sloan, at 8 


THE ARISTOCAT, Brookline Village. Niecey 
Boswell and Dave Askren. 

THE AVEROF, Cambridge. Freddy Elias 
Ensembie with the Kodoras Brothers. 


BAYSIDE INN, Lynn. in the Chameleon Lounge, 
‘50s and ‘60s vintage rock. 


| BAY TOWER ROOM; Boston. Vocalist Karen 


Cameron and the Dave Sparr Trio. 


“SHE BLUE’ PELICAN, Newport: ‘Ri. Slaufidus 


Theatre. 

BOHILL’S IRISH PUB, Lynn. Harvest Home.” 
BOSTON PARK PLAZA HOTEL AND TOWERS, 
Boston. In Captain’s Piano Bar, sing-along 
piano bar nightly from 9 p.m. In Swans Lounge, 
3-7 p.m., Kevin Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich, solo piano and vocals. 
CANTAB LOUNGE, Cambridge. Little Joe Cook 
and. the Thrillers. 

CANTARES, Cambridge. Latin jazz. 
CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 
CATCH A RISING STAR, Cambridge. 8 p.m.: 
Alan Havey. 10 p.m.: acoustic ». David 
Broderick. 

CENTURY CAFE, Dedham. Videos. 
CHAPMAN’S RESTAURANT AND TAVERN, 
Brockton. Carter and Winters. 

CLUB DALLAS, Lynn: Du. 

CLUB 125, Haverhill. Rush. 

CLUB Iti, Somerville. Nelson Person, Hurley and 
Zue, Third Estate. 

COLONIAL COUNTRY clue, Lynnfield. 
Pages, Lynne Jackson and Mike Paiter. 
COLONNADE HOTEL , Boston. in the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DIRTY DICK’S, Boston. Dick Doherty's variety 


show. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
Lounge, 5-7:30 p.m:, Burt Seager; 8 p.m.- 
midnight, Bob Winter. 

GREENSTREET STATION, Jamaica Plain. The 
Muskrats, the Boll Weevils, Hue and Cry. 
HOTEL MERIDIEN, Boston. in Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. In the 
Pallysadee, 9 p.m.-midnight David Graham, 
vocals and soft-rock piano. In the Spinnaker, 
8:30 p.m.- 12:30 a.m. the Palters, piano arid bass. 
In Overlook, 7 -9 a.m. Margery Hansen-Martin, 
harp. 5:30-8:30 p.m, Patrick Botti, “ 
JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. “ 
LAFAYETTE HOTEL, Boston. 5-9 p.m., vocalist 
Arlene Bailey; 9:30 p.m.-midnight, jazz pianist 
Mark Kross. 

LAST CALL SALOON, Providence, Ri. The 
Young Bucks. 

LILY’S , Boston. Noon, David Cfone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 

THE LIVINGROOM, -Providence, Ri. Tower of 
Power. 

MARRIOTT HOTEL COPLEY PLACE, Boston. In 
the Terrace Bar, David Morochnick.in the 
Conservatory, WZLX classic toys and games 
night. Free admission with a classic toy. 
MATRIX JAZZ CLUB, Natick. Kenny Burrell. 
MIDDLE EAST RESTAURANT, Cambridge. 
Armenian band. 
NEWTON MARRIOTT HOTEL, Newton. In the 
Windjammer, Vaughn Edwards. 

NIGHTSTAGE, Cambridge. Evan Johns and the 
H-Bombs, with Memphis Rockabilly. 

PALM COURT AT CRICKET’S . Boston. Bob 
TalaHa. 

PAPILLON _ Brookline. Dance music 9 p.m.-2 
a.m. 

PASSIM, Cambridge. Peter Keane. 

PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES. Newton. New Friends. 
RAMADA INN, Brighton. Dick Short Band. 
REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsley. in 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridge. in the 
Rib Room, 6-11 p.m.: Robin Chudy. In Tofts: 6-10 
p.m., Garreth Jones Trio. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN Boxborough. In 
Harry’s Tavern, Night School. 

SHERATON NEEDHAM, Needham. Ted Casher 
and Company. 

SHERATON PLYMOUTH (747-4900), Rtes. 3A 
and 44, Plymouth. In the Mermaid Lounge, 
Forecast. 

SPIT/DV8, Boston. Memorial benefit concert for 
drummer D. Sharpe with November Group, Skin, 
plus animated films by Karen Aqua. 

WBRS/The Joint, Waitham. At 9:30 p.m., 


WESTIN HOTEL, Boston. in the Lobby Lounge:, 
8 p.m.-1 a.m., Jim Dempsey. in Turner 


Fisheries, Maria Perry and Company. 


FRIDAY 


You can find the addresses and phone numbers 
for clubs under the listing for Friday at the 
beginning of this section. 

THE AVEROF, Cambridge. Freddy Elias 
Ensemble with the Kodoras Brothers. 
BACKSTAGE, Amesbury. Nunes at Night, 50s 
and '60s dance music. 

BARE TREE INN, Sandwich. Mark Hennessey 
Band. 
BAYSIDE INN, Lynn. in the Chameleon Lounge, 
‘50s and '60s vintage rock. 

BAY TOWER ROOM , Boston. Vocalist Karen 
Cameron with the Bob Bachelder Trio. 
BLACKBURN’S TAVERN, Gloucester. 11th Hour 
Band. 

THE BLUE PELICAN, Newport, Ri. 
Neighborhoods, Circle of Rains. 

BOSTON PARK PLAZA HOTEL AND TOWERS. 
Boston. In Captain’s Piano Bar, sing-along piano 
bar at 9 p.m. in Swans Lounge, 3-7 p.m., Kevin 
Gibbs. 

BOSTON PROPER, Boston. 5:30-9:30 p.m., 
Joshua Rich Trio. 


The 


CANTAB LOUNGE, Cambridge Lite Joe Cook 
and the Thrillers. 

CANTARES. Cambridge. Cantares Band. 

CAPUCINO’S, Newton. Piano bar open 7-11 p.m. 

CATCH A RISING STAR, Cambridge. 8 and 

10:30 p.m., Alan Havey. 

CENTURY CAFe. Dedham. Videos. 

THE CHANNEL, Boston. Girts’ night" Out, he 

Drive, Release, No i 

CHAPMAN'S RESTAURANT AND TAVERN, 

Brockton. The Real McCoy. 

CLUB DALLAS. 


CLUB 125) Havernifl: Rush: 
CLUB Ill, Somerville. Kneeling on Rice, Pop 
Roulette Band, Larrad. 
COLONIAL COUNTRY CLUB, Lynnfield. In 
Pages, Lynne Jackson and Mike Paiter. 
COLONNADE HOTEL , Boston. In the Bar at 
Zachary’s, Steve Soares, Manny Santos. 
COPLEY PLAZA HOTEL, Boston. In the Plaza 
Bar, Dave McKenna. 

CORY’S, Dedham. Peter Rice. 

COURTSIDE CLUB, Tewksbury. DJ. 
CRICKETS, Boston. Jim Hayden. 

DEVON ON THE COMMON, Boston. Jazz pianist 
Bob Winter. 

DIRTY DICK’S, Boston. Dick Doherty comedy 
show with Bill Campbéetf; -Nick DiPaolo, Rich 
Kelley, at 9 and 11 p.m. 

EDIBLE ‘REX, Billerica. Bim Skala Bim, Turtles 
Under Fire.~ 

EPHRAIM’S; Sudbury. Mr. Jelly Belly. 

FOUR SEASONS HOTEL, Boston. in the Bristol 
‘Lounge, 5-7:30 p.m., Burt Seager; 8 p.m.- 
midnight, Bob Winter. : 
GREENSTREET STATION, Jamaica Plain. The 
Bristols, Circle Sky, Whirling Dervishes. 

HOTEL MERIDIEN, Boston. In Café Fleuri, David 
Crohan. 

HYATT REGENCY, Cambridge. In the 
Pallysadoe, 9 p.m.-1 a:m., Lew Traver’s Uptown. 
in the Spinnaker, 9 p.m.-1 a.m., the Paiters, 
piano and bass. in Overldok, 7-9 a.m. Margery 
Hansen-Martin, harp. 5:30-8:30 p.m., Patrick 
Botti, classical piano. 

JASON’S, Boston. in Hollywood Beat, David 
Graham, Bryan Mace, open mike. 

LAFAYETTE HOTEL, Boston. In the Lounge, 5-9 
p.m., Arlene Bailey; 9:30 p.m.- midnight, jazz- 
pianist Mark Kross. 


_ LATINOS, Cambridge. Diversity, Caribbean and 


Latin music. 

LILY’S , Boston. Noon, David Crone; 7 p.m., Phil 
Harding. In the Café, Bob Baughman. 
MARRIOTT HOTEL COPLEY PLACE, Boston. in 
the Terrace Bar, David Morochnick. 

MATRIX JAZZ CLUB, Natick. Kenny Burrell. 
ME & THEE COFFEEHOUSE, Marbiehead. 


Magpie 
MIDDLE EAST RESTAURANT, Cambridge. 
Greek orchestra, Taximi. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
snire St. Cambridge. Ben Tousiley. 

NAMELESS COFFEEHOUSE, Cambridge. Free. 
20th-year closing weekend, Wild Rose, Richard 
Cohen, Pat Decou and Tex LaMountain, Dean 
Stevens, Billy Sojo Byron. 

NEWTON MARRIOTT HOTEL, Newton. Doubie 
Exposure. in the Windjammer, Zenith. 
NIGHTSTAGE, Cambridge. Tom Paxton, Cor- 
mac McCarthy. 

NORTHERN LIGHTS (365-2212), First Parish 
Church, Upper Common, Fitchburg. Bill Staines. 
OLD VIENNA KAFFEEHAUS, Westboro Center. 
In the Heuriger, Clemente-Rabinovitz Duo. 
PALM COURT AT CRICKET’S , Boston. Bob 
Talalla. 

PARADISE, Boston. Robin fame. 

PASSIM, Cambridge. Garnet Rogers, Caria 
Sciaky. 

PLAY IT AGAIN SAM, Brighton. Guilty Children. 
PUFFERBELLIES, Newton. New Friends. 
RAMADA INN . Brighton. Dick Short Band. 
REGATTABAR, Cambridge. McCoy Tyner Trio. 
RITZ-CARLTON HOTEL, Boston. in the Dining 
Room, Noon-2 p.m.: Kurt Laurence. 6-10 p.m.: 
John Domurad. In the Ritz Bar, Chuck Endsiey: in 
the Lounge, Carol Kulzer. 

ROYAL SONESTA HOTEL, Cambridce. In the 
Rib Room, 6-11 p.m., Robin Chudy. in Toffs: 6-10 
p.m., Garreth Jones Trio. 

SAFFI'S NEW ORLEANS NORTH, Boston. Steve 
Hershman Trio, Bayou Stompers. 

SHERATON BOXBOROUGH INN, Boxborough. 
In Garden Court, Walt Elmore. in Harry's 
Tavern, Night School. 

SHERATON MANSFIELD INN, Mansfield. In 
Harry's Lounge, the Platters. 

SHERATON NEEDHAM, Needham. In Marty’s, 
Centerpiece. 

STITCHES (254-3939), 969 Comm. Ave., Boston. 
Rita Rudner, comedy. 

VILLA VICTORIA CULTURE CENTER 
(247-3576), 85 West Newton St., South End, 
Boston. Pregones theater company. See “Next 
Weekend.” 

WBRS/The Coffeehouse, Waltham. At 4 p.m., 
US Stee! Cello Ensembie. 

WESTERN FRONT, Cambridge. Zion initation. 
WESTIN HOTEL. Boston. in Turner's Bar, Maria 
Perry and Company. In the Lobby Lounge, Kurt 


Laurence. 


ANCE 
PARTICIPATION 


FRIDAY 


NEW ENGLAND COUNTRY DANCING starts at 8 
p.m. at 385 Essex St., Salem. Admission $3.50; 
call 639-0533. 

CONTRA DANCE starts at 8 p.m. at the First 
Congregational Church, 1070 Pleasant St., 
Worcester. Admission $3; call 869-3158. 

NEW ENGLAND SINGLES NETWORK DANCE 
PARTY runs from 8 p.m. to 1 a.m. at the Marriott 
Hotel, Copley Place, Boston. Admission $10; call 
693-2274. 

COUNTRY & WESTERN DANCE runs from 8:30 
p.m. to 12:30 a.m. at Billerica Irish-American 
Social Club, 616 Middlesex Turnpike, Bilierica. 
Admission $5; call 272-2765. 

BACK BAY BALL with Dick Johnson and His 
Swing Shift Orchestra runs from 9:30 p.m. to 1:30 
am. at the Grand Ballroom, Copley 


begins at 8 p.m. at Church of Our Saviour, 32 

Monmouth St., Brookline, Admission $4; call 

354-1340. 

DANCE FRIDAY barefoot-dancing in a smoke- 

_ and-aicohol-tree_environment; begins every Fri. 

_ Watertown. Admission $3; call 924-9548. 
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Sat., 5/2 
nen Lynne Jackson and Mike Paiter. 
BUZZ & THE GANG - MIRANDA WARNING COLONNADE HOTEL , Boston. in the Bar at 
wi enne 
GHLAND 
Fri., 5/9 
Aftermath of the disco inferno — : 
benefit for TREAT HER Ri 
& a remote appearance by a 
i 
« 
World-class jazz with James Emery. 
i 
CAMERON’S LOUNGE, Gioucester. Great Rub- 
p.m 
= Boston. Tickets $50, $45 in advance, includes 
desserts and coffee. Call 247-3961. 
EXPERIENCED ENGLISH COUNTRY DANCE ‘ 


BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, ‘11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

SINGLES DANCE PARTY takes place every Fri. 
at 8:30 p.m. at either Hyatt Regency Cambridge, 
or Holiday inn, Newton. Recorded music. Dona- 
tion $10 in Cambridge, $8 in Newton; cash bar; 
sponsored by New England Singles; cail 


BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center Ii, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

SINGLES DANCE PARTY takes place every Fri. 


Pink Noise. Tickets $75 for dinner and dancing, 
$17.50 for dancing (advance), $20 for dancing (at 
door). Call 482-4170. 


Admission $3, $1 children. Call 965-2180. 
SINGLES DANCE PARTY takes place every Sat. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 


Rd., Billerica. Admission $4; sponsored by | 


Saturday Night Singles; call 454-9805. 


SUNDAY 


SCOTTISH COUNTRY DANCE begins every 
Sun. at 6:30 p.m. at Church of Our Saviour, 23 
Monmouth St., Brookline. Admission $2; cali 
864-8945. 
INTERNATIONAL FOLK DANCE begins every 
Sun. at 7:30 p.m., with instruction at 7 p.m., at 
MIT Student Center, opposite 77 Mass. Ave., 
Cambridge. Donation 25¢; call 225-9185. - 
SINGLES DANCE PARTY begins every Sun. at 
8:30 p.m. at Natick Hilton, Rte. 9 at Speen St., 
Natick. Recorded music. Donation $5; cash ber; 


DANCE PARTY begins every Sun. at 8 p.m. at 
Webb Brook Club, Webb Brook Rd., Billerica. 


SUNDAY NIGHT SINGLES DANCE begins every 
Sun. at 8 p.m. at Rachel's at Marriott Long Wharf, 
296 State St., Boston. Hosted by Ami Heart, 
KISS 108 radio. Hot buffet, dance contest, cash 
bar. Proper dress. Sponsored. by the Singles 
Connection. Admission $4; call 1-800-238-1144. 


MONDAY 


School, Water St., Framingham. Admission .$3; 


call 872-4110. 


ISRAELI FOLK DANCING begins every Wed. at 


7:30 p.m., with instruction at 7 p.m., at MIT 
Student Center, opposite 77 Mass. Ave., Cam- 
bridge. Admission 25¢; call 225-9185. 
SCANDINAVIAN DANCE begins every Wed. at 
8:30 p.m. at international institute, 287 Comm. 
Ave., Boston. Admission $3; call 862-5327. 
HUNGARIAN DANCE begins every Wed. at 8:30 
p.m. at international Academy of Ethnic Dance, 


Wed. at 7:30 p.m. at Lake View Ballroom, Lake 
View Rd., Foxboro. Admission $7, $4 seniors. 
Cali 543-9099. 

SINGLES OVER 45 DANCE begins at & p.m. at 
Wonderland Baliroom, Rte. 1A, Revere. Dance 
lessons at 7 p.m. Admission $5; call 893-2310. 


THURSDAY 


SCOTTISH DANCE begins every Thurs. at 8 p.m. 
at Unitarian Universalist Church, 6 Rust St., 
Salem. Admission $2; call 745-2220. 

EXPERIENCED INTERNATIONAL FOLK DANCE 
begins every Thurs. at 8:30 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. Admission 


begin every Thurs. at 8 p.m. at VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 
926-3023. 


SINGLES DANCE PARTY takes place every 
Thurs. at 8 p.m. at Mr. Tipps Function Hal, Treble 


Washington St., Weymouth. 
Connection. 


SINGLES DANCE PARTY begins every Thurs. at 
8 p.m. at Vincent's, Rts. 28 and 128, Randolph. 
Admission $4, $3 before 9 p.m.; call 899-3900. 

SINGLES CLUB OF AMERICA Thursday night 
singles dance begins every Thurs. at 6 p.m. at the 
Crystal Room, 59 First St., Cambridge. Music by 
Best Tunes. Contests and door prizes. Admission 
$5, $4 advance. Call 547-4855. 

THURSDAY WIGHT SINGLES DANCE — 
NORTH SHORE begins every Thurs. at 8 p.m. at 
Misty's at Howard Johnson's, 407 Squire Rd., 
Revere. Hosted by Joe Cortese, WROR radio. 
Dance contest, cash bar. Proper dress. Sponsor- 
ed by the Singles Connection. Admission $3; call 
1-800-238-1144. 


FRIDAY 


INTERNATIONAL FOLK DANCE begins at 8:15 
p.m. at St. John Episcopal Church, 74 Pleasant 
St., Arlington. Admission 43; call 272-0396. 
CONTRAS AND SQUARES AND COUPLE 
DANCES begin at 8:30 p.m. at Unitarian Church, 
Carlisle. Walter Lenk, caller. Music by 
O'Connor's Mob. Admission $3; call 547-7781. 
NEW ENGLAND CONTRA DANCE begins at 8 
p.m. at First Parish Hall, Bedford Rd., Lincoin. 
Admission $3; call 646-7225. 

SALVADOR DALI BIRTHDAY BALL begins at 9 
p.m. at the Meridien Hotel, 250 Franklin St., 
Boston. Special reception for patrons begins at 
7:30 p.m. Live bands, dance performances, sur- 
realistic art exhibits, costume competiton, and 
midnight breakfast. Proceeds benefit the Mass. 
Coalition for the Homeless. Patrons $100, 
guests $50, members of armed forces in dress 
uniforms and their dates $35; call 723-6880. 
SINGLES NETWORK DANCE PARTY begins at 
8:30 p.m. at Days inn, exit 22 off Rte. 128, New- 
ton: Admission $8, $6 before 9 p.m. Call 
893-2274. 

MAY SINGLES SPECTACULAR begins at 8:30 
p.m. at Grand Ballroom, Sheraton Needham 
Hotel, exit 19a off Rte. 128, Needham. Admission 
$10, $8 before 9 p.m. Call 961-5565. 

UNITED 


CEREBRAL PALSY BENEFIT DANCE 
begins at 8 p.m. at Holiday inn, 1200 Beacon St., 
Admission $10; call 734-5900. 


SCOTTISH COUNTRY DANCE begins every 
Mon. at 8:15 p.m. at 7 Temple St.,. Cambridge. 
Live music. Wear soft-soled shoes. Admission 


begin every Mon. at 8 p.m. at Concord Scout 
House, 74 Walden St., Concord. Admission $4; 
call 641-3253. 

ENGLISH COUNTRY DANCE begins every Mon. 
at 8 p.m., except for the first Mon. of the month, 
at Old South Congregational Church, South 
Weymouth. Admission $2; call 335-0818. 


TUESDAY 


NEW ENGLAND SQUARES AND CONTRAS 
begin every Tues. at 8:15 p.m., or 7:45 p.m. for 


PEAN DANCE begins every Tues. at 7:30 p.m., 
with instruction at 7, at MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Admission 
25¢; call 225-9185, 

SINGLES DANCE PARTY begins every Tues. at 
8:30 p.m. at Bayside inn, Rte. 1A, Lynn. 
Recorded music. Donation $3; cash bar; spon- 
sored by New England Singles; cal! 893-2274. 
PARTY WITH A VIEW, sponsored by Singles 
Lifeline, begins every Tues. at 8.p.m. at the Top of 
the Hub Lounge, on the 52nd floor of the 
Prudential Bidg., Boston. Buffet, DJs and re- 


ENGLISH COUNTRY DANCE begins every Wed. 
at 8 p.m. at 7 Temple St., Cambridge. Admission 
$4.50; call 354-1340. 

NORTH SHORE FOLK begins every Wed. at 8 
p.m. at Crombie St. Church, Salem. Admission 
$2; call 777-2793. 

DANCE FREEDOM offers alternative barefoot 


dancing in a smoke-free, alcohol-free environ- 


ment every Wed. at 7:30 p.m. at First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Admission $5; calt 522-6834. 

FRAMINGHAM INTERNATIONAL FOLK DANCE 
begins Wee. a 8 p.m. at Hemenway 


DANCE FRIDAY barefoot-dancing in a smoke- 
and-alcohol-free environment, begins every Fri. 
at 8:30 p.m. at Joy of Movement, 23 Main St., 
Watertown. Admission $3; call 924-9548. 
BASIC INTERNATIONAL FOLK DANCE begins 
every Fri. at 8 p.m. at First Church Congrega- 
tional, 11 Garden St., Cambridge. Admission $4; 
call 491-6084. 

SINGLES DANCE PARTY take place every Fri. at 
8:30 p.m. at either Hyatt Regency Cambridge, or 
Holiday inn, Newton. Recorded music. Donation 
$10 in Cambridge, $8 in Newton; cash bar; 
sponsored by New England Singles; call 
899-3900 


BOB THOMAS SWING DANCE begins every Fri. 
with instruction at 8:30 p.m. and dancing to 
recorded music at 9:30 p.m. at Ballet Center Ii, 
185 Corey Rd., Brookline. Admission $5; call 
277-1139. 

SINGLES DANCE PARTY takes place every Fri. 
at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
Rd., Billerica. Admission $4; sponsored by 
Saturday ; call 454-9805. 
FRIDAY NIGHT COMEDY 


Fri., May 1 
BRUCE MARSHALL 
& THE CLUE 
w/LOOSE TIES 


Sat., May 2 
‘ JEANNE FRENCH’S 
IRRESISTIBLE FORCE 


Thurs., May 7 
WILLSON HARRIS 
Fri., May 8 ‘ 
MEMPHIS 
ROCKABILLY 
Sat., May 9 
STEVE SMITH 
& THE NAKEDS 


Something new ts happening a V 


ih DISCOVER ... 


YOUR HOSTS: Corner of West 4th St. and “A” St. So. Boston 


Tony Palumbo, Kevin Shea Just 5 minutes from the 
PHONE: 269-9400 Berkeley St. exit, Boston 


Tucked away in Boston’s waterfront area lies a lively little 
nightspot which hosts Boston's best dance bands. 
Experience our reasonably priced food & drinks, live entertainment 
and fun-filled atmosphere. 


Slightly out-of-the-way — very (the-ordinary. 


FEATURING: 


Daily Luncheon Specials 
Supper served 6-10 pm 


Hors 
Weekdays, 4-7 pm 
FUNCTION ROOMS AVAILABLE 


Come join the fun at Boston's newest nightspot! 


Kinvara Pubwe 


34 Harvard Ave. 


Alliston. MA« 78 


Free Parking 


Fri., Sat. 6 Sun., May 1,263 
FOX HUNT | 


Thurs., May 7 
SCORE 


Fri.; Sat. & Sun., May 8, 9& 10 
CELTIC CLAN 


Mon. & Tues., May 11 & 12 
Direct from Ireland 
Singer & Songwriter 


BARRY 
MOORE 


Brother of Christy Moore 


sh and American 
weekend 


We feature Ir: 


folk music every 


DAVIS SQ. SOMERVILLE 
Fri., May 8 


17 HOLLAND ST. 


Fri. & Sat.,May1&2__ SLEEPY 
LA BEEF 
Sat., May 9 
Thurs., May 7 MEMPHIS ROCKABILLY 
BIM SKALA BIM 


‘Coming May 13th 
Sing-a-long with 
JIM PLUNKETT 


ON THE REDLINE TDAVIS SQUARE _ 
Admission before Bands begin at 9:00 


Concert Line 776-9667 or 623-9832 


- 


WED. MAY6 
FIGURES ON A BEACH 
ONLY BOSTON APPEAR 
LOOSE TIES VIDEO 
RELEASE PARTY (D\ 


THURS., MAY 
NOVEMBER GROUP/SK 
D SHARPE MEMORIA 


2861 AVW NOILO3S ‘XINZOHd NOLSOS 


— 
899-3900 
BURG. 
= at 8 p.m. at Mr. Tipps Function Hall, Treble Cove 
= Rd., Billerica. Admission $4; sponsored by 
FRIDAY WIGHT COMEDY CONNECTION 
et SINGLES DANCE begins every Fri. at 8 p.m. at : & 
Jonathan's, 143 Washington St. Salem. Featur- oy 
aig ing comedians from Comedy Connection. Hot Po a 
x Sponsored by the Singles Connection. Ad- 
= mission $5; call 1-800-238-1144. 
SATURDAY E 
‘FORGET-ME-NOT RAGTIME BALL, featuring $4.75; call 491-6054. 
a tangos, one-steps, castlewalks, and other NEW ENGLAND SQUARES AND CONTRAS © 
ragtimes specialities, with music by Com- : 
monweaith Dance Orchestra, begins at 8 p.m. 
be (workshop at 2 p.m.) at Christ Church, Zero 7 
— Admission $10 workshop and ball, $8 ball, $4 
: ' SWING DANCING begins at 9 p.m. at First Saturday Night Singles; call 454-9805. 
a Church in Belmont, 404 Concord Ave., Belmont. THURSDAY NIGHT SINGLES DANCE begins i 
z ‘ Beginners’ instruction at 8:15 p.m. Live music by = every Thurs. at 8:30 p.m. at Escapade, 500 i 
776-6231. $3 before 9 p.m. 
BAL DU PRINTEMPS begins at 7:45 p.m. at $4 after; call 961-5565. 
Quincy Market, second fir., Faneuil Hall, Boston. 
Music by Winiker Orhcestra, Barde Jazz Trio, 
BALLROOM DANCE PARTY begins at 9 p.m. at 
Phillips Congregational Church, 111 Mt. Auburn ies 
| St., Watertown. Admission $5. informal dress. 
Call 875-1007. 
NEW ENGLAND SQUARES AND CONTRAS 799 
begin at 7:30 p.m. at First Unitarian Church, 1326 : ies 
7 Washington St, W. Newton. Caller “Kate | / 
: 
Singles; call 454-9805. ‘ 
ree ji? | 
beginners, at 7 Temple St., Cambridge. Ad- 7 SALT & PEPPA 
SINGLES DANCE begins every Fri. at 8 p.m. at 
ing comedians from Comedy Connection. Hot MAY 
Sponsored by the Singles Connection. Ad- fil 
mission $5; call 1-800-238-1144. 
SINGLES NIGHT OUT begins every Wed. at 9:15 ae 


24 


SECTION THREE, MAY. 1, 1987 


THE BOSTON PHOENIX, 


MAY '1 


FRIDA $4/$5. 
_ INHONOR OF THE WORLD WIDE RELEASE OF “REPTILE MEN” 


WITH SPECIAL GUESTS 


"SHAKE THE FAITH THE CATALINAS _ 


SATURDAY, MAY $3.50/$4.50° 
$1.01 ADMISSION BEFORE 11:00 P.M. 


WEEK 


WITH SPECIAL GUESTS 


THE WICKER MEN 


BODY POLITICS « THE BIG PICTURE 
_ WITH SPECIAL GUEST M.C. BILL ABBATE OF WAM 


MAY DOORS 6:00 P.M. $8.50/$9.59 
IN BENEFIT FOR CENTRO PRESENTE, 


CHILE'S POLKLORIC EXILES 


QUILAPAYUN 


WITH SPECIAL GUESTS, FROM BOLIVIA 
ORTALEZA 


F 
"SPECIAL GUEST D.J. WBRS’ BLACK STAR UNER 


MONDAY, MAY 4+ $2.00- DOORS 7:30 P.M. 


NU MUSIK REVUE 


GYPSY WIND 
‘OUT OF CONTROL + CRUISE CONTROL 


BAY OF PIGS 


TUESDAY, 
METAL MANIA 


BERRENGER « PRECIOUS - ESMERALDA 
HOSTAGE « BLUE RAVEN 


WEDNESDAY, MAY 6 - $2.00 WAX 


_ BOSTON ROCKS NIGHT 


WATERWORLD THE RAIN« PARADE 
ANOTHER DAY «INSIDE OUTBURST | 


“SPECIAL GUEST M.C. BILL ABBATE OF 


THURSDAY, MAY 7 + $8.50/$9.50 


DEBUT BOSTON APPEARANCE OF 
RECORDING ARTIST 


» JON BUTCHER , 


SINCE THE RELEASE OF HIS 
NEW ALBUM.— 'WISHES’ 


WITH SPECIAL GUESTS 


‘FRIDAY, MAY 8 + $4.50 


GIRLS’ NIGHT OUT | 


WITH SPECIAL GUESTS . 


‘THE DRIVE 
RELEASE « NO EXIT 


SATURDAY, MAY 9+ $6.50/$7.50 » DOORS 2 P.M. 
LILIDAL wir Guests 
SLAPSHOT 


SATURDAY, DOORS 8:00 P.M. 


ROCKWIRE PRESENTS: 


BERLIN: 
— THE MOVIE 


WITH SPECIAL GUESTS 
TRIBE 


ANTIQUE BOUTIQUE FASHION SHOW 
WITH SPECIAL GUEST M.C. WEC/2'S KATHRYN LAUREN 


275 


MAY 14.0.0... JUDY MOWATT & SISTER CAROL 
MAY 21 THE 


f-stop Fitzgeraid 


ON DISPLAY — SEE THE PHOTOS OF LOCAL MUSIC TALENT BY 


DOORS OPEN 8:00 P.M./FREE PARKING 
AVAILABLE AT: TICKETRON/STRAWBE 
TICKETS/CONCERT CHARGE 497-111 
TELETRON 720-3434/THE CHANNEL BOX 


SITIVE 1.0. REQUIRED/TICKET, 
S RECORDS & TAPES/OUT-OF-TOWN 


FICE 


tonight and tomorrow at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $15 and $10, 
$2 discount for students and seniors. Call 
745-1116. 


x 


SATURDAY 


WOLPR/DANCES. tating for Fr. 
DANNY SLOAN DANCE COMPANY. See listing 
for Fri. 


SUNDAY 


ents “Origami Peace,” a performance inspired 
by the story of.““Sadako and the 1000 Paper 


~ Cranes,” at 3 p.m. at Arlington Unitarian Church, 


Mass. Ave. and Pleasant St., Arlington. Tickets 
$10; call 666-8959. 
RADCLIFFE DANCE PROGRAM. See listing for 
Fri. 


THURSDAY 
NINA WIENER AND DANCERS perform at 8 p.m. 
University’ 


Ave., Bos- 
ton. Tickets $12-$14.50; call 492-7578. 
BOSTON BALLET performs Tales of Hans 
Christian Andersen at 7 p.m. tonight and 8 p.m. 
tomorrow ‘at Wang Center, 270 Tremont 
Boston. Tickets $10.50-$40.50, call 482 


FRIDAY 


ETHIOPIAN FOLK DANCE AND MUSIC SHOW, 
featuring the Adei Abeba Folklore Ensemble, 
begins at 8 p.m. at the Strand Theatre, 543 
Columbia Rd., Dorchester. Tickets $15 and $20; 


" call 442-5592. Sponsored by People to People 


Ethiopia. 


p.m. tonight and tomorrow at Cambridge Multi- 
cultural Arts Center, 41 Second St., Cambridge. 
Tickets $8, $6 students and seniors. Call 
577-1400. 

LIVING Or living, a multi-media performance 


- with dance, painted sets, and electronic music, 


presented by Eugene Allen, begins at 8 p.m. at 
Southeastern Massachusetts University’s main 
auditorium, Campus Center, Oid Westport Rd., 
N. Dartmouth. Free; call 999-8568. 

WALNUT HILL DANCE COMPANY presents 
Aurora's Wedding trom The Sleeping Beauty, 
Balanchine's Valse Fantasie, and other works at 
8 p.m. tonight and tomorrow at Boston College 
Performing Arts Center, Chestnut Hill. Admission 
412, $6 students and seniors. Call 653-4312. 


NINA WEINER AND DANCERS. See listing for 


Thurs. 
BOSTON BALLET. See listing for Thurs. 


VENTS 


FRIDAY 


BIG SPRING RUMMAGE SALE runs today from 
noon to 9 p.m. and tomorrow from 9 a.m. to noon 
at Crawford Memorial United Methodist Church, 
Church and Dix Streets, Winchester. Free; call 
729-9813. 

BOSTON BEANSTALKS TALL CLUB, for men 
over 6'2 and women over 5'10, hoids a happen- 
ing from 6 to 8 p.m. at the Newton Marriott’ Hotel, 
2345 Comm. Ave., Newton. No cover; call 


482-8255. 
BENEFIT PERFORMANCE of As /s for the Gay 
and Lesbian Center at 8 p.m. at 


Paramount Penthouse Theatre, 58 Berkeley St., 
Boston. Tickets $10; call 353-0434. 

T PARTY to preview new Back Bay Station runs 
from noon to 2 p.m. at the station, Dartmouth St., 
Boston. Free; call 266-1991. - 

CINEMA AND CULTURE SYMPOSIUM runs 
today and tomorrow at Frost Lounge, North- 
eastern University, 360 Huntington Ave., Boston. 
a call 437-5163 for times and 


SERVICE 10 support Jews and 
Christians in Eastern Bloc nations starts at 8:15 
p.m. at Temple Sinai, Coolidge Corner, 
Brookline. Call 277-5888. 


ART SHOW, featuring works by members of the 
Church of the Covenant, runs through Sunday at 
67 Newbury St., Boston. Today's show begins 
after an 8 p.m. free concert of classical and 
modern music and poetry, tomorrow's show runs 
from 3 p.m. to 5 p.m., and Sunday's runs from 
noon to 2 p.m. Free; 266-7480. 

THIRD ANNUAL PEACE RALLY sponsored by 
Students’ Action for Nuclear Disarmament 
begins at noon at Southeastern Mass. University, 
N. Dartmouth. Call 999-8353. 

OPEN HOUSE at Boston Harbor Sailing Club 
at 72 East india Row, Boston. Free; call 
523-2619. 

AIDS EDUCATION FORUM for professional 
singles of color 21 and older,; sponsored by 
Soulcial Ties and moderated by Channel 5's 
Andria Hall, begins with a receptin and buffet at 
5:30 p.m. followed by discussion at 7 p.m. at 


research. Admission $10; call 87 


WALLEVBEARL/A. 


_ SPORTS PARTY, sponsored by Camelot Social 


and Sports Club for ages 25-45, begins at 8 p.m. 
at Cambridge Racquetball Club, Anthenaeum 
“House, 215 First St., Cambridge. Admission $8; 
call 284-4159. 

SPRING LUNCHEON FASHION SHOW, spon- 
sored by the Faulkner Hospital Auxiliary, begins 
with cocktails at 11:30 a.m. followed by lunch at 
12:30 p.m. at the Sheraton Needham Hotel, 100 
Cabot St., Needham Heights. Tickets $20; call 
522-5800, x 1425. 

WOMEN’S COFFEEHOUSE runs from 8 p.m. to 


midnight at the Women's Center, 46 Pleasant St., - 


p.m. 109 p.m., and show runs tomorrow from 11 
a.m. to 8 p.m. and Sunday from 11 a.m. to5 p.m. 
Tickets for preview party $35 advance, $40 at 
door; admission to show $4; call 752-5615. 
SHABBAT SHALOM BOSTON, Friday night 
services and Oneg Shabbat for ages 22-39, begin 
at-8:30 p.m. at Congregation Kehillath israel, 384 
Harvard St., Brookline. Free; call 566-5946. 
VIDEO/DISCUSSION EVENING, sponsored by 
Midlife: Options for Women and featuring a 
screening of ‘The Late Show with Art Carney, 
begins at 7:30 p.m. at 40 Webster Place, 
Brookline Village. Donation $3; call 738-4972. 
“EXPLORING LYNN: GOLDFISH POND,” waik- 
ing tour runs from 10 a.m. to noon at Lynn 
Heritage State Park, by the water on the 


_ Lynnway, Lynn. Free; call 598-1974. 


ART AUCTION to benefit the Fine Arts Chorale 
begins with a preview at 7 p.m., followed by the 
auction at 8 p.m. at South Shore Country Club, 


274 South St., Hingham. Admission $3; call 


826-4600. 


SATURDAY 
BOOK SALE runs from 9 a.m. to 3 p.m. at 
Auburndale Branch Library, 375 Auburn St., 
Newton, Proceeds to benefit library. Free; call 
964-2231. 


today from 10 a.m. to 4 p.m. and tomorrow from 
1 p.m. to 4 p.m. at Brookline Main Library, 361 
Washington St., Brookline. Funds raised through 
Free, 
call 277-4593. 
“SPRING BIRDS,” bird-watching walk led by a 
MetroParks Ranger, begins at 2 p.m. at Break- 
heart Reservation, Saugus. Bring binoculars and 
field guide. Free; call 727-5215. 
BLUE HILLS CLEAN-UP DAY runs from 9 a.m. to 
4 p.m. at Blue Hilts Reservation, Wampatuck Rd.,. 
Milton. Trashbuster volunteers should wear 
gloves and will receive a free t-shirt, admissions 
ticket to Trailside Museum, and refreshments. 
Free; call 727-5215. 
BENEFIT ARTS AUCTION, sponsored by the 
Brookline Council for the Arts & Humanities, 
begins at 8 p.m. at Longwood Towers Ballroom, 
20 Chapel St., Brookline. Preview begins at 7:15 
p.m. Admission $15; call 731-2523. 
DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR, representing 46 area decorators and 
designers, runs today through May 22, 
Mon.-Sat from 10 am. to 3 p.m., Tue.-Fri. 
evenings from 6 p.m. to 8:30 p.m., and Sundays 
from noon to 4:30 p.m. at Endean House, Mylod 
St., East Walpole. Tickets $10; call 536-9640. 
CRAFTS SALE runs from 10 a.m. to 4 p.m. at 
Gateway Crafts, 62 Harvard St., Brookline 
Village. Free; call 734-1577. 
ART SALE runs today through Friday from 10 
a.m. to 4 p.m. and Sunday from 2 to 5 p.m., at the 
Concord Art Association, 37 Lexington St., 
Concord Center. Auction takes place next 
Saturday with a preview next Friday from 7 p.m. 
to 9 p.m. Call 369-2578. 
BUCKINGHAM BROWNE & NICHOLS CIRCUS 
is open from 10:30 a.m. to 3 p.m. at Craigie St. 


performance by On Stage Dance Academy at 
of 


mime at 1:15 p.m., Al Rainones’ “French 


- impersonator at 3 p.m., and also a juggier at 3 


FOR WOMEN runs from 10:30 a.m. to n00n at the 
Women’s Technical Institute, 1255 Boylston St., 
Boston. Free; call 266-2243. 

“A NIGHT OF COMEDY,” featuring Jonathan 
Katz and two other acts, begins at 8 p.m. at St. 
Mary's Episcopal Church, 258 Concord St., 
Newton Lower Falls. Tickets $10; call 969-5995. 
HEALTH AND FITNESS FAIR '87 runs from 10 
a.m. to 5 p.m. at Exhibition Hall, the Centrum, 50 
Foster St., Worcester. Tickets $1, children under 
12 and seniors free; call 755-6800. 

“FORT WARREN — AN INSIDE LOOK,” a one- 
hour tour with a MetroParks Ranger, begins at 
1:15 p.m. at Fort Warren on Georges Isiand. 
Ferries to the island leave from Hewitt's Cove in 
Hingham and Rowes and Long Wharves in 
Boston. Tour is free; 727-5215. 

YMCA OPEN HOUSE runs from noon to 3 p.m. at 
West Roxbury/Roslindale YMCA, 15 Bellevue 
St., West Roxbury. Free; call 323-3200. 

MIME JIM VETTER parodies young socialities of 
the 1980s in ‘The Aristocrat of Illusion” at 7 p.m. 
and 9 p.m. at the Blacksmith House, 56 Brattie 
St., Cambridge. Tickets $4; call 547-6789. 
“NEW WORK FROM UNDER GROUND,” evening 


featuring various living history tours for teachers 
and their families, runs from’ 10 a.m: to 2:30 p.m. 


" at Plimoth Plantation, Plymouth. Free; call 


746-1622. 

LAW AND JUSTICE DAY OBSERVANCE of the. 
Mass. Order of Sons of Italy, honoring two 

dignitaries and newscaster Jack Williams, begins — 
at 9:15 a.m. at Marriott Hotel, Burlington. Tickets 

$15; call 661-1236. 

“WOOD AND GLASS: ACENTURY OF NEWTON 
HOMES,” tour sponsored by Newton Historical 

Center, runs from 1 p.m. to.4 p.m. Tickets $8 | 
advance, $10 day of tour. Call 552-7238 for 

origination point of tour. 

MALDEN INTERGENERATIONAL ARTS FESTI- 

VAL features family workshops and ongoing 

Performances from 1 p.m. to 3 p.m. and the 


Underground Railway Theater's production of - 


the puppet spectacie Tie a: + p.m. et 
Malden Senior High School, Maiden Square, 
Salem St., Maiden. Firebird tickets $5; call. — 
497-6136. 

BASEBALL CARD AND SPORTS COLLEC- 
TORS’ SHOW, featuring 60 exhibits of new 
old basebalt cards, runs from 9 a.m. to. 3 p.m. at 
Stephanies at the Regency, Shrewsbury. Ad 
mission $1; call 485-6500. 

SPECIAL MASS HONORING NURSES begins at 
11:30 a.m. in Seton Auditorium, St. Elizabeth's: 
Hospital of Boston, 736 Cambridge St., Brighton. 
Free; call 789-2276. 

FLORAL EXPO/COMPETITION, in which partici- — 
pants create art with flowers and compete for a 
$500 grand prize, runs from noon to 6 p.m. in 
Charles Square courtyard, Bennett and Eliot 
Sts., Cambridge. Flowers and supplies provided. 
Free; call 484-5151 to register. . 
MAYFAIR, Harvard Square's international spring 
festival and family outing featuring various 
performers, rides, and llamas, runs from noon to 


‘6 p.m. at the Cambridge Common. Free; call 


491-3434. 
BERNARD KALB, former assistant secretary of 
public. affairs, speaks at North Shore: 
Jewish Community Center's 75th Anniversary 
Celebration at 8 p.m. at Temple Sinai, Communi- 
ty Rd., Marblehead. Tickets $25; call 631-8330. ’ 
NAUTICAL ADVENTURE AND RAIL EX- 
CURSION, a 200-mile roundtrip Amtrak éx- 
cursion to Connecticut featuring visits to the first 
U.S. atomic submarine, the Submarine Museum, 
and U.S. Coast Guard Academy, leaves at 7:35 
a.m. at South Station, Boston; train also stops at’ 
Route 128 and Providence, A.!. Tickets $45, $25 
children ages 6-12, children under 5 free; call 
361-4445, 
HOLOCAUST MEMORIAL OBSERVANCE. 
featuring speaker Edward Rossiter of Newton 
North High School, runs from 3 p.m. to 3:45 p.m. 
at Newton City Hall, Comm. Ave. and Wainut St. 
Newton Centre. Free; call 332-0443. 
“THE SQUARE AND THE YARD IN THE BEAUX- 
ARTS ERA,” architectural tour, begins at 2 p.m. 
in front of Widener Library, Harvard Yard, 
Cambridge. Tickets $4; call 547-4252. 
WALKING TOUR OF DAVIS SQUARE begins at 1 
p.m. at Davis Square 7 station on street level 
facing College St., Somerville. Admission $3; call 
354-6891. 
“SMALL WONDERS,” walking tour of smail, 
easily overlooked wonders of the forest led by a 
MetroParks Ranger, begins at 2 p.m. at Break- 
heart Reservation, Saugus. Free; call 727-5215. 
IN-HOUSE ART TREK to look behind the scenes. 
at the installation of a British avant-garde 
exhibition begins at 1:45 p.m. at the Institute of 
Contemporary Art, 955 Boylston St., Boston. 
Tickets $10; call 266-5152. 
DEBTOR'S ANONYMOUS celebrates its 11th 
anniversary with a day of workshops that run 
from 10 a.m. to 6 p.m. at Youville Hospital 
., Cam- 


and learning session sponsored by Mobilization 
for Survival, runs from 2 p.m. to 6 p.m. at Christ 
Donation $5; 


and compasses to find checkpoints, runs from 10 
a.m. to + p.m. at Elm Park, Worcester. Map $3; 
compasses to rent available; call 839-9674. 
10-KILOMETER RACE and One-Mile “Fun” 
Walk/Run begin at 9 a.m. at Massachusetts Bay 
Community College, 50 Oakland St., Wellesiey 
Hills. First 450 entrants receive t-shirts. Call 
237-1100, x272 to register. 

POT LUCK LUNCH/JEWISH FOLK MUSIC 
begins at 1 p.m. at the Workmen's Circle, 1762 
Beacon St., ‘Brockline. Admission $5 without 
food, $3 with food, $1 children. 

IRISH SPRING FASHION SHOW to benefit 
Rosie's Place, the Boston shelter for homeless 
women, begins at 1 p.m. at the irish Social Club, 
119 Park St., W. Roxbury. Contribution $5; call 
770-2024. 

“PARIS IN THE PARK.” See listing for Sat. 
ART SHOW. See listing for Fri. 

COMPUTER EDUCATION FAIR. See listing for 


Fri. 

PERFORMATHON. See listing for Sat. 

ART SALE. See listing for Sei. 
DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR. See listing for Sat. 

“FORT WARREN — AN INSIDE LOOK,” See 


listing tor Sat. 
WORCESTER ANTIQUES SHOW. See listing for Fri. 


MONDAY 


OPEN STUDIO featuring artist/sculptor Betye 
Saar runs from 2 p.m. to 4 p.m. at Bakalar) 
Sculpture Gallery, 20 Ames St., Cambridge. Free; 
call 253-4400. 

SHRINERS THREE-RING CIRCUS runs today 
through next Sunday with evening performances 
at 7 p.m., Mon., Sat., and Sun. matinees at 1:30 
and special schoo! shows Tue.-Fri, at: 10 


| Continued trom page 23 PE COMPUTER EDUCATION FAIR. See listing for 
= ; human landecape,” at 8 p.m. tonight and Fri. 
tomorrow at Cambridge Multicultural Arts CINEMA AND CULTURE SYMPOSIUM. See | 
Center, 41 Second St., Cambridge. Tickets $8, listing for Fri. 
: _ $6 students and seniors. Call 577-1440. WORCESTER ANTIQUES SHOW. See listing for Fri Sage! 
spring concert, featuring world premiere by SUNDAY 
: guest choreographer Leni Williams, at 8 p.m. —— 
EXHIBITION TOUR IN SIGN LANGUAGE, “The 
Art that Is Life: The Arts and Crafts Movement in. 
America,” begins at 2 p.m. at Museum of Fine 
COMING TO THE: CHARNEL 406 Ave. Boston. Reverse 
interpreted for hearing adults. Free; call 
é WORCESTER ANTIQUES SHOW runs through ; 
Sunday at Assumption College, Salisbury St., ; 
RIOLAMA THEATRE/DANCE ENSEMBLE pres- 
= 
by students of Brookline Music School, runs 
2 fee Lower School Campus near Harvard Square, 
eon ete « Cambridge. Proceeds to benefit BB&N Scholar- 
ship Fund. Admission $2.50; call 547-6100, x301. 
: GARMENT GALLERY'S SPRING SHOW and sale 
Of handmade wearables runs from 10 a.m. to 5 
Le p.m. at Pierce House, 3 Weston Ad., Lincoin. 
Free; call 244-8836. 
e re “PARIS IN THE PARK,” a springtime celebration, 
e — runs today and tomorrow at Fall River Heritage 
State Park, Battleship Cove, 100 Davo! St. West, 
2  ) Fall River. Today a Mardi Gras Parade begins at bridge. Free, but donation suggested; call ; 
é i noon, followed by a magician at 1 p.m. and the 642-1913. } 
_ movie Can Can at 2 p.m. Tomorrow's events MIDDLE EAST CRASH COURSE, discussion ; 
. begin with a Mad Baret Contest at 11 a.m., ‘A 
4 Connection Band” at 2 p.m., a Maurice Chevalier ; 
p.m. All events free; call 675-5759. 
GREAT PARKS WALK, conducted by Boston =; 
% GreenSpace Alliance, begins at 9 p.m. at Park St. 
Station on Boston Common, Boston. Free; call 
426-7980. 
NON-TRADITIONAL CAREERS WORKSHOP 
a COMPETITION runs ali day at Wentworth 
: COMING Insitute of Technology, 550 Huntington Ave., 
of performance art, film and video by Bostone 
5 Si based artist collective Subterranean Video, 
begins at 8 p.m. today and tomorrow at Palace 
a = = Road Theater behind Mass. College of Art, 
— — AAMAAR.P., Fine Arts Dept. Northeastern 5225040. 
“Ys NECCO. ST.” SSTON 451-1906 ‘ B90 10 AIDS ART SHOW. See listing for Fri. 


a.m. at Shriners. Auditorium, 99 Fordham Rd., 
Wilmington. Tickets $7, $3.50 children under 13; 
call 665-6466. 

NARCOTICS ANONYMOUS meets from 7:30 
p.m. to 9 p.m. at the Women's Center, 46 
Pleasant 


meets from 6:30 p.m. to 8 p.m. at the Women’s 
Center, 46 Pleasant St., Cambridge. Free; call 
354-8807. 

LESBIAN RAP meets from 8 p.m. to 10 p.m. at 
the Women’s Center, 46 Pleasant St., Cam- 
bridge. Free; call 354-8807. oe 
“IGRAEL INDEPENDENCE DAY,” program 
featuring talk by Yoram Peri, Harvard College,'on 
israel from the 1980s to the 1990s, begins.at 8 
p.m. at Jewish Young Adult Center, 1120 Beacon 
St., Suite G-1, Brookline. Admission $9; call 
566-5946. 

FILM SCREENING, /'l/ Quit Tomorrow, which 
deals with alcohol dependency, begins at 7 p.m. 
with discussion to follow at Pierce Hall, McLean 
Hospital, 115 Mill St.,. Belmont. Free; call 
855-2110. 
RUMMAGE SALE, sponsored by Sisterhood of 
Temple Beth Shalom, runs from 7 to 9 p.m. today 
and 9:30 a.m. to 2 p.m. and 7 to 9 p.m. tomorrow 


p.m. and 8 p.m., and Friday at i1am: and 7:30 
ART AUCTION, including works by Gov. Michael 


Pleasant St., Cambridge. Free; call 354-8807. 


CHILD CARE RESOURCE CENTER'S 
CELEBRATION of its 15th anniversary runs from 
6 p.m. to 8 p.m. in Transportation Building lobby, 
Park Square, Boston. Free; call 547-1063. 

BUS TRIP TO WORCESTER ART MUSEUM 
leaves at 8:45 a.m. 


‘TOUR. See listing for Sat. 
SHRINERS THREE-RING CIRCUS. See listing 


for Mon, 


‘WEDNESDAY 


BATTERED WOMEN’S SUPPORT GROUP 
meets from noon to 1 p.m. at the Women's 
Center, 46 Pleasant St., Cambridge. Free; call 
354-8807. 

FEMINIST DISCUSSION GROUP meets from 8 
p.m. to 10 p.m. at the Women's Center, 46 
Pleasant St., Cambridge. Free; call 354-8807. 
LESBIAN AL-ANON with childcare meets from 
6:30 p.m. to 8 p.m. at the Women's Center, 46 
Pleasant St., Cambridge. Free; call 354-8807. 
WRITER’S SUPPORT GROUP meets from 7:30 
p.m. to 9:30.p.m. at the Women’s Center, 46 
Pleasant St., Cambridge. Free; call 354-8807. 
“IS THERE LIFE AFTER THE NEW KENDALL 
SQUARE,” architectural tour with lunch at 
Woven Hose Cafe, begins at 11:30 a.m. at 
Kendall Square T stop (above ground), Cam- 
bridge. Tickets $4; call 547-4252. 

NATIONAL NURSES DAY HEALTH FAIR runs 
from 11 a.m. to 3 p.m. at Boston City Hall Plaza, 
Boston. Free; call-329-4112. 

“AN INTRODUCTION TO THE SANCTUARY,” 
guided walk to ipswich River Wildlife Sanctuary, 
runs from 9:30 a.m. to 11:30 a.m. Sponsored by 
Peabody Museum of Salem. Directions to meet- 
ing place available upon registration, which is 
required ‘by May 4; call 745-1876. 

“EVENING OF JEWISH HUMOR,” sponsored by 
New Singles 40-62 Group of the Leventhal- 
Sidman Jewish Community Center and featuring 
Bill Novak, co-author of The Big Book of Jewish 
Humor, begins at 7:30 p.m. at Leventhal-Sidman 
JCC, Gosman Campus, 333 Nahanton St., 
Newton. Tickets $5; call 965-7410, x163. 
BOSTON BEANSTALKS TALL CLUB for men 
6'2” and women 5'10" and taller gets together 
from 6 p.m. to 8 p.m. at Worcester Marriott Hotel, 
10 Lincoin Sq.,. Worcester. No cover; call 
482-8255. 

ART SALE. See listing for Sat. 

DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR. See listing for Sat. 

RINGLING BROS. AND BARNUM 4 BAILEY 
CIRCUS. See listing for Tues. 

SHRINERS THREE-RING CIRCUS. See listing 


for Mon. 
THURSDAY 


NEW ENGLAND EPA ENVIRONMENTAL FO- 
RUM, featuring former Arizona Gov. Bruce Bab- 
bitt, NH Gov. John Sununu, and others, runs 
from 9:30 a.m. to 4 p.m. at Faneuil Hall, Boston. 
Free; call 565-3363. 

GIRLS’ NIGHT OUT perform a benefit concert 
for the Harvard Union of Clerical and Technical 
Workers at 8 p.m. at Memorial Hall, Harvard 
University, Cambridge. Tickets $5; call 
661-8289. 

MUSEUM DINNER AND TOUR of exhibit ‘The 
Art that Is Life: The Arts & Crafts Movement.in 
America’ begins at 5:45 p.m. at Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $40 
with dinner, $15 tour only; call 267-5175. 
NORTHERN EUROPE SLIDE SHOW with Edgar 
Bingham nuns from. 11 a.m. to noon, preceded 
by coffee at 10:30 a.m., at Women’s Educational 


and industrial Union, 356 Boyiston St., Boston. 
Tickets $4; call 536-5651. 


runs from 9 a.m. to 5 p.m. at United Church of 


Christ, Norwell. Early registration advised; call 


746-2789. 

“ARTS AND FLOWERS,” the 1987 Spring Arts 
Festival at the Rivers School, runs today and Sat. 
from 10 a.m. to 5 p.m. and tomorrow from 1 p.m. 
to 7 p.m at 333 Winter St., Weston. Free; call 
235-9300. 
MARRIAGE MAINTENANCE GROUP holds in- 
_troductory meetings Thurs. evenings at 7:30 p.m. 


FRIDAY 


BEACH PARTY benefit for the Ballet Theatre of 
Boston runs from 8 p.m. to 2 a.m. at the 
Cyclorama at Boston’s Center for the Arts, 539 
Tremont St. Open bar, gourmet hors d’oeurves, 


WOMEN’S COFFEEHOUSE runs from 8 p.m. to 
midnight at the Women's Center, 46 Pleasant St., 
Cambridge. Free; cali 354-8807. 

BOSTON BEANSTALKS TALL CLUB for men 
6'2” and women 5°10” and taller gets together 
from 6 p.m. to 9 p.m. at Sharaton Needham 
Hotel, 100 Cabot St., Needham Heights. No 
cover; call 482-8255. ; 
“LEGENDS AND LORE,” an evening of eerie 
tales and hiking runs today and tomorrow from 7 
p.m. to 8 p.m. at Fowl Meadow in the Biue Hills 
Reservation, Wampatuck Rd., Milton. Pre-regis- 
tration. required. Free; call 698-1802. 
“PERCEPTIONS OF THE UNITED STATES: 
Views from Abroad,” day-long conference for 
high school students and teachers, takes place at. 
Simmons College, 300 The Fenway, Boston. 
Free; call 738-3159. ; 

SHABBAT HAPPENING, a communal Shabbat 
service consisting largely of music from religious 
school students, begins at 8:15 p.m. at Temple 
Sinai, Charles St.and Sewall Ave., Brookline. 
‘Free; call 277-5688.. 

EVENING SERVICE, AND ONEG SHABBAT 
hosted by Suburban Jewish Singles of Temple 
Emanuel for singles ages 30-45 begins at 8 p.m. 
at 385 Ward St.,. Newton Centre. Free; call 
332-5772. 
ART SALE. See listing for Sat. 
DECORATORS’ SHOW HOUSE AND GARDEN 
TOUR. See listing for Sat. 

RINGLING BROS. AND BARNUM & BAILEY 
CIRCUS. See listing for Tues. 

SHRINERS THREE-RING CIRCUS. See listing 
for Mon. 

“ARTS AND FLOWERS.” See listing for Thurs. 


S 


FRIDAY 


“ANANCI’S STORIES GOURD,” performed by 
Lee Ellen, begins at 7 p.m. and 8 p.m. at the 
Boston Children’s Museum, Museum Wharf, 300 
Congress St., Boston. Fee $1; museum ad- 
mission free; call 426-6500. 

COMPUTER EDUCATION FAIR, sponsored by 
the Boston University School of Education for 
grades K-12, teachers, and parents, runs today 
and tomorrow from 10 a.m. to 6 p.m. and Sunday 


from 10 a.m. to 4 p.m. at the University’s . 


Showcase Center, 808 Comm. Ave., Boston. 
Admission $5 adults, $3 children; preregistration’ 
recommended; call 353-5373. 

THE KING AND Iis performed at 7:30 p.m. at the 
Wheelock Family Theatre, 180 the Riverway, 
Boston. Performances tomorrow and Sunday 
begin at 3 p.m. Tickets $6; call 734-5200.! 


SATURDAY 


JACK AND THE BEANSTALK, presented by 
Eleanor Boylan and the Cape Ann Puppeteers, 
begins at 1 p.m. and 3 p.m. af the Puppet 
Showplace Theatre, 32 Station St., Brookline. 
Tickets $4; call 731-6400. 

FAMILY TREE, a musical presented by the 
Freelance Players, is performed today at 2 p.m. 
and 7:30 p.m. and tomorrow at 2 p.m. at Park 
School, 171 Goddard Ave., Brookline: Tickets $3; 
call 254-4909. 

STORY HOUR, featuring tales of Hans Christian 
Andersen, begins at 3 p.m. in Children's Room of 
Boston Pubiic Library, Copley Square, Boston. 
Free; call 536-5400. 

“WILD TALES”, nature and environmental 
stories, are told at 11 a.m. today and tomorrow at 
Blue Hills Trailside Museum, 1904 Canton Ave., 
Milton. Nature walks, crafts, live animal presenta- 
tions follow stories. Admission $1 adults, 50 ¢ 
children; call 333-0690. 

COMPUTER EDUCATION FAIR. See listing for 


Fri. 
SUNDAY 


LE GRAND DAVID and His Own Spectacular 
Magic Company performs at 3 p.m. at the Cabot 
St. Cinema, 286 Cabot St., Beverly. Tickets $7 
adults, $5 children under 11. Call 927-3677. 
MEET A BOX TURTLE and see how it earned its 
name at 2 p.m. at Drumlin Farm, South Great 
Road, Rt. 117, Lincoln. Admission to farm $4 
adults, $2 children and seniors. 
HANDWORKS CRAFT FESTIVAL, featuring 60 
artists’ works, craft demonstrations, and a chil- 
dren's workshop, runs from 9:30 a.m. to 4 p.m. 
at Newman Middle School Cafeteria and Gym- 
nasium, 1155 Central Ave., Needham. Donation 
$2 adults, children under 12 free; call 444-8522. 
Continued on page 26 


444-8522. 

FRENCH PAINTINGS AND ART FROM CHINA 

Continued on page 26 
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ES MCV 


formerly BEACHCOMBER 
_ 797 Wollaston Beach Bivd. 
Quincy 79-8989 


* Friday & Saturday, May 1 & 2° 
AL HALLIDAY 
& THE HURRICANES 
Sunday 
SCOTT WHEELER 
BAND 


¢ Thursday 
BOYZ : 
* Friday, Saturday & Sunday « 
MARK MORRIS 
& THE CAT TUNES 
’e Coming next Wednesday, May 13 
THE LINES 


PROPER ID & DRESS REQUIRED 


‘DJ and Dancing 


Friday & Saturday 


No Cover 


CAS ROCK AND ROLL 
THE SCOTT WHEELER BAND 


May 2 at 
GIA! Quincy. 


Fri. & Sat., May | & 2 
SLEEPY LABEEF 
“Mr. Rockabilly” 
Saturday is Big Al’s Birthday! 


Sun., May 3 
ARLO WEST 
Scorching Texas Blues 


Monday, May 4 
OPEN DART TOURNEY 
THREE LANES 
PRIZES 8:00 P.M. 


Wed., May 6 & 13 
OPEN MIKE. SLURS JAM 


LAST CALL 
FOR BLUES 


Thurs., May 7 
BIG BAD WOOLF. 


Fri. & Sat., May 8 & 9 
BAND THAT 
TIME FORGOT 


Concert line 254-7380 
Brighton Ave., Aliston, MA 


254-9743 


Lend A Hand 
to the Big Sister Association 
of Greater Boston 
by attending its 
Third Annual Auction 
Friday evening, 
May |Sth, 1987 
at the Rotunda and Great Hall, 
Faneuil Hall Marketplace, Boston 


2861 ‘L AVW NOILOSS *XINZOHd NOLSOS 


Call 236-8060 by May 11 
for Reservations 


Fri, May 


MAY DAY PARTY 


Sat., May 2 


PRIME RIB BAND 


Sun., May 3 


CHRIS WALES 
6-9 p.m. 


HENNESSEY 


DAVIS BAND 
9 p.m.-| a.m. 


Mon., May 4 


REAL McCOY 


Tues., May 


AMYL & THE 
MOTOR CITY 
RHYTHM KINGS 


Wed., May 6 


NORTH 
SHORE 
ACAPPELLA 


Thurs., May 7 


TOM KEEGAN 
BAND 


262 Faneuil Hall Mark 
Boston 742- 
No Cover Proper Dress 


Music Hour 
every Monday-Friday 4 p.m.-7 p.m. 


| | 


‘B. WILLIE SMITH 


Saturday, May 2nd 


FAT CITY BAND 


Tuesday, May 5th 


MURDER MYSTERY 
“NIGHT 

THE BAND THAT 
TIME FORGOT 


Wednesday, May 6th 


THE WRECKING 
CREW 


Thursday, May 7th 


WZLX NIGHT 


RODS & CONES 


Saturday, May 9th 


DOWN AVENUE 


Video Supplied By 
The Ultimate Video Show. 
Doors open at 9 p.m. Ground floor level 


BOSTON 


Marriott. 


COPLEY PLACE 


110 Huntington Ave., Boston, MA 02116 
(617) 236-5800 


Tedible rex] 


Rte. 3 at Exit 27 
in Billerica 
Tonight MAYDAY! 
Rockabilly with 
THE BARKING SHARKS 
TURTLES UNDER FIRE 


Sat., 5/2 © 2:30 p.m. All Ages 


EXTREME 
Evening» FAITH HEALERS 


Every Wed. — COMEDY 
This week 
SAM GREENFIELD 
BILLY WINN 


Thurs., 5/7 
60's psychedelic dance party 
with great guest groups 
This Week — ATA TAT 


Fri., 5/8 


SKA, Reggae Dance Party 
BIM SKALA BIM 


Lunch Mon.-Fri., 11:30-3 pm 
Dinner Sun.-Fri., $:30-10 pm 
Saturday, 11:30-10 pm 
Brunch 11-4 p.m. 


We now serve dinner until 10 pm! 
. May | 


10M KEEGAN 


“DOWNTIME 


Mon., May 4« 


JOHN PAYNE 
& THE 


Tues., May 5 


LYNNE & HER 


: 
“LOVE, MEDICINE AND MIRACLES,” a seminar 
nes sponsored by Weliness Associates of Plymouth, : 
BATTERED WOMEN’S SUPPORT GROUP 
tll 
Free; call 944-7220. ‘ Sunda 
DECORATORS’ SHOW HOUSE AND GARDEN f) ji, 2p . Wiad NOSTA 
RINGLING BROS. AND BARNUM & BAILEY Corre Beeston 
CIRCUS. See listing for Tues. 
SHRINERS THREE-RING CIRCUS. See listing 
at Temple Beth Shalom, Highland Ave. at Wednesday Prad Moire 
Webster St., Needham Heigiiis. Call 444-0077. - Ground 
ART SALE. Ses iisting for Sat. dancing. Black tie or bathing suit. Admission $25; id 247-0500 Round 
DECORATORS’ SHOW HOUSE AND GARDEN call 262-0961. ‘ i 
TOUR. See listing for Sat. 
| TUESDAY a; 
RINGLING BROS. AND BARNUM & BAILEY 
CIRCUS opens today at 7:30 p.m. in Main Arena 
of the Centrum, 50 Foster St., Worcester. 
Dukakis, Sen. John Kerry, Mayor Ray Flynn, and 
former Speaker Tip O'Neill, to benefit. scholar- 
ship fund for painting and printmaking students 
at Mass. College of Art. begins at 7:30 p.m. at The 
Mass. College of Art, North Hall Gallery, 621 
Huntington Ave., Boston. Call 232-1555, x233. 
FORMER NUN LESBIANS SUPPORT GROUP am 
’ 
WOMEN IN SALES ASSOCIAT RRY 
AACO international Sales, runs from 5:30 p.m. to 
8:30 p.m. at Comfort’ inn, Rt. 1, Dedham. 
Reservations required. Admission $30; call 
576-8118. . j 
Union, 366 Boylston St., Boston. Tickets $35; _| 
call 536-5651, x32. 
RUMMAGE SALE. See listing for Mon. - i 
ART SALE. See listing for Sat. 
DECORATORS’ SHOW HOUSE AND GARDEN ee 
ie 
| : 
Friday, May Ist | 
Thurs. May 7 a 
-ROBILLARD 
OTHE 
a Fri..May8 
-ESQUIRES | 
plus PLATE 0’ SHRIMP 
posite 
4 


Continued from page 25 


; explore pictures from around the world, meets 
between 1 p.m. and 3 p.m. at the Lower Rotunda 
of the Museum of Fine Arts, 465 Huntington Ave., 

. Boston. $2 per child; call 267-9300, x300. 

; DESIGN A CIRCUS POSTER at family drop-in 
program from 1 p.m. to 3 p.m. at the Boston 
Children’s Museum, Museum Wharf, 300 Con- 

gress St., Boston. Free; call 426-6500. 
“WILDLIFE SURVIVAL,” slide show followed by 
an, gutdoor walk for children ages 10-13, runs 
from 1 p.m. to 4 p.m. at Blue Hills Trailside 
— Museum, 1904 Canton . Admission 
Boston's BEST Improv Comedy Troupe THE BIG HAZARD $6; call 333-0690. 


2 
> 
< 
= 
uf SATURDAYS 8:30 P.M 
Cantares Comedy Clab | Play Again Sen's | | “SACK AND THE BEANSTALK.” See listing for 
= | 15 Springfield St., inman Square, Cambridge D.J. HAZARD LIVE AT Sat. 
- % Reservations and info 576-1917 STEVIE D'S! “WILD TALES.” See for Sat 
Q SUN., SUNDAY HAZARD! 
Comedy Connection 
O 5/4 INTERSTATE HAZARD! MONDAY 
THE DON GAVIN SHOW Lounge, Waterford, CT 
with KENNY ROGERSON and TONY V AFTER-SCHOOL FILM, “The Horse That Played 
Centerfield,” is screened at 3 p.m. at the 
ATTACK OF Children's Room of the Beverly Public Library, 32 
| | PRESCHOOLERS’ FILMS: "Castle of Cards, 
= le 
a SWEENEY SHOW Sun., Ma Fm not necessary . . . but I'm nice. “Wonder in the Desert,” and “Yankee Doodle 
Zz h “Comedy , Cricket” begin at 11 a.m. at North End Branch 
per ay Library, 25 Parmenter St., Boston. Free; call 
227-8135. 
 MacDONALD, GEORGE MacDONALD PRESCHOOLERS’ FILMS, “Anatole and the 
@ acumumie 25 Piano” and “Happy Prince,” begin at 10:30 a.m. 
RSON (| | at Roslindale Branch Library, 4238 Washington 
x > CHANCE St., West Roxbury. Free; call 323-2343. 
FILMS FOR SCHOOLCHILDREN, “Rabbit for 
‘*‘Cause that’s Alice” and ‘The Velveteen Rabbit,” are screened 
eS eee 99 at 3:30 p.m. at Newtonville, 345 Walnut St., 
with 
JONATHAN KATZ, with TOM GILMORE, OS TUESDAY 
BOB BATCHELDOR JAY CHARBONNEAU, im O'Rourke Appearing: 
: and FRED and others thru MAY 2 || FILMS FOR UNDER-FIVES, “Angus Lost, 
LARRY APR Fri, May 1...ANNA MARIA COLLEGE, “Crystal Tipps and Alstair: A Yo-yo and & 
MUSIC Tues.-Thurs. at}0-NO COVER Sat., May 2.. ‘COMEDY STOP, Gypsies,” and “The Mole and the Camera,” 
se u BOSTON, MA begin at 10:15 a.m. in the Children's Room of 
THE LENNY THE BARRY Call 661-9887 STOP. | STORYTELLING with Susan Raskin, fr children 
a CRIMMINS SHOW *30 J.F.K. St. Harvard Square » Sat., MAY Qeessecseesun an STEVIE D'S ages four to nine and their parents, begins at 
CLARKE SHOW with special guest re Validated Parking * " MIDDLETON, MA 2:30 p.m. at Continental Cablevision studio, 1349 
with special guest RITA RUDNER + : Sun., May ninetier ia N’ BULL, Centre St., Newton Center. Free; call 527-6040. . 
RITA RUDNER af (8 & 10 p.m. shows only) WEDNESDAY 
and JULIE BARR od and JULIE BARR And appearing soon at: 
” ymouth REGISTRATION FOR CHILDREN’S THEATRE 
comedy Club York WORKSHOP, which will perform Charlotte's Web 
STORYTIME ON THE FARM with Jolene Larsen 
‘ comedy all-stars! for children ages 3 1/2-5 begins at 10:30 a.m: 
each Wed. through June 10 at Beverly Farms 
= Branch Library, Beverly Farms. Free; call 
For booking and general 922-0234. 
104 FAL information call 328-4471 
THURSDAY 
+ “Chicken Soup witRice,” begin at 10:30'a.m: at 
Newtoriville Library,'345 Walnut St., Newtonville. 
Free; call 552-7162. 
; 
| — Boston Globe Rea SIC 
124 . 267-6626 
— May 7th 8th & 9th 
Direct from the 
> AN RIVERS SHOW ARLINGTON STREET OPERA GROUP presents 
ep A NEW . a retrospective at 8 p.m. tonight and tomorrow at 
Arlington Street Church; 351 Boylston St., 
5 mie Boston. Admission $6, $3 children and seniors. 
COMEDY 
Zz VLADIMIR ASHKENAZY, pianist, performs at 8 
: UPERSTAR! p.m. at Symphony Hall, 301 Mass. Ave., Boston. 
S | . Tickets $16.50; call 266-1492. 
VIRGINIA ESKIN, pianist, performs at 8 p.m. at 
Jordan Hall, 33 Gainsborough St., Boston. 
” Tickets $10-$20; call 938-6828. 
ra CONCERT OF CLASSICAL AND MODERN 
ce MUSIC and poetry, sponsored by Church of the 
Covenant, features music by Schubert, 
Pachelbel, Randall Thompson, and performance 
by Boston Theater Group at 8 p.m. at 67 ‘ 
Newbury St., Boston. Free; call 266-7480. = 
ALEA lil, directed by Theodore Antoniou, and 
Boston University Opera Institute, directed by é 
John Haber, present “An Evening of Contem- 
porary Opera,” featuring works by John Good- q 
8 man, Gustav Hoist, and Michael Torke at 8 p.m. 
a oie 2 at Boston University Concert Hail, 855 Comm. 
Ave., Boston. Tickets $8, $4 students and 
>. seniors; call 353-3345. 
‘ CELLIST STEPHEN BALLOU and pianist Nor- 
man Carey perform works by Beethoven at 8 
ra.4 p.m. at the First Parish Church, 50 Church St., 
Thurs. GEORGE Waltham. Admission $5. 
eee KELLER CHAMBER SERIES, featuring 
ensembies from the New England Conservatory 
chamber music program, begins at 5 p.m. and 8 
p.m. in Keller Room,.New England Conservatory, 
TONY V/DENIS 
LEARY SHOW | D.J. HAZARD MUSIC AT EDEN’S EDGE presents a program of 
‘ aes piano trios at 8 p.m..in. the Great Hall of 
BOSTON’'S ONLY | Gloucester. Tickets $7; call 283-7673. 
_ Sun.,9 p.m. WELLESLEY COLLEGIUM performs as part of 
7 the student ensembies series at 8 p.m. in Jewett 
Auditorium, Weliesiey College, Wellesley. Free; 
call 235-0320, x2373. 
HOUSTON GRAND OPERA performs Gershwin's 
2 eee ee Porgy and Bess tonight through Sunday at the 
Center, 270 Tremont St, Boston. Per- é 
& BEAN 4 LENNY CLARKE _ today at 8 p.m., tomorrow at 2 
— 400 w and 8 p.m., and Sunday at 3 p.m. Tickets $15.50- 
~FORMOREINFO,CALL ail 482-0930 
THE BOSTON COMEDY PHONE | i? jegular show scheduled 
5346 COMMONWEALTH AVE. ductor Dieter Gerhardt-Worm, performs 
- Susnaeaiall Bruckner’s Symphony No. 3 at 8:30 p.m. in 


a 
4 

4 

a 


Wieniawski in a recital, at 8 p.m. at Kaji Aso 
Studio, 40 St. Stephen St., Boston. Tickets $7, $5 
students and seniors; call 247-1719. 


Tickets $7, $5, $3; call 864-0500. 
ALEA Ill. See listing for Fri. 
PORGY AND BESS. See listing for Fri. 


SUNDAY 


ST. LOUIS SYMPHONY ORCHESTRA, con- 
ducted by Leonard Slatkin, performs Haydn's 
Symphony No. 67, Shostakovich’s Symphony 
No. 5, and a new work by American composer 
Joan Tower at 3 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $20, $18; call 


lege performs as part of the student ensembies 
concert series at 8 p.m. in Jewett Auditorium, 
Wellesley College, Wellesley. Free; call 235-0320, 


Oshagan Minassian and featuring tenor Ashod 
Dourian, performs at 3:30 p.m. at Belmont High 
Schgol Auditorium, Belmont. Tickets $7, $4 
students; call 924-1939. 

“MUSIC IN MAY,” music festival of All Newton 
Music School featuring performances by faculty 
and students, runs from 1 to 5 p.m. at All Newton 
Music School, 321 Chestnut St., West Newton. 


by Fauré, Mozart, and Schumann at 8 p.m. at 
Pickman, Concert Hall, Longy, School. of Music, 
Follen. and Garden Sts., Cambridge. Free; call 


South Church in Boston, Central Congregational 
Church in Providence, and Parish Choir of Old 
South Church at 4 p.m. at Old South Church, 645 
Boyiston St., Boston. Free. 

FLUTIST KATHERINE KLEITZ AND OBOIST 
GAIL GRYCEL give a presentation-recital of 
contemporary chamber music at 7 p.m. at 
Harvard Unitarian Church, on the common, 
Harvard. Free; call 456-3656. 

‘BRAINTREE CHORAL SOCIETY, directed by 
Larry R. Kamp, sings works by Vivaldi, Brahms, 
and Haydn at 7:30 p.m. at First 

Church, Elm St., Braintree. Tickets $4, $3 
students and seniors; call 843-1880. 

BOSTON VOCAL ENSEMBLE performs a pro- 
gram of sacred and secular works by 15th- to 
20th century composers at 7:30 p.m. at St. Paul’s 
Episcopal Church, 15 St. Paul St., Brookline. 
Donation $4; call 489-2519. 

FLUTIST WENDY ROLFE performs works by 
Pixis, Donizetti, Roussel, and Beethoven in a 
recital at 4 p.m. at the Art Complex Museum, 189 


if 


Hall, Worcester. Tickets $13, $11, $8; call 
752-0888. 

BARITONE SAMUEL YANOVSKY and pianist 
David Witten perform music of the Russian and 


Cambridge. Tickets $10 and $8, $6 students and 
seniors; call 497-5042 


WALDEN PIANO QUARTET performs works by 
Mozart and Brahms at 8 p.m. at Adams House, C 


sic. of Mozart at 3 p.m. at Paine Hall, Harvard 
a Cambridge. $4, $3 students; call 


PORGY AND See for Fri. 
MONDAY 

KELLER CHAMBER. SERIES, featuring 

ensembles from the New England Conservatory 


chamber music program, begins at 8 p.m. today 
and Wed. in Keller Room, New England Con- 
servatory, 30 Gainsborough St., Boston. Free; 
call 262-1120, x257. 


TUESDAY 


NEC REPERTORY ORCHESTRA, conducted by 
Cari St. Clair, performs .works by Mozart, 
Tchaikovsky, Barber, and Ravel at 8 p.m. at 
Jordan Hall, 30 Gainsborough St., Boston. Free; 
call 262-1120, x257. 

VIOLINIST FUDEKO TEKAHASHI performs a 
chamber concert at 3 p.m. at the Gardner 
Museum, 280 the Fenway, Boston. Concert free, 
$2 contribution suggested upon entering mu- 
seum; Call 734-1359. 

MUSIC FROM MARLBORO CHAMBER MUSIC 
“CONCERT, featuring Mozart's Eine kleine 
Nachtmusik and Shubert’s Octet for Woodwinds 
and Strings, begins at 8 p.m. at Pickman Concert 
Hall, Longy School of Music, Follen and Garden 
Sts., Cambridge. Tickets $9, $6 students; call 
734-8742. 

MUSIC BY ALASTAIR CASSELS-BROWN is 


featured in a “Concert of Choral and instrumen- | 


tal Music” at 8 p.m. at St. John’s Chapel of the 
Episcopal Divinity School, 99 Brattle St., Cam- 


- bridge. Free; call 868-3450, x304. 


FLUTISTS ROSEMARY VECERE AND NAD 
VLAD, with harpsichordist Karen Harvey, per- 
form music by Monteux, Telemann, and Bach at 
12:15 p.m. at King’s Chapel, School and Tremont 
Sts., Boston. Free, but collection taken at door; 
call 742-4577. 


WEDNESDAY 


BOSTON CLASSICAL ORCHESTRA, con- 
ducted by Harry Ellis Dickson, performs Haydn's 
Surprise and Farewell symphonies and Mozart's 
Musical Joke at 8 p.m. tonight and Friday at 
Faneuil Hall, Boston. Tickets $18 and $12, $8 
students and seniors; call 426-2387. 

NEC SYMPHONY ORCHESTRA, conducted by 
David Hoose, performs at 8 p.m. at Jordan Hall, 
30 Gainsborough St., Boston. Tickets $5, $3 
Students and 'seniors; call 262-1120, x257. 


perform songs of Bertolt Brecht and Kurt Weill 
and Dvo?ak's Sonatina in G major at 12:15 p.m. 
in Pickman Concert Hall, Longy Schoo! of Music, 
Follen and Garden Sts., Cambridge. Free; call 
876-0956. 

CONCERT MUSIC OF WES YORK, featuring a 
variety of performers, begins at 8 p.m. at the 
Longy School of Music, Follen and Garden Sts., 
Cambridge. Tickets $10, $5 students and 
seniors; cali 437-0231. 

KELLER CHAMBER SERIES. See listing for 


Mon. 
THURSDAY 


CLARINETIST STEVEN KANOFF_ performs 
works of Poulenc, Schumann, Mozart, Milhaud, 
and Brahins in a recital at 8 p.m. at Jordan Hail, 
30 Gainsborough St., Boston. Tickets $7, $5; 


Free; call 262-1120, x259. 

MISTRAL performs in the Thursday Noon Chapel 
Series at 12:05 p.m. at MIT Chapel, opposite 77 
Mass. Ave., MIT, Cambridge. Free; call 253-2906. 


POPULAR, ETC. 


FRIDAY 


FRED SMALL performs at 8 p.m. at 775 Comm. 


Treat Her Right, begins at 11:30 p.m. at the 
Brattle Theater, 40 Brattle St., Harvard Square, 
Cambridge. Tickets $7.50; call 876-6708. 

AN EVENING OF JAZZ, a.concert of dance and_ 
music, runs tonight through Sunday with per- 
formances at 8 p.m. in the Radcliffe Dance 
Studio, Radcliffe Yard, 10 Garden St., Cam- 
bridge. Tickets $7, students and seniors $5; call 
495-8683. 


p.m. 
Tickets $19.50, $17.50, $16.50; call 497-1118. 

SPIRITUAL COMPOSER JESTER HARRISON 
joins the Kuumba Singers Spring Concert at 8 


today and tomorrow from 10 a.m. to 5:30 p.m. at 
the Palfrey Street Schoo!, 119 Palfrey St., 
Watertown. One-day admission $10 advance, 
$12 at door; weekend admission $18 advance, 


featuring a buffet and music by an array of local 
artists, begins at 7 p.m. at the Church of the 
Good Shepard, Woburn St., Reading. Tickets 
$7.50; call 944-0238. 

PEARL BAILEY performs at 8 p.m. at the 
University of Massachusetts Fine Arts Center 
Concert Hall, Amherst. Tickets $20, $18 call (413) 


545-0190. 


Stevenson, and Neil Deland at & p.m. at First and 
Second Church in Boston, Berkeley and 
Marlboro Sts., Boston. Tickets $5; call 327-6803. 
BOB FRANKE performs for ages 22-39 at 8 p.m. 
at Jewish Young Adult Center, 1120 Beacon St., 
Suite G-1, Brookline. Admission $10; call 
566-5946. 


Pro-Audio Sale 
DEMO and USED 
amps, mics, cases, 
consoles, speakers, 
processing etc. ... 


SUNDAY 


JEFF WARNER AND JEFF DAVIS perform 
traditional music of the Atlantic Seaboard at 3 


Somerville. 
Tickets $8.50 in advance, $10 at door; call 


625-1081. 
FLOWER CAROL DULCIMER FESTIVAL. See 


listing tor Sat. 


MONDAY 


BILL MORANDA highlights the career of Rogers 
and Hammerstein with a slide and musical 
presentation beginning at 7:30 p.m.:in the 
Founder’s Room of Pine Manor College, 400 
Heath St., Brookline. Proceeds to benefit 
American Cancer Society. Tickets $10; call 
647-1440. 


Hall, 30 Gainsborough 
262-1120, x259. 
BERKLEE PERCUSSION 


Boston. Tickets $2, $1 seniors; call 299-1400. 


TUESDAY 


TONY BENNETT joins conductor John Williams 
and the Boston Pops for their opening night 
concert at 8 p.m. tonight, followed by concerts at 
8 p.m. tomorrow through Sat. and at 7:30 p.m. 
Sun., at Symphony Hail, 301 Mass. Ave., Boston. 
Remaining tickets $9-$23.50; call 266-1492. 
BERKLEE REVERENCE GOSPEL ENSEMBLE, 
led by Orville Wright, performs at 8:15 p.m. at the 
Berklee Performance Center, 136 Mass. Ave., 
Boston. Tickets $2, $1 seniors; call 299-1400. 
NEC READING BIG BAND perform student jazz 
compositions at the New England Conservatory, 
Brown Hail, 30 Gainsborough St., Boston. Free; 
call 262-1120, x259. 


WEDNESDAY 


SANFORD SYLVAN, Nancy Armstrong, and 
Marimolin Master Singers perform at 8 p.m. at 
Pickman Halil, Longy School of Music, 27 Garden 
St., Cambridge. Tickets $10, $5 students and 
seniors; call 437-0231. 

BOSTON POPS. See listing for Tues. 


THURSDAY 


JUDY COLLINS performs at 8 p.m. at Mechanics 
Hall, Main St, Worcester. Tickets $18.50, 
$16.50; call 752-4796. 

SAFAM performs a family concert of Israeli 
music to benefit the rebuilding fund of Temple 
Beth David in Westwood, at 7:30 p.m. in the 
Krasner-Houseman/Cohen Auditoria of Temple 
Emeth, 1000 West Roxbury Parkway, Chestnut 
Hill. Tickets $14, $9 seniors, $5 children under 


From auditions to studios, 
if music is your interest, 
_the Boston Phoenix 
is your source. 
THe 
Phoenix 


Fri., May 1-Sun., May 3 
DAVID MALLET 
plus JOEL MABUS 


Thurs., May 7 
PETER 


Fri., May 8-Sun., May 10 
GARNET ROGERS 


plusCARLA SCIAKY 
Tues., May 12 
NIGHT SE 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Passim is a nationally recognized 
folk/acoustic club presenting 
- top name folk talent in an intimate setting 
Fri., May 15 
SCHOONER FARE 
Sat. & Sun., May 16 & 17 
BILL 


and JEFF WARSCHNAUER 
(KLEZMER) 


Fri. &’Sat., May 22 & 23 


featuring TRIONA NI DHOMNAILL CINDY KALLET 

and LO’DOMANAILL- plus ORRIN STAR 

Wed., May 13 

plus PAT DONAHUE 


Listen to Live at Passim every Sunday 
3-5 p.m. on WERS 88.9 FM 


Fri, May 


MAJOR SHOCK 
MIRROR MIRROR 


LANGUAGE 


ous THE SHIVERS - 


M@gn., May 4 
Benefit for Band — 
Equipment jost at fire aj 
NEW MAN 


 COLLEC TURE 


“Boston's Best Live Rock & Roll — Seven.Nights A Week ‘Til 2 AM 


In Beveri 


Gabor St. "Rte. 
oh 128N Exit 20S 


Fri., May 1 


THE LINES 


Sat., May 2 


THE NERVOUS 
EATERS 


Sun., May 3 


free parking 


Fri., May 1 


STRAIGHTAWAY 
PRIVATE STARES 


Sat., May 2 
BRUCE MARSHALL & 
THE CLUE 
STRUTTER 
ONE FISH TWO FISH 


Call Club for details 


Thurs., May 7 
THIRD ESTATE 
HURLEY & ZUR 

NELSON PERSON 


Fri., May 8 
LAPRAD 


MEN FROM MARCUS 
Thurs., May 7 
CINNABAR 

Fri., Lynn's Births Party 
KNEELING ON RICE 

Sat., May 9 

AL HALLIDAY & THE 
HURRICANES 
MAJOR SHARP 
NEW MAN 


|- EVERY WEDNESDAY IS NEW 
BAND NIGHT! CALL CLUB FOR 


DETAILS. 


S08 Somerville Ave 


2861 AVW NOILOSS ‘XINZOHd NOLSOS SHL 


2 Kresge Auditorium, opposite 77 Mass. Ave., standards plus Stravinsky's Ebony Concerto with : a} Ss 
‘ Cambridge. Admission $1; call 253-2906. Po guest artist Richard Stoltzman on clarinet at 8 ie 
oe MUSIC BY ALASTAIR CASSELS-BROWN is entry, Plympton St., Harvard University, Cam- ase 
featured in a “Concert of Musical Compositions” bridge. Donation $4; call 491-7853. 
a at 8 p.m. at the Longy School of Cambridge, ORGANIST CHRISTOPH ALBRECHT performs 8 
: Follen and Garden Sts., Cambridge. Free; call _at 5 p.m. in Renaissance Hail of Busch-Reisinger : a 
a 868-3450, x304. < Museum, 29 Kirkland St., Cambridge. Admission p.m. in Paine Hall, Music Building, Harvard es 
ea LONGWOOD SYMPHONY ORCHESTRA, con- $5, $3 students and seniors; call 495-4544. University, Cambridge. Admission $5; call pis 
oe ducted by Aaron Dov Kula, performs works by VIOLINIST NICHOLAS MANN performs 495-8676. ey 
ih Stravinsky and Schubert plus works by Hummel - chamber concert at 3 p.m. at the Gardner FLOWER CAROL DULCIMER FESTIVAL runs se 
g and Vivaldi with trumpet soloist Charlies Museum, 280 the Fenway, Boston. Concert free, ee 
St., Boston. Tickets $8, $6 with discounts seum; call 734-1359. 
students and seniors; call 876-8000. SOUND LABS, ING 
CELLIST NATHANIEL ROSEN, accompanied by $20 at door; call 926-9446. 
pianist Masanobou Ikemiya, performs a recital at RED SNEAKERS SCHOOL’S OPFEENOUS| 262-2470 
a 8 p.m. at Zeiterion Theatre, 684 Purchase St., ™ mae 
New Bedford. Tickets $13.50-$9.50 with ‘$2 
: discount for students and seniors; call 994-2900. 
ions 
: MADAME BUTTERFLY, staged performance MARIMOLIN, duo featuring violinist Sharan ff Au itl ¥ 
with keyboard accompaniment presented by Leventhal and marimba player Nancy Zeltsman, Vy; S S 
5 } Longwood Opera, begins at 8 p.m. at Newton performs with guests Lyle Mays, Helen if ; tU 10. eee . 
Highlands Congregational Church, 54 Lincoin to 
$t., Newton Highlands. Tickets $12; call 
CLASSICAL GUITARIST CHARLES VJs 
MOKOTOFF performs recital of 20th-century IEF, 
music at 8:30 p.m. at Harvard Unitarian Church, 
on the common, Harvard. Free; call 456-8752. 
| HARVARD-RADCLIFFE ORCHESTRA, with 
guest conductor Gibert Levine, performs 
Mozart’s Ninth Symphony at 8 p.m. at Sanders Ce » E 
Sata. Fre wh (8 su 
$2 students and seniors, $1.60 ciifidren ages 
| JOHN MCCUTCHEON performs folk music at 8 
p.m. at Woods Hole Community Hail, Water St., 
Woods Hole. Admission $5, discount for seniors; Pa oy, 
call 540-0320. 
VAUDEVILLE REVUE featuring pianist “Shorty” po — 
Jackson and others begins at 2 p.m. at the cee 
"CHAMBER MUSIC SOCIETY st Wellesley Col 
MERYL GOLDBERG 
x2028. 
EREVAN CHORAL SOCIETY, directed by Dr. 
Free; call 527-4553. premieres of works by New England Con- a ee 
LONGY ARTISTS ENSEMBLE performs works servatory students, begins at 8 p.m. at Williams : 
t., Boston. Free; call 
876-0956. Dean Anderson, performs at 8:15 p.m. at the ratty 254-9804 
HANDEL'S MESSIAH,part Ili (the Easter por- CONTRALO DOROTHEA BRINKMAN, violinist Berklee Performance Center, 136 Mass. Ave., : 
tion) is performed by the combined choirs Of Sophia Vilker. and pianist John McDcnaid 
CB Reynoids presents wid 
| | ME& THE BOYS 
THE WRECKING IDIOT SAVANT 
| Wed. May 6 MONTGOMERY 
THE WRECKING ALEX TAYLOR and 
CAMBRIDGE CHORUS, directed by Kenneth Oliver, performs works by Haydn, Bach, Poulenc, eae. 
Seitz, performs music by Holst, Mendelssohn, — Schein, and Copland at 8 p.m. at Sala de Puerto ‘ — 
Schubert, and Britten at 4 p.m. at First Con- Rico, MIT, 77 Mass. Ave., Cambridge. Free; call : i ods 
gregational Church, 29 N. Main St., Sharon. Free 053 9906, | x 
on NEC COLLEGIUM MUSICUM, conducted by 
BAROQUE VIOLINIST DAMIEL STEPNER per- Richard Conrad and Robert Paul Sullivan, | = Se 
forms works: by Bach on a 1693 Antonio presents 19th-century salon music for guitar, 
Stradivari violin at 3 p.m. in Remis Auditorium, voices and other instruments at 8 p.m. at Fo ; ae 
Museum of Fine Arts, 465 Huntington  wiiams Hall, 30 Gainsborough St, Boston, 
Boston. Tickets $10, $8 students and seniors; 
CIVIC SYMPHONY ORCHESTRA OF BOSTON, BOSS TWEED : s 
12; call 469-9400. 
EAST/WEST JOURNEYS INTO FILM MUSIC,” tore 
Of Third Stream Studies faculty and — 
SS §— students, begins at 8 p.m. at the New England - 
: Ave., Boston. Tickets-$7; call 227-9635. Conservatory, Jordan Hall, 30 Gainsborough St., = é 7 
DAVE BRUBECK QUARTET performs at 8 p.m. Boston. Free; call 262-1120, x259. a 
at Lowell Memorial Auditorium, 50 East Mer- | BOSTON POPS. See listing for Tues. - Me. _ 
rimack St. Lowell. Tickets $10-$16; call 
262-2724. 
MARK HARVEY AND AARDVARK perform at 8 FRIDAY 
call 893-1820, x25 15. p.m. at Kresge Auditorium, Opp. 77 Mass. Ave., 
NEWTON SYMPHONY ORCHESTRA, con- Cambridge. Free; call 253-2705. ONDEKOZA; demon drumming troupe from ¥ 
ducted by Ronaid Knudsen with pianist David # “PROVIDENCE,” an illustrated performance by Sado Isiand in Japan, performs at 8 p.m. at > 
Deveau, performs works by Strauss, Franck, and Sanders Theatre, Quincy and Kirkland Sts., 4h 
Debussy at 8 p.m. at Aquinas Jr. College, Wainut Cambridge. Tickets $10, $5 students; call 
Park, Newton. Tickets $10; call 965-2555. 451-0726. S 
BACH SOCIETY OF WORCESTER, directed by MIT SPRING JAZZ FESTIVAL, featuring MIT ¢ 
Stephen E. Long, performs Baroque and Concert Jazz Band, Wellesley College Prism | . 
Classical music from films at 5 p.m. at Mechanics Jazz, and MIT Festival Jazz Ensembie, begins at 
8:15 p.m. at Kresge Auditorium, MIT, Cambridge. > 
Admission $1; call 253-3210. ; 
CONCORD ORCHESTRA, conducted by Richard a ; 
Pittman, presents a pops concert at 8:15 p.m. at . 
Jewish classical traditions at 7:30 p.m. Performing Arts Center, 51 Walden St., Concord. 
‘Sanders Theatre, Quincy and Kirkland Sts., Tickets $10; call 862-9146. a ; 
BOSTON POPS. See listing for Tues. le > 


wo 1} Continued from page 27 “THE. MYTHS OF WORLD HUNGER,” talk by 
N | SATURDAY Joseph Collins, cofounder of Institute for Food 
' and Development Policy, at 8 p.m. at the First 
HOSPITALIZATION,” a debate in. Cambridge, 3 Church St., Harvard 
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FRIDAY 


POETS OTTONE RICCIO AND DOLORES 
STEWART read at 8 p.m. at Newton Arts Center, 
61 Washington Park, Newtonville. Donation $2; 
call 964-3424. 

STORIES AFTER DARK presents ‘Stories of 
Immigration” at 8:30 p.m. today and tomorrow at 
Puppet Showplace Theater, 32 Station St., 
Brookline Village. Admission $5; call 484-2566. 


SATURDAY 


STORYTELLER DON FUTTERMAN presents 
How To Build Utopia in Only Minutes a Day in the 
Privacy of Your Own Home at 8:30 p.m. at First 
Church Congregational, 11 Garden St., Cam- 
bridge. Tickets $6, $5 students and seniors. Call 
391-3744, 

DAVID HUDDLE reads from his short stories at 2 
p.m. at Brighton Branch Library, 40 Academy Hill 
Rd., Brighton. Free; call 782-6032. 


“INVOLUNT, 

between psychiatrists Thomas Szasz of State 
University of New York and Gerald Klerman of 
Cornell University, begins at 10 a.m. in Rabb 
Lecture Hall, Boston Public Library, Copley 
Square, Boston. Free; call 734-1300, x469. 
“GAUGUIN,” talk by Barbara T. Martin at noon at 
the Museum of Fine Arts, 465 Huntington Ave., 
Boston. Free; call 267-9300, x445. 


SUNDAY 


“WAITING FOR THE WIND TO BLOW,” talk by 
Lydia Sargent at 11 a.m. at the 

Church Center, 565 Boylston St., Boston. Free; 
call 266-67 10. 

“POSITIVISM IN IDEOLOGY IN THE MASS 
MEDIA,” talk by Dennis Outwater, Suffolk 
University, at 11 a.m. at 44 Comm. Ave., Boston. 
Free; calf 739-9050. . , 
“THERA: POMPEI OF THE ANCIENT 
AEGEAN,” talk by Christos Doumas, University 
of Athens, Greece, at 12:30 p.m. in Remis 
Auditorium, Museum of Fine Arts, 465 Hunt- 
ington Ave., Boston. Free; call 267-9300, x445. 

. “ETHIOPIAN JEWS,” talk by Ethiopian Solomon 
Ezra and his American wife Karen Ezra-Landy at 
8 p.m. at Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $7, 
call 566-5946. 

“LONGEVITY: SOME NEW PERSPECTIVES,” 


Parish 
Square, Cambridge. Free; call 876-9644. 


of West Wing of Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call 267-9300, 


291. 


“IN QUEST OF BEAUTY, SIMPLICITY, CONVE- 
NIENCE AND ECONOMY,” talk by Cheryl 
Robertson of Museum of Fine Arts and Henry 
Francis Du Pont of Winterthur Museum at 8 p.m. 
in Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $6.50, $5.50 
students and seniors; call 267-9300, x306. 
“BOSTON HARBOR: A RESOURCE IN TRANS- 
ITION,” talk by author Bill Sargent at 1 p.m. in 
Remis Auditorium, Museum of Fine Arts, 465 
Huntington Ave., Boston. Tickets $6.50, $5.50; 
call 267-9300, x306. . 
“LITERACY CONNECTIONS: Families, 
Preschools and Public Schools,” panel dis- 
cussion featuring Lynn Hall, project director of 
Cambridge Early Childhood Literacy Project, at 
7:30 p.m. in Lesley College’s Alumni Hall, 29 
Everett St., Cambridge. Free; call 868-9600, 
x351. 

“THE RELAXATION RESPONSE: How to 


can prevent 
forest fires. Raeige oy STORIES AFTER DARK. See listing for Fri. talk by Stewart Zoll sponsored by the Sunday 
Brunch Club for Singles at noon at the Work- — Counteract the Harmful Effects of Stress,” talk 
shop, 72 Columbus St., Newton Highlands. sponsored by the New England Deaconess 
| SUNDAY Admission $12; call 527-4478. Hospital at 7 p.m. at Joslin Auditorium, 198 
Pilgrim Rd., Boston. Pre-registration required. 


College Interns 


WANTED 


| 


You need expe 


“benefits. 


rience. And you can 
et itas a WFNX promotions intern. 
ather than wait until graduation to 
- think about your future, explore an 
option now! Get practical work 
experience in our promotion 
department before you graduate. 
_ The ideal candidates will be seniors at 
local college, majoring in advertising, 
_ marketing or communications. You 
must be able to get college credit and 
work at least 15 hours a week. 


This.is a non paid. position in a fast oe 


Please send letter and resume to 


Promotions Department 


SYDNEY LEA AND MAURA HIGH read from their 
work at 4:30 p.m. at Trident Booksellers and 
Café, 338 Newbury St., Boston. Donation $2; call 
782-6032. 

SHELLEY SMITH, author of The Pearis, signs 
copies at 3:30 p.m. at Glad Day Bookshop, 43 
Winter St., Boston. Refreshments. Free; call 
542-0144. 


MONDAY 


JOHN YAU reads from his work at 8:15 p.m. at 
the Blacksmith House, 56 Brattle St., Cambridge. 
Admission by donation; call 547-6789. 

ERICA JONG reads from Serenissima at 6:30 
p.m. (cocktails at 5:30 p.m.) at the Women’s City 
Club, 40 Beacon St., Boston. Admission $6; call 
523-6658. 


NIKKI GIOVANNI reads from her work and talks - 


about it at 8 p.m. in Harvard University's 
Emerson Hall, room 105, Harvard Sq., Cam- 
bridge. Free; call 495-2566. 

NEW ENGLAND WOMEN who have a made 
contributions to the world of books are honored 
at 6 p.m. by the Women’s National Book 
Association at MIT Faculty Club, 50 Memorial 
Dr., Cambridge. Tickets $10; call 963-7999. 


TUESDAY 


SONIA ROBERTS reads from her work at 8 p.m. 


tive. Free; call 742-1538. 

KATE MILLETT reads from The Looney Bin Trip, 
a new unpublished manuscript, at 7:30 p.m. in 
room 222, 250 Stuart St., Boston. Free. 


MONDAY 


“THE SANCTUARY MOVEMENT: How Firm the 


Religious and Legal Foundations?” is the topic of 
Harvard Divinity School's Jerome Hall Dialogue, 
which runs today 

and tomorrow in Memorial Church, Harvard 
Yard, Cambridge. Today’s sessions, ‘Witness 
and Testimony” and “The Legal Foundation of 
Sanctuary,” run from 1 to 5 p.m. and 7 to 10 p.m. 
respectively. Tomorrow's sessions, “Sanctuary 
Analogies?" and “The Religious Foundations of 
Sanctuary” run from 9 to 11 a.m. and 1 to 5 p.m. 
Free; call 495-5084. 

“ADULT CHILD OF AN ALCOHOLIC FAMILY,” 
talk by Barbara McCollough at 8 p.m. at 
Riverside Family institute, 259 Walnut St., suite 
10, Newtonville. Free; call 964-6933. 

“VOICES OF PROTEST — HUEY LONG AND 
WOODY GUTHRIE,” talk by Frederick E. Danker, 
UMass/Boston, at 7 p.m. at Codman Square 
Branch Library, 690 Washington St., Dorchester. 
Free; call 436-8214. 


TUESDAY 


“ON THE FOURTH DAY: Projectile Motion in the 
Discorsi of Galileo,” talk by Jurgen Renn of 
Boston University, at 8 p.m. in Sherman Union 
Terrace Lounge, 775 Comm. Ave., Boston. Free; 


19th and 20th Centuries,” talk by Alexander 
Kitroeff of Queens College, at 5:30 p.m. at Center 
for European Studies, 5 Bryant St., Cambridge. 
Free. 

HONORS SCHOLARS BANQUET, featuring talk 


Free; call 732-9530. 

“THE ROGUE (JMC) AND THE SQUIRE (FDR), 
1929-1936,” talk by Michael J. Ryan, Boston: 
University, as part of weekly series ‘The Life and - 
Times of James Michael Curley,” at 7 p.m. at 
Jamaica Plain Branch Library, 12 Sedgwick St., 
Jamaica Plain. Free; call 524-2053. 


THURSDAY 


NICHOLAS DANILOFF, journalist, discusses the 

First Amendment and receives an award in his 
honor at 8 p.m. at Faneuil Hall, Boston. 

Sponsored by the Ford Hall Forum. Free; cali 

338-5350. 

“LAUGHTER AND HUMOR IN YOUR LIFE 

JOURNEY,” talk by holistic counselor Nancy 
Mulvihill at 7 p.m. at Youville Hospital; 1575 
Cambridge St., Cambridge. Free; call 876-4344. 

“THE ARABIAN NIGHTS: In Search of the Arabic 

Originals,” talk by Muhsin Mahdi, Harvard 

University, at 5:30 p.m. at Harvard Semitic 
Museum, 6 Divinity Ave., Cambridge. Free; call 
495-3123. 

FRAMINGHAM NEWCOMERS’ CLUB MEETING 
features guest speaker Mark Valentine, director 
of 50th-anniversary ceremonies for Lincoln figure 
at Mount Rushmore, at 7:30 p.m, in Framingham - 
Public Library, Lexington Avé., Framingham. Call 


875-0828. 
“CONTEMPORARY ARCHITECTURE: 
‘SLOUCHING TOWARD BEDLAM?” talk by New. 


” aced environment with many fringe Aes at the Community Church Bidg., 565 Boylsyon Call 353-2604. 
8 RH: sky aes ae St., Boston. Sponsored by New Writers’ Collec- “THE GREEK DIASPORA IN THE EASTERN = Yorker architecture critic Brendan Gill at 6 p.m. 
MEDITERRANEAN: Political Significance in the at Harvard University Graduate School of Design, 


48 Quincy St., Cambridge. Free; cali 495-9340. 
“TRENDS IN ARCHITECTURAL PHOTOGRA- 
PHY, 1860-PRESENT,” talk by photographer 
Peter Vanderwarker at 7:30 p.m. at McCormack 
Hall, 3rd Floor, Rm. 430, UMass/Boston, Harbor 
Campus, Boston. Free; call 929-7940. 


WFNX é WEDNESDAY by James T. Amsler, Salem State College 
25 Exchange Street president, and awards presentation for 500 “UNDERSTANDING THE WASHINGTON 
L MA 01901 SUSANNA KAYSEN reads from her novel Asa, North Shore high school students, begins at 6:30 PRESS CORPS,” talk by Stephen Hess of 
ynn, As |.Knew Him at 6 p.m. at Rabb Lecture Hall, p.m. at Caruso’s Diplomat, Saugus. Brookings Institute, at 4:30 p.m. at the Kennedy. 
. Boston Public Library, Copley Square, Boston. 922-1450. . School, Belfer 101, 79 John F. Kennedy St., 

Reception follows at 7 p.m. at Harvard Bookstore 4 THE 1967 AMERICA’S CUP is the subject of a | Cambridge. Free; call 495-8269. 
“A BRIEF HISTORY OF U.S. FOREIGN POLICY,” 


2 


Café, 190 Newbury St., Boston. Free; call 
536-0095. 


THURSDAY 


BEST BOSTON presents readings by RU Outavit - 
and Fire of Prometheus, plus special guests, at 
8:30 p.m. at Boston Food Co-op, 449 Cambridge 
St., Allston. Donation $3; call 787-1416. 

NEW ENGLAND POETRY CLUB meets to hear 
readings by members and music by Goatfoot at 3 
p.m. at Longfeliow Garden, Harvard Sq., Cam- 


talk by Gary Jobson of ESPN and Robbie Doyle 
of Doyle Sailmakers at 7:30 p.m. at New England 
Life Hall, 225 Clarendon St., Boston. Tickets $10; 
call 639-1490. 

“IN THE GRAND MANNER: MONARCHS AND 
OTHERS,” talk by Barbara Martin as part of 
“Face to Face: Looking at Portraits” series at 
10:30 a.m. in Remis Auditorium, Museum of Fine 
Arts, 465 Huntington Ave., Boston. Tickets $8, $7 
students and seniors; call 267-9300, x306. 
“THE ‘NEW’ BLACK NEO-CONSERVATISM: A 
CRITIQUE,” talk by Dean James Jennings of 
UMass/Boston, at 4 p.m. in the Faculty Club, 
Healy Library, Harbor Campus, Boston. Recep- 


talk by Michael Koran at 10:30 am. at Cam- 
bridge Center for Adult Education, 56 Brattle St., 
Cambridge. Admission $1.50, 75¢ seniors; call 
547-6789. 
“PRINTMAKING: THE EVOLVING IMAGE,” gal- 
lery talk by Barbara T. Martin at information 
center of West Wing of Museum of Fine Arts, 465 
Huntington Ave., Boston. Free; call. 267-9300, 
x291 


“A GARDEN OF TAPESTRIES,” gallery talk by 
Jennifer Hintlian at 6 p.m. at information center 
of West Wing of Museum of Fine Arts, 465 


bridge. Free; call 643-0029. 
tion to follow. Free; call 929-7080. x291. 
MICHELE LE MENESTREL, founding president “HYPNOSIS,” mesmerizing talk by Elena List, 
ae FRIDAY of Friends of Vieilles Maisons Fracaises, presents  Beder Health Association, for ages 22-39 at 8 
a slide-lecture in French on her organization at —_p.m. at Jewish Young Adult Center, 1120 Beacon 
WILLIAM ARROWSMITH reads from his trans- 5:45 p.m. at the French Library, 53 Marlborough ee ee es 


Laura Ashley @ Talbots @ Talbots Petite Collection 
Banana Republic @ In-Wear Matinique 
Zabin’s Clothiers @ The Narragansett . 


La Sweaterie @ Des Jambes @ Honore Jewelry 


Crabtree & Evelyn @ Papermint @ Le Pli 
Discoveries @ Plantworks @ Intercontinental Travel 


Rudi’s Courtyard Café @The Ocean Club 


lation of Montale at 8 p.m. at Harvard Univer- 
sity’s Boylston Hall, Harvard Sq., Cambridge. 


St., Boston. Free; call 266-4351. 


Cambridge. Free; call 495-8631. 


FRIDAY 


FRIDAY 


“PACKETING THE LOT: NOTES ON ART AND 
POP,” talk by author Simon Frith at 8 p.m. at the 
Institute of Contemporary Art, 955 Boyiston St., 
Boston. Tickets $3.50, $2.50 students and 
seniors; call 266-5152. 

“ADRIFT,” talk by author Steve Callahan about 
spending 76 days adrift in the ocean, at 7:45 p.m. 
in New England Aquarium’s auditorium, Central 
Wharf, Boston. Free; call 973-5213. 

ARTIST DAVID HOCKNEY discusses his work at 
8 p.m. at New England Life Hall, 225 Clarendon 
St., Boston. Admission $7; call 353-0700. 


Floral Art Expo @ Sunday May 3 @ Noon-6 


Monday thru Friday 10-9; Saturday 10-6: ry 12-6 
‘Bennett & Elliot Street @ 700 Parking Spaces @ 617-491-5282 
Take the Red Line to Harvard Square. head towards The Charles Hotel 


“FROM TROGLODYTES TO SULTANS: Turkey 
es : Through the Ages,” slide show and lecture by 
ba ill Tom Brosnahan, author of Turkey on $20 and 
a — — $25 a Day at 10:30 a.m. at Women’s Educational : 
& Industrial Union, 2nd Floor, 356 Boylston St., 
Boston. Admission $3.75; call 536-5651, x39. 
“A GARDEN OF TAPESTRIES,” gallery talk by 3 
THIS Jennifer Hintlian at 6 p.m. at information center 
4 
ea 
s 
| 
| 
A = “AN INTRODUCTION TO RADCLIFFE CAREER 
Free; call 643-0029. SERVICES,” an informal discussion group meets 
~ 
“THE WAR PLAY DILEMMA: Children’s Needs 
fe Paige, Lesley College, at noon in Lesley College's 
Alumni Hall, 29 Everett St., Cambridge. Free; call 
3 868-9600, x351. 
_for Mon. 
ee NOAM CHOMSKY talks about “The American “THE STUDY OF METAPHOR AND TRANS- 
Deconstruction of the Left in Europe” at 8p.m.in FORMATION: An Artist's Creation of a Physical . 
room 8-180, MIT, 105 Mass. Ave., Cambridge, and Symbolic Place of Study,” tak by Ciara “THEMILITARIZATION OF PUERTO RICO,” tak 
Free. : Wainwright at 4 p.m. in Gilman Room, Agassiz by Vanessa Ramos, director of Office of inter- 
is “THE WEIGHT OF THE PAST IN GERMANY’S House, 10 Garden St., Cambridge. Free; call national information for the independence of 
FUTURE”, panel discussion at 2 p.m. at the 495-8212. . Puerto Rico, at 7:30 p.m. at Mass. College of Art, 
Center for European Studies, 5 Bryant St, “THE FUTURE OF COMPUTERS: Hardware, 1m. 7659, 621 Huntington Ave., Boston. Free; call 
Cambridge. Free. Software, and People,” talk by Rear Admiral 969-7848. 
ee RUFUS PEEBLES talks about bicenergetic Grace M. Hopper at 7:30 p.m. at Boston's 8.F. SKINMER, psychologist, speaks at Cam- 
analysis at 7:30 p.m. at interface, 552 Main St., Computer Museum, 300 Congress St., Boston. bridge Forum:iuncheon at noon at Harvard Club, 
Pe ; Watertown. Admission $5; call 924-1100. Free; call 439-8900. One Federal St., Boston. Admission $21; call 
: . ° PHOTOGRAPHER CATHERINE JANSEN talks “BUILDING A WORKABLE WORLD ECON- 876-9644. 
of DD about her photofabric collages at 6 p.m. at the OMY,” talk by Lester C. Thurow and Gordon Y. “COLLECTIONS, EXHIBITIONS, STUDIOS: 
‘ Photographic Resource Center, 602 Comm. Billiard at 6:15 p.m. at Brae Burn Country Club, Sharing in the Art Life of Boston,” panel 
Ave., Boston. Free; call 353-0700. : 326 Fuller St., West Newton. Reception to foliow. discussion featuring several local artists at 8 p.m. 
HELMUT SCHRMDT, former West German Admission $8; cal 482-1740. at DeCordove Museum, Sandy Pond Ad., Lin- 
Chancelior, talks about “East-West Relations: “BAUHMAUS PARADIGM AND PARADOX: A coin. Admission $4; cali 250-8371. 
; Political, Military and Economic” at 7:30 p.m. Design investigation of the Gropius Landscape,” “THE WAR IN EL SALVADOR: Diepiacement and 
after 2 7 p.m. press conference, at O’Kesfe talk by Tom Cochran at the Lyman Estate,  Repopulation,” talk by Father. Jose Alas, 
Sports Compiex, Canal St., Salem. Tickets $34, the Vale, 165 Lyman St,; Waltham. Registration Salvadoran priest in exile, at 7:30 p.m. at St. : 
$20, $10; student and senior discounts available; and refreshments at 7:30 p.m. Admiasion $10; Mary's Church, 134 Norfolk St. Cambridge. . : 
calt 741-8000, x200. call 227-3056. Free; call 492-8600. 


GALLERIES 


ALIANZA (262-2385), 140 Newbury St., Boston. 
Mon.-Sat. 10 a.m.-6 p.m., Wed. 10 a.m.-7 p.m. 
Through May 15: “From Plinth to Pediment: 
Architectonic Vessels by Thomas Cook.” 

ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Tues., Wed., Fri., Sat. 10 a.m.-6 p.m., 
Thurs. 10 a.m.-8 p.m. May 1-Jun. 4: “into the 
Fourth Dimension,” polymorphs, agamographs, 
serigraphs, sculptures, and objects of art by 
Yaacov Agam. 

ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m..May 2-Jun. 
3: works by T. Wiley Carr, “paintings on canvas 
and glass portraying tornadoes, mysterious men 
in Fedora hats, and landscapes based on the 
artist's childhood in the Midwest with surreal 
AMERICAN PRISONERS’ ARTS AND CRAFTS 
UNLIMITED, 107 Main St., Windsor, VT. Mon.- 
Sun. 9 a.m.-9 p.m. Ongoing: works by prison 
artists. 


ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through May 
5: oils and watercolors by Janvier Lange, pastels 
by Terri Priest. 

ANNE JACKSON GALLERY (329-6974), 736 
High St., Westwood. Tues.-Sat. 10 a.m.-6 p.m., 
Sun. 1-5 p.m. May 3-31: drawings and paintings 
by Amy F. Scott. 

ARTFUL HAND GALLERY (262-9601), Copley 
Place, Boston. Mon.-Fri. 10 a.m.-7 p.m., Sat. 10 
a.m.-6 p.m., Sun. noon-6 p.m. Through May 26: 
large painted-wool wall hangings and wool 
throws by Cathy Aten. 

ART-+IZAN CRAFT GALLERY (547-7545), 1 
Arrow St., Cambridge. Tues.-Sun. 10 a.m.-6 p.m. 
Thurs. 10 a.m.-8p.m. Sun. noon-5p.m. May 8- 
dun. 5: “The Cutting Wedge: Works in Raku,” 
works by Kathi Tighe. 

ARTSTOPS, Cambridge Arts Council (498-9033). 
At Essex Street station through Jun.: Stacey 
Spiegel's Chamber,” electronic 
media exhibit coordinated with the entry of trains 


the Backspace, through May 2: “Female 
Troubles,” recent photographs by Erzsi Garamy. 
May 5-30: recent paintings by Gail Smuda. 


Bernice Abbot, James Joyce, at the PRC 


in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through May 24: painted construc- 
tions by Barbara Berry. 

CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Ongoing: 19th- and 20th-century paintings 
by women. Also, selections from the gallery's 
print annual. 

CHURCH OF THE CONVENANT (266-7480), 67 
Newbury St., Boston. Fri. after 8 p.m. Sat. 3-5 
p.m., Sun. noon-2 p.m. May 1-3: paintings, 
prints, sculpture, quilts, and ceramics by mem- 
bers of the Church. 

CLARK GALLERY (259-8303), Lincoin Station, 
Lincoin. Tues.-Sat. 10 a.m.-5 p.m. Through May 
22: works on paper and box constructions by 
Jamie Bennett and sculpture by Joyce McDaniel. 
Reception May 2, 4-6 p.m. 

DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., lower level, Lexington. Tues.-Sat. 10 
a.m.-5 p.m. Through May 6: cityscape paintings 
by Kate Fournaris and Jeanne Zephir. May 7-Jun. 
6: New England-inspired watercolors by Andrew 
R. Kusmin. Also, new work by artist members. 
EDNA STEBBINS GALLERY (576-1570), 0 
Church St., Cambridge. Tues.-Sat. 11 a.m.-3 
p.m. Through May 4: recent water colors and 
drawings by Victoria O'Connell. 

FANEUIL HALL MARKETPLACE, Congress St., 
- Boston. Rotunda, Mon.-Sat. 10 a.m.-6 p.m., Sun. 
noon-6 p.m. Through May 31: live artists weave, 
sculpt, make jewelry and batik daily from 10 
a.m.-8 p.m. 

FRAMEWORTHY GALLERY (522-3451), 761 
Centre St., Jamaica Piain. Mon.-Wed. 10 a.m.-6 
p.m., Thurs-Fri. 10 a.m.-7 p.m., Sat. 9 a.m.-6 p.m. 


FRANCESCA ANDERSON GALLERY 
(262-1062), 132 Newbury St., Boston. Tues.-Sat. 
10 a.m.-6 p.m., Sun. 1-5 p.m. Through May 24: 
new watercolors by Ruth Cobb. 

FRIENDS GALLERY (547-1267), 383 Huron Ave., 
Cambridge. Through May 30: creative knits by 
Robin L. German, fine wovens by Nan Rogers. 
GALLERY AT HENAI IV (876-5200), 96 Winthrop 
St., Cambridge. Daily 5 p.m.-midnight. Through 
May 15: “Nudes and New Mexican Landscapes,” 
photographs by Karin Rosenthal. 

GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through May 2: 
“Orphic Experiments,” by 
Jocelyn Ajami. May 6-30: “The Rome Paintings,” 


GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. May 1-23: new . 
paintings by Carolyn Refsnes Kniazzeh. Recep- 
tion May 1, 7-9 p.m. 

GALLERY NATURE & TEMPTATION (247-1719), 
40 St. Stephen St., Boston. Tues.-Sat. noon-§ 
p.m. Through May 15: “Through the Seasons: _ 
Reflecting Light,” recent paintings by Katie 


Sloss. 

GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Sun. 1-5 p.m. Through Jun. 6: new paintings in 
Drexler. Reception May 2, 

p.m. 

GALLERY 69A (756-6681), 69A Hammond St., 
Worcester. Tues.-Sun. noon-5 p.m. Through May 
10: “Religious Icons,” traditional and contem- 
porary perceptions of icons by local and New 


England artists. 
GRAPHIC WORKSHOP (542-4110), 34 
Farnsworth St., Boston. Mon.-Sat. noon-6 p.m. 


Ongoing: endangered species animal posters. 

GROVE ST. GALLERY (755-7931), 100 Grove 
St., Worcester. Tues.-Sun. noon-5 p.m. May 
1-29: “Female Trouble,” photographs by Erzsi 
Garamy, and “Pieces of Patterns,” paintings by 
Susan Board Giltham. Reception May 1, 8 p.m. 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St.,.Goston. Tues.-Sat. 10 a.m.-5 p.m. 
Ongoing: paintings, sculpture, graphics of guild 


HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
May 20: paintings by John Gibson, sculpture by 
Carolyn Evans. 

HARTJE GALLERY (723-2100), 17 Monsignor 
p.m. Through May 2: “Spice of Life,” by Jan 


Smejkal. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through May 8: bronzes by Christopher 
Burr and works on paper by gallery artists, 
including graphic work by Richard Doerer. 
KIKU SUI GALLERY (227-4288), 101 Charles St., 
Boston. Wed.-Mon. 11 a.m.-6 p.m. Through May 
4: “Brush and Clay,” Sumi calligraphy by Hisako 
Gleason and Bizen-style pottery by Richard 
Robertson. 


KINGSTON GALLERY (423-4113), 129 Kingston _ 


St., Boston. Wed.-Sun. noon-6 p.m. Through 
May 10: stone sculptures and drawings by Carol 


KOLBO (731-8743), 435 Harvard St., Brookline. 
Sat.-Wed. 9 a.m.-6 p.m. Thurs. 9 a.m.-8 p.m. Fri. 
9 a.m.-3 p.m. Judaica. Through May 28: marriage 
contracts from around the world. 
MODESTINO GALLERY (868-7206), 426 Broad- 
way, Cambridge. Tues.-Sun. 10 a.m.-6 p.m. fine 
art and handmade gifts by area artists. Through 
May 31: “New Pearls,” paintings by Paula 
Wittner. Reception May 3, 3-5 p.m. 
NIELSEN GALLERY (266-4835), 179 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. May 
, 3-5 p.m. 
ORPHANOS GALLERY (367-8393), 73 Charles 
St., Boston. Tues.-Sun. noon-5:30 p.m. or by 
appointment. Through May 26: oils and acrylics 
by R.J. Anderson and Roger Martin. Reception 
May 2, 4-6 p.m. 
PACCHETTO (969-6627), 831 Beacon St., New- 
ton Centre. Mon.-Sat. 10 a.m.-5:30 p.m. Thurs. 
10 a.m.-8 p.m. Sun. 1-5 p.m. May 2-Jun, 6: “Ten 
Jewelers,” works by Yvonne Arrit, Ann Scott 
Clark, Mardi-jo Cohen, Patty Davnis, Darlys 
Ewoldt, Jane Ferree, Jane Kuplewitz, Barbara 
McFadyen, Jill Ellen Ostrower, Claire Sanford. 
Open house May 2. 
PANOPTICON GALLERY (267-8929), 187 Bay 
State Rd., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
Through May: “Runes and Radiance,” new 
paintings by Iris Anne Mathews. 
PREMIER IMAGE GALLERY (88 1-4730), Eliot St. 
and Rte. 126, Ashland. Tues.-Sat. 9 a.m.-5:30 
p.m. Through May 22: “Landscapes Past and 
Present,” oils by William Heffernan and Alice 


James. 
QUADRUM GALLERY (965-5555), the Mall at 
Chestnut Hill. Mon.-Fri. 10 a.m.-9:30 p.m., Sat. 
10 a.m.-6 p.m., Sun. noon-5 p.m. Through May 
21: jewelry by Rachelle Thiewes and Kate Wagle. 
RANDALL BECK GALLERY (266-2475), 168 
Newbury St., Boston. Mon.-Sat. 9:30 am.-5:30 
p.m. Through May 30: “Urban Ruins, Works on 
Paper by Liza Folman,” and “Lonny Schiff: 
Handmade Paper ar. Monoprints.” Reception 
May 2, 4-6 p.m. 

ROLLY-MICHAUX (536-9898), 290 Dartmouth 
St., Boston. Tues.-Sat. 10:30 a.m.-5:30 p.m. 
Through May 14: silkscreens by Thomas 
McKnight. 

RUGG ROAD GALLERY (787-1371), 20 Rugg 
Rd., Allston. By appt. Ongoing: works on 
handmade paper by gallery artists. 

SIGNATURE (227-4885), 1 Dock Sq., North St., 
Boston. Mon.-Thurs. 10 a.m.-9 p.m., Fri., Sat. 10 
a.m.-10 p.m., Sun. noon-6 p.m. May 1-31: “Forge 
and Gorge,” works by Mass. jewelers Syivia 
Davatz, Mary Jane Doubleday, Cynthia Eid, Lee 
Lustberg, Anne Besse-Shepherd, Jan Stigberg, 
and Judith Wright. 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. 10 a.m.-5 p.m. May 4-30; “Masters: 
Past and Present,” holloware and jewelry by the 
society's past master craftsmen and artists 
affiliated with the society whose work is included 
in the MFA’s collection. 

SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. May 1-30: “A Farewell,” exhibit 


SPECTRUM GALLERY, 330 Summer St., Bos- 
ton. Mon.-Fri. 8:30 a.m.-10 p.m. Sat. 9 a.m.-5 
p.m. May 1-Jun. 15: “Freedom,” photographic 
paintings by Ellen Gibson Hardy. Reception May 
5, 6:30-8:30 p.m. 

SPIT/DV8, 13 Lansdowne St., Boston. Through 
May 18: “Sexual Politics of Adolescent Nature,” 
works by Jeffrey M. Scholten. 

STATE STREET BANK, 225 Franklin St., Boston. 
Concourse Art Gallery, Mon.-Fri. 9 a.m.-5 p.m. 
Through Jun. 5: “Banking on Art: 75 Years of 
Collecting at State Street.” 

STAVARIDIS GALLERY (353-1681), 73 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through May 23: new works by Alfonse 


Borysewicz. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues. 10 a.m.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through May 23: “invitational,” 
includes paintings by David Colombo, Russell 
Foersch, Dan Giordan, Haigrimur Heigason, 
Randolfo Rocha, and Vytas Sakals, plus 
sculpture by Abram Faber and Lewis Gesner. 
SUN GALLERIES (792-9052) 414 Main St., 
Worcester. Tues.-Sat. 
exhibit of 19th- and 20th-century American 


paintings. 

SYMPHONY HALL. (266-1492), 301 Mass. Ave., 
Boston. In the Cabot-Cehners Room, Mon.-Fri. 
10 a.m.-5 p.m., Through May 4: textile art from 
Poland, Egypt, and Vermont. 

THOMAS SEGAL GALLERY (266-3500), 133 
Federal St., Boston. Mon.-Fri. 10 a.m.-5:30 p.m. 
May 2-Jun. 5: new pastels and oils by Wolf Kahn. 
Reception May 2, 3-5 p.m. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Cambridge. 
Wed.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. Through 
May 3: mixed-media constructions and drawings 
by Jody Klein, light and shadow constructions by 
Patricia Smith. May 7-Jun. 20: “Art To Go," 
works by six Boston artists. 

VERNON ST. STUDIO (628-6151), 6 and 20 
Vernon St., Somerville. May 2, 3 noon-5 p.m.: 
open studios, works by more than 80 artists and 
artisans. 

WENNIGER GRAPHICS (536-4688), 174 New- 
bury Si., Boston. Mon.-Sat. 10 a.m.-5 p.m.,Wed. 
10 a.m.-7 p.m., Sun. 1-5 p.m. Through May 16: 


0068-1 


prints from Australia and New Zealand. 

WET GALLERY (267-4668), 542 Columbus Ave., 
Boston. Through May 9: “The Water's Edge,” 
sculpture by Michael Roy Layne, collage and 
mixed media by Vincent J. Castaldi, giass art by 
Barry Entner and Caieb Nichols, furniture design 


ZOE GALLERY (536-6800), ‘207 Newbury St., 
Boston. Tues. 10 am.-9 p.m., Wed.-Sat. 10 
a.m.-6 p.m. Through May 20: paintings and 
drawings by Wayne Hopkins. 


MUSEUMS 


‘ART COMPLEX MUSEUM (934-6634), 189 Alden 


St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
May 17: portraits by Rufus Hathaway, photo- 


photographs, glass. 

BATTLESHIP COVE (678-1100), Central St., Fali 
River. Daily 9 a.m.-5 p.m. Closed major holidays. 
Adults $6, $3 children. Permanent display 
includes the battleship Massachusetts, destroyer 
Joseph P. Kennedy Jr., submarine Lionfish, and 
PT boat 796. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton, offers nature activities 
for families Sat. and Sun. 10 a.m. -4 p.m.. 
Admission $1, children 50¢. Nature stories every 
Sat. at 11 am. Also, special activities on 


weekend days; some preregistration required. 
Weekend walks Sat. and Sun. at 2 p.m. when 
there are no special events. 


BOSTON PUBLIC LIBRARY (536-5400), ext. 366. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 
p.m., Sun. 2-6 p.m. Through May 4: “Anne Frank 
in the World 1929-1945.” In the Chevrus Room, 
May 3-31: “Contemporary Danish Book Art,” 
including set of Tolkein’s The Lord of the Rings 
illustrated by Queen Margrethe Il. 

BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5 p.m. Admission $3.25, children 
ages five to 12 $2.25. Replica ship and period 
museum. 

BOSTONIAN SOCIETY/OLD STATE HOUSE 
(242-5655), 206 Washington St., Boston. Daily 
9:30 a.m.-5 p.m. Admission $1.25, students and 
the elderly 75¢, children six to 16 50¢. Revol- 
utionary War artifacts, wood carvings, ship 
models, paintings, and prints in Boston's oldest 
public building. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donation $2, 
children $1. Through June 1987: “in the Shadow 
of the Acropolis,” art from fourth-century 
Athens. Through May 5: recent acquisitions. May 
2-Aug. 2: “Kindred Spirits: Native American and 
Contemporary Crafts.” 

BROOKLINE LIBRARY, 361 Washington St., 
Brookline. May 1-19: ink studies on paper by 
Lucas Sutton. 

CAPE ANN HISTORICAL ASSOCIATION 
(283-0455), 27 Pleasant St., Gloucester. Tues.- 
Sat. 10 a.m.-5 p.m. Admission $2, students $1, 
under 12 free. American decorative arts and 
furnishings, fisheries and maritime history. 
CAPE MUSEUM OF FINE ARTS (385-4477), 
Theatre Marketplace, Dennis. Mon.-Thurs. 
7-8:30 p.m., Wed.-Sat. noon-5 p.m. Free. May 1: 
reception at 2:30 p.m. for Anne Hawley, ex- 
ecutive director of the Mass. Council on Arts and 
Humanities. 

CENTRAL SQUARE PUBLIC LIBRARY GAL- 
LERY (498-9080), 45 Pearl St., Cambridge. Mon., 
Wed., Fri., 9:30 a.m.-6 p.m., Tues, Thurs., 9:30 
a.m.-9 p.m., Sat. 9:30 a.m.-5 p.m. Through May 
15: watercolors and charcoal drawings by Diane 


Britt. 

CHILDREN’S DISCOVERY MUSEUM 
(264-4200), 177 Main St., Acton. Wed., Sat., Sun. 
10 a.m.-4:30 p.m., Tues., Thurs., Fri., 1-4:30 p.m. 
Admission $4.50, children under 1 free. Nine 
COMMONWEALTH MUSEUM (727-9268), 
Massachusetts Archives Bidg., 200 Morrissey 
Bivd., Dorchester. Mon.-Fri. 9 a.m.-5 p.m. Sat. 9 


what right ...." interactive videodisc exhibit in 
celebration of the bicentennial of the US 
Constitution. 


THE COMPUTER MUSEUM (423-6758), 300 
Congress St., Boston (upstairs from the Chil- 
dren's Museum). Tues.-Sun. 10 a.m.-6 p.m., Fri. 
10 a.m.-9 p.m. Admission $4 adults, $3 students 
and the elderly, half price Fri, 6-9 p.m. interactive 
exhibits and re-creations of vintage installations. 


‘Through Aug. 1987: “Pocket Calculators Then 


and Now.” Ongoing: Honeywell animals. 

CONCORD ANTIQUARIAN MUSEUM (369- 
9609), 200 Lexington Rd., Concord. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Adults $5, the elderly 
$3, children $2. Paul Revere’s lantern from Olid 
North Church, belongings of Emerson and 


Thoreau. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Fri. noon-4:30 p.m., 
Sat. and Sun. 1-4:30 p.m. Donation $2. Through 
May 25: paintings by Henry Lee McFee and his 
contemporaries. May 6-Jun. 21: “Lifting the 
Veil,” works by women artist of New England 
1890-1925. Reception May 6, 5-7 p.m. 
DeCORDOVA MUSEUM (259-8355), Sandy 
Pond Rd., Lincoin. Tues.-Thurs, 10 a.m.-5 p.m., 
Fri. 10 a.m.- 9 p.m., Sat. and Sun. noon-5 p.m. 
Admission $1.50, children and seniors 50¢. 


Collection. 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-5 p.m., Sun. 
and holidays 1-5 p.m. Admission $2, seniors 
$1.50, children $1. Ongoing: “instructive and 
Amusing: Toys, Dolls, and Games in Essex 


County. 
FITCHBURG ART MUSEUM (345-4207), Mer- 
tlam Parkway, Fitchburg. Tues.-Sun. 10 
a.m.-4:30 p.m. Free. Ongoing: “A Walk through 
the Ancient World.” May 3-Jun. 28: paintings by 
John Ferguson Weir. 

FRANKLIN PARK ZOO (442-099 1) is open daily, 
9 a.m.-4 p.m. Admission free. Zebras, antelopes, 
Zoo $1. 


FREDERICK LAW OLMSTED NATIONAL HiS- 
TORIC SITE (566-1689), 99 Warren St., 


Brookline. Fri-Sun. 10 am.-4:30 p.m. Free. 
Guided tours through the home, office, and 


landscape 
FRENCH LIBRARY, (266-4351), 53 Marlborough 
St., Boston. May 7-30: “Voyages en France,” oil 
paintings by Pattee Durkin Marconi. 
GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Tues. noon-9 p.m., Wed.-Sun. 
noon-5 p.m. Starting May 1, open. Sat. and Sun. 


Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3.50, seniors and 
students $3, children six to 12, $1.50. A re- 


5151), 955 Boylston St., Boston. Wed.-Sun. 11 
a.m.-5 p.m., Thurs., Fri. till 8 p.m. Admission 
$3.50, students $2, children under 14 and the 


Expression (12:15-12:40 p.m.), 
iated Narratives” (12:40-1:30 p.m.), 
“Focus: Charles Atlas” (1:30-3:30 p.m.), “The 
British Edge: Video” (3:30-5 p.m.). See listings 
under “Talks” for other activities associated with 


lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. 
Admission $2.50, under 16 free. JFK photo- 
graphs, audio-visual presentations, and 
memorabilia. 

JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 
a.m.-4:30 p.m. Admission 50¢, children under 16 
free. Kennedy's birthplace, with memorabilia. 
JOHN HANCOCK OBSERVATORY, Copley Sq., 
Boston, Mon.-Sat. 9 a.m.-11p.m., Sun. 10 a.m.-1 
p.m. Admission $2.75, children and seniors $2. 
KENDALL WHALING MUSEUM (784-5642), 27 
Everett St., Sharon. Tues.-Sat. 10 a.m.-4 p.m. 
Admission $2 adults, $1.50 students and seniors, 
$1 children. 

LOWELL NATIONAL HISTORICAL PARK 
(459-1000). Free. Mack Bidg., 24 Shattuck St., 
Lowell. Daily 9 a.m.-4:30 p.m. Exhibits of canal 
system and water works. Park Visitor Center, 
246 Market St. Daily 8:30 a.m.-5 p.m. Exhibits on 
labor, capital, and machines, and the history of 
the mills. Daily tours on various themes; reserva- 
tions required. 

LYNN HISTORICAL SOCIETY (592-2465), 125 
Green St., Lynn. Mon.-Sat. 1-4 p.m. Admission 
$1, children 25¢. Through September: “Greet- 
ings from Lynn,” postcards from the turn of the 
century. 

MASSACHUSETTS AUDUBON SOCIETY 
(259-9500). Drumlin Farm (259-9807), South 
Great Rd., Lincoin. Sat.-Mon. 10 a.m.-4 p.m. 
Admission $4, children ages three to 15 and the 
elderly, $2. Hayrides Sundays 1-3 p.m.; 50¢ 
extra. Saturday programs at 2 p.m.; free with 
admission fee. 

MASSACHUSETTS HISTORICAL SOCIETY 
(536-1608), 1154 Boyiston St., Boston. Mon.-Fri. 
9:30 a.m.-4 p.m. Free. Through May 1: “The 
Awtul Majesty of Outer Space.” 

METROPARKS HARBOR ISLANDS (727-5215) 
offers free historical program on Georges island. 
For information on on ferry services, call 
723-7800 or 749-4500. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(686-0191), 800 Mass. Ave.,. North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.Sun., 1-5 p.m. 
Admission $2 adults, $1 children and the elderly; 
Saturday free. Ongoing: “A Museum Is . . .”. 
“Factory Labor: Shaping Work in America.” 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. till 10 p.m.; West Wing and Evans 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$5 when entire museum is open; $4 when West 
Wing and Evans Wing only are open; under 16 
free; $4 for the elderly; free Sat. 10 a.m.-noon. 
Through Dec. 1987: American marble sculpture 
1830-1880. Through May 31: “The Art That Is 
Life: The Arts and Crafts Movement in America, 
1875-1920." Through May 3: photographic high- 
lights from the museum's permanent collection. 
Through mid September: “A Garden of 
Tapestries.” Through July 26: “Printmaking: The 
Evolving Image 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS, 300 Wainut Ave., 
Boston. Tues.-Sun. 1-5 p.m. May 3-31: ‘Personal 
Visions,” illustrations by Jerry Pinkney. 
MUSEUM OF OUR NATIONAL HERITAGE 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. 


am., noon, 1, 2, 3, 4,7, 8, 8 p.m.; Sun., noon, 1, 
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by Sarah Pearl, neon by Strattman Design, Si 
10 a.m.-5 p.m. Donation $3, $1 students and 
seniors. Permanent exhibit of art collected by 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Marine, 
«HAMMOND CASTLE (283-2080), 80 Hesperus 
4 iscoll creation of a medieval castle housing a collection 
of Roman, Medieval, and Renaissance art. 
British Edge,” festival and exhibit of cultural and 
David Mach, Tim Head, NATO, Mary Kelley, 
(401-846-4567), 194 Bellevue Ave., Newport 
Rhode Island. Daily 11 a.m.-4 p.m. Admission $4, 
‘aa honoring the flatiron buliding in Cohasset Center. a.m.-4 p.m. State museum of Massachusetts ‘Gunes 
Reception May 1, 6-8 p.m. history. Free. Ongoing: paintings of birds by eae 
Through May 9: cibrachrome, dye-couler, silver i 
prints by Mark Richards. pag? 
into the station. At Central Square station, 
inbound platform, through May: sculptor A.E. 
Ryan's latest restaurant, Fearless Fletch's Last 
Fast Fantasy. fet 
BARBARA KRAKOW GALLERY (262-4490), 10 
é Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 by Susan Nichter. Also, “Wall Constructions,” by 
p.m. May 2-27: “Joel Janowitz: Recent Paint- oes 
ings.” Reception May 2, 3-5 p.m. j 
BOSTON ARCHITECTURAL CENTER 
(536-3170), 320 Newbury St., Boston. Mon.- 
Thurs. 9 a.m.-9 p.m., Fri-Sat. 9 a.m.-5 p.m., Sun. 
and Wonders: Evehiion of the 
é BROMPIELD GALLERY (262-7782), 36 Newbury American Circus.” Through Oct. 18: “Optical 
St., Boston. Tues.-Sai. 10 a.m.-5:30 p.m. Amusements: Magic Lanterns and Other Trans- 
Daniel McCluer. 5 30: at the Grace “ Jefferson Meeting on Constitution,” 
Lyric Theatre,” photographs by Polly Brown. in Through May 31: “Drawings from Boston: public debates featuring keynote speaker Paul 
Selections from the Boston Public Library Tsongas and moderator Dan H. Fenn. Free. May Z 
Collections,” “Elaine Spatz-Rabinowitz: Paint- 3: folk musician Orrin Star performs at 3 p.m. 
ings and Drawings,” “Small-Scale Sculpture Free. 
Reception May 8, 5-8 p.m. MUSEUM OF SCIENCE (723-2500), Science 
A BRUSH WITH HISTORY GALLERY AND Park, Boston. Tues.-Thurs., Sat., Sun. 9 a.m.-5 
STUDIOS (450-7819), 256 Market St., Lowell, p.m., Fri. 9 a.m.-9 p.m. Call for discovery-room 
Tues.-Sun. 11 a.m.-6 p.m., Thurs. 11 a.mi-9 p.m. hours. Adults $5, students $4, seniors and 
May open studios featuring children four-14, Wed. p.m. 
works resident artists. Reception May 1, Planetarium admission $3, students $2, children : 
6-9 p.m. five to 14 and the elderly $2. Combination ticket 
CAMBRIDGE ART ASSN. (876-0246), 25R $6.50, students $5.50, children and the elderly 
Lowell St., Cambridge. Tues:-Sat. 11 a.m.-5 p.m. $4.50. Admission to new wing is free. Admission a 
CAMBRIDGE MULTICULTURAL ARTS CENTER exhibit area is $7.50, $5 for children and seniors. 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. Theater ‘showtimes for “New England Time 
noon-4 p.m.. Through May 1: ‘Phoenix installa- Capsule” and The Dream is Alive are Sat., 11 
tion” by Esme Thompson. : 
CHAPEL GALLERY (332-7782), Second Church 
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THE BOSTON PHOENIX 


A FESTIVAL 


OF LONDON'S ARTISTIC * 


THE BRITISH EDGE 


includes a gallery exhibition 


with photographic, sculpt 


architectural work, videotapes, 
music, television screenings, a film 


series, lectures and a fas 


Friday, May 8 — 8 p.m. 


Known for his sociological interpretation of 


English popular music, Simon 
the influence of art schools on 
the ony 1950s to the present. 


“Geometry and Objection’’ 
Saturday, May 9 — 3 p.m. 


Artist and theorist Victor Burgi 
different models for representing space in the 
course of art history, and discuss how these 
techniques represent changing cultural or spiritual 


beliefs. 


1980s”’ 
Monday, May 11 — 8 p.m. 


Author of Subculture: The Meaning of Style, Dick 
Hebdige will examine British identity from the 
post-war period to the present. He will discuss 
commercial and artistic ideas in the areas of 


music and design. 


Weisberg 


June 2 


time. 


266-5152. 


Boylston, Boston 
MBTA Station 


Call 266-5151 for a schedule of events. 


‘Packeting the Lot: Notes on Art and Pop” 


“Of Piracy and Jungloid Roots: Identity in the 


A three-part mini-course taught by Debra 
Tuesday evenings, 6 - 7:30 p.m. — May 12, 26 & 


There are few places in Boston where one can 
learn about central issues in contemporary art. 
Exploring the Edge uses the multi-media 
exhibition The British Edge to clarify issues and 
theories that define the most — art of our 


Limited enoanent, Call Chriss Holderness, 


ural and 


hion show. 


THE BRITISH EDGE ~ 


Frith will explore 
British music 


in will look at — 


n 266-5159 


Continued from page 29 
2, 3, 4, 7, 8 p.m.; Tues.-Thurs., 11 a.m., 1, 2, 3, 7, 
8 p.m.; Fri, 11 am., 1, 2, 3, 7, 8 9 p.m. 
pice sun lab, thunder and lightning, live 
animals, giant egg. Ongoing: “Ben's Grille.” 
Through May 25: “Frontiers of Chaos,” computer 
graphics. in the planetarium, Tues.-Sun. at 3:30 
p.m.: “Stars of the Season,” stargaze and 
identify stars and planets each night and during 
special seasonal celestial events. Also, ‘Images: 
The New Astronomy,” Mon.-Thurs. 11 a.m. and 
1:30 p.m., Fri. 11 a.m., 1:30, 7, and 8 p.m. Sat. 
11:30 a.m., 12:30, 1:30, 2:30, 7 and 8 p.m. Sun. 
12:30, 1:30, 2:30, and 8 p.m., through Sept. 7. 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Thurs.-Sun., 10 a.m.-5 p.m. Admission $3, 
Students, children, and the elderly $2. Through 
Sept. 13: “Ragtops to Riches: Great American 
NEW BEDFORD GLASS MUSEUM (994-0115), 
50 No. Second St., New Bedford. Mon.-Sat. 10 
a.m.-5 p.m., Sun. 1-4 p.m. Admission $2, $1.50 
for the elderly, 50¢ children under 12. 
NEW BEDFORD WHALING MUSEUM, 19 Johnny 
Cake Hill, New Bedford. Mon.-Sat. 9 a.m.-5 p.m., 
Sun. 1-5 p.m. Admission $2.50, children six-14, 
$1.50. Free on Wed. afternoon. Whaling artifacts, 
89’ whaling ship, “New Engiand Fisheries.” 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Admission: $5.50, children four to 15 $3.25, 
students, the military, and the elderly $4.50. Fri. 
after 4 p.m. adults $4.50, children $2.25, 
students, military, and the elderly $3.50. 
Neighborhood Nights, featuring free admission 
on Fri. from 4 to 9 p.m. for adult residents of 
Boston, Cambridge, Somerville, Revere, Lynn, 
Quincy, Malden, Melrose, Winthrop, Chelsea, 
Everett, and Watertown, through May 15, 1987. 
Ongoing: “Boston Harbor: The Place, the Prob- 
lem, the Plan.” 
NEW ENGLAND SCIENCE CENTER (791-9211), 
222 Harrington Way, Worcester. Mon., Tues., 
Thurs., Sat. 10 a.m.-5 p.m. Wed., Fri. 10 a.m.-8 
p.m., Sun. 11 am.-5 p.m. Admission $3.50 
adults, $2.75 children 3-16, college students and 
the elderly, Through June 3: “Mammoth Mania.” 
NEW ENGLAND WILDFLOWER SOCIETY Gar- 
den in the Woods (877-7630), Hemenway Rd., 
Framingham. Tues.-Sun. 9 a.m.-4 p.m. Library 
Tues.-Fri. 9 a.m.-5 p.m. Admission $4, children 
and the elderly $3. Children’s tours for six or. 
more children Tues.-Fri. through Oct. 31. Ad- 
mission $2.50 per child; reservations required. 
Through May 31: “Orchids and More.” 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton Corner. Mon.-Thurs. 9 a.m.-9 
p.m., Fri. 9 a.m.-6 p.m., Sat. 9 a.m.-5 p.m. Sun. 
1-4 p.m. Throug May 1: “From the West: 
Paintings and Drawings by Prilla Brackett.” 
Through May 31: black-and-white photographs 
of Israel, Paris, Florence, and men by Paula 
Rhodes. Newtonville Branch, 345 Wainut St., 
Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
9:30 a.m.-9 p.m. Through May 31: paintings and 
pen-and-ink drawings by Helen Cohen. Recep- 
tion May 7, 7:30-9 p.m.Highlands Branch, 30 


Hartford St., Newton Highlands. Through May 


31: paintings by Gideon Cohen. 


' NORMAN ROCKWELL MUSEUM 


(413-298-3822), Stockbridge. ' Wed.-Mon. '10 
a.m.-5 p.m. Adults $3, $1 children. Permanent 
collection of works by the artist. 
THE OLD MANSE, Monument St., Concord. 
Starting Apr. 18, Sat. 10 a.m.-4:30 p.m., Sun. and 
holidays 1-4:30 p.m. Open June-October Mon., 
Thurs., Fri, Sat. 10 a.m.-4:30 p.m. Sun. and 
holidays 1-4:30 p.m. Admission $2.75, $2 
seniors, $1.50 children six-16. 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9 a.m.-5 p.m. 
Admission 75¢ adults, children and the elderly, 
25¢. 
OLD STURBRIDGE VILLAGE (347-3362), Rte. 
20, Sturbridge. Daily 10 a.m. to 4 p.m. Admission 
$8.50 adults, $4 children ages six-15. Re- 
creation of 1830s New England town. Special 
—— related to the US Constitution every 

Sat. April-October. Ongoing: sign 
“Small Measure of Childhood Treasure” exhibit, 
J. Cheney Wells Clock Gallery, Folk Art Gallery. 
Special events as follows. May 2: annual. 
education day, workshop for educators. 
ORCHARD HOUSE. (369-4118), 399 Lexington 
Rd., Concord. Mon.-Sat. 10 am.-4:30 p.m. Sun. 
1-4:30 p.m. Admission $2.75, the elderly $2, 
children under 18 $1.50. Home of the Alcotts. 
Narrated tours daily from April through October. 
PAUL REVERE HOUSE (523-1676), 19 North Sq., 
Boston. Daily 9:30-5:30 p.m. Admission $1.50 
adults, $1 students and the elderly, 50¢ children 
under 17. 
PEABODY MUSEUM OF SALEM (745-1876), 
East India Square, Salem. Mon.-Sat. 10 a.m.-5 
p.m., Sun. and holidays 1-5 p.m. Adults $3; 
students and seniors $2, under 16 $1.50. 
Through May 18: “The Art of the Japanese 


Tattoo. 

PLIMOTH PLANTATION (746-1622), Plymouth. 
Daily 9 a.m.-5 p.m. Admission $6.25, $3.75 
children five-13; combination ticket (including 
admission to Mayflower If) $8.25, $5.25 children. 
Recreation of 17th-century village. 
PRUDENTIAL CENTER SKYWALK (236-3318), 
Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through Jun. 8: “Fenway- 
Park 1912-1987.” 

SPNEA (227-3956), Harrison Gray Otis House, 
141 Cambridge St., Boston. Mon., Tues., Thurs., 
Fri. 10 a.m.-4 p.m., Wed. to 7:30 p.m., Sat. 
noon-4 p.m. Admission free. House tours, $2. 
SOMERVILLE HISTORICAL MUSEUM 
(666-9810), Central St. and Westwood Rd., 
Somerville. Tues.-Sun. 2-5 p.m. Admission free. 
STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through May 8: 
paintings by Edward Brodney. 

STONE ZOO (438-3662), off Rie. 93, exit 8, 
Stoneham. Daily 9 a.m.-4 p.m. Donation $2, 
seniors and children $1. 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 9 a.m.-6 
p.m. Admission $2, the elderly $1.50, children six 
to 16 $1. 

WENHAM MUSEUM (468-2377), 132 Main. St., 
Rte. 1A, Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1—4 p.m., Sun. 2-5 p.m. Admission $1.50, under 
14, 50¢. Through May 17: “Dealer's Choice,” 
exhbit of Boston dealers and collectors. 
WHISTLER HOUSE MUSEUM (452-7641), 243 
Worthen St. Lowell. Tues.-Fri., Sun. 1-4 p.m. 


Free. In the Whistler House Gallery, through May 


Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 
p.m., Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Free. 
Through May 10: “American Traditions in Water- 
color,” works from the museum's collection. 
Through May 1: works by museum schoo! faculty 
members. Through Jun. 21: “Renderings from 
Worcester’s Past: Nineteenth-Century Architec- 

tural Drawings for the American Antiquarian 


Society.” 

WYNER MUSEUM (566-3960), Temple Israel, 
Ave. and the Riverway, Boston. Daily 

9 a.m.-5 p.m., Sun. 10 a.m.-noon. Free. Judaica. 


PHOTOGRAPHY 


THE ARTS CENTER (764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 9 a.m.-5:30 p.m. Through 
May 31: mixed-media works by Tobin Koch. 
BOSTON CITY HALL Scolly Square Gallery, 
Mon.-Fri. 9 a.m.-5 p.m. May 1-31: “Children of 
the World,” works by UNICEF photographer Tom 
Weber. 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon-Fri. 
9 a.m.-9 p.m., Sat. 9 a.m.-2 p.m. Through May 8: 
landscape photographs by Nils Gore. Reception 
May 1, 5:30 p.m. 

CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Cambridge. Tues.-Sat. 11 a.m.-5 
p.m. Through May 10: David Hockney’s photo- 


collages. 

GALLERY 57, Cambridge Arts Council, 57 Inman 
St., Cambridge. Through May 1: ‘Peace W 
Photographs by Joshua Touster. 

HARVARD BOOK STORE CAFE 536-0095), 190 
Newbury St., Boston. Daily 8 a.m.-11 p.m. 
Through May 9: “Works in Prdgress: Vanishing 
Storefronts,” color cibachrome photographs by 
Douglas Cannon. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 am.-5 p.m., Sun. 1-5 p.m. Ongoing: 
vintage 19th- and 20th-century photographs. 
PALM PRESS GALLERY (486-8448), 27 Gold- 
smith St., Littleton. Through May “August 
Sander: Portraits of Women from the Gypsy and 
Circus Series.” 

PHOTOGRAPHIC RESOURCE CENTER 
(353-0700), 602 Comm. Ave., Boston. Tues.-Sun. 
noon.-5 p.m., Thurs. ‘til 8 p.m. May 1-Jun. 7: 
photofabric sculptures by Catherine Jansen and 
photographs by Kathleen Chmelewski. Recep- 
tion May 1, 5-7 p.m. May 7-Jun. 7: works by nine 
New England master photographers, Walker 
Evans, Berenice Abbott, Minor White, Harold 
Edgerton, Gyorgy Kepes, Lotte Jacobi, Aaron 
Siskind, Harry Callahan, and Bradford Wash- 
burn. 

ROBERT KLEIN GALLERY (262-2278), 355 
Boyiston St., Boston. Tues.-Sat. 10 a.m.-6 p.m. 
Through May 30: works by Ben Shahn. 


SCHOOLS & 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.- 
Thurs. 9 a.m.-4:30 p.m. Fri. 9 a.m.-3 p.m. May 6- 
+Aug. 16: ArtQuest ‘87, artwork by 40 place 
winners in a major national art competition, 
Mass. artists Cynthia Welton, Barbara 

Eckhardt, Naomi Ribner, and Rebecca Krinke. 
Reception May 6, 6 p.m. 

BENTLEY COLLEGE 891-2241 

Gallery, Student Center, Beaver and Forest Sts., 
Waltham. Mon.-Thurs. noon-6 p.m. Fri. noon-4 
p.m. May 4-26: collages, sculptures, and acrylics 
by Judith Jaffe. Reception May 7, 4:30-7:30 p.m. 
BOSTON UNIVERSITY 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat., Sun. 
1-5 p.m. Through May 3: works by MFA students. 
May 8-17: annual student exhibition. Reception 
May 8, 6-9 p.m. 

Mugar Memorial Library (353-3696), 771.Comm. 
Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. Through 
Jun. 30; “Constantin Alajalov New Yorker 
Covers: 1926-1960.” 

Studio 210, 264 Huntington Ave., Boston. Tues. 
4-6 p.m., Wed. 3-6 p.m., Thurs. 3-6 p.m. May 5-7: 
set, costume, and lighting designs by students in 
the theater design department. 

BRANDEIS UNIVERSITY 

Rose Art Museum (647-2403), Waltham. Tues.- 
Sun. 1-5 p.m. Thurs. 1-9 p.m. May 3-Jun. 14: 
“Ten at Rose,” works by Alex Katz, Frank Stella, 
Mel Ramos, Helen Frankenthaler, Matta, Charles 
Garabedian, Wiiliam Beckman, Gregory 


1, 8-10 p.m. 


ing from the F.Y. Chang Collection. Busch- 


Art Museum (495-2387), 32 Quincy St., * Cam- 
bridge. May 2-Aug. 9: “Creative Trans- 
formations: Drawings and Paintings by Fernando 
Zobel.” Through Jun. 14: “Russia, the Land, the 
People.” Harvard University Museums of Natu- 
ral (495-9392), 24 Oxford St. and 11 
Divinity Ave., Cambridge. Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $2, student and 
seniors $1.50, children five-15 50¢. Free Sat. 
9-11 am 


Ethnology. 
Through Aug.: “Songs of the Spring Warblers.” 
Through 1987: masks of Liberia. 
Mary Ingram Bunting Institute (495-8212), 34 
Concord Ave., Cambridge. Mon.-Fri. 9 a.m.-5 
p.m. Through May 8: works by fellows Maggi 
Brown, Miriam Kaye, Jo Sandman, and Clara 


Wainwright. 

Semitic Museum (495-5656), 6 Divinity Ave., 
Cambridge. Mon.-Fri. 11 a.m.-5 p.m., Sun. 1-5 
p.m. Donation $2. Through June 15: “The Jewish 
Experience at Harvard and Radcliffe,” 
“Harvard's Arabian Nights.” 

MASS. COLLEGE OF ART (232-1555) 

A-4 Gallery, 364 Brookline Ave., Boston. Mon.- 
Sat. 10 a.m.-9 p.m., Sun. noon-5 p.m. Through 


11th Floor Gallery, 621 Huntington Ave., Boston. 
Mon.-Fri.. 10 a.m.-4:30 p.m. Through ~ 31: 
“Jerry Pinkney illustrator.” 


OF TECHNOLOGY 

Compton Gallery (253-4444), 77 Mass. Ave., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m., Sat: 10 
am.-4 p.m. Through Jun. 27: “Telegenic 
Charismas,” portraiture by Jeremy Gardner. 
Hart Nautical Galleries (253-4444), 77 Mass. 
Ave. Mon.-Sun. 9 a.m.-10 p.m. Ongoing: artifacts 
of yacht designer George Owen. Also, “Half 
Models in Naval Architecture and Ship Building.” 
MIT Museum (253-4444), 265 Mass. Ave., bidg. 
N52, 2nd floor, Cambridge. Mon.-Fri. 9 a.m.-5 
p.m., Sat. 10 am.-4 p.m. Ongoing: light 
sculptures by Bill Parker. Through Jun. 27: 
“Black on Black,” environmental light installa- 
tion by Beth Gaiston. Through June 27: 80th 
anniversary exhibit of the Guild of Bookworkers. 
Also, “Microscapes: The Hidden Art of High 
Technology,” photographs of microelectronics 
software and lightwave communications. 
Through Jul. 31: “Artists in the Computer Age.” 
Through Aug. 29: “Martin Mugar: 
Works.” 

Reference Gallery (253-4680), ‘20 ames St., 
Cambridge. Mon.-Fri. 10 a.m.-4 p.m., Sat., Sun. 
1-5 p.m. 

MONTSERRAT COLLEGE OF ART (922-8222), 
Dunham Road, Beverly. 

Gallery, Mon.-Fri. 9 a.m.-4 p.m. Through May 1: 
exhibit and sale of student work. 
NORTHEASTERN UNIVERSITY 


AAMARP Gallery (437-3139), 11 ‘Leon St., 


Boston. Mon.-Fri. 10 a.m.-4 p.m. May 8-Jun. 
15:"Visiones: Latino America," works 
Latin American artists. 

Northeastern University Art Gallery (437- -2355), 
Dodge Library, 2nd floor, 360 Huntington Ave., 
Boston. Mon.-Fri. 9 a.m.-5 p.m., Sat. and Sun. 
1-5 p.m. Through May 7: “Longfellow, Alden, and 
Harlow, Architects: Boston and 

PINE MANOR COLLEGE (731-7000), 400 Heath 
St., Chestnut Hill. 

Hess Gallery, Mon.-Thurs. 8 a.m.-midnight, Fri. 8 
a.m.-5 p.m., Sat. 10 a.m.-8 p.m., Sun. noon- 


RHODE ISLAND SCHOOL OF DESIGN 
Museum, (401-331-3511), 224 Benefit St., 
Providence, Ri. Tues., Wed., Fri., Sat. 10:30 
a.m.-5 p.m. Thurs. noon-8 p.m. Sun. 2-5 p.m. 
Admission $1, 50¢ seniors, 25¢ children. 
Through Jun. 7:.“To Bid Farewell: images of 
Death in the Ancient World.” Through May 3: 
“Sarongs of Sumatra.” Through May 10: 
“Japanese Prints of the Meiji Era.” Through May 
31: “Three Contemporary Painters: Leon Golub, 
SCHOOL OF THE MUSEUM OF FINE ARTS 
(267-9300, ext. 656) 

Grossman Gallery, 230 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-10 p.m., Sat. 10 a.m.-5 p.m., 
Sun. 1-5 p.m. Free. May 4-10: “Continuation,” 


Trustman Art Gallery (738-2124), 4th floor, 300 
the Fenway, Boston. Mon.-Fri. 10 a.m.-4:30 p.m. 


Bourne. Reception May 7, 4:30-6:30 p.m. 

THAYER ACADEMY (843-3580) 

Thayer Academy Gallery, 745 Washington St., 

Braintree. Mon.-Fri. 8 a.m-3 p.m. during school 

year, Through May 15: annual student exhibition. 
UNIVERSITY 


Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Mon.-Sat. 10 a.m.-4 p.m., Wed. 6-8 
p.m. Through May 1: works by Erica Adams. May 
5-15: works by Kimberly Jermain. Reception May 
5, 5-7 p.m. 

UNIVERSITY OF LOWELL 

Gallery 410 (452-5000, ext. 2316), Wilder St., 
Student Union Bldg. Mon.-Thurs., 1-4 p.m. 
Through May 1: “Points of Departure,” works by 
James Fortune. 

UNIVERSITY OF MAINE AT ORONO 
(207-581-3255) 

Graphics Gallery, Memorial Union, Orono. Mon.- 
Fri. 7 a.m.-midnight, Sat., Sun. 7 a.m.-1 p.m. May 
1-Nov. 29: prints from the permanent collection 
by Winslow Homer, James. A. McN. Whistler, and 
other Americans of the 19th and 20th centuries. 
UMASS/BOSTON 

Healy Library, Harbor Campus. Mon.-Thurs. 8 
a.m.-10 p.m., Fri, Sat. 9 a.m.-5 p.m., Sun. 1-8 


COLLEGE (235-0320), off Rte. 135, 


Wellesley. 

10 am.-5 p.m., Sun. 2-5 p.m. Through Jun. 7: 
selections from the museum's permanent collec- 
tion. Also, recent acquisitions and alumnae gifts. 


: 31: “Nine Chromolithographs from ‘The Birds of Reisinger Museun: (495-2338), 29 Kirkiand St., 
’ America,’ works by John James Audubon.in Cambridge. Through Jun. 14: “Friedrich Wein- 
2 the Parker Gallery, photographs of Southeast renner: Architect of Karlsruhe,” drawings of 
Asians by four photographers. 
rs WORCESTER ART MUSEUM (799-4406), 55 
OPENING MAY 8: 
parative Zoology, the Botanical Museum, the 
May 1: “Gross National Product,” installation : 
presenting a fleet of junk sculpture, collage, 
: of consumerism and militarianism on our culture. 
| 
MASSACHUSETTS INSTITUTE 
Lectures and Mini-Course 
vic 
q 
ne midnight. Through Jun. 1: 75th anniversary 
memorabilia. 
“DICK HEBDIGE 
ms juried selection of works by students in continu- 
on ‘ ing education program. Reception May 5, 6-8 
p.m. 
SIMMONS COLLEGE 
ey Through May 1: paintings by Susan DeMichele. 
May 4-29: watercolors: by Gertrude Beals 
Gillespie, Katherine Porter, and Stephen An- 
THE EDGE tonakos. Reception May 3, 3-5 p.m. 
, Americar: Jewish Historical Society (891-8 110), 
/ Waltham. Mon.-Thurs. 8:30 a.m.-5:30 p.m. Ongo- 
ing: Statue of Liberty. 
BROWN UNIVERSITY 
David Winton Bell Gallery, List Art Center, 64 e 
College St., Providence, Ri. Through May 25: 
on the Wall,” works by 23 artists. Reception May = 
HARVARD UNIVERSITY 
Carpenter Center for the Visual Arts 
(451-0726), 24 Quincy St., Cambridge. First- & 
floor gallery, Mon.-Fri. 9 a.m.-11 p.m., Sat. 9 e 
a.m.-6 p.m., Sun. noon-10 p.m. Sert Gallery, 
’ Tues-Sun. 1-6 p.m. Through May 24: “Le 
Corbusier: Sculpture, Painting, and Drawing,” a 
centennial exhibit. 
Q Gund Halli Gallery (495-4004), 48 Quincy St., 
Cambridge. Mon.-Fri. 9 a.m.-5 p.m. Sat., Sun. 
noon-5 p.m. Free. Through May 15: residential 
- and institution! work by Hiromi Fujii. p.m. May 1-29: alumni photography show. 
: — Harvard University Art Museums (495-2387). Reception M 
Pi yes : Mon.-Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Ad- WELLESLEY 
OF day), students and the elderly $1.50, children up 
a | to age 18 free. Free Sat. mornings. Arthur M. 
a Sackler Museum, 485 Broadway, Cambridge. 
= ar Through Jun. 21: Chinese calligraphy and paint- 


; 


THE RECORD 


compiled by Jimmy Guterman 


THIS WEEK 


kk KEric Dolphy, VINTAGE DOLPHY 
(GM). 

* kk kEric Dolphy, OTHER ASPECTS 
(Blue Note). Few musicians left as enduring 
a mark on jazz in as brief a span as Eric 
Dolphy, who was equally facile on four 
horns (alto saxophone, flute, clarinet, and 
bass clarinet), an acute interpreter of 
written scores, and a fertile improviser. 
Every bit of his work resurrected reinforces 
his ongoing compatibility with and influence 
on the current modes of jazz. Side two of 
Vintage Dolphy abounds with surprises, not 
the least of which is a jam on Charlie 
Parker's ‘‘Donna Lee’’ that features solos 
by tenor saxophonist Benny Golson, trom- 
bonist Jimmy Knepper, guitarist Jim Hall, 
and trumpeters Don Ellis and Nick 
Travis. Vintage Dolphy fills in some impor- 
tant gaps, but Other Aspects unveils music 
no one knew existed. These previously 
unissued studio sessions mount a convinc- 
ing argument for Dolphy as an ambitious 
Third Stream composer in his own right 
rather than a talented adjunct to the 
masters. Other Aspects includes a brisk 
duet by Dolphy (on alto) and bassist Ron 
Carter on rather skeletal thematic material, 
as well as two unaccompanied Dolphy fiute 
solos that are groundbreaking attempts to 
show that the stuff of improvisation was in 
itself fit material for composition. 

* Dolly Parton, Linda Ronstadt, and 
Emmylou Harris, TRIO (Warner Bros.). 
Too bad this long-promised bare-bones 
country collaboration didn't come together 
before Ronstadt decided to lavish her Gift 
on every musical idiom she could find. She 
retains empathy for country material, but 
her dilettantism makes Trio seem, for her 
anyway, like one more oh-so-tasteful pro- 
ject — of a piece with her Nelson Riddle 
works. Harris sings lead on the bleakest 
tunes here, including “To Know Him Is To 
Love Him.’’ With Parton and Ronstadt 
sighing into the hush, Harris's warbles of 
reverence and rapture transform the Teddy 
Bears’ kitsch cuddliness into over- 
poweringly eerie religious ecstasy. But 
despite the mutual supportiveness, Trio 
belongs to Parton. Her “Wildflowers” is the 
album's highlight, the latest in her long 
series of autobiographical numbers that 
detail her determination to flee meager 
circumstances. Parton is the only member 
of the trio with Appalachian roots and the 
only one to cut through the faded-scrap- 
book sentimentality the album so quaintly 
invokes. 

'2Public Enemy, YO! BUM RUSH 
THE SHOW (Def Jam). The unashamedly 
threatening and belligerently antisocial side 
of rap on the ascendency. “Sophisticated 
Bitch," the centerpiece of this outstanding 
debut, is an elaborate militant-rap narrative 
of a woman who barters her body to finance 
a drug Habit before discovering the more 
lasting pleasures of rich (white) men. A 
disgusted Chuck D watches her reject guys 
“true and black” and guitarist Vernon Reid 
doses his notes with a fuzzbox discord. 
Executive producer Rick Rubin's hand is 
most evident on the rapacious choruses of 
numbers like “Public Enemy No. 1° and 
“Yol-Bum Rush the Show.” On the latter, 
Chuck D plots his revenge. ‘How can | 
make you understand/| still can kill with my 
goddamn hands,” he threatens a bouncer. 
But even frisked clean, he still gets shut out. 
“Yo! Bum rush the show,” he decides, and 
Rubin puts quirky delays on his words, so 
they hiss around the beat. It’s a spooky 
effect, because you can't identify Chuck D 
or Flavor Flav, just that malevolent sugges- 
tion that’s darting out of the mix. So this is 
how riots get started. More disagreeable 
than the Beastie Boys, and far more 
unsettling. 

Stranglers, DREAMTIME 
(Epic). Although the Stranglers’ forte has 
been an obsession with harsh realities, here 
they surrender to dream whims. And it's 
their attempts to depict hurt in an environ- 
ment where pain isn’t real that makes 
Dreamtime more than a formerly angry, 
confrontational band going mellow. In its 
attempts to find peace in a hostile world, 
Dreamtime brings to mind late-Velvet, early- 
solo Lou Reed. The primary example of a 
parallel mood here is ‘‘Always the Sun," 
which begins with a lonely drone of 
synthesizers. Guitarist Hugh Cornwell's 
world-weary vocal asks meiancholy ques- 
tions to which we can assume he expects 
dispiriting answers, Then the clouds break 
and let in.a ray of hope: “There's always the 
sun,"’ he sings, as if he had discovered this 
joy late in life and wanted to be sure we 
don't make the same mistake. Dreamtime 
can't match Reed’s rueful generosity, 
though for at least one track it summons a 
catharsis worthy of Loaded. 

®Kim Wilde, “YOU KEEP ME HANGIN’ 
ON” (MCA, single). After listening to this 
sub-disco sludge-remake of the Supremes 
classic, it’s easy to wonder if maybe Vanilla 
Fudge wasn't that bad after all. Trashing 
Motown with remakes has become such a 
common sin that apparently it’s become all- 
too-readily forgiven: “‘Hangin’ On"’ seems 
doomed to become a breakout hit for 
Wilde, who it gets harder to remember 
wasn't that bad herself once. 

** Peter Wolf, COME AS YOU ARE 
(EMI America). The wizened street-mod- 
ern finds fertile middie ground between his 
J. Geils Band raveups and the expansive 
funk of his solo debut. The title song starts 
with a Stones guitar riff that makes Keith 
Richards sound wordy, and shovels in 


chunks of drums and synth for the album's 
barnburner, but a handful of numbers are 
hot on its heels: “Thick as Thieves’ lets 
loose with rhythm guitars playing their 


. favorite Famous Flames riffs and dirty call- 


and-response vocals celebrating the act of 
complaining about ripoffs. But, as it seems 
will ever be the case with Wolf, he falters at 
times. The bitter “‘Love on Ice”’ is as cool as 
its lovers and features a frightening scream 
at its climax, but this is one of several songs 
that begs for a speedier fémpo. .The 
commercial success of Come As You Are 
allows Wolf to carve out a solo career in 
which the veteran won't have to play old 
Geils tunes to satisfy a live audience; may 
this newfound freedom encourage him to fill 
in the details of the savvy blues gladiator his 
finest performances suggest. 


PREVIOUS 


*&kkkCharies Brown, ONE MORE 
FOR THE ROAD (Blue Side). From the mid 
40s to the late '50s, Charles Brown deftly 
mixed sophisticated but impassioned 
vocals and bluesy, flowing piano accom- 
paniment to create a brand: of R&B that 
mirrored lounge jazz yet retained anger and 
regret. Fandom. often treats .performers 
from Brown's generation like relics: One 
More for the Road shows the folly of such 
condescension. Brown has selected from a 
varied menu that includes "50s pop, light 
country, and straight blues, and if his voice 
has a deeper resonance that reflects the 
wear of time, he’s nevertheless able to make 
creamy alterations of tone. He turns Bobby 
Troup’s overworked “‘Route exuberant 
by twisting its melody, emphasizing the 
lyrics’ bittersweet rambling, and adding 
short but potent piano punctuations. By 
giving Brown a contemporary setting that's 
never contrived and by deploying the full 
range of his expertise and interest, One 
More for the Road amounts to his finest 
album. 

*& & & Gil Evans, LIVE AT THE PUBLIC 
THEATER (BlackHawk). 

*&* *Gil Evans, LIVE AT SWEET BASIL 
(Gramavision). Over the past 15 years, as 
a solid core of talented musicians has 
formed around veteran 
bandleader/arranger/composer Gil 
Evans's irregular enterprises, his work has 
opened and relaxed. Thematic material is 
often terse, supporting figures are sketched 
loosely, soloists get just a few showcases, 
and a core group of tunes can be strung and 
restrung in ever-changing medieys. This 
electric.period, with bows toward fusion and 
Hendrix, has been meagerly documented, 
so it's encouraging to see the stateside 
appearance of music recorded in New York 
by Japanese labels: Both the 1980 Public 
Theater concert and the 1984 Sweet Basil 
date convey the Evans method and capture 
several frequent accomplices. The earlier 
recordings work better, especially the slow 
fantasy that crawls over an entire side of 
volume two and centers on “Zee Zee," 
which can serve as an archetype of more 
recent Evans material. 

KExposé, EXPOSURE (Arista). The 
new Miami-sound R & B propels dances of 
pure gesture, in which implication is as close 
to romance and/or sex as the performers 
get. Ann Curless, Jeanette Jurado, and 
Gioia Carmen sing together, tossing their 
unvarying screechy sopranos off producer 
Lewis Martinée’s conga rhythms, skipping 
between synths. But when Exposé stand 
still and sing a slow blues like ‘Let Me Be 
the One,”’ they fall down. The hit “Come Go 
with Me”’ is the LP’s happiest romp, playing 
with the notion of being for real and adding 
a suprise break by guitarist Nestor Gomez, 
who bends a flurry of rock chords without 
once unlocking an emotion. Some dancers 
will wait to see whether Exposé ever touch 
down and become real people for real. But 
given the trio's uninvolving, distant vocals, a 
fan will have to be awfully committed to stay 
tuned for an answer. 

®Eric Martin, ONLY FOOLING MY- 
SELF (Capitol). indeed. 

**xkMidnight Creepers, DAYTONA 
BLUES (King Snake/Landslide). The 
sleazy, wobbly, lowdown eight-piece Mid- 
night Creepers are led by tenor saxophonist 
Noble ‘Thin Man" Watts, who dented the 
pop singles charts in 1957 with his in- 
strumental “Hard Times (The Slop) ."’ The 
band reprises: ‘Hard Times’’ and another 
30-year-old Watts instrumental stomper, 
*““Jookin’,’’ both furious gin-drenched horny 
workouts, but the center of the record is 
singer Mike Galloway. On songs like ‘‘Miss- 
ing You (and Drinking Wine) ,"’ his vocals 
are as grimy as. the Combat Zone, but he 
never piays his down-and-out characters for 
easy laughs. He cares about the people he’s 
singing for, and if their tales are best told 
from the bleary perspective of a hangover, 
so be it. 

*** kMaurice Peress, THE BIRTH OF 
RHAPSODY IN BLUE (Musicmasters). 
George Gershwin’s Rhapsody in Blue is a 
crowd-pleaser that’s usually treated as a 
diversion, a relief from weightier matter. 
Three years ago, in commemoration of the 
60th anniversary of its debut performance 
by the Paul Whiteman orchestra, Maurice 
Peress mounted a reconstruction of Ahap- 
sody’s premiere. Now that there's a record- 
ing of Peress's re-creation, it's clear that the 
Rhapsody we've grown to love or detest is a 
pale echo of the original. To say that this 
Rhapsody is different from any other on 
record isn't hyperbole, merely fact. In 
addition to putting missing instruments 
(reeds, woodwinds, banjo) back into the 


score, Peress has also reinserted piano and 
orchestral passages that were excised, for 
reasons of space, from the original record- 
ing. Peress, who is becoming our most 
valuable archaeologist of vintage pop, has 
rescued Rhapsody from misinterpretation 
and restored it, finally, to the canon of jazz. 
***Prince, SIGN “O” THE TIMES 
(Paisley Park/Warner Bros.). Prince's 
latzst epistle is a rehash of smooth routines 
that's chiefly designed to establish Prince's 
power as a Cultural commodity. And 
portions of Sign “O” the Times are 
unencumbered, pricelessly alive.’*‘It's Gon- 
na Be a Beautiful Night’’ is live with the 
Revolution, nine shambling minutes that, 
with the aid of a horn section and Prince's 
offhand piano, keeps finding different riffs, 
funny noises, new steps. Idiomatic, idiosyn- 
cratic Christianity fuels “‘The Cross,” a 
standard apocalypse-pander with music 
that tells a fresher story — Prince's 
assurances grow hoarse, unsteady. The 
song seems determined to persist, but 
Prince abrubtly pulls out and stops it cold. 
Maybe he-got restless, maybe he realizéd 
that the song had gotten away from him. 
That's pop at its finest: once a door gets 
jarred open, even by accident, there’s no 
telling what all will come tumbling out. Still, 
though he’s the most mercurial and fecund 
one-man band R&B has hosted since 
Stevie Wonder, only fanatics would claim 
Prince hasn't strayed far from the rigor and 
rapture of Dirty Mind. A big star, yes — but 
another pop twinkle in the sky nonetheless. 
*&**Various Performers, THE NEW 
BLUEBLOODS: THE NEXT GEN- 
ERATION OF CHICAGO BLUES (Al- 
ligator). Being more than a little romantic, 
this compilation of 10 latter-day Chicago 
blues performers posits Chicago as a place 
that will spawn and foster blues talents no 
matter how unfashionable the music may 
be. On the sumptuous ‘‘A Fool for You," 
Valerie Wellington's robust voice smashes 
through the ‘taunts around her, and on 
“Meet Me with Your Black Drawers On," 
belter Gloria Hardiman turns the blues- 
formula lyrics into an eccentric tale indeed, 
bolstered with pungent details. There are 
occasional workaday tracks and wrong- 
headed moves, especially the homophobic 
“Woman Loves a Woman,” from former 
James Cotton Band guitarist Michael Cole- 
man. With its parade of varied and feisty 
traditionalists and young turks, Bluebloods 
celebrates the form and the city much in the 
manner of its predecessors Chicago/The 
Blues/Today! and Living Chicago Blues. 

*kkkkNané. Vasconcelos, BUSH 
DANCE (Antilles New Direc- 
tions/Island). The Brazilian percussionist's 
new album grew from the hip-hop he heard 
in New York City. Its 10 tracks are fashioned 
from Vasconcelos’s gliding singing and his 
Zulu-esque ‘“‘body sounds,"’ a drum ma- 
chine, percussion, and occasional guitars 
and keyboards. For him, the technological 
vivacity of hip-hop has prompted free 
rhythms that alternately dart and float. For 
example, the title piece begins with words 
spouted in time, before his voice turns into a 
coo above birdlike synth noise. Bush Dance 
reverses the route by which international 
music usually reaches most American 
listeners: a percussionist /Ccomposer from a 
country where rhythm has long held sway 
makes proudly contemporary Brazilian mu- 
sic inspired by a North American style. 
Indeed, what's most intriguing about Bush 
Dance is that Vasconcelos found his 
invigorating local folk tradition spinning on 
its head in the littered streets of New York. 


CLASSIC 


kkkkHank Williams Jr., HANK 
WILLIAMS JR. AND FRIENDS (MGM, 
1975). If you had been trapped as a safe- 
investment appendage to your father for 
your whole life, you'd rebel too. By 26, Hank 
Williams Jr. had lived the myth: married and 
divorced twice, both parents dead, most of 
his face, scraped off during a 500-foot 
tumble down a mountain. Before. the 
accident he had released numerous albums, 
with numerous tracks that approximated his 
late father’s deathly quaver on. — surprise! 
— dad's tunes. So on Hank Williams Jr. and 
Friends, the first album on which he cupped 
his ears to hear anything outside the slick 
Nashville zeitgeist and prodded by the 
discontent stirring in Texas and elsewhere, 
Williams decided he was a hale member of 
the rock-and-roll generation, not an auto- 
mated torch-bearer for his father. All but 
three songs are by Williams (two of the 
three covers are Marshall Tucker Band 
numbers, written by guitarist Toy Caldwell, 
whose slide playing on his trembling ‘‘Can't 
You See” delicately paraphrases the sing- 
er's anguish), and théy concentrate on 
survival. After the “honky-tonk stagger 
“Stoned at the Jukebox,” the album ends 
with the autobiographical “Living Proof."’ In 
it, a wobbly Williams bumps into an old 
drunk who damns the singer, screaming 
that he'll never live up to his father, no 
matter how hard he tries. The insult knocks 
Williams sober. Both his career and his life 
go on, full of as many missteps as sure ones 
— but after this, many more of the moves 
are his own. And his transformation left this 
the finest country-rock fusion from the 
country side of the decade. (MGM had no 
idea of what to do with the new Hank and let 
Hank Williams Jr. and Friends slide out of 
print soon after its release. After a decade 
as a coveted collector's item, PolyGram will 
release it next month as a midline — $6.98 
list.) 


into spring with Waites Transportation! 
Rent one of our Rolls Royce or 
luxury stretch limousines to celebrate 
the end of winter. 
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HERE’S WHAT'S HOT ON WFNX FOR THE WEEK OF 5/1/87 


TOP 25 ALBUMS: 


RANK ARTIST 
1) JULIAN COPE 
2) U2 
3) THE HOODOO GURUS 
4) THE DEL FUEGOS 
5) THE SMITHS 
6) THE PSYCHEDELIC 
FURS 
7) XTC 
8) LOS LOBOS 
9) THE STRANGLERS 
10) HUNTERS & 
COLLECTORS 
11) WORLD PARTY 
12) THE BLOW MONKEYS 


13) THE CULT 

14) C.S. ANGELS 
15) DAVID BOWIE 
16) SHRIEKBACK 
17) KILLING JOKE 


18) ‘SIOUXSIE & 
THE BANSHEES 
19) THE THE 
20) VIGIL 
21) SOME KIND OF 
WONDERFUL 
22) THOMPSON TWINS 
23) SIMPLY RED 
24) PRINCE _ 
25) HUSKER DU 


TOP 10 SINGLES: 
1) THE SMITHEREENS 
2) THE CURE 
3) THE HOUSEMARTINS 
4) CROWDED HOUSE 
5) WIRE 
6) KATE BUSH 
7) “THE LUCY SHOW 
8) FAITH NO MORE 
9) THE DAMNED 

10) KONK 


2) THE ZULUS 
3) BIG DIPPER 
4) CIRCLE SKY 
5) SHAKE THE FAITH 


TITLE 
St. Julian 
The Joshua Tree 
Blow Your Cool 
Stand Up 
Louder Than Bombs 


Midnight to.Midnight 
Skylarking 

By the Light of the Moon 
Dreamtime 


Living Daylight 
Private Revolution 
She was only 
a Grocer’s Daughter 
Electric 
Chasing Shadows 
Never Let Me Down 
Big Night Music 
Brighter Than a 
Thousand Suns 
Through the Looking Glass 


Infected 
Vigil 


Original Soundtrack 
Close to the Bone 
Men and Women 
Sign o’the Times 

_ Warehouse 


Time & Time Again 
Why Can't | Be You 
Flag Day 

Something So Strong 
Ahead 

Cloudbusting 

New Message 

We Care a Lot 

Along Again Or 

Love Attack 


Abort 

Never Again 
Boo Boo 
Artificial Tan 
Wild World 


LABEL 
Island 
Island 
Elektra 
Slash/WB 
Sire 


Columbia 
Geffen 
Slash/WB 
Epic 


IRS 
Chrysalis 
RCA 


Sire 
island 
EMI 
Island 
Virgin 


Geffen 


Epic 
Chrysalis 


MCA 
Arista 
Elektra 
WB 
WB 


Enigma 
Elektra 
Elektra 
Capitol 
Enigma 
EM! 

Big Time 
Slash/WB 
MCA 

Dog Bros. 


(tape) 
(tape) 
Homestead 
(tape) 

One Way 


BOSTON'’S NEW MUSIC SOURCE. 
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PLAY PLAY 


2 

Your ticket to 

= The Massachusetts | the best seats in town 
ul Foundation for 

Ww Humanities and Public 

b Policy offers grants and 
o" services in support of . The Arts & Entertainment Authority 
re) 

= use the humanities to il- . 

2 luminate contemporary A Recital Of 

me) life in Massachusetts. BACH LUTE 


information MUSIC | 
5 Proceeds to benefit a scholarship fund 
I for third world applicants for 
a graduate legal studies at Harvard. 
mth PAUL STERN, 
3 9) 9) Classical 
Guitarist 
= Massachusetts Foundation 
for Humanities and Mey Donations: 
Public Policy 7:30 p.m. 7 
P Gray Room Advance tickets 
1 2nd Floor, on gale, 
South Hadley, St 
Massachusetts 01075 
Phone: (413) 536-1385 
Info: 495-3135 


THE HARVARD/RADCLIFFE DRAMA CLUB PRESENTS: 
MOLIERE’S 
_THE SCHOOL FOR WIVES 


April 30 - May 9 at 8 p.m. 
on the LEOB MAINSTAGE 
64 Brattle St., Cambridge 


For tickets and information call 547-8300 


FINAL WEEKS! 


A 


“YOURE GOING 
TO LOVE THIS 
SHOW!” 


mm 


LY 


CHARLES PLAYHOUSE 
426-6912 
TICKETRON 


TELETRON: CHARGTIX: GROUP SALES: 
720-3434 426-6444 


BEST MUSICAL 
OF THE YEAR! 


—CLOBE & HERALD READERS 


WORLD PREMIERE MAY7-17 ONLY! 


9-9, 7DAYSAWEEK 


ALL SALESFINAL 


compiled by Skip Ascheim 


THE ARISTOCRAT OF ILLUSION. One- 
man show by magician Jim Vetter that 
“combines mime and magic to parody 
young socialites of the ‘80s.”" At the 
Blacksmith House, 56 Brattle Street, Cam- 
bridge (547-6789), May 2. Curtain is at 7 
and 9 p.m. on Saturday. Tix $5. 

AS IS. William Hoffman's play, about a gay 
couple coping with AIDS, won an Obie and 
a Drama Desk Award in 1985. Presented by 
Triangle Theatre at the Paramount 
Penthouse Theatre, 58 Berkeley Street, 
Boston (353-0434); ‘through May 23. 
Curtain is at 8 p.m. Thursday through 
Saturday. Tix $10. (Special benefit Friday, 
May 1, for the Gay and Lesbian Counseling 
Center.) 

THE CANNIBAL MASQUE (with A SER- 
PENT’S EGG). Premiere of two one-acts by 
Ronald Ribman, intended to form a trilogy 
with Sweet Table at the Richelieu. The 
common theme is the human appetite for its 
own kind — it's a dog-eat-dog world as the 
dogma goes, and we are all, potentially, 
Alpo on the hoof. But as Ribman sees it, you 
can't always tell the diners from the dog 
food; in both these plays the lion chows 
down with the lamb, with surprising results. 
And in the far superior The Cannibal 
Masque, John Bottoms's lamb seems to 
have been crossed with a bat — he’s a 
Draculean if demurring presence, hovering 
in a Bavarian café sometime during the 
famine of 1923 and exchanging soupcons 
of philosophy with Richard Grusin, as a 
greedy, compassioniess workman awaiting 
his lunch. David Wheeler's production 
massages this deft comedy of menace for 
all it's worth, kneading both the play's 
mocking humor and its repellent metaphor. 
Alas, A Serpent's Egg, a heavy-handedly 
symbolic encounter between a rapacious 
capitalist and a doomed nature lover with a 
snake's ovum of a tumor, is comparatively 
slim pickings served by heavy hands. 
Presented by the American Repertory 
Theatre in the ART/New Stages series at 


the Hasty Pudding Theater, 12 Holyoke. 


Street, Cambridge (547-8300), in re- 
pertory through May 3. Curtain is at 8 p.m. 
on Saturday and Sunday. Tix $12 to $16. 
DANTON’S DEATH. Georg BUchner’s epic 
drama of the last days of Georges Danton, 
hero of the French Revolution. This multi- 
media production combines performance 
art, poetry readings, street performances, 
and illustrated lectures. At the Charlestown 
Working Theater, 442 Bunker Hill Street, 
Charlestown (242-3534) , through May 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. Tix $10; 
$8 for students and seniors. (See review in 
this issue.) 
DREAMGIALS. Return engagement of 
Michael Bennett's production of the 
Motown musical about the crossover 
dreams of a vocal trio reminiscent of the 
Supremes. The spectacular six-Tony 
glitzmobile still dazzles with poiish, purrs 
with precision, and roars a blues streak. But 
the excursion remains disquieting: a tale of 
black pride, black woe, and black shame 
told by whites — playwright Tom Eyen and 
composer Henry Krieger — to (mostly) 
other affluent whites, Dreamgirls points 
down dark avenues of aesthetic and social 
criticism but ends up taking the crosstown 
to Broadway, thus endorsing the very 
nightmare it purports to expose. Arnetia 
Walker's Lorrell and Alisa Gyse’s Deena 
(the Diana Ross figure) are both knockout 
jobs, but, as the show requires, Lillias 
White's Effie (the original lead singer, who's 
ousted just as the group is about to make it 
big) towers over all in heart and: voice, 
belting out black-mama sit-com humor and 
black-night-of-the-soul anguish with equal 
ease. At the Shubert Theatre, 265 Tremont 
Street, Boston (426-4520) , through May 2. 
Curtain is at 8 p.m. on Friday and at 2 and 8 
p.m. on Saturday. Tix $15.50 to $27.50. 
BROADWAY 1987. Broad- 
way may be on the ropes, but Gerard 
Alessandrini is on its back. The now two- 
year-old Boston edition of his Forbidden 
Broadway — much of which is new and 
sizzling — cooks the goose of Broadway 
intO a parodistic paté that's perfectly 
delicious. Of course, the satire’s affection is 
a given: where Broadway's concerned, 
nothin’ says lovin’ like being shoved into 
Alessandrini’s oven. And having baked Joe 
Papp, Joel Grey, Kiri Te Kanawa, Bob 
Fosse, Stephen Sondheim, Barbra 
Streisand, and Andrew Lloyd Webber into a 
pie that already included such eminent 
songbirds as Merman, Martin, and Chan- 
ning, the clever lyricist and director, with the 
courage of his confections, adds no jimmies 
of apology. Not all of Forbidden Broadway 
is sublime, but when Alessandrini is hot, he 
burns like iodine, particularly when his lyric 
wickedness. (the tunes are Broadway's 
own) is abetted by first-class impersonation 
— and the show's mostly long-running cast 
is formidably talented. At the Terrace 
Room, Boston Park Plaza Hotel, 64 Arling- 
ton Street, Boston (357-8384) , indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 7 and 10 p.m. on Saturday, and at 3 and 
6 p.m. on Sunday. Tix $15 to $21.50. 
FOUR SHORT WORKS. Four diverse per- 
formance pieces: Marilyn Arsem's Dreams 
(breathe/don't breathe) of Home, Victor 
Young’s Letters from Japan, Mario Paoli’s 
Lot's Wife, and Dan Lang's The Misuse of 
Tools. At Mobius, 354 Congress Street, 
Boston (542-7416), May 8 through ‘16. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $6. 
HOW TO BUILD UTOPIA IN ONLY 
MINUTES A DAY IN THE PRIVACY OF 
YOUR OWN HOME. Premiere of storyteller 
Don Futterman's latest comic auto- 
biographical monologue, which “takes us 


on a quest for the ideal society.’’ Presented 
by Storytellers in Concert at the First 
Church Congregational, Garden and Mason 
Streets, Cambridge (391-3744), May 2. 
Curtain is at 8:30 p.m. on Saturday. Tix $5 
in advance, $6 at the door. 

THE IMPORTANCE OF BEING 
EARNEST. Oscar Wilde’s bejeweled com- 
edy of Victorian manners. At the Merrimack 
Repertory Theatre, 50 East Merrimack 
Street, Lowell (454-3926), through May 
16. Curtain is at 8 p.m. on Monday and 
Wednesday through Saturday and at 7 
p.m. on Sunday, with 2 p.m. matinees on 
Wednesday and Sunday. Tix $10 to $15; 
$3 discount for students and seniors. (See 
review in this issue.) 

INNER CITY ENERGY. An “all new 
edition’’ of the Boston Youth Theater's 
personal glimpses of life in the inner city. At 
City Place, the State Transportation Build- 
ing, Stuart and Charles Street East, Boston 
(451-9130) , through May 17. Curtain is at 
8 p.m. on Friday and Saturday and at 3 p.m. 
on Sunday. Tix $5 in advance; $10 at the 
door. 

| READ ABOUT MY DEATH IN VOGUE 
MAGAZINE. Revival, with new material, of 
Lydia Sargent’s comedy revue satirizing the 
shifting attitudes toward women from the 
ante-Bella '50s to today’s “‘postfeminism." 
Seven Everyfeminist characters, each 
named for her favored channel of social 
protest, perform a series of sketches 
lampooning women’s roles as well as their 
own extremist tendencies. The show is full 
of tattered props, unraveling line readings, 
and the same dirty laundry that’s been aired 
for 20 years now, but this tacked-together 
quality grows on you, with the cumulative 


repetitions making the point that nothing 


changes. At the Newbury Street Theater, 
565 Boylston Street, Boston (262-7779), 
through May 2. Curtain is at 8 p.m. on 
Friday and Saturday. Tix $6. 

JOCASTA. Michael Moss's new play ‘‘per- 
forms radical surgery on the Oedipus 
myth." Presented by Uppity Productions at 
the Boston Playwrights Theatre, 949 Com- 
monwealth Avenue, Boston (577-1252 or 
353-4384) , through May 23. Curtain is at 8 
p.m. Wednesday through Saturday. Tix $8 
to $10; $6 for students and seniors. 

THE KING AND I. Rodgers and Hammer- 
Stein's tuneful celebration of British col- 
onialism. At the Wheelock Family Theatre, 
180 the Riverway, Boston (734-5200), 
through May 8. Curtain is at 7:30 p.m. on 
Friday and at 3 p.m. on Saturday and 
Sunday. Tix $6. (See review in this issue.) 

ALIE OF THE MIND. David Wheeler directs 
the New England premiere of Sam 


' Shepard's latest slice of mythic American 


life. And it’s a big one, spanning four hours 
and the West from California to Montana. At 
the Trinity Repertory Company, 201 Wash- 
ington Street, Providence (401-351-4242) , 
May 8 through June 7. Curtain is at 8 p.m. 
on Friday and Saturday and at 2 and 7 p.m. 
on Sunday. Tix $19 to $23. 

LITTLE SHOP OF HORRORS. Siay-it-with- 
flowers is the theme of this small-scale, 
deliberately seedy musical by Howard 
Ashman and Alan Menken, based on Roger 
Corman’s 1960 schlock horror film about a 
people-eating plant and the nerd who 
nurtures it. Audrey Il, the muppet vegetable 
who is the show's centerpiece, looks like an 
avocado but grows like a weed, and sings 
like Meat Loaf but thrives on Homo sapiens 
tartare. Before her photosynthetic on- 
slaught all other characters pale — and 
florist’s assistant Seymour Krelborn pales 
most, since he’s feeding the plant his own 
blood. But if Audrey Ii has her tongue in the 
plasma, the musical has its tongue in its 
cheek, and it tells the carnivorous creeper's 
tale with lots of bop-she-bop and parody 
sharp enough to slit a wrist. Moreover, after 
a year's run, this robust bit of theatrical flora 
seems to have taken root. At the Charles 
Playhouse, 74 Warrenton Street, Boston 
(426-6912), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6 and 9:30 
p.m. on Saturday, and at 3 and 7 p.m. on 
Sunday. Tix $17.50 to $29.50. 

“LYING TO THE HOLY SPIRIT”: ENTER- 
ING CHEKHOV’S WORLD. Premiere of a 
new theater piece constructed from the 
plays, “tales,” and letters of Anton 
Chekhov and presented in conjunction with 
the exhibition Russia, the Land, the People: 
Russian Painting 1850-1910. Created by 
the Performers Ensemble and directed by 
Russian scholar Sindri Anderson, the work 
takes its title from an entry in Chekhov's 
notebooks referring to the hypocrisy of a 
banquet commemorating the freeing of the 
Russian serfs and attended by the rich. A 
pastiche of scenes — some from the plays, 
some adapted from such short stories as 
“Ward and “The Grasshopper”” — and 
epistolary excerpts (from the letters of 
Chekhov, his wife Olga Knipper, and the 
playwright’s sister Maria Chekhova) , Lying 
means to probe the playwright’s “creative 
process and his mind."’ But it doesn't come 
up with much more than a reiteration of 
Chekhov’- acute powers of observation and 
his terribly humane disgust: At the Fogg 
Museum, 32 Quincy Street, -Cambridge 
(495-2387) , through May 9. Curtain is at 3 
p.m. on Monday and Saturday. Free with 
museum admission. 

MALACOFF BLUE. George Houston 
Bass’s play uses jazz, poetry, and myth to 
tell the story of a Black Southern family's 
trials and triumphs. Presented by Rites and 
Reason at Churchill House, 155 Angeil 
Street, Providence (401-863-3558) . May 8 
through 24. Curtain is at 8 p.m. on Friday 
and Saturday and at 3:30 and 7:30 p.m. on 
Sunday. Free. 

MOON CITY. Paul Selig’s play, about the 
homeless and the homely in a trailer park, 


shares the bill with Bil/, by Glenn Blumstein, 
in which “‘a comedian and his ailing straight 
man hit the road while the laughs get 
harsher and harsher.” Sit-down readings in 
the A.R.T./Mondays series. Presented by 
the American Repertory Theatre at the 
Hasty Pudding, 12 Holyoke Street, Cam- 
bridge (547-8300), May 4. Curtain is at 8 
p.m. on Monday. Suggested donation $2. 
MRS. SORKEN PRESENTS ... Subtitled 
“Ubu Lear and Other Peerless Classics,” 
Christopher Durang’s sophomoric comedy 
stampedes through the great and not-so- 
great plays of the Western world in hope- 
crazed pursuit of parody. He scores a 
couple of hits, with a deft Robert Wilson 
send-up and an amusing segment in which 
Tennessee Williams’s Stanley Kowalski 
meets Maggie the Cat, but most of Durang’s 
slings and arrows, whether aimed at 
Shakespeare or Shepard, fall drastically 
short. In partial redemption, the play is 
framed by random and often funny rumi- 
nations on the nature of theater offered by a 
sweet, dotty matron, Mrs. Sorken — played 
with endearing understatement and superb 
timing by the consummate comedienne 
Elizabeth (Sister Mary Ignatius) Franz. The 
rest of the ART’s strong cast throws more 
talent into the material than it merits. 
Presented by the American Repertory 
Theatre in the ART/New Stages series at 
the Hasty Pudding Theater, 12 Holyoke 
Street, Cambridge (574-8300), in re- 
pertory through May 1. Curtain is at 8 p.m. 
on Friday. Tix $16. 

MOTHERS AND OTHERS: A CABARET. 
One-woman show by Debra Wise, a ‘“‘the- 
atrical collage about sexuality, motherhood, 
and choice,’’ drawing on such diverse 
sources as Ann Sexton, Billie Holiday, Kate 
Millett, Bessie Smith, and Bertolt Brecht. 
Presented by Underground Railway 
Theater at the Villa Victoria Cultural Center, 
85 West Newton Street, Boston 
(437-0231), May 1 and 2. Curtain is at 8 
p.m. on Friday and Saturday. Tix $6 in 
advance; $10 at the door. 

NEVER TOO LATE. Arthur Sumner Lono’s 
comedy, a Broadway hit in the early ‘60s, is 
about a middle-aged couple faced with an 
unexpected pregnancy. At the Nickerson 
Theatre, 30 Accord Park Drive, Norwell 
(871-2400), May 8 through June 13. 
Curtain -is at 8:30 p.m. on Friday and 
Saturday and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. Tix 
$13 to $16. 

THE NORMAN CONQUESTS. Alan 
Ayckbourn’s trilogy, about the sexploits of 
an amorous librarian, tells three versions of 
the same story, each set in a different area 
of the same house. Table Manners, Living 
Together, and Round and Round the 
Garden will play in repertory at the Lyric 
Stage, 54 Charles Street, Boston 
(742-8703), through June 14. For Table 
Manners, curtain is at 8 p.m. on Thursday 
and at 3 p.m. on Sunday (May 3 only) . For 
Living Together, curtain is at 8 p.m. on 
Wednesday and Friday (May 1 only) and at 
5 and 8:30 p.m. on Saturday (May 9 only). 
For Round and Round the Garden, curtain is 
at 8 p.m. on Friday (May 8 only), at 5 and 
8:30 p.m. on Saturday (May 2 only) , and at 
3 p.m. on Sunday (May 10 only). Tix $9 to 
$12; discounts for students and seniors. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the Little 
Sisters of Hoboken, who stage a talent 
show in order to raise money to bury four of 
their number who died of botulism and are 
currently on ice in the convent freezer. And 
most of the onstage shenanigans — 
excluding an amusing ‘‘dying-nun ballet” 
and a ventriloquist act featuring surly Sister 
Mary Annette — by the show's five singing, 
dancing, habit-clad nuns are about as dumb 
as the premise. At the Boston Shakespeare 
Theatre, 52 St. Botolph Street, Boston 
(267-5600) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday and at 6:30 
and 9:30 p.m. on Saturday, with matinees 
at 2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $17.50 to $25.50; half-price for 
seniors at Thursday matinee; Wednesday's 


proceeds partially benefit ‘Wednesday's - 


Child.”” 

OH, VICTORIA. A play based on the life of 
Victoria Woodhull Martin, editor and stock- 
broker, who toured the US preaching free 
love and, in 1872, became the first woman 
to run for president. Presented by the 
Boston Area Readers Theatre at the Old 
South Church, Copley Square, Boston 
(287-0686) , May 9 and 10. Curtain is at 8 
p.m. on Saturday and at 3 p.m. on Sunday. 
Tix $6. 

OLD TIMES. Hardid Pinter's 1971 play, in 
which a couple is visited by the wife's 
roommate of 20 years earlier, represents 
the playwright at his most Beckettian — 
spare, enigmatic, and graphically sym- 
metrical. As conflicting reconstructions of 
the past duel for control of the context, the 
husband and the interloper engage in a 
perverse ritual of mutual entrapment in 
which the wife — as much memory object 
as sex object — is the bait. The key to 
achieving Pinter’s ambiance of civility 
underlain with carnality is subtlety in the 
acting. Otherwise, the work will seem an 
academic exercise, as it does much of the 
time here, where the cast is more inclined to 
telegraph than show. Only Terry Stoecker, 
as the visitor, manages to interest you in the 
weathered traces of sensuality in her brittle 
fagade. Director Eric Engel serves up a few 
piquant morsels of stage business, but their 
flavor is quickly absorbed in a generally 
bland — and too quick — reading. At the 
New Ehriich Theatre, 539 Tremont Street, 
Boston (482-6316), through May 9. Cur- 
tain is at 8 p.m. Wednesday through 
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Saturday and at 2 p.m. on Sunday. Tix $10 | 
to $15. 

AN OUNCE OF PREVENTION. Hal Cor- 
ley’s black comedy brings a diverse group 
of women together for a class in rape 


prevention. At the Alley Theatre, 1253 | 


Cambridge Street, Cambridge (491-8166) , 
through May 30. Curtain is at 8 p.m. 
Thursday through Sunday. Tix $10 to $12; 
$1 discount for students and seniors. 

PORGY AND BESS. Revival of the ac- 
claimed Houston Grand Opera production 


of George and Jra Gershwin’s American 


classic. At the Wang Center, 270 Tremont 
Street, Boston (482-9393) , through May 3. 
Curtain is at 8 p.m. on Friday, at 2 and 8 


p.m. on Saturday, and at 3 p.m. on Sunday. | 


Tix $15.50 to $35.50. 

PRATT’S FALL. Staged reading of Stewart 
Parker's play is part of the Northern Irish 
Theatre Festival. Presented by New Voices 
and the Boston Shakespeare Company at 
the BSC Theater, 52 St. Botolph Street, 
Boston (267-5600), May 10 and 11. 
Curtain is at 7:30 p.m. on Sunday. Tix $5. 
QUARTERMAINE’S TERMS. Simon 
Gray’s cryptic and bittersweet comedy 
encapsulates the decline of British imperial 
civilization in a tale about a has-been 
English teacher at a shabby Cambridge 
school for foreigners. By working against 
the growing atmosphere of quiet desper- 
ation, director Tony Giordano takes the 
edge off the simmering agony, the teachers’ 
philosophical acceptance of their own 
smaliness. Gray hides his characters’ pain 
under layers of reticence and stiff upper lips; 
their confessions should feel squeezed out 
under tremendous internal pressure. But 
here the revelations are uncomfortably 
close to star turns: however involving the 
personal stories, they are too keyed up to 
be moving. Ed Hall garners some laughs by 
playing Quartermaine-as an old duffer with 
one foot in the twilight zone, but he has no 
pathos. Despite the weaknesses in direction 
and characterization, the Trinity production 


is likable and often quite funny. Unfortunate- . 


ly, it turns what could be a poignant elegy 
for an era into a hearty bon voyage. At 
Trinity Repertory Company, 201 Washing- 
ton Street, Providence, Rhode Island 
(401-351-4242) , through May 31. Curtain 
is at 8 p.m. Tuesday through Saturday and 
at 7 p.m. on Sunday, with 2 p.m. matinees 
on Saturday (May 9 only) and Sunday. Tix 
$19 to $23. 

RAT IN THE SKULL. Ron Hutchinson's 
“painful, funny, raucous’’ play, about the 
interrogation of a suspected IRA terrorist by 
a Protestant detective, is part of the 
Northern Irish Theatre Festiva!. Boston 
Shakespeare Company artistic director Tina 
Packer directs a _ fullscale production. 
Presented by New Voices and the BSC at 
the BSC Theater, 52 St. Botolph Street, 
Boston (267-5600), May 2 through 31. 
Curtain is at 8 p.m. Tuesday through 
Saturday (except Thursday at 7:30) and at 
3 p.m. on Sunday. Tix $6.50 to $7.50 
through May 5; $13 to $15. thereafter; 
discounts for students and seniors. 
SHEAR MADNESS. The dramatis perso- 
nae of this audience-participation whodunit, 
which at seven years of age has.enjoyed a 
run longer than Rapunzel’s tresses, con- 
tinue, to comb Newbury Street for the 
murderer of a classical pianist who lives over 
a beauty salon. The show's like a game of 
Clue, with Vidal Sassoon sitting in for 
Colonel.Mustard — you get to choose the 
guilty party if not the weapon and scene of 
the crime. At the Charles Playhouse, Stage 
74 Warrenton Street, Boston 
(426-5225) , indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $15 to $18; $10 for 
seniors and student rush. 

THE SKINHEAD HAMLET. Encore show- 
ing of Richard Curtis’s hilarious buzzcut 
version of the Bard's Danish tragedy. 
Accompanied by Miles Kingston's The Case 
of the Danish Prince, in which Sherlock 
Holmes attempts to figure out who killed 
Hamlet's father. Presented by the American 
Repertory Theatre in the ART/New Stages 
series at the Hasty Pudding Theater, 12 
Holyoke Street, Cambridge (547-8300), in 
repertory through May 2. Curtain is at 10:30 
p.m. on Friday and Saturday. Tix $5. 

ST. ANTHONY. Premiere of the latest work 
(and third part of a trilogy entitled The Road 
to Immortality) trom New York's renowned 
Wooster Group, ‘‘a paraphrase of Gustave 
Fiaubert's rarely-performed epic work La 
tentation de Saint Antoine, reset in an 
obscure hosteiry in Washington, DC." 
Directed by Elizabeth LeCompte, in col- 
laboration with Peter Sellars. Presented by 
the Wooster Group at the Experimental 
Media Facility, MIT, 20 Ames Street, 
Cambridge (253-4003) , May 5 through 10. 
Curtain is at 8 p.m. Tuesday through 
Sunday. Tix $15; limited number of haif- 
price,student tickets available at the door. 
STORYTELLERS IN CONCERT. Judith 
Black performs Make Way for the ‘Ladies’, 
tales of American heroines sung and 


. unsung, and Doug Lipman celebrates men 


through traditional stories and auto- 
biography in Milk from the Bull's Horn, 
which is interpreted in American Sign 
Language. Presented by Storytellers in 
Concert Mainstage at. Welch Auditorium, 
Lesley College, Melien and Oxford Streets, 
Cambridge (391-3744) , in repertory May 8 
through 24. For Make Way for the ‘Ladies’, 
curtain is at 8 p.m. on Friday and at 2 p.m. 
on Sunday. For Milk from the Buill’s Horn, 
curtain is at 8 p.m. on Saturday and at 7 
p.m. on Sunday. Tix $8; $7 for students and 
seniors. 

WRITTEN BY HAND. Worid premiere of a 
new play with music, created by Brandeis 
graduate students with Barbara Damashek, 
co-author and composer of Quilters, and 
Barney Simon, playwright and director of 
South Africa's esteemed Market Theater 
Company. The show addresses American 
icons from Garfield to Warhol, and the cast 
includes Gcina Mhiophe (Born in the RSA) . 
At the Spingoid Theatre, Brandeis Univer- 
sity, Waltham (736-3400) , through May 2. 
Curtain is at 8 p.m. on Friday and Saturday. 
Tix $7.50. 


AMERICAN REPERTORY THEATRE 


N E STAGES 
12 HOLYOKE STREET, CAMBRIDGE 


Written by Hand 
a new theatre piece with music 


created by the actors 
under the direction of 


Barney Simon 
Artistic Director of the Market Theatre 
in Johannesburg, South Africa 
and Barbara Damashek 
Composer of the 
Tony-Nominated Quilters - 
Now through May 2 


Spingold Theater 
Brandeis University 


Call 736-3400 


Funded by an Art Exchange Award from the 
Mass. Council on the Arts and Humanities 


CHRISTOPHER 


DURANG 


The creator of the hilarious 


_ SISTER MARY IGNATIUS 
brings us another outrageous evening of comedy as 


MRS. SORKEW 


Directed by Directed by 
Wesley Savick David Wheeler 
Friday at 8 p.m. — Saturday 
_FINAL and Sunday at 8 
PERFORMANCE CLOSES SUNDAY 
L Ai T E NIGHT 


featuring THE SKINHEAD HAMLET & 
bein CASE OF THE DANISH PRINCE§ 


Directed by R.J. Cutler and Wesley Savick 
Friday and Saturday at 10:30 p.m. 


FINAL WEEKEND! 


RIBMAN 


From the author of the acclaimed 


SWEET TABLE AT THE RICHELIEU ~ 


come two eerie one acts 


THE CANNIBAL 


> Dance Umbrella 2 
and nuArts 


present 


Dance International 


Nina Wiener 


and Dancers 


In “Enclosed Time” 
From the BAM Next Wave Festival! 


“Nuclear age post-modernism . . 
a cosmic look at the perils 


of being human 


in the nuclear age.” 


NEWSDAY 


Thursday, Friday, and Saturday, 


May 7,8,9 8p.m. 


Alumni Auditorium, Northeastern University, 
360 Huntington Avenue, Boston 


Sets by Arquetectonica, Miami's hottest 


architectural firm. 


Music by Meredith Monk, Sergio — and 


Elliot Sharp. 


Call Charg-Tix 542-8511 


Tickets: $14.50/$12.00 


($12.50/$10.00 - stu., sen., N.U. 1.D.’s, D-Umbrella Memb.) 


Bostix, Out of Town Tickets, nuArts Tickets, 437-2247 
Free Parking, N.U. stop of MBTA Green Line. 


Funded in part by Massachusetts Council on the Arts and Humanities, a state agency. 


ee 


2861 AWW NOILOSS ‘XINZOHd NOLSOS 


Opens April 9 | 
Evenings 
= | 
212 Hampshire St. pues 
BOS Inman Square 
ao For reservations 
10:00 a.m.-6:00 p.m. 
: 
. 
4 
~ 
tut 
| 
CALL 547-8300 FOR TICKETS ae 
= = 
= 
=. 
= =. 
= = 
= 
== = 
= | 
= = : 
>= 
- --- = ._= = 
= 
— 
= 
Bz 
B= 
SSS 
= 
— 
== 
= 
= 
= 
== 
= 
- 
= 


34 


SECTION THREE, MAY 1, 1987 


THE BOSTON PHOENIX, 


LISTINGS 


These listings run from Friday, May 1, to Friday, 


BOSTON 


BEACON HILL |, i & iit (723-8110) 


_1 Beacon St. 


kt: My Demon Lover: through Thurs., 1:30, 3:30, 
5:20, 7:20, 9:30 

it: Blind Date: through Thurs., 1:20, 3:15, 5:15, 
7:30, 9:35 

Wt: Police Academy IV: through Thurs., 1:15, 
3:20, 5:30, 7:25, 9:20 

CHARLES |, & (227-1330) 

195 Cambridge Street 

kt Lethal Weapon: through Thurs., 1:15, 3:20, 
5:30, 7:50, 9:55 

it: Malone: through Thurs., 1:30, 3:30, 5:30, 7:45, 
9:50 

li: The Secret of. My Success: through Thurs., 1, 
3:10, 5:20, 7:45, 10 

CHER! |, & iit (536-2870) 

50 Dalton Street 

i: Raising Arizona: Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., 10:30; Sat., no show at 
5:30, 7:45, 9:45 

ii: Tin Men: through Thurs., 1:15, 3:30, 5:45, 8, 10 
i: Project X: through Thurs., 1, 3:15, 5:30, 7:45, 
9:45 

CINEMA ALLSTON (277-2140) 

214 Harvard Ave. 

|: Walk Like a Man: through Thurs. Cail for times. 
i: The : through Thurs. Cail for times. 
CINEMA 57 | & il (482-1222) 

200 Stuart Street 

i: Evil Dead I: through Thurs., 1, 3:15, 5:30, 7:45, 
10 

it: Extreme Prejudice: through Thurs., 12:50, 3, 
5:15, 7:30, 9:45 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Children of a Lesser God: through Thurs., 
10:30 a.m., 1:15, 4:15, 7:15, 9:45; Fri, Sat., 
midnight; Fri., no 1:15 show; Sun., no 10:30 a.m. 
show 


lt; Kangaroo: through Thurs., 10:15 a.m., 12:30, 
2:45, 5, 7:45, 10; Sat., midnight; Sun., no 10:15 
a.m. show 

li: Room with a View: through Thurs., 10:30 
a.m., 1, 4, 7:15, 9:45; Fri., Sat., Midnight; Sun., 
no 10:30 a.m. show 


), 9: 
a.m. show 
V: Black Widow: Thurs., 7:30, 9:45; 
Mon.-Thurs. mats., 10:15 a.m., 12:30, 2:45, 5; 
Fri., Sat., midnight 

m., noon, 2, 3:45, 


Vi: Betty Blue: through Thurs., 10:30 a.m., 1, 4, 
7:15, 9:45; Fri.-Sat., midnight; Sun., no 10:30 
a.m. show 

Vit: Crocodile Dundee: through Thurs., 10:15 
a.m., 12:45, 2:45, 5, 7:45, 10; Fri., Sat. midnight; 
Fri., Sun., Tues. no 10:15 a.m. show; Mon., no 
12:45 and 2:45 shows 

Vili: The Assault: through Thurs., 7, 10 

IX: Working Girls: through Thurs., 10:15 a.m., 
12:30, 2:45, 5:15, 7:45,-10; Fri. Sat., midnight: 
Sun., no 10:15 a.m. show 

X: Where’s Boston?: Mon.-Sat., 10 a.m., 11 a.m., 


k: Waiting for the Moon: through Thurs., 1:15, 
3:15, 5, 7, 8:45, 10:30; Fri., Sat., midnight 

it: 84 Charring Cross Road through Thurs., 1:15, 
3:15, 5:30, 7:30, 9:45; Fri., Sat., 11:45 

tt: Prick Up Your Ears: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Fri., Sat., midnight 


IV: Gothic: through Thurs., 1:30, 3:30, 5:30, 7:30, 


9:30; Fri., Sat., 11:30 


V: Hollywood Shuffle: through Thurs., 1:10, 3, 


4:45, 6:45, 8:45, 10:15; Fri., Sat., midnight 
PARIS (267-8181) 
841 Boyiston Street 


Platoon: through Thurs., 12:30, 2:45, 5, 7:30, 10 
Pi ALLEY | & li (227-6676) 

237 Washington Street 

Silent Night, Deadly Night through Thurs., 
1:15, 5:15, 9:45 

Nightmare on Elm Street lit: Dream Warriors: 
through Thurs., 3:15, 7:30 


i: The = through Thurs., 1:20, 3:30, 
5:30, 7:45, 10 

VILLAGE CINEMA (325-0303) 

Westbrook Shopping Center, Rte. 1, West 
Roxbury 

Radio Days: through Thurs., 7:15, 9:00; call for 
Mon. times. 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

t Extreme Prejudice: through Thurs., 1, 3:15, 
5:25, 7:30, 9:50 

li: Raising Arizona: through Thurs., 1:30, 3:30, 
5:25, 7:25, 9:40 

lit: Outrageous Fortune: through Thurs., 1, 3:15, 
5:20, 7:30, 10 

IV: Blind Date: through Thurs., 1:10, 3:20, 5:25, 


~ 7:35, 9:45 


ee 1:30, 4, 7:15, 


i: Project X: through Thurs. Call for times. 

li: Platoon: through Thurs. Cali for times. 

ti: Malone: through Thurs. Call for times. 

Vi: Lethal Weapon: through Thurs. Call for times. 
V: The Secret of My Success: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard Street 

1: Zappa: Fri.-Sun., 6, 9:50; Sat., Sun. mat., 2:10 
Hour of the Star: Fri.-Sun., 7:55; Sat., Sun. mat., 
4:05 

Zappa: through May 14, 7:50; Sat., Sun. mat, 
4:05 

Twist and Shout: through May 14, 6, 9:50; Sat., 
Sun., mat., 2:10 

it: Lord of the Dance: through Thurs., 5:30, 7:30, 
9:30; Sat., Sun., mat., 1:30, 3:30 


CAMBRIDGE 


BRATTLE (876-6837) 

40 Brattle St., near Harvard Square 

Crazy Mama: Fri., 4:30, 7:50 

Caged Heat: Fri., 6:10, 9:30 

Something Wild: Sat., 3:45, 7:50 

Stop Making Sense: Sat., 2, 6, 10 

Twentieth Century: Sun., 3:50, 8 

You Can't Take it With You: Sun, 1:30, 5:35, 9:45 
Mr. Arkadin: Mon., 4, 7:50 

The Stranger: Mon., 6, 9:45 

Melvin and Howard: Tue., 4:10, 8 

tiandie with Care: Tue., 6, 9:50 

Easy Rider: Wed., 4, 8 

Tne Last Movie: Wed., 5:50, 9:50 

Kid Blue: Thurs., 4, 7:50 

Mad Dog Morgan: Thurs., 6, 9:45 

Rumblefish: Fri. the 8th, 4, 8 

Rebel Without a Cause: Fri. the 8th, 5:50, 9:50 
HARVARD SQUARE THEATRE (864-4581) 

10 Church Street 
|: Raising Arizona: Thurs., 12:15, 2:15, 
4:15, 6:15, 8:15, 10:15; Fri., Sat., 12:15 a.m. 

It “Russelimania” 

Women in Love: Fri., Sat., noon, 4:30, 9 

The Devils: Fri., Sat., 2:15, 6:45, 11:15 

Altered States: Sun.-Tue., noon, 4, 8 

Crimes of Passion: Sun.-Tue., 1:55, 5:55, 9:55 
Lisztomania: Wed., Thurs., noon, 4:10, 8:30 
The Music Lovers: Wed., Thers., 1:50, 6:05, 
10:25 

tt: Tin Men: through Thurs., 1, 3:15, 5:30, 7:45, 


10 

Rocky Horror Picture Show: Fri., Sat., 12:15 

am. 

1V: Platoon: through Thurs., noon, 2:15, 5, 7:30, 

10:05; Fri.-Sat., 12:15 a.m. 

Sat., 12:15 a.m. 
to Cambodia: 

phage 3:40, 5:30, 7:30, 9:45 

Something Wild: Fri., Sat., 12:15 a.m. 
(661-3737) 


Thurs., 


Hollywood Shuffle: through Thurs., 1:10, 3, 4:45, 
6:45, 8:45, 10:15 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

Radio Days: through Thurs., 7, 9 


ARLINGTON, Regent (643-1107) 
Medford St. 


Some Kind of Wonderful: through Thurs., 7, 9 
BELMONT, Studio Cinema (484-1706) 

376 Trapelo Rd. 

Children of a Lesser God: through Thurs., 7, 9 
BEVERLY, Cabot St. Cinema (927-3677) 

286 Cabot St. 

Black Widow: Fri., Sat., Mon., Tue., 5, 7:05, 9:10 
Radio Days: Wed.-Fri., 5:20, 7:10, 9 
BRAINTREE, General Cinema I-IV (848-1070) 
South Shore Plaza 

k Tin Men: through Thurs.; 12:45, 2:50, 5, 7:15, 
9:25 

it: Project X: through Thurs., 1, 3:20, 5:20, 7:30, 
9:40 


Wl: Blind Date: through Thurs., 1:15, 3:10, 5:10, 
7:15, 9:30 

IV: Extreme Prejudice: through Thurs., 1, 3:10, 
5:15, 7:20, 9:30 

BROCKTON, Westgate Mail (588-5050) 

t: Walk Like a Man: through Thurs., 1:30, 3:30, 
5:30, 7:30, 9:30 

li: The Alinighter: 1:20, 3:30, 5:35, 7:45, 9:35 
i: Lethal Weapon: through Thurs., 1:10, 3:20, 
5:25, 7:35, 9:50 

IV: Tin Men: through Thurs., 1:15, 3:15, 5:15, 
7:20, 9:25 

V: Raising Arizona: through Thurs., 1:45, 3:45, 
5:40, 7:40, 9:35 

Vi: My Demon Lover: Sat., Sun., 7, 9 

The Aristocats: Sat., Sun., 1, 2:50, 4:45 

Vil: The Secret of My Success: through Thurs., 
1, 3:10, 5:20, 7:30, 9:45 

BROCKTON, USA Cinemas I-IV (963-1010) 
Route 27 

k Project X: through Thurs., 1, 3:10, 5:15, 7:20, 
9:35 


i: Extreme Prejudice: through Thurs., 12:50, 3, 
5:10 7:20, 9:30 

Wl: Platoon: through Thurs., 1, 3:10, 5:15, 7:25, 
9:45 

IV: Malone: through Thurs., 1, 3, 5:10, 7:15, 9:20 
BURLINGTON, General Cinema I-IV (272-4410) 
Route 128, exit 42 - 

k: Blind Date: through Thurs., 5:20, 7:30, 9:40 
Aristocats: through Thurs., 1, 3, 

through Thurs:, 1, 3:10, 


3:10, 5:20, 7:30, 9:45 

IV: The Alinighter: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:40 

DANVERS, USA Cinemas I-VI (593-2100) 

Route 128, exit 24 

k Arizona: through Thurs., 1:15, 3:30, 
5:30, 7:45, 10; Fri., Sat., midnight 

ll: The Alinighter: through Thurs., 1, 3:15, 5:15, 
7:15, 9:30; Fri-Sat. 11:45 

tt: Tin Men: through Thurs., 7:15, 9:45; Fri. Sat., 
midnight; Fri, Mon.-Thurs. mats., 12:30, 2:45, 5 
Aristocats: Sat.,-Sun., 12:30, 2:10, 3:50, 5:30 
IV: Extreme through Thurs., 12:30, 
2:45, 5, 7:30, 9:45, Fri., Sat., 12:15 a.m. 

V: Lethal Weapon: through Thurs., 2, 4:30, 7:30, 
10; Fri., Sat., 12:15 a.m. Mea 

Vi: Malone: through Thurs., 12:45, 3, 5:15, 7:15, 
9:30; Fri., Sat. 11:45 

DANVERS, Liberty Tree Mall (599-3122) 

Route 128, exit 24 

i: Platoon: through Thurs., 7, 9:30; Sat., Sun. 
mats., 12:30, 2:30, 4:40 

it: Police Academy IV: through Thurs., 7:30, 9:45; 
Sat., Sun. mats., 12:45, 2:45, 5 

DEDHAM, Community (326-1463) 

578 High St. 

|: Hoosiers: through Thurs., 7, 9 

il: Black Widow: through Thurs., 7, 9 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

I: Police Academy IV: through Thurs. Call for 
times. 

i: Secret of My Success: through Thurs. Call for 


IV: Silent Night, Deadly Night Il: through Thurs. 
Call for times. 

V: Platoon: through Thurs. Cail for times. - 
Vi: My Demon Lover: through Thurs. Call for 
times. 

Vil: Outrageous Fortune: through Thurs. Call for 
times. 

Vill: Evil Dead i: through Thurs. Call for times. 
IX: The Alinighter: through Thurs. Call for times. 
Xk Malone: through Thurs. Call for times. 
FRAMINGHAM, General Cinema |-Vi (235-8020) 
Route 9, Shopper’s Worid 

t Walk Like a Man: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

lt: Police Academy IV: through Thurs., 5:15, 7:20, 
9:30 


Aristocats: through Thurs., 1, 3 
Lethal Weapon: through Thure., 1, 3:15, 5:20, 


: through Thurs., 1:45, 3:15, 


Vi: Tin Men: through Thurs., 1:30, 4:30, 7:20, 9:40 
HANOVER Cinemas I-IV (337-5353) 

Hanover Mail, Ries. 3 & 53 

i: Raising Arizona: 1:30, 3:30, 5:20, 7:30, 9:30 

i The Secret-of My Success: 1, 3:15, 5:20, 7:30, 
9:40 

lit: Project X: 1, 3:15, 5:20, 7:30, 9:40 

IV: Tin Men: 1, 3;15, 5:20, 7:30, 9:40 

HINGHAM Loring Hall Cinema (749-1400) 

65 Main St. 
Black Widow: Thurs. Call for times. 
LEXINGTON, USA Cinemas |-Ii (862-3260) 

1794 Mass. Ave. 

kt Children of @ Lesser God: through Thurs., 
7:00, 9:15; Sat., Sun. mats., 1, 4, 

lt: Radio Days: through Thurs., 7:30, 9:15; Sat., 
Sun. mats., 1:10, 3:10, 5:10, 7:30, 9:15 
NATICK, USA Cinemas I-VI (237-5840) 

Route 9, opposite Shopper’s World 

t: Platoon: through Thurs., 12:45, 3, 5:15, 7:30, 
9:45; Fri., Sat., midnight 

i: Extreme Thurs., 1, 3:10, 
5:20, 7:30, 9:45; Fri., Sat., 11:50 

ii: My Demon Lover: through Thurs., 1:30, 5:30, 


9:30 
Blind Date: through Thurs., 3:30, 7:30; Fri., Sat., 


11:30 
IV: Malone: 1:15, 3:30, 5:30, 7:30, 9:30; Fri., Sat., 


1, 3:15, 5:30, 7:40, 


9:50; Fri., Sat., 11:60 
VE The Secret of My Success: through 
12:30, 2:45, 5, 7:15, 9:30; Fri., Sat., 11:45 


& Tin Men: Fri., Sat., 7:30, 9:40; Sun., 1, 7:30; 
Mon.-Thurs., 7:30 

lt: Radio Days: Fri., Sat., 7:40, 9:40; Sun., 1, 7:30; 
Mon.-Thurs., 7:30 

ii: Hoosiers: Fri., Sat., 7:20, 9:30; Sun., 1, 7:30; 
Mon.-Thurs.; 7:30 
NEWBURYPORT, Screening Room (462-3456) 
82 State St. 

The Cafeteria: Fri. 7, 9:10 

Stand By Me: Sat., 7, 9; Sun.-Tue., 8 
Waterwaiker: Wed., Thurs., 8; Fri. the 8th, 7, 9 
NEWTON, West Newton Cinema (964-6060) 
1296 Washington St. 

k: Tin Men: through Thurs., 7, 9; Sat., Sun. mats., 
2:30, 4:30 

lt: Tin Men: through Thurs., 7:50, 10; Sat.-Sun. 
mats., 1, 3:15, 5:30 

i: Radio Days: through Thurs., 8:30, 10:10 
Aristocats: through Thurs., 7; Sat.-Sun. mats., 
12:30, 2, 3:35, 5:10 

IV: Scene of the Crime: through Thurs., 7:35, 
9:30 

An American Tail: Sat.-Sun., 12:30, 2, 3:35, 5:10 
NORWELL, Queen Anne Cinema (871-0313) 
Rtes. 3 & 228 

Platoon: through Thurs., 7, 9:20 
NORWOOD, Cinema (762-8320) 

109 Central St. 

t Radio Days: through Thurs., 7:15, 9; Sat., Sun. 
mat., 2 

Sun. mat., 

PEABODY (500-1910) 

North Shore Center : 

i Secret of My Success: through Thurs., 1, 3:15, 
5:30, 7:35, 9:40 

i: Project X through Thurs., 1, 3:20, 5:20, 7:30, 
9:35 


Wt: My Dream Lover: through Thurs., 1:30, 3:30, 


k Some Kind of Wonderful: through Thurs. Call 
for times. 

i; The Secret of My Success: through Thurs. 
Call for times. 

Wt: Children of a Lesser God: through Thurs. Call 


REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

kt: Police Academy IV: through Thurs. Call for 
times. } 

tt: Lethal Weapon through Thurs. Call for times. 
ti: Malone: through Thurs. Call for times. 

IV: Silent Night, Deadly Night ll: through Thurs. 
Call for times. 

V: Blind Date: through Thurs. Call for times. 
Vi: My Demon Lover: through Thurs. Cali for 
times. 

Vil: Tin Men: through Thurs. Call for times. 
Vill: Project X: through Thurs. Call for times. 


1X: Walk Like a Man: through Thurs. Call for ° 


times. 
X: The Secret of My Success: through Thurs. 


SALEM, USA Cinemas |-Ili (595-4700) 

East India Mall 

|: Crocodile Dundee: through Thurs., 7:10, 9:10; 
Fri. mat. 1:10; Sat., Sun. mats., 1:10, 3:10, 5:10 
i: Blind Date: through Thurs., 7, 9; Fri. mat., 1; 
Sat., Sun. mats., 1, 3, 5 

li: The Color of Money: through Thurs., 7:15, 
9:30; Fri. mat. 12:30; Sat., Sun. mats., 12:30, 
2:45, 5 

SOMERVILLE, USA Cinemas Assembly Sq. 
(628-7000) 

35 Middlesex Ave. 

{: Lethal Weapon: through Thurs., 12:45, 2:55, 5, 
7:30, 9:45; Fri., Sat., 11:45 

I: The Color of Money: through Thurs., 7:40, 10; 
Fri., Mon.-Thurs. mats., 12:40, 3, 5:20; Fri., Sat., 
12:10 aum. 

Aristocats: Sat., Sun., noon, 1:45, 3:30, 5715 
ll: Police Academy IV: through Thurs., 12:45, 
3:05, 5:10, 7:40, 9:50; Fri., Sat., 11:50 

IV: Platoon: through Thurs., 12:30, 2:50, 5:10, 
7:30, 10; Fri., Sat., 12:15 a.m. 

V: The Secret of My Success: through Thurs., 
12:30, 2:50, 5:00, 7:40, 10; Fri., Sat., 12:10 a.m. 
Vi: My Demon Lover:. through Thurs., 12:45, 
5:15, 9:45 

Blind Date: 3, 7:35; Fri., Sat., midnight 

Vil: Malone: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Fri.-Sat., 

Vill: Extreme Prejudice: 12:30, 3, 5:15, 7:30, 
9:50; Fri., Sat., midnight 

1X: Tin Men: through Thurs., 12:45, 2:50, 5:05, 
7:30, 10; Fri., Sat., 12:15 a.m. 

X: Children of a Leeser God: through Thurs., 
12:30, 2:50, 5:10, 7:30, 9:50; Fri., Sat., midnight 
Xk Project X: through Thurs., 12:50, 3:10, 5:20, 
7:30, 9:50; Fri., Sat., midnight 

Xi: The Alinighter: through Thurs., 12:30, ae 
5, 7:30,9:45; Fri., Sat., 11:45 

SOMERVILLE, Somerville (625-1081) 


55 Davis Sq. 


True Stories: Fri., 8 

Stop Making Sense: Fri., 6:15, 10:10 

Little Shop of Horrors: Sun.-Tue., 8 

Pee Wee's Big Adventure: Sun.-Tue., 6:15, 9:45 


“Tracks in the Snow: Wed.-Fri., 6, 8, 10; Sat. 


t Hoosiers: through Thurs. Call for times. 
i: Nightmare on Elm Street, part lit: Call for 
times. 


WOBURN, Showcase (933-5 138) 

Main Street, Middlesex Canal Park 

t: Lethal Weapon: through Thurs. Call for times. 
lt: Raising Arizona: through Thurs. Call for times. 
Wt: Tin Men: through Thurs. Cail for times. 

IV: Project X: through Thurs. Call for times. 

V: Malone: through Thurs. Cail for times, 

Vi: Police Academy IV: through Thurs. Cail for 
times. 

Vii: Platoon: through Thurs. Call fortimes. _. 
Vil: Crocodile Dundee: through Thurs. Call for 
times. 


BOSTON FILM/VIDEO FOUNDATION 
(536-1540), 1126 Boyiston St., Boston, presents 
films and videotapes at 8 p.m. May 1: Ken 
Kobland’s Flaubert Dreams of Travel, plus earlier 
works; tickets $6. May 2: the world premiere of 
Long Bow Group's latest production, co-directed 
by Carma Hinton; tickets $5. May 8: Robert 
Breer’s Bang, plus earlier films; admission $6. 


BOSTON PUBLIC LIBRARY (536-5400, ext. 316), 


Copley Sq., Boston, presents free film series 
“Betty Hutton - incendiary Blonde” Wednesdays 
at 6:30 p.m. May 4: The Fleet's In. Also, May 7 at 


Brockton, presents lunch and art film series 
Thursdays at noon. Tickets $6.50 film and lunch, 
$2 film only. May 7: Godzilla Meets Mona Lisa. 
CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), presents films by Paul Cox at © 
the Blacksmith House, 56 Brattle St., 

at 7 and 9 p.m. Admission $3. May 1: Lonely 
Hearts. May 8: Man of Flowers. 

CENTRAL SQUARE LIBRARY (498-9081), 45 
Pearl St., Cambridge, presents films Tuesdays at 
7 p.m. Free. May 5: The African Queen. 
CONNOLLY BRANCH LIBRARY (522-1960), 433 
Centre St., Jamaica Plain, presents free films 
Tuesday at 10:30 a.m. May 5: The Covered 
Wagon. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents early black films 
May 7 at 5:15 p.m. Free. 

EAST BOSTON BRANCH LIBRARY (569-027 1), 
276 Meridian St., East Boston, presents free 
“Never Too Late Group Films” Fridays at 2:30 
a May 1: Take Me Out to the Ball Game. May 


8: Brigadoon. 
EGLESTON SQUARE BRANCH LIBRARY 
(445-4340), 2044 Columbus Ave., Roxbury, 
presents movies at 10:30 a.m. Free. May 7: 
Breathless. 
EVENTWORKS (731-2040), Mass. College of Art, 
364 Brookline Ave., Boston, presents films and 
video at 6 p.m. May 2, 3: Subterranean Video's 


(266-4351), 53 
Marlborough St., Boston, presents films by 
Robert Bresson at Fri., Sat., and Sun. at 8 p.m. 
Admission $3.50. May 1-3: Pickpocket. May 8: 
Quatre Nuits d’un Reveur. 
HARVARD-EPWORTH CHURCH (354-0837) 
presents films Sun. and Thurs. at 8 p.m.; 
donation $2. May 7: The Big Broadcast of 1937. 
HARVARD FILM ARCHIVE (495-4700) presents 
films Mon. through Wed. at 5:30 and 8 p.m. and 
Fri. and Sat. at 7 and 9 p.m. in the Lecture Hall of 
the Carpenter Center for the Visual Arts, 24 
St., Cambridge. Admission $3; double 
feature $5. May 1 at 7 p.m.: The Satin Slipper, Pt. 
1. May 2: at 2 p.m. The Satin Slipper, Pt. 1, at 
7:15 p.m., The Satin Slipper,-Pt. 2. May 3: at 1 
p.m., The Satin Slipper, Pt. 2; at 5:30 p.m., 
Canadian documentaries “Paul Tomkowicz, 
Gold,” “Lonely Boy,” and Les Racquetteurs, at 8 
.m., My Uncle Antoine. May 4: Whatever 
Happened to Baby Jane? May 5: That Obscure 
Object of Desire. May 6: The Crowd and The Big 
Parade, May 8; at 7 p.m. and 9 p.m., “Cartoon 
Propaganda from World War 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410, x166), 333 Nahanton St. 
Newton Centre, presents Newton filmmaker 
David Sutherland's Pau! Cadmus: Enfant Terrible 
at 80 May 7 at 8 p.m. Tickets $3. 
MORSE INSTITUTE LIBRARY (651-7300), 14 
East Central St., Natick, presents classic. 
dramas Wednesdays at 7:30 p.m. Free. May 6: 
Lost Horizon. 
MOUNT AUBURN BRANCH LIBRARY 
(498-9085), 64 Aberdeen Ave., Cambridge, pres- 
ents films Thurs. at 6 p.m. Free. May 7: Top Hat. 
MUSEUM OF FINE ARTS (267-9300, ext. 306), 
465 Huntington Ave., Boston, presents a series 
“Comedy, italian Style.” Tickets $3.50, $3 
students and seniors. May 1: at 5:30 p.m., 
L'‘ingorgo; at 8 p.m., three comic episodes, “Una 
giornata decisiva,” “Guglielmo il dentone,” and 
La vacanza intelligenti."’ May 7 at 7 p.m.: Polvere 
di stelle. May 8 at 7 p.m.: La terrazza. 
NEWTON FREE LIBRARY (552-7145), 414 
Centre St., Newton, presents films Wed. at 7 
p.m.; free. May 6: An American in Paris. 
THE REAR WINDOW (277-4618) presents films 
Fridays at 7:30 p.m. and some Sundays at 


' Brookline Arts Center, 86 Monmouth St., 


Brookline. Admission $3.50 unless indicated; 
Wednesdays at 7 p.m. at Boston Food Coop, 449 
Cambridge St., Aliston, and at Boston Architec- 
tural Center, 320 Newbury St., Boston. May 1 at 
Brookline Arts Center at 7:30 p.m.: The Third 
Man. May 2 at Boston Architectural Center at 
7:30 p.m., Odd Man Out, ($4); at 9:15 p.m., The 
Third Man. May 2 at Brookline Arts Center at 
7:30 p.m., One From the Heart. May 3 at ~ 
Brookline Arts Center at 7:30 p.m.: Death in 
Venice. May 3 at Chet’s Last Call, 65 Causeway 
St., Boston, at 8:30 p.m.: Repuilsion, plus shorts 
“Reflections on Black,” “Meshes of the After- 
noon,” and “Un Chien Andalou” ($4). May 4 at 
Boston Architectural Center at 7:30 p.m.: One 
From the Heart ($2). May 6 at Boston Food Coop 
at 7:30 p.m.: Repulsion, plus shorts ($3.75). May 
8 at Brookline Arts-Center at 7:30 p.m.: Bicycle 
Thief. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
presents free films Tue. at 2 p.m. and Thurs. at 6 
p.m. May 5: “Cities: Glenn Gould’s Toronto” and 
“Cities: Jonathan Miller's London.” May 


61 Burrill St., Swampscott, presents vintage films 
p.m. and 11 p.m. Admission $4. May 2: The Point. 


WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley, presents a series, 


”“Great Stars in Great Films,” Thurs. at 2 and 7:30 


British 
May 


| NEEDHAM, Movies 3 (444-6060), 924 Great Plain 
Ave. 
= 
ickpocket 
Pickpocke 5:30, 7:40, 9:30 
ice These fistings are compiled almost a week tickets $5. 
ie before theater bookings are final. New shows 
 acWe are often scheduled with little advance 
py notification, and films may run longer than 
han , noted. Please call the theater before stepping 
re: out, and be advised that sneak previews are : 
common Friday and Saturday nights. for times. 
ae . IV: Hoosiers: through Thurs. Cail for times. 
5:20, 7:35, 9:45 Aristocats: Sat., Sun. Call for times. | 
one May 8. li: Secret of My Success: through Thurs., 1, 
ru 
= Xk Extreme Prejudice: through Thurs. Call for 
: times. 
t 
: * CIRCLE CINEMA (566-4040) Xill: Platoon: through Thurs. Call for times. 
, : Cleveland Circle XIV: The Alinighter: through Thurs. Call for 
times. 
a ili: Raising Arizona: through Thurs. Call for 
times. 
IV: Angel Heart: through Thurs., 10:30 a.m., 1, 4, 
IV: The Alinightor 
; 5:10, 7:30, 9:40 
V: Raising Arizona: through Thurs., 1:15, 3:20, 
5:20, 7:20, 9:45 
5:30 J Wa Ww 
7:Bringing Up Baby. 
SWAMPSCOTT PUBLIC LIBRARY (593-8380), 
mat., 4 
WEYMOUTH, Cameo Theater (335-2777) 
hi 
ncon, 1, 2, 3, 4, 5; Sun., 1, 2,3, 4,5 — 
NICKELODEON CINEMA (424-1500) 
| 
p.m. Free. May is Carole Lombard month. May 7: 
Twentieth Century. 
> WEST END BRANCH LIBRARY (523-3957), 151 
Cambridge St., Boston, presents films at 2 p.m. 
ee Free. May 5: Bridge over the River Kwai. 
i WOMEN IN FILM AND VIDEO (643-7377) pres- 
: 57 JFK video 


FOR ALL SHOWTIMES CALL: BOSTON 227-USAC SUBURBS 471-USAC | 
COPLEY PLACE 266-1300 @ 


80s PREMISES DISCOUNT PARKING FOR 700 CARS * PA AT TICKETS NOT VALID AT COPLEY PLACE * COMPUTERIZED ADVANCE TICKET SALES 
EXTRA LATE SHOWS FRIDAY & SATURDAY NO MORNING SHOWS ON SUNDAYS 


WINNER BEST ACTRESS — JUDY DAVIS "ACADEMY "AWARD WINNER 
AUSTRALIAN ACADEMY AWARD Sect Foreign Language Film 


A Film by Jean-Jacques Beineix wee DEBRA WINGER 
the Director of “DIVA” THERESA RUSSELL 


Lizzie Borden’s 


NICKEL 424-1500 


* 606 COMMONWEALTH AVE, BOSTON * PASSPORT TICKETS NOT VALID AT THE NICKELODEON * EXTRA LATE SHOWS FRIDAY & SATURDAY NIGHTS 


ANTHONY 
BANCROFT 


Linda Hunt Linda Bassett MAN 


STARTS FRIDAY MAY 8 


HARVARD $Q. 864-4580 


* 10 ST, CAMBRIDGE PASSPORT VALID AT HARVARD SQ. « EXTRA LATE SONS & d 


WOMEN IN LOVE |ALTERED STATES' LISZTOMANIA 
12:00-4:30-9:00 12:00-4:00-8:00 12:00-4:10-8:30 


THE CRIMES OF THE MUSIC 


DEVILS PASSION LOVERS 
2:15-6:45-11:15 1:55-5:55-9:55 1:50-6:05-10:25 


Friday, May 1 Sunday,Monday, Tuesday Wednesday, May 6 
Saturday, May 2 May 3, 4, 5 Thursday, May 7 = 


SPALDING GRA 


LATE SHOWS FRI-SAT: 


INGTON 862-3260 


* 1794 MASSACHUSETTS AVE, LEXINGTON 


AM 


ACADEMY AWARD WINNER 
MARLEE MATLIN—BEST ACTRESS 


i 
} 
=. 
= 
‘ 
WINNER OF 3 ACADEMY AWARDS 
4 
< 
‘ 
‘ 
Y AMAZING” — sisxti THE MOVIES A KEN RUSSELL FILM 
—SISKEL AND EBERT & THE MOVIES 
| 
i 
PG-13 
3 [PG-13] A JONATHAN DEMME PICTURE 
WINNER OF 4 ACADEMY AWARDS FF 
‘ R eee 1 2: 1 5 
first casualty of war is innocence. 12:10 
/ 


SECTION THREE, MAY 1, 1987 


THE BOSTON PHOENIX, 


STRIPS 


compiled by Charles Taylor 


MOVIE OF THE WEEK: Gardens of Stone (1987). Francis Coppoia’s new film is set in 1968 at Fort Myer, Vir 


Fi 
ginia. James Caan plays 


Sergeant Clell Hazard, who's frustrated at his assignment to remain Stateside and train troops for Vietnam, a war he suspects can't be 
won. His commitment is renewed when he meets a young recruit (D.B. Sweeney) anxious to get to the front. The supporting cast includes 
Anjelica Huston as the Washington Post reporter who becomes Caan’s lover, James Earl Jones as his best friend, and Mary Stuart 
Masterson as Sweeney's girlfriend. The screenplay was adapted by Roland Bass from the novel by Nicholas Proffitt. Opens Friday, May 
8, at the Paris and the Harvard Square and in the suburbs. : 


a 


STATES (1981). Ken 
Russell's silly, enjoyable head movie about 
a hyperactive Harvard professor _ (William 
Hurt, giving the movie the only conviction it 
has) who floats in isolation tanks and 
gobbles mushrooms in an attempt to trip 
himself into an encounter with the primordiat 
life force. The script is by Paddy Chayefsky, 
and it's ponderous even for him, but 
wildman Russell and make-up whiz Dick 
Smith transform it into an extravagant piece 
of pop trash that never lets up. M Harvard 
Square. 

**AN AMERICAN TAIL (1986). An 
ambitious flop. This animated ‘musical 
comedy about the experience of European 
immigrants in America at the end of the 
19th century, with cats as the oppressors 
and mice as the heroes, is elaborate and 
heavy-handed. The focus is on the 
Mousekewitz family, who make the journey 
to America from Russia after their house is 
destroyed in a pogrom. During a storm at 
sea, little Fievel is tossed overboard, and the 
movie follows his struggles to find his family. 
The animation, a try at classic Disney, is 
finally mediocre, and the story is too flimsy 
and sentimental to support the film's social 
and political pretensions. Directed by Don 
Bluth, and produced by Steven Spielberg. 
West Newton... 

ANGEL HEART (1987). This mildly 
diverting slick-junk thriller is yet another 
attempt to drag the vintage-Hollywood 


“private eye into a world of gleamingly 


decadent contemporary violence. Harry 
Ange! (Mickey Rourke) , a loner detective in 
‘50s NeW York, is approached by an odd, 
Gypsy-ish aristocrat (Robert De Niro) to 
track down a former big-band crooner 


* named Johnny Favorite. He's led to New 


Orleans, where he keeps interviewing 
people who knew Johnny, and they keep 
dying in grisly ways. The film is a competent 
yet threadbare mystery full of omens, 
voodoo rituals, and slick “atmosphere” 
ladied over every scene like glazed sugar on 
a doughnut. Director Alan Parker keeps 
things moving at a languorous, heat- 
drenched pace, but instead of heightening 
the tension, his style just gives us more time 
to notice how thin the mystery is, and how 
flimsily the motifs tie together. What keeps 
the movie alive is Rourke, who strikes a 
balance between the ironic gentleness of his 
early roles and the tougher, more abrasive 
postures he’s explored recently. Copley 
Place, Chestnut Hill, suburbs. 

ANNIE GET YOUR GUN (1950). This 
screen version of Irving Berlin's musical 
stars Betty Hutton as Annie Oakley, as well 
as Howard Keel and Edward Arnold. Songs 
include ‘‘There’s No Business Like Show 
Business.'’ Boston Rublic Library. 

THE ARISTOCATS (1970). Re-release of 
the Disney animated feature about a family 
of cats who run into trouble when they are 
named their mistress’s heirs. West Newton, 
suburbs. 

*&*KTHE ASSAULT (1986). Based on 
Harry Mulisch’s novel and set during the 
closing days of World War Il, this Oscar- 
winning Dutch film is about how a 14-year 
old Haarlem boy (Marc van Uchelen) 
whose family is murdered by the Nazis 
manages to insulate himself for years from 
the incident — and how, drawn back to it by 
the splinters of memory, he finally learns the 
truth of what happened. Director Fons 
Rademakers remains siavishly faithful to the 
novel, and the movie comes across as a text 


_ without a shape; the scenes often don’t 


make ps ical sense, and the details 
seem awkward, studied. It's not bad for the 
first 40 minutes or so, though, when it’s 
focusing on Anton as a teenager. Copley 


*& & X BETTY BLUE (1986). Director Jean- 
Jacques Beineix (Diva) is addicted to the 
pleasures of style, but here his flourishes are 
integrated into the story of a would-be writer 
and his obsessive relationship with an 
impulsive, unstable sexpot. Zorg (Jean- 
Hugues Anglade) is a handyman at a 
seaside resort who has abandoned. any 
hope of making it asa writer. When the 
restless Betty (Béatrice Dalle) enters his life 
with the force of a runaway locomotive, he’s 
too bedazzied to get out of the way. 
Discovering his novel, she declares it a work 
of genius and dedicates herself to getting it 
published; all the while acting more and 
more erratically. The tragic finish is terribly 
adolescent, like a self-dramatizing teen's 
idea of a great romance, but what works 
here is the earthiness of the love affair. Zorg 
and Betty flood their lives. with too much 
passion to handle,.and Beineix is only too 
happy to be their co-conspirator. With 
Gérard Darmon. Copley Place. 
*&kKKTHE BICYCLE THIEF (1949). 
One of the masterpieces from Vittorio de 
Sica’s great,Neorealist period; Working with 
his favorite:scenarist, Cesare Zavattini,.and 
a cast Of ponactors, he’ created a timeless 
story out ofthe trayails of. common worker 
whose bicycle on which he depends for 
his livelihood — is stolen. Despite its humble 
inner-city settings and stripped-down piot, 
the film has extraordinary visual eloquence. 
Rear Window at the Brookline Arts Center. 
THE BIG BROADCAST OF 1937 (1937). 
This variety outing features George Burns 
and Gracie Allen, Benny Goodman, and 
Leopold Stokowski (!) . Directed by Mitchell 
Leisen. Harvard-Epworth Church. 

THE BIG PARADE (1925). Silent antiwar 
classic about an American soldier (John 
Gilbert) who falls in love with a French 
peasant girl during World War |. Directed by 
King Vidor. Harvard Film Archive. 

®BLACK WIDOW (1987). In this awesome- 
ly implausible ‘‘psychological’’ thriller, 
Debra Winger and Theresa Russell skulk 
through a world of ersatz-’40s erotic intrigue 
in a Thorazine haze. Russell plays a gold- 
digging vixen who poisons one husband 
after another, and Winger is the lowly 
Justice Department agent who investigates 
the case and becomes obsessed with her 
prey. After a while, the two become.friends, 
comrades — yes, sisters! — and we seem 
to be witnessing the birth of a queasy new 
genre: it's Columbo meets Entre nous. Bob 
Rafteison directs with a pace so slow and 
choppy that he innocently sabotages his 
performers. Winger escapes (just barely) 
with her honor, but Russell ends up looking 
like a camp bimbo. Dennis Hopper brings 
an infantile glee to his three-minute cameo 
as a Texas toy tycoon. Copley Place, 
suburbs. 

BLIND DATE (1987). Shot in a slick 
cartoon style, this Blake Edwards comedy is 
about a slaving young executive (Bruce 
Willis) whose life is turned upside down 
when he goes on a blind date with a friendly 
Southern belie (Kim Basinger) who goes 
wild when she gets sloshed. The wildness 
starts early on, and Edwards has no choice 
but to escalate the slapstick, but his usual 
ruthless efficiency has become threadbare. 
The movie, which resembies one of those 


airless, mildly racy things with Doris Day and 
Rock Hudson, reveals just how out of touch 
Edwards is with the modern world. With 
John Larroquette, Beacon Hill, Chest 
Hill, suburbs. 

kkk KXBLUE VELVET (1986). At once 
funny and luridly beautiful, this astonishing 
movie from. director David Lynch 
(Eraserhead) is like a Hardy Boys adven- 
ture refashioned into a cruel parable of 
erotic awakening; .part open-ended mys- 
tery, part surrealist dream, it -exerts a 
deadpan hypnotic power. Lyrich.uses the 
postcard-perfecf. town of Lumberton to 
plunge into an all-embracing ritual of sinful 
crime, punishment, and redemption. A 
naive young college. student (Kyle 
MacLachlan) discovers a human ear lying 
in a field and decides to investigate. Led to 
the apartment of a masochistic nightclub 
singer (Isabella Rossellini) , who's under the 


thumb of a local psychotic greaser (Dennis - 


Hopper), he’s soon seduced into a crazy 
quilt of fear and desire. Lynch is like a 
postmodernist Hitchcock, creating the sort 
of trancelike audience involvement that 
words like “suspense” can't do justite to. 
Blue Velvet is a piece of primal pop art, a 
work that conjures the devastating split 
between sacred and profane love that's 
potential in ali of ys. With Laura Dern. 
Coolidge Corner. 


Cc 


CAGED HEAT (1973). Jonathan Demme 
(Stop Making Sense, Melvin and Howard) 
cut his directorial teeth on this Roger 
Corman-produced women-behind-bars 
flick, reportedly one of the best of the genre. 
Barbara Steele plays the sadistic, wheel- 
chair-bound warden, and the caged ladies 
include Erica Gavin, Juanita Brown, and 
Rainbeaux Smith. Brattle. 

CARTOON PROPAGANDA FROM 
WORLD WAR ii. Off the Wail joins the 


Harvard Film Archive in presenting this - 


series of propaganda cartoons featuring 
Daffy, Bugs, and Elmer Fudd in some 
surprising satirical adventures. Harvard Film 
Archive. 
*CHILDREN OF A LESSER GOD 
(1986). As James Leeds, a gifted teacher of 
deaf children, William Hurt speaks his lines 
aloud and delivers them simultaneously in 
"sign language, and the effect is enthralling: 
it putS his already energized line readings 
into italics. Hurt turns the character into a 
great communicator, a man burning to 
touch the souls around him and ready to use 
every tool available. This adaptation of 
Mark Medoff’s Tony-winning play is a 
surprisingly dry-eyed affair. Any mawkish- 
ness is dispelied by the film's ferocious 
heroine, Sarah (Marilee Matlin), a proud, 
angry deaf woman who works at the school 
where Hurt has come to teach. Matlin, a 
streamlined Debra Winger look-alike who is 
hearing-impaired in real life, creates a 
character with ambiguous edges, and the 
scenes in which she and Hurt become 
romantically involved are moving and mys- 
terious. It’s all the more disappointing when 
the film devolves into an antiseptic TV 
drama. Copley Place, suburbs. 
*®%CRAZY MAMA (1975). This early 
Jonathan Demme film is a rag-tag affair, yet 
working within a threadbare budget, he was 
trying for something: this Bonnie and Clyde 
knock-off has been filled out with a dozen 


Band. Alas, budgets do. make a difference. 
The film is set in the ‘50s, but except for a 
generous helping of oldies on the 
soundtrack (a precursor to the tuneful 
collage in Something Wild), the movie's 
look and feel is vintage '70s, and it’s all a bit 
too strenuously wacky and ‘“‘casual.'’ With 
Cloris Leachman. Brattle. 

**',CRIMES OF PASSION (1984). A 
careening mess of a movie by Ken Russell 
— it manages to be at once lurid and corny, 
and there isn't a dull moment in it. Kathleen 
Turner is sexy and extravagant as China 
Blue, a platinum-bionde hooker who works 
as a fashion designer by day; at night, she 


_ Specializes in enacting her customers’ 


kinkiest fantasies. The movie is almost 
ludicrously implausible, but Russell has 
made one of the rare films to treat the issue 
of repression in a “‘liberated’’ society. John 
Laughlin gives an eloquent, wounded per- 
formance as the jock in shining armor who 
comes to Turner’s rescue, and Anthony 
Perkins is amusingly demented as the horny 
Reverend Shayne. Harvard Square. 
*&“CROCODILE” DUNDEE (1986). in this 
witless comedy, professional Australian 
Paul Hogan stars as outback adventurer 
Mick “Crocodile’’ Dundee, whose en- 
counter with a New York reporter leads to 
his spending a week in a ridiculously 
contrived Manhattan. Hogan, like Maurice 
Chevalier, is a self-appointed national rep- 
resentative who ingratiates himself by play- 
ing an unctuous cartoon version of his 
countrymen. As. the supposedly savvy 
female who discovers she needs a real man 
to take care of her, Linda Kozlowski is 
continuously made the butt of the joke, but 
Hogan (whose naiveté about the city is 
meant to be charming) is man enough to 
handle whatever perils are thrown at him. 
Directed by Peter Faiman. Copley Place. 
THE CROWD (1928). A silent film about the 
hard times of a married couple. With 
Eleanor Boardman and James Murray; 
directed by King Vidor. Harvard Film 
Archive. 


IN VENICE (1970). it features 


gorgeous photography of Venice and the 
sumptuous strains of the Adagietto from 
Mahler's Fifth Symphony. But beneath 
director Luchino Visconti’s stylistic 
opulence is a draggy, overly literal adapta- 
tion of Thomas Mann's novelia about a 
famous writer (turned into a Mahleresque 
composer/conductor here) who becomes 
infatuated with a beautiful biond boy. Dirk 
Bogarde, looking pale and blobby, plays the 
composer. % Rear Window at the Brookline 


~ Arts Center. 


*& THE DEVILS (1971). Ken Russell’s 
darkest hour, and the screen’s most hysteri- 
cal portrait of religious hysteria. From 
Aldous Huxley’s book and John Whiting’s 
play (The Devils of Loudon), Russell-has 
gantly gruesome film: full “of biood;: fire, 
torturé,, and .eye-rolling madness — a 
surrealisti¢ parable about repression, witch- 
craft; and politics in 17th-century France. 
It's depraved as hell, but often powerful. 
With Oliver Reed as a sexy clergyman and 
Vanessa Redgrave as a hunchbacked nun. 
Harvard Square. 


*&*WREASY RIDER (1969). The low- 
budget movie in which Hollywood did its bit 
to mythicize the counterculture — and 
found itself with a surprise hit on its hands. 
Peter Fonda and Dennis Hopper are two 
spaced-out druggies biking their way across 
the country in search of the Real America. 
As the drunken Southern lawyer who gets 
turned on by our hippie heroes, Jack 
Nicholson became a star. Hopper directed. 
@ Brattle. 

*& & EVIL DEAD Ii (1987). They're really 
back. In this even gonzo-er sequel to The ° 
Evil Dead, director Sam Raimi makes a 
simple, revolutionary break with the horror 
genre: the monstrous climax starts five 
minutes in and just keeps going — it’s the 
horror film as multiple orgasm. As before, 
we're in a tumbie-down shack in the middle 
of the woods somewhere; once again, 
visitors arrive, and the wood demons go 
apeshit. But this time (at least for the first 
half) , there’s but a single character (Bruce 
Campbell), and this lets Raimi turn the 
movie into a concentrated, almost abstract 
exercise in horror-comedy high jinks, a 
vertiginous slapstick orgy of gore and 
camerawork and things that go squish in the 
night. The second half has some cut-rate 
dramatic scenes and far too much mumbo 
jumbo about the Book of the Dead. But 
when Raimi's on, he’s a screwy, hyper- 


kinetic original. Cinema 57, suburbs. . 


EXTREME PREJUDICE (1987). In this 
incredibly dull Tex-Mex cops-and-drugs 
yarn, Walter Hill does .as much as any 
director who's ever been taken seriously to 
divorce action from character. The story, 
your basic updated Western, has been 
given a fashionable veneer of is-it-right- 
wing-or-left-wing “‘ambiguity."" Nick Nolte 
plays the Texas Ranger out to crack down 
on his boyhood chum Powers Boothe, 
who's now a cocaine king dealing out of 
Mexico; meanwhile, a team of six US 
commandos straddie sides. Nolte is -so 
rigidly “‘honorable" he's a stiff, and the 
talented Boothe is too hammy. In the action 
scenes, Hill comes on like @ poor man’s 
Peckinpah, rubbing your nose in killing after 
killing. He’s hooked on splattering blood, on 
falling bodies, on the abstract aesthetics of 


death. With Maria Conchita Alonso. Cinema 


57, Chestnut Hill, suburbs. 


pretending he’s making something more 
than a trash horror film (and if he weren't 
pretending so hard, he might have made a 
fun one) . It’s set at Lord Byron’s Swiss villa 
in 1816, where the rakish, death-obsessed 
poet (Gabriel Byrne) invites his friends 
Percy Bysshe Shelley (Julian Sands) a nd 
Shelley's lover and wife-to-be Mary 
(Natasha Richardson) for the famed dark- 
and-stormy night that resulted in Mary 
Shelley's writing Frankenstein, Russell gives 
us not only ghost stories but seances, group 
sex, opium hallucinations,” demonic 
dwarves. But without the unifying force of 
music or a strong protagonist (which the 
best Russell films have had), the picture 
comes at you in glittering bits and pieces — 
it's a funhouse with no surprises. Rich- 
ardson, who has a fiery, resilient presence, 
gives a good performance. Nickelodeon. 


WITH CARE (1977). 
A/k/a Citizens Band. Jonathan Demme's 
splendid comedy about a smail Texas town 
takes off from a fine satiric idea: that CB 
radios give people the opportunity to be 
tough and sexy while communicating over 
the air, but then they become tongue-tied 
when they meet. Demme's affection for his 
small-town eccentrics is infectious, and it 
never passes over into condescension. Paul 
LeMat stars as the vigilant radio monitor, 
Candy Clark is his sultry-talking girlfriend, 
and Roberts Blossom his dilapidated, can- 
tankerous father. The rest of the uniformly 
terrific cast includes Charlies Napier as a 
cheerily bigamous truckdriver, Marcia Rodd 
and Ann Wedgeworth as his wives, and 
giggly-voiced Alix Elias as the mobile-home 
hooker Hot Coffee. Brattle. 

*& XHOLLYWOOD SHUFFLE (1987). In 
this hilarious low-budget comedy, 
writer/producer/director/star Robert 
Townsend uses the story of an idealistic 
young actor who lands the role of a pimp in 
an exploitation film as the frame for a series 
of satirical sketches on.the predicament of 
blacks in contemporary Hollywood. Town- 
send hasn't just found an original idea for 
satire, he’s tapped a mother lode. It seems 
the image of a strutting, street-hood 
avenger that seemed so subversive in the 
early '70s has become, for black actors, a 
camp icon — a Mau-Mau joke. And 
Townsend sets his sights on post-Superfly 
Hollywood with a master satirist’s impish- 
ness and glee; he uses the medium like the 
early Woody Allen, turning ingenious stand- 
up-comedy ideas into dramatic satire. The 
movie has its patchy sections, and it gets a 
little messagey. But what makes it con- 
sistently entertaining is the freedom with 
which Townsend keeps cutting away to his 
fantasies and surreal movie parodies. The 
comic pleasure lies in our discovery of how 
ripé for satire this subject is. Nickelodeon, 


Janus. 
*& & & KHOUR OF THE STAR (1986). The 
first. feature by Brazilian filmmaker Suzana 
Amaral is. a small miracle. The movie is 
about the emotional awakening of Macabea 
(MarceliaCartaxo), a 19-year-old country 
orphan who comes to Sao Paulo and finds 
work as a typist, lodgings in a tiny, squalid 
room that she shares with three other young 
women — and, everywhere she looks, 
mysteries she can't penetrate. Slobby and 
slow, apologetic and obedient, . she 
stumbles through the world, comprehend- 
ing almost nothing she sees or hears. (She 
so little basic information it's 
startling.) So far, Amaral’s craft is elemen- 
tary, but the movie has the emotional clarity 
of great art. Amaral and Cartaxo manage to 
remove ail the usual obstacles, between 
audience and character, so that we have 
direct access to the heroine's feelings, and 
so that every action she takes is suffused 
with feeling. When a man (José Dumont as 
a small-minded, ungenerous steel worker) 
finally does look twice at her, the movie 
becomes about the birth of romantic desire 
in a character for whom romance is beyond 
the realm of possibility: Coolidge Corner. 
THE HOUSEKEEPER (1987). Canadian 
thriller, based on a Ruth Rendell novel, 
about an American family’s new maid (Rita 
Tushingham) , who turns out to be a closet 
psychotic. Directed by Ousama Rawi. 
Copley Place. 


KEN KOBLAND. The New York video artist 
presents ‘Flaubert Dreams of Travel,” 
which includes material from the Wooster 
Group's latest theater piece. Boston 
Film/ Video Foundation. 

KID BLUE (1973). Dennis Hopper stars as 4 
small-town Texas misfit in ‘this Western 
comedy, which is set at the turn of the 
century. With Warren Oates, Peter Boyle, 
and Ben Johnson; directed by James 
Frawley. Brattle. 


L 


THE LAST MOVIE (1971). An extremely 
rare showing of Dennis Hopper’s legend- 
ary/notorious follow-up to Easy Rider. It 
took the grand prize at the Venice Film 
Festival and was barely released in’ this 
country: it could be a neglected gem or a 
classio fiasco, but in any event we're 
anxious to see for ourselves. Hopper plays a 
stunt man who'stays behind the set of a 


| 
| 
‘ 
~ 
Good 
*- Bearabie 
A turkey 
The absence of a rating means 
the film has not been viewed as we 
post-Altman eccentrics, and Demme keeps go to press. in such cases, no judg- 
the picaresque piot twisting and turning — @ ment is intended. 
it’s an early version of the sort Of The symbol 2 a film is 
brought off @ few years later in Citizens (1967). Ken Russell diddiing, available for home-video viewing. 


Harvard Film Archive. 


Hollywood Western.in Peru after the rest of 


- the cast and crew have left and watches as 


the natives begin acting out the rituals of 
moviemaking, With Kris Kristofferson, Peter. 
Fonda;-and Sam Fuller. Brattle. .- 


‘LETHAL WEAPON (1987). Yet another 
movie about Two Men’ Who Must Overcome 


Their. Differences To Defeat A Common 
Enemy. Gibson (sporting tousied, 


Shouider-length locks). plays an.LA cop 


who's been on the verge of committing 
suicide since his wife died, and Danny 
Glover is his partner, a black family man 
suffering. from a mid-life’ crisis... Director 
Richard. Donner directs in his. usual ham- 
fisted. style, delivering the shattered glass, 


_ squealing tires, gunfire, and explosions, but 
_Zip in the way of.plot or character, Urban- - 
“cop. movies long ago. abandoned any 


realistic code of honor — all that's/Jeft is the 
melodramatics-of macho: With Gary’ Busey. 
Charles, Circle, suburbs. 


. LISZTOMANIA (1975). Ken Russell's most 


recent composer film stars Roger Daltrey as 
Franz Liszt, who in. Russell's treatment: 


- becomes: the world’s first pop star. With 


Ringo Starr. Harvard Square. 
**'ALITTLE SHOP OF HORRORS 


(1986). This adaptation .of the hit Off - 
‘Broadway musical (which was based on 


Roger Corman’s notorious 1960 cheapie) ‘is 
an attempt to stretch material that's already 


_ been stretched to the limit. The first half isn't 


bad, though, and it features some genuinely 


inventive musical numbers. The oxymoronic 
. Setting is a Skid Row flower shop, where a 
hapless clerk (Rick -Moranis). has been - 


unable: to rouse his pliant from’ an 


advanced ‘state of lethargy — that is, ‘until 


he pricks his finger’ and finds the plant 


puckering:its thirsty tips: Director Frank Oz 


has some nitty staging ideas, and Moranis's 
Straight-faced schlemiel. goofiness 


energizes the numbers. But in the second — 


half; as the. plant starts to’ blossom, the 


movie .shifts: over to the hammerhead 


comedy of special effects. — though young 


audiences who discover they've been trans- 


ported to the last reél of .Ghostbusters 
probably won't mind. Star cdmeos include 
John Candy, Jim Belushi, Bill Murray, and 
Steve Martin; only Christopher Guest's 
really works. Somerville Theatre. 


M 
MAD DOG MORGAN (1976). This Austral- 
ian drama features Dennis Hopper as a 
legendary outback outiaw of the 1800s. 
With David Guilpilil; directed by Philippe 
Mora. Brattle. 
MAN FACING SOUTHEAST (1987). This 
Argentine film is about an inmate in a mental 
hospital who claims to be from outer space. 
Directed by Elesio Subiela. Nickelodeon. 
*& kk XMELVIN AND HOWARD (1960). 
in Jonathan Demme's rich, wonderful com- 
edy, Citizen Kane and Mr. Deeds finally 
meet, in the persons of Howard Hughes 
(Jason Robards) and a siow-witted biue- 
collar fellow named Melvin Dummar (Paul 
Le Mat). Taking as fact Dummar’s story of 
how Hughes came to will him a substantial 
portion of his fortune, Demme constructs a 
warming parable of the American spirit. 
Most. of the film is essentially plotiess, an 
examination of the ups and downs of 
Meivin's life in the years after his first 
meeting with Hughes. Although tough- 
minded and unromantic about the foolish- 
ness and tackiness of that life, it's also 
suffused with a startling generosity of spirit, 
and Le Mat, Robards, and Mary Steen- 
burgen (who won an Oscar for her 
performance as Dummar's first wife) put us 
inside the skins of characters we might 
ordinarily dismiss. Z Brattle. 
& MR. ARKADIN (1955). A/k/a Con- 
fidential) Report. This strange, sometimes 
powerful film tells of a mysterious self-made 
tycoon whose lust for power renders him 
incapable of iove and sends him searching 
for his own past. Orson Welles wrote the 
script. directed, did the art direction, and 
played the leading role, and his 
baroque/noir sensibility is everywhere ap- 
parent. With Patricia Medina and Robert 
Arden. Brattle: 
KXTHE MUSIC LOVERS (1971). Ken 
Russell takes his usual liberties with the 
facts in” his notorious biography of 
Tchaikovsky, but the movie also showcases 
the madman director at his most obsessive 
and purple-passionate. The movie is a kind 
of rotting Freudian fantasy: the composer's 
entire waking existence is reduced to a 
feverish struggle to hide his homosexuality. 
But in his own perverse way, Russell ends 
up illuminating the emotions — the ex- 
quisite push-and-pull of romantic desire — 
in Tchaikovsky's art more than any conven- 
tional Hollywood bio-pic would have begun 


to; what he’s really making is a biography of 


the music. Harvard Square. 

@®MY DEMON LOVER (1987). Abysmal 
comedy about a young man who turns into 
@ monster when he's turned on. The picture 
isn't just bad — it's so painfully, relentlessly 
square it might have been made by one of 
the nerds who are usually the butt of the 
joke in teen movies. It’s something to take 
your eight-year-old sibling to. With Scott 
Valentine and Michelle Little; directed by 
Charies Loventhal. Beacon Hill, suburbs. 

& MY UNCLE ANTOINE (1971). Set 
40 years ago in Black Lake, Quebec, this 
lyrical masterpiece depicts the journey 
taken one Christmas by a boy and his uncle 
— ageneral-store owner and undertaker — 
to collect the corpse of another boy, the 
fever-stricken son of a tormented worker. 
As the story unfolds, we see all the 
unspoken tensions of a restrictive, exploited 
rural people — tensions that would erupt 
decades later in French-Canadian na- 
tionalism. Directed by the late Claude Jutra, 
who does a frolicsome turn as a store clerk: 
Jacques Gagnon has an almost 
preternatural ivity ‘as the youth. 
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Birkenstock 
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Fine Learner 
Pastions:For 
AND 
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“harles St. Boston 742-2077 


Frye] 


CRAZY HEARTS: 
AMERICAN 
DREAMERS REVISITED 


CAGED DHEAT 


dir. J. Dormme at 6 


IDENC 


An iilustrated musical performance 
starring Treat Het Right at 1130 pm 


Sat., May 2 
SOMETHING WILD 
(1986) dir. J. Demme at 3:45, 7:50 
MAKING SENSE. 

(1904) 00. 8:00. 10:00. 


Tues., May § 
MELVYN AND HOWARD 


HANDLE WIT WITH CA CARE 
(1977) dir. J. Comme 


UT OF. OF THE | BLUE 


(1982) 
THE “AMERICAN FRIEND 
Wim Wenders, with 
1:30, 6:36, 


ALSO AT THE 
BRATTLE .. 
SUNDAY COMEDY, MAY 3 
TWENTIETH 
CENTURY 


193@ dir. Howard Hawks. 
with John Barrymore and Carole Lombard 
at 3:50. 8:00 


YOU CAN’T TAKE IT 


dir. Frank Capra. with ry 
and Lionel Barrymore at 1:30. 5 


MONDAY FILM NOIR, MAY 4 
ORSON WELLES’ 
MR. AR 


1959) wi Paola Mori. Michael Redgrave 
at 4:00. 


THE 3TRANGER 
1946) with Edward G. Robinson. 
Loretta Young at 6:00. 9:45 


40 BRATTLE ST. 
HARVARD CAMB. 
$76-6837 


“QUIRKY. 
FUNNY AND 
OFFBEAT!” 


—Robert Ga 
BOSTON GLOB 


“LIKE THE 
EARLY 
WOODY 
ALLEN... 

A TRIUMPH! 
A DELIRIOUS 
ABSURDITY!” 
BOSTON PHOENIX” 

“A TERRIFIC 
FILM! 

IT’S GREAT!” 


—dJoyce Kulhawik 


“TWO THUMBS UP. 


VERY FUNNY AND VERY 
WISE.” 
—SISKEL AND EBERT & THE MOVIES 


“A FUNNY FILM. 
EXUBERANT 
SATIRE.” 


NOW PLAYING 


USA CINEMAS 
NICKELODEON 


606 Comm. Ave 
424-1500 


1:10-3:00-4:45-6:45- 
8:45-10:15 Fri-Sat 12mid. 


USA CINEMAS 


57 Street 
661-3737 


1:10-3:00-4:45- 
6:45-8:45-10:15 


SWIMMING 


A JOMATHAE DEMME PICTURE 


EXCLUSIVE ENGAGEMENT 


USA CINEMAS 1 
864.4580 7:30-9: 


“Linda Hunt as 
Alice B. Toklas and 
_ Linda Bassett as 
Gertrude Stein give 


—John Engstrom, BOSTON GLOBE 


NDA HUNT ag NER BASSET 


ANDREW McCARTHY BRUCE McGILL 


Exclusive 
Engagement 
USACinemas 
NICKELODEON 


606 COMMONWEALTH AVE 


1:95, 3:15, 5:00 
7:00, 8:45, 10:30 
Late Show Fri & Sat 12:00 


utiful performances: 


99 


| 


“ASMALL MIRACLE... ABOUT 


§ THE BIRTH OF ROMANTIC 
DESIRE. (IT) HAS THE EMO- 


MOVIES IN SOME TIME—A 


LIAN FILM. . . CINEMATIC 


_ TIONAL CLARITY OF GREAT ART.’ 


—Steve Vineberg, BOSTON 


“ONE OF THE MOST REMARKABLE 
WITTY, INCANDESCENT BRAZIL- 


POETRY.” Haskell, VOGUE 


"starring MARCELIA CARTAXO DIRECTED BY SUZANA AMARAL 


IN PORTUGUESE WITH ENGLISH SUBTITLES Releosed by KING INTERNATIONAL 

Ends Sun., May 4:05 
 “- FASCINATING EXPLORATION of a 


hidden custom, pulsating 
with color,.movement, 


music and the faith that 
moves these Himalayan 
mountain people who live 
on top of the world’’ 

Judy Stone, 


San Francisco Chronicle ' 


“wk EXOTIC 
CEREMONIES, 

BREATHTAKING 

LANDSCAPES. .. 


A METAPHYSICAL TRAVELOG’” 


David Armstrong, 
San Francisco Examiner 


A FIRST RUN FEATURES RELEASE 


LORD of the DANCE 


DESTROYER of ILLUSION 


Ends May 7th "30, 3:30 


3 
§  Aunique look at the beauty and of Tibetan Tantric rituat 
i 


“kk * * Rich and Deeply Felt” 
“ x* ir A Value” 


—BOSTON HERALD 


Bille 


Agreat 
coming— 


é 
i 


6:00, 9:50 
Sat & Sun mat 2:10 


Of-age film 


STARTING MAY 4TH THRU MAY 7TH 


7:55 


i 


“TWO BY BILLE AUGUST” 


6:00, 9:50 
734-2500 


HARVARD STREET AT BEACON. BROOKLINE 


2861 AWW NOILO3S ‘XINZOHd NOLSOS 3H1L 


: 
i ; WEST NEWTON 
. 1296 Wash. St.. Route 16 964-6060 
4 —JAY CARR, BOSTON GLOBE a 
—Charis Chase, NEW YORK DAILY MEWS el 
K of the 
4 
= | 
(1975) dir. J. Demme, 4 
EASY RIDER 7 
(1969) air. Dennis Hopper, at 4:00, 8:00 
(1971) dir. Dennis Hopper, et 5:50, 9:50 A 
f with Dennis Hopper at 4:00, 7:50 t 
MAD! DOG MORGAN } 
RUMBLEFISH 
REBEL WITHOUT A ROBERT TOWNSEND'S 
(1955) div. wSAUSE with 
Sean Weed ot a i 
| 
i of | 
rit a Ve 
. 


Two on the aisle 


Get all the information on 
what's hot, what's not - 
The Boston 


The Arts & Entertainment Authority 


(Subtitles) 


Wed., May 6 - Sat., May 9 


SECTION THREE, MAY 1, 1987 


Now Playing at 


6:00, 8:00, 10:00 
Sat. mat. 4:00 OOOO 
Sun. & Mon., May 10 - 11 
52 LADY KILLERS BACK BAY’S 
with Sir Pete Sellar FINEST 
9 5:45, 10:00 3 
ma LACE RESTAURANT 
z d 
re) Frank Capra’s classic with Gary Grant § ° 
® Tue., Wed. & Thurs., O O O O 
May 1213814 Delicious thick char-broiled steaks 
DS and limi 
WHO'LL STOP’ THE RAIN pose 
LIU, Open noon to midnight 
ERASERHEAD 
SOMERVILLE THEATRE NEWBURY'S 
Davis Square On the Red Line STEAK HOUSE 
Plenty of parking ¢ 625-1081 94 Massachusetts Ave., Boston 


(Corner of Newbury St.) 536-0184 


FIND OUT: 


Come in today for your 


FREE $7500 VALUE 
Body Composition Test ™&% 
when you join 


NE WTON/WELLESLE Y¥34 
(across Grossman's at 
WATERTOWN 23 main st. 926-2700 
(at Watertown Square) 


Friendly, Exciting, Unique. Discover the Difference! 


BOS TON 542 Commonwealth Ave. 266-6026 
CAMBRIDGE 536 Mossachusetts Ave. 492-4680 


Washington st. 237-6465 
Wellesley Racquet Club) 


M 
EDFORD 682 1 


mith locahon 


But that’s not all! 
Guess the number of 


Mall gift certificate! 


Cash for 
Your 
Textbooks. 


Has spring break left you a little dry in 


tion. Just bring in your current edition col- 


lege textbooks and get up to 50% cash 


textbooks we'll buy back, and if you're 
closest you'll win a $100 B.U. Bookstore 


4th Level Textbook Department 
Starting April 26th 
BU. Bookstore Mall 


Green line to the Kenmore stop. 
There's something more to New England's largest bookstore. 


Kenmore Sq. (617) 267-8484. Mon. -Fr. $30 AM-7 PM, Sat. 10 AM-6 PM: Sun. (Septernber through May) Noon-5 PM. Major credit cards. 
Free two hour parking on Deerfield St. Green Line to Kenmore 


Continued from page 37 


@A NIGHTMARE ON ELM STREET 3: 
DREAM WARRIORS (1967). By now, any 
flashes of invention have leaked out of this 
series, leaving only dumb, unpleasant 
slasher sleaze. Freddy Krueger (Robert 
Englund) , the sandman from Hell, is out to 
kill off the last of the Elm Street children by 
making his murderous dream visitations 
look like a series of attempted suicides. His 
original prey (Heather Langenkamp) , now 
a brilliant grad student, shows up to assist 
the doctor on the case (Craig Wasson). 
Director Chuck Russell telegraphs his 
shocks in dream sequences that are gaudier 
and less scary than ever, and there are 
scenes so hoary you may feel as if you were 
dreaming. Candidate for gonzo sequence of 
the year: Dick Cavett turns into Freddy on a 
late-night talk show and takes a swipe at 
Zsa Zsa Gabor. Pi Alley, suburbs. 
MAN OUT (1946). Caro! 
Reed’s audacious film is set in a world of 
Irish rebels and cops, but it’s not about the 
“troubles’’ — it’s about existential lone- 
liness, and it works. James Mason plays the 
rebel Johnny MacQueen, who's been 
wounded and who wanders through ‘Belfast 
until midnight, seeking help and getting 
none. @ Rear Window at the Boston 
Architectural Center. 

FROM THE HEART (1962). 
Francis Coppola ushers us through a 
theatrical wonderland of pretty painted sets 
and elaborate cinematography, all of it 


. edited in the magically smooth style made 


possible by video technology. This legen- 
dary folly is by no means unwatchable, but 
the story — about a discontented couple 
(Teri Garr and Frederic Forrest) who 
venture into Las Vegas on the Fourth of July 
and find glamorous new fantasy lovers — 
has all the verve and electricity of a 
checkers game. Coppoia’s one successful 
innovation is his use of the Tom Waits mu- 
sic, which plays perpetually in the back- 
ground like an operatic score. With 
Nastassja Kinski and Raul Julia. Rear Win- 
dow at the Brookline Arts Center. 

*XOUTRAGEOUS FORTUNE (1987). 
Shelley Long and Bette Midler as aspiring 
actresses — an aristocrat and a vulgarian 
— who move from enmity to friendship as 
they chase their common lover across the 
country. The premise is like The Owl and the 
Pussycat remade as a female buddy 
picture. But though the stars are sometimes 
quite funny, the script (by Leslie Dixon) 
and direction (by Arthur Hiller) are from 
hunger. Long sustains a comic hauteur, and 
Midler gets to run through her repertoire of 


- shtick and toss off some great rumpled 


throwaways. But when the two discover, 
they share the same boyfriend (Peter 
Coyote, in a miserable role) , and that he’s a 
double agent, the movie collapses. You 
keep wishing the movie had given the stars 
a chance..to find some comic harmony. 


™ Chestnut Hill, suburbs. 


**kXPEE-WEE’S BIG ADVENTURE 
(1985). One of the most original and 
unexpectedly enjoyable of recent American 
comedies, thanks to the talents of Pee-wee 
Herman and also to director Tim Burton, 
who makes the film sprout a sort of 
storybook cartoon surrealism everywhere 
you look. The plot is blithely borrowed from 
The Bicycle Thief: someone makes off with 
Pee-wee's prized possession, a custom- 
designed Schwinn as red as his bow tie, and 
he journeys through hell, high water, the 
Alamo, and every set on the Warner Bros. 
lot to get it back. Whether up against an 
escaped convict, a ghoul of a truckdriver, or 
a slavering gang of Hell’s Angels, Herman 
carries his charisma like a nasty, merry tune. 
With E.G. Dailey, whose child-woman per- 
sonality is the perfect match for our P.W. 
Somerville Theatre. 

*&*XPLATOON (1986). Oliver Stone's 
supremely well-crafted film begins a new era 
in the way the movies look at Vietnam. It’s a 


» Straightforward combat saga, an almost 


diarylike account of one soldier's physical 
experience of the war. The hero (Charlie 
Sheen) is a green, wary middle-class kid 
who has volunteered for service and is soon 
caught in a spiritual battle between two of 
his platoon leaders: Sergeant Elias (Willem 
Dafoe) , a great soldier whom Stone makes 
no bones about portraying as a Christ 
figure, and Sergeant Barnes (Tom 
Berenger), a hideously scarred humanoid 
killing "machine who represents the deca- 
dence of the warrior mentality when it has 
engulfed all other impulses. Stone gets 
details of grunt life that no one else has, and 
he creates a vivid slew of sideline 
characters. indeed, no war movie has better 
captured the notion that most soldiers are 
overgrown adolescents who've matured — 
in some admirable yet shocking way — by 
liberating their killer instincts. Yet Stone is 
also trying to make his grand statement 
about Vietnam, and there’s something too 
obviously schematic about Elias and Barnes 
—.and too biandly noble about the Charlie 
Sheen character, whom Stone seems 
almost scared of soiling. It's as though two 


“figures out of a morality play were fighting 


for the soul of a blank slate. With Kevin 
Dillion, John C. McGinley, and Keith David. 
Paris, Circle, Harvard Square, suburbs. 
®POLICE ACADEMY 4: CITIZENS ON 
PATROL (1987). Broad slapstick, bath- 
room humor, mild sexual innuendo, chases 
— and all of it predictable enough to set 
your watch by. With Steve Guttenberg; 
directed by Jim Drake. Beacon Hill, Aliston, 
‘suburbs. 

**PROJECT X (1987). This military- 
cover-up thriller is about an adorable chimp 
who becomes part of an Air Force pian that 
trains the animals in flight simulators and 
then exposes them to radiation (to see 


Platoon 


what the effects would be on US pilots 
trying to reach Russia) . Matthew Broderick 
isthe young recruit who befriends the 
animal and attempts to save him. Director 
Jonathan Kaplan brings the film his clean 
narrative abilities; he knows how to struc- 
ture a sequence to bring out suspense or 
choke an audience up. Perhaps he knows 
too well:-if the movie’s script is baldly 
manipulative, his direction is ingeniously 
manipulative. He does some solid, entertain- 
ing work with the chimps, but he also shows 
them hit with cattle prods or irradiated 
(twice). Combine these low audience- 
grabbing tricks with the dealings of an evil 
military bureaucracy, and you've got an 
unholy meeting of WarGames and Bambi. 
Cheri, Circle, suburbs. 


*RADIO DAYS (1987). Woody Allen 
had a good idea: to set a bittersweet 
Jewish-domestic comedy against a 
backdrop of old radio shows in the days 
when radio-was king. But the film is just a 
piece of mild, almost Reaganite nostaigia, 
with Allen offering processed variations on 
the same jokes, the same situations, the 
same patented blend of romance and 
absurdity we've seen in most of his movies. 
It's as though he thought he could turn the 
free-for-all humor from his Early, Funny 
Films into gentler comic “drama” by 
encasing it in high craftsmanship, Cutting 
back and forth between the schlubs of 
Rockaway gathered around their magical 
box and the Manhattan stars they listen to, 
Allen creates a _ whimsical-historical 
pastiche, keeping everything on the same 
level of controlled, packaged reminiscence. 
You'll laugh, but it’s all a little dull. With Julie 
Kavner, Michael Tucker, Dianne Wiest, Mia 
Farrow, and Wallace Shawn. West Newton, 
suburbs. 

RAISING ARIZONA (1987). A zappy, 
anything-can-happen comedy from the 
Coen brothers that transcends any previous 
definition of “engineered."’ In this gonzo- 
domestic slapstick jamboree, every line, 
every tracking shot, every chase scene and 
kidnap scene and fight scene is there to give 
you a jolt of entertainment. Set in the same 
sort of cartoon-mythic New South that 
provided the backdrop for True Stories, it’s 
about a drawling, sleepy-eyed crook 
(Nicolas Cage) given to knocking over 
convenience stores. He gets hitched to a 
policewoman (Holly Hunter) , and when the 
two discover she can’t have kids, they 
kidnap one of five quintuplets born to the 
local unpainted-furniture king. Unlike the 
Coens’ 1984 Blood Simple, Raising Arizona 
is sunshiny and surreal, and it moves with 
the high-speed zip of a Road Runner 
cartoon. Yet it’s also brutally, maniacally 
controlled — a piece of anal-retentive 
wizardry, so self-conscious (and so aware 
of its self-consciousness) that, despite a 
few thrilling, funny moments, it leaves you 
exhausted. As a director, Jpel Coen is 
obsessed with technique. He’s come up 
with a cinematic paradox: a movie that asks 
you to be entertained by the idea that 
you're being entertained. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 
***‘:REBEL WITHOUT A CAUSE 
(1955). This melodramatic story of a 
juvenile delinquent adrift in a nightmarish 
"50s suburbia encapsulated the alienation 
of a generation. Featuring moody/flashy 
direction by Nicholas Ray, a fatal game of 
chicken, a stunning shootout at a 
planetarium, and, of course, a riveting 
performance by James Dean. With Natalie 
Wood, Dennis Hopper, and Sal Mineo. 
“Why'd you shoot the puppies, Plato?” 2 
Brattle. 

(1965). Roman 
Polanski's overly clinical shocker about a 
young woman's descent into madness. 
Catherine Deneuve plays the soft-spoken 
Beigian lamb who holes up in her ornate 
London apartment, killing off. the various 
men who lust after her. The movie has 
frightening moments, but we never get 
inside the head of Deneuve's schizophrenic 
seductress (with almost no lines to speak, 
she’s like a nymph on Thorazine) , and the 
movie is cold and empty. 2 Rear Window at 
Chet's Last Cail. 

ROBERT BREER. The video artist screens 
his latest piece, ‘‘Bang!’’, as well as some 
earlier work. Boston Film/Video Foun- 
dation. 

*& ROOM WITH A VIEW (1988). A 
sunny, serenely indulgent adaptation of 
E.M. Forster's. comedy, of manners. Lucy 


“rooms, 98s stations ~ @ pop utopia where 


{Helena Bonham Carter) is a conventional 
English girl who visits fin-de-siécle Florence 
with her punctilious chaperone (Maggie 
‘Smith) and becomes involved with the 
unconventional George Emerson (Julian 
Sands) ; somewhat panicked, she returns to 
England and the sniffy aesthete (Daniel Day 
Lewis) to whom she has become engaged. 
Director James Ivory finds his targets in the 
uphoiders of the waning Victorian order, 
who fight — and inevitably fail — to rein in 
the passions of the young. The film’s 
sophistication lies in the way it shows those 
developments taking place within (and not 
just between) people. With Denholm Elliott. 
Copley Place. 

* RUMBLE FISH (1983). Francis Coppola 
goes off the deep end with this stylishly 
photographed, unbearably pretentious ‘‘art 
film for teenagers."’ Matt Dillon plays Rusty- 
James, a cocky young hood living in the 
shadow of a frowzy older brother known as 
“the Motorcycle Boy’’ (Mickey Rourke, 
looking like an off-duty drag queen out of a 
Diane Arbus photograph), who wanders 
around spouting downbeat homilies about 
the Meaninglessness Of It All. Filmed in 
high-contrast black and white, the movie is 
like a coming-attractions preview extended 
to 90 minutes; it’s as dramatically vacant as 
it is visually arresting. Brattle. 


THE SATIN SLIPPER (1985). This seven- 
hour-long Portuguese film deals with world 
conquest and ill-iated love. Director Manoel 
de Oliveira sets his action on four conti- 
nents; the effect of his work has been 
compared to that of Robert Wilson's. 
Harvard Film Archive. 

*& & & SCENE OF THE CRIME (1987). The 
French director André Téchiné has always 
been a whiz kid with a sensuous command 
of movie history and a frivolous, entertaining 
disregard for narrative. His new film, made 
with a sympathetic eye towards complex 
psychological states, never quite catches 
fire, but it picks up speed and layers of 
meaning along the way. Thomas (Nicolas 
Giraudi), a bitter, troubled adolescent, 
encounters a young escaped convict who 
later becomes involved with the boy’s 
mother (Catherine Deneuve). A murder 
happens early on, and Téchiné has worked 
out the ripples of the crime so fully in terms 
of the characters that you may wonder why 
it doesn’t pull you in more. Much of the 
movie is unformed, but the climactic 
sequence is an extraordinary piece of 
filmmaking that leads you from one high 
note to another. Deneuve is terrific as a 
woman discovering passion and commit- 
ment as she sheds her protective layers. 
With Danielle Darrieux. West Newton. 
*%%THE SECRET OF MY SUCCESS 
(1987). in this perils-of-yuppiedom comedy, 
Michdel J. Fox plays a Kansas country boy 
out to take the Manhattan business world 
by storm. As he proceeds to impersonate 
an executive at board meetings, all the while 
‘eluding the advances of the boss's leggy, 
hot-to-trot wife (who's also his aunt), the 
film teeters between business farce and sex 
farce, all of it paper-thin and MTV-slick. For 
the screenwriters, Jim Cash and Jack Epps 
Jr. (Top Gun Legal Eagles), it’s a 
real let's-be-proud-of-what-whores-we-are 
movie — yet as much as you love to hate it, 
Fox (with his impish pragmatism) is 
consistently charming, and the supporting 
cast features some playful performers, 
including Margaret Whitton as the proudly 
horny aunt and Richard Jordan as Fox's 
tycoon uncle. At moments, they lend this 
nonmovie a silly zest it doesn’t deserve. 
Directed by Herbert Ross. Charles, Circle, 
suburbs. 

SILENT NIGHT, DEADLY NIGHT Ii (1987). 
And they couldn't even wait for Christmas. 


* 


~ Boughs of holly aren't the only things 


decking the halls in this splatter sequel. Pi 
Alley, suburbs. 

SOMETHING WILD (1986). Con- 
temporary postpyunk America is the setting 
for Jonathan Demme's latest film, and for a 
director as attuned to kitsch and eccentrici- 
ty and atmosphere as he is, it's a dream 
setting. The first half of the movie is a funny, 
sexy road comedy in which an uninhibited 
young woman (Melanie Giiffith) in a Louise 
Brooks haircut spirits away a conservative 
tax consultant (Jeff Daniels) for a spree 
through the small towns of the East Coast. 
Like Nabokov detailing Humbert’s trek with 
Lolita across mythic America, Demme 
weaves a Crazy quilt of shops, diners, motel 


- 
R 
# 
THE AEROBICS CENTER ) 
and facilites 
| 
he the cash department? We've got the solu- 
4 
Wey < rT 
Weems) back. The price paid depends on demand 
«and condition. 
f 
Pus 
if 
Mga 
np, 
4 
Z| 
4 ‘ 


Griffith's husband (superbly played by = 
Liotta), a scary ex-con determined to get 
her back. It’s a little hard at first to accept 
the movie's shift to a darker tone, but by the 
astonishing climax, Demme has raised the 
movie's intensity to the level of obsession. 
Griffith and Daniels are both wonderful; 
Brattle. 

MAKING SENSE (1964). 
With the possible exception of Woodstock, 
no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads 
documentary. From the opening scene, in 
which David Byrne delivers a guitar-and- 
rhythm-box rendition of ‘‘Psycho Killer,” the 
Heads perform with an inspired amaigam of 
artistry and gimmickry. And the fiim itself 
has a freedom and a sense of fun that 
bubbles up through the band’s prismatic 
complexity. Highlight: the mesmerizing ren- 
dition of “Once in a Lifetime," in which a 
horn-rimmed Byrne stumbles about the 
stage like a nerd soothsayer. @ Brattle, 
Somerville Theatre. 

XTHE STRANGER (1946). Although 
far from Orson Welles’s worst film (as he 
claimed), you can almost understand why 
the great showman thought so: The 
Stranger is an intense but unremarkable 
Hollywood character study — what it really 
is is his ieast arty film. Welles stars as a 
former Nazi official hiding out as a teacher in 
a Connecticut prep school. His entangle- 
ment in a murder and eventual capture are 
treated in conventional suspense-movie 
terms, but Welles creates a darkly fascinat- 
ing portrait of the criminal mind, haunted 
both by fear of capture and by his own guilty 
visions. With Edward G. Robinson and 
Loretta Young. Brattle. 
*kkKXSWIMMING TO CAMBODIA 
(1987). The eerie thing about the mono- 
logist Spalding Gray is that he doesn't try to 
convince us he’s in complete control of 
what he’s saying: his thoughts spew out like 
lava, and he’s as awed as we are. in this 
beautifully made Jonathan Demme concert 
film, he performs a shortened version of the 
monologue about his adventures on lo- 
cation in Thailand during: the filming of The 
Killing Fields. The movie isn't just a 
rambling, confessional autobiography. Gray 
is a latter-day beatnik poet who wants to 
hypnotize you with the incantatory rush of 
his language — he chases after his 
experience as if it were a runaway kite. His 
descriptions of Bangkok whorehouses or of 
his hippie-mystical search for the “perfect 
moment’ are provocative and funny, and at 
his best, he’s capable of epiphanies. But 
Gray also tends to display his own feelings 
from a theatrical distance; the emotions 
slide into one another — they're ail a little 
smudged. The movie makes you want to 
hear more of Gray, only with his guard set a 
little lower. Harvard Square. 


T 


*& & ‘A THAT OBSCURE OBJECT OF DE- 
SIRE (1977). Made in the playful, mocking 
spirit of his late years, Luis Bufjuel’s droll 
romantic satire is the story of a wealthy 
older man’s consuming desire for an 
unattainable younger woman. It stars 
Fernando Rey as the man and, as his 
“object,"’ two extremely erotic actresses — 
cool, svelte Carole Bouquet and dark, 
voluptuous Angela Molina. The film features 
some facile yet baffling analogies between 
Rey's erotic quest and the activities of a 
Catholic terrorist group, but it's an amusing 
trifle. & Harvard Film Archive. 
*&*K*XKTHE THIRD MAN (1949). In the 
murky ruins of war-torn Vienna, Joseph 
Cotten stalks his old friend Orson Welles, 
who has taken to such monstrous activities 
as peddling ersatz penicillin. Although 
Welles appears late in the film, his influence 
(as well as that of Alfred Hitchcock and 
Fritz Lang) is clear in Carol Reed’s haunting 
romantic thriller. Graham Greene penned 
the script, and Anton Karas performed the 
jaunty zither music. 2 Rear Window at the 
Boston Architectural Center. 

*& TIN MEN (1987). Barry Levinson 
makes a welcome return to the Baltimore of 
Diner. The year is 1963, and the characters 
are older this time — 40ish hucksters who 
sell aluminum siding by wheeling and 
dealing and cooking up maniacally in- 
genious scams. Levinson is going for the 
same loose, sitting-around-with-the-guys 
atmosphere he got in the earlier film, and as 
long as he focuses on the idiosyncratic 
business jargon, the low-key dirty jokes 
about Bonanza, or the mystique of the 
swindle, he achieves a wisecracking magic. 
But the movie keeps slipping from human 
comedy to plastic situational farce. Richard 
Dreyfuss and Danny DeVito play rival 
aluminum-siding salesmen, or tin men, who 
are involved in a fender bender and try to 
get revenge on each other. You keep 
waiting for Levinson to ease out of this rude, 
crude set-up, but instead, he just plunges in 
deeper, ending up with an odd cross 
between Diner and Ruthless People. He's 
got one foot in Baltimore and the other in 
Hollywood, and it's just too big a stretch. 
With Barbara Hershey. Cheri, Harvard 
Square, West Newton, suburbs. 

TRUE STORIES (1986). Directing 
his first-film, David Byrne comes up with an 
enchanting, absurdist musical comedy 
about fife in‘ the New South. Set in the 
fictional town of Virgil, Texas, it features 


such characters as the Lying Woman (Jo- 


Harvey Alien),.who spins -out tall tales 
linking herself up with celebrities; Miss 
Rollings (Swoosie Kurtz), a lazy rich bitch 
who spends her days in bed watching TV: 
and Louis Fyne (John Goodman), a 
wondrously unpretentious Southern 
bachelor desperate for.a wite. The shimmer- 


contemporary America is ridiculous, but 
he’s soulful enough to see its innocence, 
too; he knows it’s the only world most of us 
are ever going to know. Somerville Theatre. 
XTWENTIETH CENTURY (1934). 
Written by Ben Hecht and Charles 
MacArthur, this early screwball comedy is 
the movie that made Carole Lombard 
famous. John Barrymore plays a tyrannical 
Broadway producer who meets his ex-wife 
(Lombard) on the Twentieth Century 
Limited train and tries to cajole her into 
rehitching. Directed in high style by Howard 
Hawks, with a bravura piece of theatrical 
parody by Barrymore. Brattle. 

AND SHOUT (1986). This 
Danish coming-of-age drama concerns two 
high-schoolers growing up in 1964. One 
(Adam Tonsberg) is a working-class kid 
(already a ladies’ man) who plays with a 
group of Beatles impersonators; his friend 
(Lars Simonsen) is a middle-class boy 
stuck with having to care for a bedraggied, 
bed-ridden mother and having to fend off an 
authoritarian father. Not much of a plot, but 
it wouldn't matter if the characters were at 
least engaging: Unfortunately the two ac- 
tors are colorless, and though director Bille 
August has a nice sense of period detail 
(particularly in the opening teenage-night- 
club sequence) , he’s saddied himself with a 
hero (Simonsen) who doesn't show even a 
trace of rebellious spirit. Coolidge Corner. 


WAITING FOR THE MOON (1987). 
It's almost impossible to get the sensibility 
of any writer on screen in a biographical 
picture, and Gertrude Stein, with her 
mixture of matronly kindness and pointed 
aversion to sentimentality, is especially 
tough. In this story of Stein's relationship 
with Alice B. Tokilas, director Jill Godmilow 
and actress Linda Bassett (who plays 
Stein, end up settling for a dry, well-spoken 
obstinacy. The crux of the movie is Stein’s 
inability to express her feelings and Toklas’s 
easy access to hers. But this seems merely 
an academic point, since Mark Magill’s 
screenplay has a thesis-paper exactitude 
about it and Godmilow doesn't know how to 
use her camera to build performance 
rhythms. Even Linda Hunt, as Toklias, 
doesn't get very far. Nickelodeon. 

*& KWHATEVER HAPPENED TO BABY 
JANE? (1962). Robert Aldrich’s ugly, over- 
wrought Grand Guigno! thriller about an 
aging child star (Bette Davis) who lives 
alone with her crippled sister and takes 
pleasure in tormenting her. Aldrich pulls out 
most of the stops, and he certainly gets a 
reaction, but the picture isn't that en- 
joyable. With Victor Buono. Harvard Film 
Archive. 

*&*'2WOMEN IN LOVE (1969). Ken 
Russell’s baroque adaptation of the D.H. 
Lawrence novel is a bit hard to follow if you 
haven't read the book — but then, has story 
line ever mattered much with Russell? The 
performances of Glenda Jackson and Oliver 
Reed are notable less for their depth or 
sensitivity than for their bizarre intensity, 
and Russell comes up with several stunning 
visual set pieces. @ Harvard Square. 
®WORKING GIRLS (1987). A fiat, undif- 
ferentiatedly “‘realistic’’ drama about one 
day in the life of a young woman (Louise 
Smith) who says goodbye to her lesbian 
lover every morning and reports for a regular 
shift at a Manhattan brothel. The movie sells 
its amateurish-production values as a virtue, 
a sign of “‘honesty,’’ and director Lizzie 
Borden has a political ax to grind. In an 
effort to redress the cliché of the prostitute 
as cold-hearted manipulator or tragic vic- 
tim, she presents the characters as “work- 
ing girls’ who've simply chosen this job as 
one option among many. But it’s absurd to 
pretend that prostitution is a profession like 
any other — or that the degradations 
involved are tantamount to those the 
women would encounter in lower-paying 
secretarial or waitressing jobs. None of the 
characters’ personal backgrounds is ex- 
plored, because then Borden wouid have to 
provide psychological reasons for why they 
do what fhey do, and the ax would be 
blunted. In the end, when the heroine waiks 
out after a series of bad encounters with her 
madam and her johns, and Borden plays it 
as liberation, the film recycles the very 
whore-as-victim paradigm it rejected in the 
first place. Copley Piace. 


Y 


*&kxYOU CAN'T TAKE IT WITH YOU 
(1938). A vintage Frank Capra film, taken 
from the Kaufman-Hart play. James Stewart 
is a millionaire’s son courting poor girl Jean 
Arthur, and his life is transformed by ex- 
posure to her “family’’ — a houseful of 
lovable eccentrics. With Lionel Barrymore, 
Edward Arnold, and Ann Miller. Brattle. 


%KKZAPPA (1964). At first, Bille 
August's dark-tempered teenage dramas 
may seem almost too tumultuous and 
anxiety-ridden. But this gifted Danish direc- 
tor evokes feelings of deep-seated dismay 
we've all had. Set in the same worid of 
deceptively sunny Danish-suburban af- 
fluence as his later. Twist and Shout, Zappa 
is about two 14-year-olds (Adam Tonsberg 


to in the cinema — moral shocks. At his _ 
best, August evokes the terrible privacy of 
adolescence! Coolidge Corner’ 


The fest al male movies. now inboth Gemas 182 


‘204 Tremont St. » 482-4661 


WORLD OF GAY pius 
JACK’S WANGNER'’S JOCKS 


DONT GET STOPPED 
DEAD YOUR 


p>) PLAY SAFELY 
S s ROUGH CUT 


Of the 56 largest cities in America, 
Boston has the secorid-highest pedestrian fatality level. 
Let's not become number one. 


Walk smart. 


(Gesten Police Program. Francs M. Roache. Commissioner Raymond L Flynn. Mayor Michael S. Dukakis, Governor 


Imagine what it’s like to see a 
film in the largest motion picture for- 
mat ever created. on a domed screen 
that reaches a overhead. 


s here. At the 
Md ( QO of Science 
Omni Theater. An image 


that surrounds vou. Sound that 
overwhelms vou. And the most 
exciting film about-life in space 
eas produc ‘ed— “The Dream 


Is Alive.” 
Advance tickets 
strongly recom- 
T OU mended, phone 
323-OMNI 
523-6664 
Omni Theater Showings: Tuesday -Thursday 


1. 2.3.7.8: Friday 11. 1.2. 
3. 7.8.9: Saturday li. 
1.2.3. 4.7.8.9: 


Sunday 12. 1. 2. 
3.4. 7:8. Garage Mugar 


e 
e 
parking av ailable . 
ad day and evening. Omni Theater 
e at The Museum of Science 


Ail May! All MeA«S+Hterpieces! Showcasing classic and award winning 
Billa sokes of cic genius! ach picture is worth a thousand laughs 


11 PM WEEKNIGHTS 


2861 AVW NOILOSS ‘XINZOHd NOLSOS 3HL 


weekly 
direct frorn San 
Continuous from ¢ 
| 
i 
= 
5 
4 
and Morton Hoff) who come under the 
infiuence of a monster — a dashing, 
: charismatic boy (Peter Reichhardt) who's 
; also a bullying sadist. The movie is layered 
: and anecdotal, a sprawling look not just at : ke.’ 
delinquency but at the three boys’ very : 
: separate .lives, including sex, booze, ro- 
mance, fighting, and encounters with nice eS ; 
parents and terrible parents: None of the | 
y characters behaves in the ways you'd 
mythic setting for this assemblage of expect, and that’s why the movie ad- WwW Ss 
-- everyday lunatics, and the musical se- ministers shocks of the kind we're not used 
-quences (featuring songs. by Talking 
Heads) have been staged with loving 
. 


Exclusive USACinemas 


1:00-3:15-5:30-7:45-10:00 
NICKELODEON Fri & Sat 12:00 pm 


Engagement | 


A TAMAR SIMDIROFFS ALGER” SUSANNA HFS 
DEDEE PFEIFFER JOAN CUSACK JAMES ANTHONY SHANTA JOHN TERLESKY an MICHAEL ONTKEAN 
‘Whitten by WEL. KESSLER < TAMAR SIMON HOFFS: Afusic by CRARLES BERNSTEM 
Produced and Directed by TAMAR NOFFS 


USA CINEMAS SHOWCASE CINEMAS {. USA CINEMAS GENERAL CINEMA 
LLEY |/ALLSTON CINEMA]| SOMERVILLE] FRAMINGHAM] 
237 WASHINGTON ST. 214 HARVARD AVE. ot ASSEMBLY SQ. RTE 93 TE are. 9 ot SHOPPEZS WORLD E.. 
227-6676 277-2140 Jj 628-7000 235-8020 / 872-4400 
SHOWCASE CINEMAS || SHOWCASE CINEMAS GENERAL CINEMA USA CINEMAS 
ATE. 1 & 128 EXIT 60 RTE. Ci & SQUIRE RD. ROUTE 128 - EXIT 42 DANVER 24 
326-4955 286-1660 272-4410 777-2555 | 593-2100 


GGA delight! Savvy, witty and bawdy...Michael J. Fox 


and Helen Slater are enchanting —Jeffrey Lyons, 


SNEAK PREVIEWS/INN 


GG Loaded with laughs and Michael J. Fox. It's constantly 
fun.ond fone —Bill Horris, AT THE MOVIES 


MICHAEL J. FOX 
THE SECRET OF MY. 


SUCCESS 


A RASTAR PRODUCTION ® A HERBERT ROSS Fim © 


® STORY BY AJ CAROTHERS = music By DAVID POSTER =~ 


=| 
te} UNIVERSAL Picture 


“Beautifully directed and performed. An inspired 


performance by marvelous Judy Davis.” 


— Rex Reed, Bill Harris, AT THE MOVIES 


WINNER 
BEST ACTRESS — JUDY DAVIS 
AUSTRALIAN 4C/.DEMY AWARD 
COLIN . JUDY 
FRIELS DAVIS 


Exclusive Engagement USACinemas 
10:15-12:30-2:45-5:00-7:45-10:00  |COPLEY PLACE 
Fri & Sat 12:00 Sun No 10:15 Show . 


through ‘The Marquis de Sade’s 
— Vincent Canby, NEW YORK TIMES 


VIRGIN VISION AND YESTRON PICTURES PRESENT 


KINTEK 


USA CINEMAS SHOWCASE CINEMAS USA CINEMAS SHOWCASE CINEMAS 
CHARLES SOMERVILLE 
CAMB ST, NEAR GOV'T CLEVELAND CIRCLE ot ASSEMBLY SQ. RTE 93 RTE. Cl & SQUIRE RD. 


628-7000 


SHOWCASE CINEMAS 


AM 


RTE. } & 128 EXIT 6O 


326-4955 


227-1330 566-4040 


GENERAL CINEMA GENERAL CINEMA 


PEABODY BURLINGTON MALL 


HORE SHOPPING CENTEREE ROUTE 128 - EXIT 4 
99- 1310 272-4410 


286-1660 


USA Cinemas 


ATIC 


RTE 9 OPP. SHOPPERS WORLD 


653-5005 /237-5840 


GOTHIC 


Ri 


1987 vestron Pictures IN SELECTED THEATRES 


“*,..aS ghoulishly funny and 
frenzied as a carnival ride 


Tunnel of Love?” 


A KEN RUSSELL FILM 


EXCLUSIVE ENGAGEMENT 


ACinemas 1:30-3:30-5:30-7:30-9:30 
KELO. 
NICKELODEON Fri & Sat 11:30 


606 COMMONWEALTH AVE 
424-1500 


: 
Rock Star SUSANNA S in her Motion Picture Debut. + 
“A BS 0 UTE Y | 
; 
Extraordinary, special, powertul. The acting by Gary Oidman in one night... 
Alfred Molina is of Academy Award caliber_| feel 
way people must have felt when they firstsaw young) 
BIG THUMBS UP—A GREAT FILM” | 

is irresistitel Janet Mastin 
NEW YORK TIMES 
on screen today. 
“THE SECRET OF MY SUCCESS” « 
— ® SCREENPLAY BY JIM CASH 2 JACK EPPS, JR. AJ CAROTHERS 
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ESCORT 


Sowa, 


NEW ENGLAND'S MOST EXTENSIVE 
SELECTION OF LIMOUSINES AND SEDANS 


¢ Elegantly styled sedans stretch 

¢ Corporate service, sightseeing, airport ~ 

¢ Ultra stretch, super ultra stretch limousines 

¢ Weddings, proms, special occasions 


THROUGHOUT THE NEW ENGLAND AREA 
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the wall humor with the 
4:08 Comedy Break.” 
Catch the music power on 
your next lunch hour and 
head back to work the 
Wright way! 
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KICK OFF YOUR 
SUMMER OF COURTING 
IN THE COURTYARD AT 

~LAFAYETTE PLACE 
PART OF A FOUR-DAY 


SUMMER SPREE 
FROM MAY 20 TO 235. 


) 
ae 
S 

re Start planning now for a special 

4 evening of music, dance and romance 
hosted by KISS 108 FM’s Sunny Joe White, 


PY . with music by The Fat City Band 


THURSDAY, MAY 271 IN THE 
COURTYARD, LAFAYETTE PLACE 
DOWNTOWN BOSTON : 6:30-9:30 PM 


Your MESS AGE $5 PERENTRY : 1. For the next two issues, the Phoenix will use this 

: page to feature a special ‘‘let’s meet’ billboard. If 

: you've been corresponding through the Phoenix Per- 

sonals, or want to meet a particular kind of person 

at this party, you can put your 15 word message in 
this space. 

2. Use the list of stores to decide where you want to 

rendezvous, and use your ad to tell your admirers 

what you'll be wearing and what your nametag will 


: NAME: say. 

: : 3. The night of the party, you will register and receive 

: ADDRESS: : a nametag which you can fill in with your name or ad 

: : (personals) number. You'll also automaticaily be 

: CITY: STATE: ZIP: : registered to win free prizes, such as dinner for two 

PHONE #: ___ : at one. of the fine Lafayette Place restaurants. 

(THIS IS FOR OUR RECORDS ONLY AND IS CONFIDENTIAL, 4, On Thursday, May 21, we'll all rendezvous in the 

AMOUNT ENCLOSED: : Courtyard at Lafayette Place for a night of summer 

: : romance, music and fun under the stars. ~ 

: DEADLINES: Next issue — (5/8): Thurs., 5/7 at 2 PM : 5. Send your message in now - use the coupon 
ie 5/15 issue — (last chance): Thurs., 5/14 at 2 PM. : provided. ; 

: MAIL TO: PHOENIX CLASSIFIEDS: LAFAYETTE PLACE PARTY | : 6. Listen to KISS 108 for more details. 

367 Newbury Street, Boston, MA 02115 There will be plenty of parking - free admission - enjoy 


the Courtyard restaurants and cafes at Lafayette 


Or, you can call in your message at 267-1234 and charge to American Express, 
Place, downtown Boston's shopping center, connected 


: MasterCard or Visa. If Calling in, please indicate this is for the Lafayette Place 


Pp 
YOU CAN RENDEZVOUS AT ANY OF THESE FINE ESTABLISHMENTS: 

SHOPS, LEVEL 1 Johnston & Murphy Talal DJ's Fashion Center for Men Woman's Worid Shops Grillerie 

American Vision Center Joyce Selby Tano Fields Hosiery : Incredible Spud 

Athena Joy of Cooking Waldenbooks Final Touch RESTAURANTS J.P. Aboody 

Aux Chotolats Koenig Art Emporium The Weathervane Florsheim Athenian Cuisine McDonald's 
* Belden Jewelers L'Eleganza Wicks ‘N’ Sticks J. Riggings Bananas On Stage Deli 

Benetton Lafayette Newsstand Wilsons Suede & Leather Kay-Bee Toy Stores Barnabee’s Eating Original Cookie Company 

Caren Charies Maurizio John Dellaria Salon Made with Love & Drinking Place So. Philly Steak & Fries = 

Casual Corner Motherhood SHOPS, LEVEL Merle Harmon's Fan Fair Billy J's Stella's 

Chess King Nature's Jewelry cvs Merry-Go-Round Boston Hero Tandoor 

Christmas Dreams One Hour Moto-Photo Capezio Radio Shack Emperor Egg Roll Upper Crust 

-& Flower Fantasy Pappagallo Card Factory Red Cross Shoes Everything Yogurt Villa Italian 

Encyclopedia Britannica ‘ Paraphernalia Card-O-Rama Ritz Camera . Fenway Franks 

Fanny Farmer Parfums de France Career image Sun Vision Golden Lantern 

Gantos St. Mark V Deck the Walls Thom McAn Great American Fry a 


CBilix Personals 


A BETTER PLACE TO MEET SOMEONE. 
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No Cover Charge 
Every Tuesday Evening- 
at 8:30 p.m. 


_ kxperience 


The Computerized Game for Singles 


Can see it. 
e other 
tells 
who's interested. A , you're on 
your own! 
The Baltimore Morning Sun says: 
“A game that can make you ; 
a star or break your 
( 


dosen't match you up: It just lets you know whos interested 
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The best way to meet someone is 


0 The Boston Phoenix Personals 
C The Boston Phoenix Personals on KISS 108 


Tune into Sunny Joe ~ V4 


White weekdays from 10 ‘ The Boston a 
a.m. to 12 p.m. 1. hear his 
choice of the week's most 


| teresting Phoenix 
nal ads. Still looking? 
MCA || 4 meter may to 
R=CORDS 


AND OUR FAMILY OF 
ARTISTS 


JODY WATLEY TOM PETTY . 
KIM WILDE NEW EDITION R-A-C-Q-U-E'T-B-A-L'L 


BREAKFAST CLUB JETS 
| PATTI LABELLE KLYMAXX 


BOSTON COMMUNARDS 


Racquetball Club is a com- 

CONGRATULATE : [eames | |plete multipurpose fitness club with |2 

racquetball courts, a complete Nautilus 

0 circuit, an extensive aerobic program, 

weight rooms, rowing machines, exercy- 

cles, Lifecycles, running machines, steam 

rooms, saunas and a cold whirlpool. | 

ON 8 YEARS OF SOUNDING | 7 |. We are conveniently located at 215 

GREAT! ea. First St. in Cambridge, near the Charles 

River, overlooking Boston. There’s ample 

FREE parking and both the Red- and 
Green lines are only minutes away. 

With no initiation fee or monthly dues, 

Cambridge Racquetball Club is always a 

reat value. Right now you can join for 

our full months. Call now 491-8989 for 

more information. 


108 FM 


FROM ALL YOUR FRIENDS AT MCA 


REw OOLF 
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tests 

streets to the peach, 
weekends are wild on 
FM! 
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THE ARTS & ENTERTAINMENT AUTHORITY . 


on Sale Fridays 
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its all-star line for the 8th 


CAMEO 


‘WORD UP 


INCLUDES: “WORD UP & CANDY” 
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“GLOBAL BEAT.” 


| RECORD,TAPE |__ 
The the world. DECEMBER 


COMPACT DISC 


A Winter's SOLSTICE 
WINDHAM HILL ARTISTS 


6.99 Ip/cass 
13.99 CD 


“This aibum Livnias from the rhythm. harmony ag melciy of Europe. M ON TREUX 
the United States. South America. Africa. Trinidad. Cuba. Thailand India 6. 99 Ip/cass SIGN LANGUAGEI 
and Jamaica. —Steve Smith 13 99 CD 

amet “VITAL INFORMATION Liz Story Shadowfax | 
aro Featuring Steve Smith. “Global Beat.” William Ackerman | 
The Album That Opens Up 2 
A New World Of Sound. Michael He dges 
On Columbia Records, om, 
Cassettes 


6.99 Ip/cass 
13.99 CD 


5.99 LP/CASS 

ONE THREE 

1. $200.00 | 

GIFT CERTIFICATE TO 

2. $200.00 | 

= $$GIFT CERTIFICATE TO 

— THE BAY TOWER ROOM 

IN BOSTON 

ONSALE 3. $200.00 

9.99 CERTIFICATE TO 


SEE JON BUTCHER AT 


THE CHANNEL MAY, 7th NEIMAN MARCUS 


Check out the new Strawberries in Peabody 
located at the intersection of Rte.114 and Sylvan Street, 


between the Liberty Tree Mail and the South Shore 
Shopping Center next to the International House of Pancakes. — i 


See Us At 
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1987 Light Series. 


1.5K SWIM © 40K BIKE © 10K RUN 


OFFICIAL ENTRY FORM 

Sign me up! | want to race in the 1987 Bud Light USTS. 

O Miami (1500) May 3 CL Atlanta (1500) Jun 20 
© Houston* (1500) May 17 C) Baltimore (1800) Jun 28 
CO) Phoenix (1200) May 30 _O Portland (1200) Jul 12 
UO Orange County (2000) Jun 14 C Chicago (2500) Jul 26 


*Presented by Gibraltar Savings to benefit the Seabrook Fireboat Association 
Numbers in parentheses indicate maximum entries accepted. 


Social Security No. (USTS ID No.):; 


7 Denver (1500) Aug 2 
— Boston (2100) Aug 16 


Check for new address Age: __/__ (must be 18) Birthdate: _/__/___ Sex: M F 
Emergency Phone: (__/__/__) 


_______ Allert! | have special medical problems or needs. (Please attach an n exploration to your entry form.) 


| want to compete in the following division: 

Age-Group — Eligible for age-group and overall awards only (no prize money) 
Open/Elite — Eligible for cash and overall prizes (no age-group awards) 
(qualified athletes only — contact Tri-Fed for details: 916-757-2831) 

______ Relay Team — Enclose a separate entry form for each team member. Every athlete Competing in the 
relay division must be a licensed member of Tri-Fed/USA (see below). 


Teammates’ names: 


© San Jose (1500) Aug 30 
_] San Diego (2100) Sep 13 


MANDATORY TRI-FED/USA INSURANCE 
A Tri-Fed/USA insurance license is required for participation in all Bud Light USTS and Tri-Fed/USA sanctioned 
races (includes all relay team members). Proof of membership will be required at pre-race registration. 

My Tri-Fed/USA membershipilicense # / 
If you are not @ member of Ti-Fed/USA, indicate your choice of license (below) and enclose a separate check 
of money order made out to Tri-Fed/USA for the appropriate amount: 

1987 Ti-Fed/USA Annual insurance License — $15 

One-day/event Wi-Fed/USA insurance License — $8 


(valid for one race day only) 
ENTRY FEE 
Age Group: $50 Open/Elite: $60 Relay Teams: $75 


No refunds under any circumstances. Keep your cancelled check as proof of payment. Entries will be accepted 


until 2 weeks prior to race day, space permitting. Once a race reaches the maximum number of entries allowed, 
further entries will be returned. No waiting lists. Absolutely no race day registration. No transfers. 


(for official-use only) 


¢ More than $184,000 in total cash and 
prizes. 

* $30,000 Coke Grand Prix plus an 
additional $12,000 in Coke bonuses and 
another $15,000 minimum in primes. 

¢ All relay teams and as many as 300 
athletes from every race qualify to 
compete at the 1987 Bud Light USTS 
National Championship at Hilton Head 
Island, SC, September -27. 

¢ Awards 1st through 5th places in 20 
age-group divisions and 
Ist through 3rd for relays. 

© Watch the Bud Light USTS 
on ESPN. 


TO ENTER 
Send your check and this entry form to: 
Bud Light USTS, P.O. Box 1389, Solana Beach, CA 92075 
(if you have questions, call 619 943-7500. Office hours are Monday through Friday, 9 
am to 5 pm West Coast.) Mandatory pre-race registration will be held the day before 
the race. There will be no race-day check-in. When you come to registration, you will 
need the following: 
1. Photo ID {driver's license or military 1D) 
2. Tri-Fed USA membership license card 
3. Cancelled check (for proof of payment) 


READ CAREFULLY BEFORE SIGNING: 
ACKNOWLEDGMENT, WAIVER, AND RELEASE FROM Y 


' LIABILITY AND POTENTIAL CLAIMS BASED UPON 


NEGLIGENCE OR OTHER CLAIMED MISCONDUCT (AWLR) 


| acknowledge a triathlon or a biathlon is an extreme test of a person's physical and mental 
limits, and Carries with it the potential for. death, serious injury, and property loss. The risks in- 
clude, but are-not limited to, pollution, temperature, currents and waves, weather, condition of 
triathletes’ equipment, vehicular traffic, actions of participants, volunteers, spectators and or pro- 
ducers of the event, and lack of hydration. | HEREBY ASSUME THE RISKS OF PARTICIPATING 
IN TRIATHLONS OR BIATHLONS. 

2.1 certify that | am physically fit, have sufficiently trained for participation in this event(s) 
and have not been advised otherwise by a qualified medical person. 

3. | acknowledge that this AWLR form will be used by the Triathlon Federation USA (Tn- 

Fed USA); and the sponsors and organizers of all TriFed USA sanctioned events in which | 
might participate during the current calendar year, and that it will govern my actions and 
responsibilities at said eventis) unless modified by another written form supplied to me by the 
sponsor(s) andor organizers) at a specific event. | ACKNOWLEDGE THAT THIS AWLR IS 
SIGNED IN REFERENCE TO ALL TRI-FED USA SANCTIONED EVENTS, INCLUDING ALL EVENTS 
OF THE BUD LIGHT US TRIATHLON SERIES. 

4. In return for using my Tri-Fed USA license and permitting me to participate in Tri-Fed USA 
sanctioned events, | hereby take action for myself, my executors, administrators, heirs, next of 
kin, successors and assigns as follows: a. WAIVE, RELEASE, AND DISCHARGE from any and all 
liability for my death, disability, personal injury, property damage, property theft, or actions of 
any kind which may hereafter accrue to me as a result of my participation in an event or my 
traveling to and from Tri-Fed USA sanctioned events THE FOLLOWING PERSONS OR ENTITIES: 
Tri-Fed USA, event sponsors, event producers, race directors, event volunteers, all cities, counties, 
districts and or states in which’said events may be staged or in which segments of said events 
may be run, and their (its) respective officers, directors, employees, representatives, agents, and 
volunteets; b. INDEMNIFY AND HOLD HARMLESS the persons or entities mentioned in this 
paragraph from any and ail liabilities or claims made by other individuals or entities as a result 
of any of my actions during a Tri-Fed USA sanctioned event. 

5. | hereby consent to receive medical treatment which may be deemed advisable in the 
event of injury, accident and or illness during any Tri-Fed USA sanctioned event. 

6. | understand that at Tri-Fed USA sanctioned events or related activities, | may be 
photographed. | agree to allow my photo, video or film likeness to be used for any legitimate 
purpose by Tri-Fed USA. the event producer's). event sponsoris) and or assigns. 

7. This AWLR shall be construed broadly to provide a release and waiver to the maximum ex- 
tent permissible under the applicable jaw. 

8. | hereby certify that | am eighteen (18) years of age or older. | have read this document: 
and | understand its contents 
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Signature Date 


